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when the sound 
seems to 


sparkle *# 


...it must be The LOWREY 


Nothing less than The Lowrey can bring such vibrant life to your 
playing ...no other instrument... no other organ. Your trained 
ear will tell you this the very first time you sit down at The Lowrey. 

It is more than just a happy accident that the sound of The 
Lowrey is so beautifully different. This organ is the product of 30 
years of research and study. For three decades, dedicated men of 
music and science worked tirelessly to perfect The Lowrey before it 
was ever produced in quantity. 

Interestingly enough, the superiority of The Lowrey is achieved 
through simplicity rather than complexity. The Lowrey produces 


1959 ANNUAL 


its tones purely electronically, with a minimum of moving parts. 

The Lowrey is tonally stable and remarkably trouble free. Yet 
The Lowrey, complete with percussion, is surprisingly inexpensive. 
See your Lowrey dealer. He will be happy to discuss trade-in and 
arrange for easy time payments. The Lowrey Organ Company, 
7373 N. Cicero, Lincolnwood, Chicago 46, Illinois. 


> THE LOWREY ORGAN 


Its patented and exclusive features make the difference 
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Foreword to the 1959 Annual 


SIGMUND 


HIS is the third of a 

series of books published 
annually since 1957 by Mu- 
sic Journal, each covering 
matters of musical interest 
and importance associated 
with the twelve months prior 
to its appearance. In general 
these volumes have followed 
the same basic pattern, em- 
phasizing a complete record 
of the significant publications of the year, both 
sheet music and books, as well as the outstanding 
albums of recordings. For purposes of reference 
and research these listings must be considered 
the most practical and valuable feature of each 
Annual. 

From the standpoint of entertainment as well 
as education, a highlight of these publications has 
been the regular inclusion of a gallery of portraits 
and biographies of the leading personalities in the 
music of America. In 1957 this hall of fame was 
limited to living American composers. A year 
later the tribute was shared by interpretive as 
well as creative musicians, including our out- 
standing concert artists and operatic stars. This 
year we go a step further in the direction of uni- 
versal popularity by frankly presenting fifty of 
the best loved musical entertainers of our time. 
The page introducing this gallery of interna- 
tional favorites is sufficiently explanatory and 
also contains a reminder of the names of those 
listed in the past, many of whom could properly 
appear in all three categories, as composers, per- 
formers and entertainers. The use of this last 
word requires no justification, nor does the omis- 
sion of any well known personality imply lack of 
merit on his or her part. The field of music, both 
serious and popular, is well supplied with far 
more widely recognized artists than could pos- 
sibly be included within the available space. 


MMEDIATELY following this Foreword is a 

summary of the activities of all the organiza- 
tions currently advancing the cause of music in 
the United States, brought up to date in various 
details, including the names of new officers, etc. 
Supplementing this annual recognition of signifi- 
cant groups, all working with approximately the 
same ideals and objectives, we also present for 
the first time a series of biographies and pictures 
of those men and women who literally “make the 
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wheels go ‘round” in the music industry, many 
of whom seldom get the attention and credit that 
is their due. These are the people constantly and 
perhaps too modestly in the background of our 
national musical activity, serving as dependable 
contacts between the businessmen of music and 
the educators, often playing a vital part in the 
public relations of the entire industry. It is a 
pleasure to recognize these dedicated workers and 
to congratulate them on their significant achieve- 
ments, individually and collectively. 

In addition to the practical information repre- 
sented by these features, new and old, this third 
edition of the Music Journal Annual contains the 
usual index of articles appearing in the magazine 
during the year, alphabetized by authors, short 
items of current interest as well as verse and pic- 
torial embellishments, and, perhaps most im- 
portant of all, a listing of the advertisers whose 
messages are of permanent significance to our 
readers and whose practical support is, as always, 
deeply appreciated. 


HIS year the general reading matter of the 
Annual consists of somewhat longer and con- 

sequently fewer articles than in the past, but 
covering all the phases of music as it is prac- 
ticed, taught and enjoyed today and contributed 
by men of outstanding authority. It is a partic- 
ular pleasure to introduce so popular an author 
as Fairfax Downey, whose Report on Singing will 
appeal to everyone who has ever indulged in that 
recreation or art, as the case may be. John Briggs 
comments on records from the background of his 
experience on the New York Times, and William 
T. Sutherland sums up the entire field of the 
year’s musical activity on the basis of the re- 
searches and conclusions of the American Music 
Conference, of which he is the new President. 

The names of Clarence Sawhill and Robert 
Pace represent the best contemporary thought on 
bands and the piano respectively, with George 
Orner and others dealing convincingly with 
their specialties. A most important contribution 
is that of Walter G. Douglas, representing the 
Music Publishers’ Protective Association. He 
touches upon the vexing problem of copyright 
infringements, often unconsciously committed, 
and his suggestions should be taken most serious- 
ly by every music educator and musician. 

Now go on with the story of a most productive 
year in America’s music. > >> 





“For the Advancement of Music” 


HERE are numerous organiza- 

tions throughout the North 
American continent representing 
constant activity in the promotion of 
music of various kinds. Some of their 
members are amateurs or merely 
music-lovers; some are predominant- 
ly professional; and some combine 
the best features of several cate- 
gories. But they all have one thing 
in common: they sincerely want 
good music, whether serious or pop- 
ular, to be better known and more 
widely performed, and they are all 
working steadfastly in that direc- 
tion. 

Acting as a central clearing-house 
is the National Music Council, re- 
cently chartered by Congress, includ- 
ing in its membership 49 of the im- 
portant musical organizations of the 
country as well as individual leaders 
in the field, with a membership to- 
talling over 1,228,000. Its officers are 
Howard Hanson, President; Edwin 
Hughes, Executive Secretary; Mrs. 
C. Arthur Bullock and Stanley Ad- 
ams, Vice-Presidents; Henry Z. Stein- 
way, Secretary; Walter G. Douglas, 
Treasurer, and Harold Spivacke, 
Archivist. Its Executive Committee 
also includes John Brownlee, Paul 
Creston, Oliver Daniel, Ray Green, 
Ernest E. Harris, Richard Korn, Va- 
nett Lawler, Herman Neuman, Gus- 
tave Reese and Helen M. Thomp- 
son, with Philip Wattenberg as 
Counsel. The address is 117 East 
79th St., New York City. 

Currently the National Music 
Council is handling the details of a 
Ford Foundation grant whereby 
young composers are placed in the 
secondary school systems in various 
parts of the United States. Among 
other projects is a campaign for the 
inclusion of Edward MacDowell in 
the national Hall of Fame. A sub- 
committee of the National Music 
Council has recently been appointed 
to investigate the abuse of musical 
plagiarism suits. 

One of the founders of the Na- 





tional Music Council and a leader 
in its activities today is the National 
Federation of Music Clubs, whose 
individual membership now totals 
over 600,000, distributed among 
nearly 6,000 organizations all over 
America. The newly elected Presi- 
dent is Mrs. C. Arthur Bullock, of 
Canton, Pennsylvania, with Mrs. 
Clifton J. Muir, of Coral Gables, 
Florida, Vice-President, Mrs. Fred- 
erick Marin, of East Lansing, Mich- 
igan, Recording Secretary, and Mrs. 
Frank H. Freeto, of Pittsburg, Kan- 
sas, Treasurer. Helen Havener serves 
as Executive and Publicity Director 
and Patricia Anderson as Office 
Manager at the national headquar- 
ters, 445 West 23rd St., New York 
City. The activities of NFMC cover 
a very wide range, including awards 
to composers and performers. 

The Music Educators National 
Conference is a department of the 
National Education Association of 
the United States, with offices at 
1201 Sixteenth St., N.W., Washing- 
ton, D. C. Its President is Karl D. 
Ernst of San Francisco; Vice-Presi- 
dents, William B. McBride and 
Mary Tolbert, of Ohio State Uni- 
versity; Executive Secretary, Vanett 
Lawler. 

The MENC membership now 
totals 32,000. There are six Divi- 
sions and 51 Federated State Units, 


with two Auxiliary Organizations, 
the Music Industry Council and Na- 
tional Interscholastic Music Activi- 
ties Commission, and two Associated 
Organizations, the College Band 
Directors National Association and 
the National Association of College 
Wind and Percussion Instructors. 
The object of MENC is the ad- 
vancement of music education. Its 
official magazine is the Music Edu- 
cators Journal and it also brings out 
a Book of Proceedings and other 
publications of value. 

The Music Teachers National As- 
sociation, Inc. has its headquarters 
at 775 Brooklyn Ave., Baldwin, 
N. Y. Its current officers are Lavahn 
Maesch, of Appleton, Wisconsin, 
President; Duane H. Haskell, of 
Arkansas State College, Immediate 
Past President; Duane A. Branigan, 
of the University of Illinois, and 
James B. Peterson, of the University 
of Omaha, Vice-Presidents; John H. 
Lowell, of the University of Michi- 
gan, Recording Secretary; Leland A. 
Coon, of the University of Wiscon- 
sin, Treasurer, and S. Turner Jones, 
of Baldwin, N. Y., Executive Secre- 
tary. 

MTNA publishes an official maga- 
zine, American Music Teacher, sup- 
plemented by 44 volumes of Pro- 
ceedings. Founded December 26, 
1876, this organization now has 
about 10,000 members, covering 5 
Divisions and 34 Affiliated State As- 
sociations. Its objectives include “the 
advancement of musical knowledge 
and education” and “the general 
welfare of music teachers in the 
United States and its territories.” 

The American Guild of Organists, 
630 Fifth Avenue, New York City, 
has a membership of over 17,000, 
distributed over more than 275 chap- 
ters. Its official publication is The 
Diapason. The new officers are Har- 
old Heeremans, of New York, Presi- 
dent; George Mead, Vice-President; 
Charles Dodsley Walker, Secretary; 
George E. Powers, Treasurer; Hugh 
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McEdwards, Registrar; James Boe- 
ringer, Librarian; Willard I. Nev- 
ins and Alec Wyton, Auditors, and 
Rev. Hugh Giles, Chaplain. The 
ideals of organ-playing, particularly 
in the churches, are upheld by 
A.G.O. through frequent auditions, 
examinations and awards, including 
annual prizes for the composition of 
anthems and organ music. 

The American String Teachers As- 
sociation, co-operating with MENC 
and MTNA, now has more than 20 
State Units, with a total individual 
membership of about 1,800. Gerald 
H. Doty, of Montana State Univer- 
sity, is President; Frank W. Hill, of 
Iowa State Teachers College, Vice- 
President; Howard M. Van Sickle, 
of Mankato State College, Treasurer, 
and Harry A. King, of N. Y. State 
University Teachers College, Secre- 
tary; ASTA publishes a magazine, 
American String Teacher, edited by 
Paul Rolland, of the University of 
Illinois, as well as books and pam- 
phlets of various kinds. Its chief 
objective is “the promotion and de- 
velopment of the string resources of 
our country.” 

Irl Allison is the Founder-Presi- 
dent of the National Guild of Piano 
Teachers, Box 1113, Austin 66, 
Texas, with Dorothy Davis, Secre- 
tary-Treasurer, John Mokrejs, Dean, 
and Reeda Anderson, Publications 
Editor. There are 603 chapters, from 
coast to coast, totalling 58,000 in- 
dividual members. This organiza- 
tion stimulates interest in piano- 
playing through its annual, country- 
wide National Auditions. Its pub- 
lications are The Guild Yearbook, 
The Guild Syllabus and a_news- 
paper, Piano Guild Notes. 

The College Band Directors Asso- 
ciation has a newly elected Presi- 
dent, James Neilson, of Oklahoma 
City University, with Frank A. Pier- 
sol, of Iowa State College, Vice- 
President, and Charles Minelli, of 
Ohio University, Secretary-Treas- 
urer. There are six Division Chair- 
men and an Honorary Life Presi- 
dent, William D. Revelli, of the 
University of Michigan. The 1958 
Book of Proceedings of CBDNA is 
now available through the Secretary. 
The total membership of the Col- 
lege Band Directors National Asso- 
ciation is approximately 400. 

There is also an American Band- 
masters Association, founded by the 
late Edwin Franko Goldman in 
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1929, with Herbert N. Johnston as 
President. Its activities are chiefly 
concerned with the concert band 
and its literature. The National Mu- 
sic Council lists among its member 
organizations the U.S. Army, Navy 
and Air Force Bandsmen’s Associa- 
tion, with Capt. A. R. Teta as Sec- 
retary, P.O. Box 1826, New Haven, 
Connecticut. 

The National Association of 
Teachers of Singing is headed by 
Dale V. Gilliland of Ohio State Uni- 
versity. There is also an American 
Academy of Teachers of Singing, 
whose membership is limited to 40 
and at present totals 34. Its Secretary 
is Harold Luckstone, 37 Washington 
Square W., New York City, with 
other offices held by Homer G. 
Mowe, Dolf Swing and Romley Fell. 

Of interest to pianists are the 
Leschetizky Association of America 
and the American Matthay Associa- 
tion, Inc. President of the former is 
Miss Edwine Behre, 162 W. 54th St., 
New York, with Edwin Hughes, 
Benno Moiseiwitsch and Paul Witt- 
genstein as Vice-Presidents, while 
the followers of Tobias Matthay are 
led by Baldura S. Tatum, 53 Wel- 
lesley, Ave., Yonkers, N. Y. 

The American Guild of Music 
fosters the playing of fretted instru- 
ments and the accordion, with Clar- 
ence Williams of Beloit, Wisconsin, 
as President. There is also a Society 
of the Classic Guitar, headed by V. 
Bobri, 409 E. 50th St., New York, 
with Andrés Segovia as Honorary 
President. They publish The Guitar 
Review. 

Leader of the American Accordi- 
onists’ Ass’n. is Pietro Deiro, Jr., 289 
Bleecker St., New York, with Ther- 
esa Costello as Secretary, recently 
sponsoring the world’s champion- 
ship competition for the accordion, 
won by Marianne Probst of Ger- 
many. Collaborating in this impor- 
tant event was the Accordion Teach- 
ers Guild, whose President is Mrs. 
Grace Owen. 

There is a National Opera Asso- 
ciation, with headquarters at New 
York’s Hotel Wellington, headed by 
Peter Paul Fuchs of Baton Rouge, 
La. The Music Library Association 
has Barbara Penyak as Secretary, at 
the Cleveland Public Library, with 
Brooks Shepard, Jr. as President, 
Tames B. Coover, Vice-President. and 
Mary R. Rogers, Treasurer. There 
are eight regional chapters, with a 


total membership of 850. Two na- 
tional meetings are held each year. 

The American Musicological So- 
ciety has its business office at the 
University of Pennsylvania, Phila- 
delphia, with Oliver Strunk, Presi- 
dent, Donald Grout and Gustave 
Reese, Vice-Presidents, Louise Cuy- 
ler, Secretary, and Otto E. Albrecht, 
Treasurer. ‘The membership of about 
1200 covers nine regional chapters. 

An important educational organi- 
zation is the National Association of 
Schools of Music, founded in 1924 
and a constituent member of the 
American Council on Education and 
the National Music Council. It has 
a total membership of 245 schools of 
music, in nine regional divisions. 
Current officers are Thomas Gorton, 
University of Kansas, President; 
Duane Branigan, University of fli- 
nois, Vice-President; Thomas Wil- 
liams, Knox College, Secretary, and 
Frank Jordan, Drake University, 
Treasurer. 

The National Guild of Commun- 
ity Music Schools, 244 E. 52nd St., 
New York, consists of 20 such in- 
stitutions, with Herbert Zipper, 
President, Howard Whitaker, Rob- 
ert R. Webb and Mabel B. Worth, 
Vice-Presidents, Robert A. Fields, 
Secretary, and Marguerite Andrews, 
Treasurer. A news bulletin giving 
information on the work of member 
schools is regularly published by the 
Guild. 

The Hymn Society of America, 
297 Fourth Ave., New York, totals 
1700 members, with six local chap- 
ters. Rev. Deane Edwards is Presi- 
dent, Dr. Luther D. Reed, Vice- 
President, Edith Holden, Treasurer, 
and William W. Reid, Chairman of 
the Executive Committee. The So- 
ciety publishes a quarterly magazine, 
The Hymn. 

The Moravian Music Foundation, 
Inc. has its headquarters at 501 S. 
Main St., Winston-Salem, N. C., with 
Dr. Donald M. McCorkle as Director 
and Editor-in-Chief. C. T. Leinbach 
is Chairman of the Board, Dr. Dale 
H. Gramley Vice-Chairman and Ed- 
win L. Stockton Secretary-Treasurer. 

Marshall Stearns is President and 
Executive Director of the Institute 
of Jazz Studies, 108 Waverly Place, 
New York, with John Hammond as 
Vice-President, Sheldon Harris, Sec- 
retary, and Eugene Kline, Treasurer. 
The Board of Directors also includes 
Rudi Blesh, Sterling Brown, Henry 
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Cowell, S. I. Hayakawa, Tremaine 
McDowell, Robert George Reisner 
and Richard Waterman. The Insti- 
tute’s clipping service of press items 
and collection of manuscripts, rec- 
ords and phonographs of all kinds 
have become a most practical source 
of information on jazz. 

The American Society of Com- 
posers, Authors and _ Publishers 
(ASCAP), with national headquar- 
ters at 575 Madison Ave., New York, 
and 22 branch offices, plus Puerto 
Rico, licenses the public perform- 
ance of its members’ music by com- 
mercial enterprises, co-operating 
with the enforcement of the copy- 
right law. Its total membership in- 
cludes 4,243 writers of music and/or 
lyrics and 1,196 publishers. The cur- 
rent officers of the Society are Stan- 
ley Adams, President; Louis Bern- 
stein and Otto A. Harbach, Vice- 
Presidents; Deems Taylor, Secretary, 
assisted by Arthur Schwartz, and 
Frank H. Connor, Treasurer, as- 
sisted by J. J. Bregman. 

Also dealing with performing 
rights is Broadcast Music, Inc. 
(BMI), 589 Fifth Ave., New York, 
with an independent catalogue in- 
cluding many European as well as 
American composers. Carl Haverlin 
is President of BMI and Sydney M. 
Kaye Chairman of the Board of 
Directors. An important activity of 
this organization is the annual award 
of cash prizes to young composers. 

A third organization of this type 
is known as SESAC, Inc., controlling 
the catalogs of 323 music publishers 
and a famous library of transcrip- 
tions. The founder and President of 
SESAC is Paul Heinecke, with of- 
fices at 10 Columbus Circle, New 
York (Coliseum Tower). <A. H. 
Prager is Vice-President and R. C. 
Heinecke Treasurer. There is also 
an American Performing Rights So- 
ciety, Inc., at 1619 Broadway, New 
York, with Ralph S. Peer, Monique 
I. Peer, J. L. Lister and R. B. Gil- 
more as officers. 

The American Guild of Authors 
& Composers, formerly known as the 
Songwriters’ Protective Association, 
is located at 158 W. 55th St., New 
York, with Burton Lane as Presi- 
dent, Milton Drake and Walter 
Bishop Vice-Presidents, Jack Law- 
rence, Secretary, Leonard Whitcup, 
Treasurer, and Edgar Leslie Chair- 
man of the Council. The member- 
ship now numbers 2,600 and there 
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is a California office at 6272 Sunset 
Blvd., Hollywood. The Guild is 
chiefly concerned with the publish- 
ing contracts of its members. 

The National Association for 
American Composers and Conduc- 
tors was founded by the late Henry 
Hadley for the advancement of 
American music. Its membership is 
now over 1,000, including laymen as 
well as professionals, with chapters 
in Washington, Los Angeles and Phil- 
adelphia and national headquarters 
at the Hadley Studio, 15 West 67th 
St., New York. Current officers are 
Paul Creston, President; Herman 
Neuman, Harold Morris, Theodore 
F. Fitch and Joseph Alexander, 
Vice-Presidents; Mrs. G. Walter 
Zahn, Treasurer; Mrs. James M. 
Wray, Recording Secretary, and 
Mrs. Thomas M. Watts, Correspond- 
ing Secretary, with Mrs. Henry Had- 
ley as Chairman of Social Events. 
Citations are given annually, in ad- 
dition to the award of the Henry 
Hadley Medal for “distinguished 
services to American music.” 

The American Composers  Al- 
liance, a subsidiary of BMI, has its 
headquarters at 2121 Broadway, 
New York, with Robert Ward as 
President, Ulysses Kay Vice-Presi- 
dent, Miriam Gideon Secretary and 
Avery Claflin Treasurer. The mem- 
bership totals 134, mostly profes- 
sional composers. The Alliance pub- 
lishes the ACA Bulletin and main- 
tains the Composers Facsimile Edi- 
tion, with an interest also in Com- 
posers Recordings, Inc. 

Also organized in the interests of 
the American composer is the Amer- 
ican Music Center, Inc., 250 West 
57th St., New York, with Otto Luen- 
ing Chairman of the Board of Di- 
rectors, Robert Ward Treasurer and 
Ray Green Executive Secretary. The 
Center publishes a news bulletin and 
various practical listings of Amer- 
ican music and available records, 
also maintaining a Reference Li- 
brary of American works both pub- 
lished and unpublished and an in- 
formation file on American com- 
posers. 

The Music Publishers’ Association 
was founded in 1895 and has func- 
tioned continuously ever since. Its 
current officers are Benjamin Gras- 
so, President, Geoffrey Gray, Secre- 
tary, and Ira Wegard, Treasurer, 
with Salvatore Chiantia, Sam Sne- 
tiker, Herbert Marks and John 


Ward newly elected to the Board of 
Directors. The address is 516 Fifth 
Avenue, New York City. 

The Music Publishers’ Protective 
Association is discussed in detail 
elsewhere in this Annual by the 
Chairman of its Board, Walter G. 
Douglas. Other officers are Louis 
Bernstein, President, Jack Mills, 
Vice-President, Arthur Israel, Jr., 
Secretary, and Maurice Scopp, Treas- 
urer. Its membership consists of 52 
music publishers and its offices are 
at 460 Park Avenue, New York. 

There is a Society for the Publica- 
tion of American Music, headed by 
Richard Korn, with Arthur Quimby 
and Burnet Tuthill as Vice-Presi- 
dents, Parker Bailey Secretary-Treas- 
urer and Philip James Chairman of 
the Board. This Society, founded in 
1919, now has 280 members, with 
music libraries predominating, and 
publishes annually at least one out- 
standing piece of American chamber 
music. Its address is in care of 
ASCAP. 

Representing the performers rath- 
er than the composers of music is the 
American Guild of Musical Artists, 
Inc., 1841 Broadway, New York. Its 
total membership is about 2,000 with 
branch offices in Chicago, Philadel- 
phia, Los Angeles, New Orleans, San 
Francisco and Seattle. ‘The present 
officers of AGMA are John Brown- 
lee, President; Jascha Heifetz, Leo- 
pold Sachse, Betty Stone, Regina 
Resnik and Tilda Morse, Vice-Presi- 
dents; Abba Bogin, Treasurer, and 
Elisabeth Hoeppel, Recording Sec- 
retary. 

Largest of such organizations is 
the American Federation of Musi- 
cians, often called the ‘Musicians’ 
Union,” with a membership of 265,- 
327, distributed among 685 Locals. 
Herman Kenin is the new President, 
with Stanley Ballard as Secretary 
and two Vice-Presidents, Charles 
Bagley (emeritus) and William Har- 
ris. The President’s office is at 425 
Park Ave., New York, and the Secre- 
tary’s at 220 Mt. Pleasant Ave., New- 
ark, N. J. 

For non-professional] 
there is the highly practical society 
known as the Amateur Chamber Mu- 
sic Players, with headquarters at the 
home of the secretary, Helen Rice, 
15 West 67th St., New York. Samuel 
P. Hayes, Jr., of Ann Arbor, Michi- 
gan, serves as Chairman, with Ruth 
McGregor Treasurer and Henry 
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GRAND CANYON- 
SU 


I ™ > ACH « HAVON - SCHUBER 


RIMSKY-KORSAKOV 
SIBELIUS - HANDEL 
MORMON TABERNACLE 
CHOIR 
PHILADELPHIA ORCH 


16. ‘‘Hallelujah’’, 
Finlandia’, etc. 


2. A beloved 
American classic 








21. Complete score 
of this hit musical 


MENDELSSORN: | 
HAYDN 


Bernstein nw ay 





15. High-spirited, 
gay symphonies 





10. Four dashing, 
fiery rhapsodies 


BEETHOVEN 


SYMPHONY NO. 3 
EROICA 


PINES OF ROME 
FOUNTAINS OF ROME 


coer 
€ 


BRUNO WALTER 


13. An heroic work, 1. Two electrifying 











MARCHE SLAV 
CAPRICCIO ITALIEN 
NIGHT ON 


MITROPOULOS 
NEW YORK PHILHARMON 


14, Three brilliant 


6. Lovely ‘‘musical 
hi-fi showpieces 


Portrait of nature” 


STRAVINSKY 
RITE OF SPRING 


NEW YORK PHIL HARMONIC 
LEONARD BERNSTEIN 


5. The ballet that 
“rocked the world” 





25.“...itisa 





superbly performed tone poems marvel”’—Atlantic 
DEBUSSY:€=5] | TCHAIKOVSKY: | | scHoensee: 

A MER © SYMPHONY No.4 TRANSFIGURED WIGHT 
NOCTURNE Lega) FANTASIA ON THEME BY TALLIS 
“uwsrenoaw cowcearcesouw | | NEW YORK PHILMARMONIC 

VAN BEINUM RNSTEIN, Cond. 














23. ‘‘given like a 
tornado’’—NY Times 


27. ‘record of rare 
beauty”’ Sat. Review 





POP CONCERT U.S.A 


CLEVELAND ORCH.— UNE 














[RODGERS & HAMMERSTEIN 


20. Broadway’s 
newest smash hit 


R. STRAUSS: DON JUAN 


Tchaikovsky 
PATHETIQUE 
@ SYMPHONY 


> d Mitropoulos 
New York 
Philharmonic 


9. Two romantic 
piano works 


17. A ‘‘must”’ for 
any record library 





aorcLit Umellalsm 1th aor, Stereo 








The COLUMBIA (4) RECORD CLUB offers new members any six 


of these superb high-fidelity records—in regular long play or stereo 


iany six 


regular &®) i S=BSS retail value, $2988 
or Stereo © 235522 


if you join the Club now—and agree to purchase as few as 5 selections 
fron. the more than 150 to be made available during the coming 12 months 


retail value, $3588 








12. Berlioz’ most 
popular work 





8. More thrilling 
than ever in stereo 





22. Music from 
this popular opera 


BRAHMS: 
SYMPHONY NO. 1 


18. Brahms’ most 
beloved symphony 





GLENN GOULD 


DEATH and TRANSFIGURATION 


TILL EULENSPIEGEL 


19, 


liest tone poems 


LEONARD _BERNSTE IN 


24. ‘Powerful per- 7. ‘‘A standout 


formances”’—Hi-Fi 


Strauss’ love- 


ensembie’’—Variety 





26. Three great pre- 
ludes and fugues 











HANDEL: 
WATER MUSIC 


AMSTERDAM CONCERTGEBOUW 






LEONARD BERNSTEIN 





ISAAC 
STERN 


VIOLIN 





SHOSTAKOVITCH: 
PIANO CONCERTO NO. 2 








RAVEL: 
VAN BEINUM Cond PIANO CONCERTO IN G MAJOR 











4. 2 passionate 28. Also works by 


and poetic works 


Now you may acquire a record library of fine music — at great savings 


All 30 of the Columbia and Epic 
records shown here are available in 
both regular long play and stereo. 


If you have a standard phonograph 
you may join the Club and receive the 
regular high-fidelity versions of ANY 6 
of these records...a $29.88 retail 
value... ALL 6 for only $3.98! 


If you have a stereo phonograph 
you may join the Club and receive the 
stereo high-fidelity versions of ANY 6 
of these records...a $35.88 retail 
value... ALL 6 for only $5.98! 


HOW THE CLUB OPERATES 


* You enroll in either one of the 
Club’s two Classical Divisions: 
If you have a regular phonograph 
you enroll in the Regular Classical 
Division. 
If you have a stereo phonograph you 
enroll in the Stereo Classical 
Division. 
* Each month the Club’s staff of 
music experts selects outstanding 
high-fidelity recordings — both regular 
and stereo — from every field of music. 
These selections are described in the 
Club’s entertaining Music Magazine, 
which you receive free each month. 


% You may accept the monthly selec- 
tion for your Division... take any of 
the wide variety of other records 
offered in all Divisions... or take NO 
record in any particular month. 


* Your only obligation is to purchase 
five selections during the coming 12 
months...and you may discontinue 
membership at any time thereafter. 


* After purchasing five records, you 
receive your choice of a Columbia or 
Epic Bonus record free for every two 
additional selections you buy. 


%* The records you want are mailed 
and billed at the usual list price: regu- 
lar long play records at $3.98 (Popu- 
lar) and $4.98 (Classical); stereo rec- 
ords at $4.98 (Popular) and $5.98 
(Classical)—plus a small mailing charge. 


* Mail the coupon today! 





NOTE: Stereo records must be played 
only on a stereo record player. If you 
do not now ewn a stereo phonograph, 
by all means continue to acquire regu- 
lar = play high-fidelity records. 
They will play with true-to-life fidelity 
on your present phonograph, and will 
sound even more brilliant on a stereo 
record player if you purchase one in 
the future. 
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Leroy Anderson, etc. 





29. ‘‘Finest ver- 
sion’’—NY Times 


30. Bernstein at 32. Has ‘‘intensity, 


his greatest 






BARTOK: 
VIOLIN CONCERTO 





NEW YORK PHILHARMONIC 
BERNSTEIN, COND. 


power’’—H. Taubman 


SIBELIUS: 


SYMPHONY NO. 2 


PHILADELPHIA ORCH. ORMANDY 


31. A melodious 
and moving score 








SEND NO MONEY — Mai! Coupon Now to Receive 6 Records 


COLUMBIA ( RECORD CLUB, Dept. 502-1 
Terre Haute, Indiana 


I accept your offer and have circled at the right the num- 
bers of the six records I wish to receive. Bill me for $3.98 
for six regular long play records OR $5.98 for six stereo 
records — plus small mailing charge. Enroll me in the 
following Division of the Club: 


(check one box only) 
CO Regular Classical CO Stereo Classical 


I agree to purchase five selections from the more than 
150 reguiar long play and stereo records to be offered 
during the coming 12 months, at usual list price _ 
small mailing charge. For every two additional selections 
I accept, I will receive a Columbia or Epic Bonus record 
(regular or stereo) of my choice FREE. 


(Please Print) 


DG cectecirncanséccccdvecéstncehssondeshdecnddebaces 


CH. sccnccccccccccccccceccceses TOME... SOM. crccccccces 


ALASKA and HAWAII: write for special membership offer 
NADA: prices slightly higher; 
11-13 Soho Street, Toronto 2B 
If you want to credit this membership to an established 
Columbia or Epic record dealer, authorized to accept 
subscriptions, fill in below: 


Ra Shabctiaventsivuiebegurabhbesdauksnadepens 


IN bod vnccshevdscbecuscbaguenemsdbabenda 289 





i 
CIRCLE SIX j 
NUMBERS 

BELOW: i 
(Also indicate here 

whether you want j 
your 6 records in 

regular long play | 


or stereo) 

oO REGULAR ® 
C1 stereo @ 
1 13 23] 
2 4 2/1 
4 15 25] 
5 16 261 
6 17 27] 
7 18 28] 
8 19 291 
9 20 30] 

10 21 31] 

12 22 32] 


®**Columbia,"’ @, ‘‘Epic,"* ® Marcas Reg © Columbia Records Sales Corp., 1959 } 
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Simon Editor. There are about 4,000 
American members and 300 more in 
16 foreign countries. The organiza- 
tion publishes an annual directory 
of members and the instruments they 
play, making it possible for amateurs 
to meet at any time for the recrea- 
tional performance of chamber 
music. 

Men who like to sing should be 
interested in the Associated Male 
Choruses of America, Inc., with a 
membership of 155 clubs, totalling 
close to 5,000 individuals, in 12 dis- 
tricts and four Conferences. National 
headquarters are at the office of the 
Executive Secretary, Guy L. Stop- 
pert, 1326 West Dartmouth St., Flint, 
Michigan. Other officers include the 
founder and President Emeritus, 
Clayton W. Old; President J. Fred 
Rau; four Vice-Presidents, represent- 
ing the various Conferences, and 
Treasurer Theodore Barnard, with 
a 12-man Board of Governors. The 
official magazine of the organization 
is The Keynote, edited by Secretary 
Stoppert. 

Less formal is the Society for the 
Preservation and Encouragement of 
Barber Shop Quartet Singing in 
America, Inc., generally abbreviated 
to S.P.E.B.S.Q.S.A. There are now 
15 district associations, with 650 
chapters in the United States, Cana- 
da, Newfoundland and the Panama 
Canal Zone, totalling an individual 
membership of 24,000. The Inter- 
national President is Clarence Jalv- 
ing, of Holland, Michigan, succeed- 
ing Joseph E. Lewis of Dallas, ‘Texas. 
Robert G. Hafer serves as Executive 
Director at the international offices, 
6315 Third Avenue, Kenosha, Wis- 
consin. The Society publishes an 
elaborate, illustrated magazine called 
The Harmonizer. 

On the distaff side there is now an 
organization of feminine barber shop 
quartets known as the Sweet Ade- 
lines, Inc., with headquarters at 3321 
E. 30th St., Tulsa, Oklahoma. The 
United States and Canada are cov- 
ered in 14 Regions and 271 chapters, 
totalling 8,067 individual members 
as of April 30, 1959. The officers are 
Maxine Connett, International Pres- 
ident; Ruth Davenport, Vice-Presi- 
dent; Nancy Bergman, Executive Sec- 
retary, and Marjorie Fuller, Treas- 
urer. The Sweet Adelines have their 
own official collections of musical 
arrangements, plus a magazine, and 
hold frequent competitions. 


The Intercollegiate Musical Coun- 
cil, Inc. is primarily interested in 
college glee clubs, headed by Albert 
P. Stewart of Purdue University. 
Other officers are Walter Herbert, 
Georgia Tech, Vice-President; Rob- 
ert Mitchum, Wabash, Secretary; 
Robert Commanday, University of 
California, Treasurer, and Directors 
Donald Plott, John Baldwin, Clar- 
ence Davies, William Turner, Austin 
Walter, Gordon Almstead, Bailey 
Harvey, Fenno Heath, L. N. Perk- 
ins, Harry Langsford, Baird Whit- 
lock, Medley Ray and Daniel Brophy. 

Albert P. Stewart also serves as 
Executive Director of the American 
Industrial Music Association, with 
offices at Purdue’s Hall of Music. 
Other officers are S. I. Tobias, Presi- 
dent, and D. E. Simpson, Harold 
Coates, Eli Lilly, Ralph Michaud 
and Mrs. Harold Malone. 130 indus- 
tries featuring musical activities are 
members of this Association, meet- 
ing annually for an Industrial Mu- 
sic Workshop at Purdue University. 

The music industry is represented 
by a number of organizations, of 
which the most important join in 
supporting the American Music Con- 
ference, whose new President, Wil- 
liam T. Sutherland, has contributed 
a significant article to this Annual. 
Other officers are Henry Z. Steinway 
and John C. Kendel, Vice-Presidents; 
John W. Fulton, Executive Vice- 
President; T. M. McCarty, Secretary; 
L. P. Bull, Treasurer, and Jay L. 
Kraus, Immediate Past President. 
The Directors include Jack F. Fed- 
dersen, Ted F. Korten, Edward A. 
Targ, W. W. Kimball, Bernard A. 
Kohn, William H. Beasley, R. Greg- 
ory Durham, Fred Gretsch, Jr., 
Henry S. Grossman, E. R. McDuff, 
James M. E. Mixter, Lynn L. Sams, 
Philip Werlein ITV and David Wex- 
ler, with Louis G. LaMair Honorary 
Lifetime Member. AMC’s objective 
is the promotion of music in general, 
particularly in the schools and on 
the amateur level, assisted by the 
Philip Lesly Company as public re- 
lations counsel. 

There is a Music Industry Coun- 
cil, closely associated with MENC, 
successor to the original organization 
known as the Music Education Ex- 
hibitors Association. G. Richard 
Hess has been re-elected as President 
of the Council, with Lynn Sams 
Vice-President and Richard Bosse 
Secretary-Treasurer. This group cov- 





ers every angle of the music industry, 
with special emphasis on the display 
of available materials at national 
and regional conventions of music 
educators. 

The National Association of Music 
Merchants, Inc. is in effect the parent 
body chiefly responsible for Trade 
Shows, Exhibits, Clinics and Region- 
al Meetings of all kinds. It has a 
total membership of 1500 music 
dealers, with Clay Sherman as Presi- 
dent, Philip Werlein IV Vice-Presi- 
dent, Harley T. Bennett Secretary 
and R. Gregory Durham Treasurer. 
William R. Gard, Executive Secre- 
tary, handles most of the details of 
this important organization in be- 
half of the music industry as a retail 
activity. The address is 222 West 
Adams St., Chicago. 

Working in close collaboration 
with the Music Merchants is the 
National Piano Manufacturers Asso- 
ciation of America, Inc., located at 
332 South Michigan Ave., Chicago. 
Its President is W. W. Kimball of 
Chicago, Charles L. Clayton is Vice- 
President and Robert P. Bull Treas- 
urer, with Frank L. Reed as Execu- 
tive Secretary. The Association’s title 
sufficiently explains its activities. 

Similar in its objectives, but deal- 
ing with a variety of musical mate- 
rials, is the National Association of 
Musical Merchandise Manufacturers, 
Inc., with offices at 4700 W. Walton 
St., Chicago. The current officers are 
N. J. Geib, President; C. A. Geib, 
Vice-President, and Robert Engel- 
hardt, Secretary-Treasurer. The or- 
ganization, consisting of 35 manu- 
facturers of various kinds, is a strong 
supporter of the American Music 
Conference. 

Robert Zildjian is President of the 
National Association of Band Instru- 
ment Manufacturers, with Charles 
Edwards, Secretary-Treasurer, Wil- 
liam Ludwig, Jr., Vice-President and 
Fred Gretsch, Jr., and Paul Richards 
among the Directors. 

Helen M. Thompson is the lead- 
ing spirit in the American Symphony 
Orchestra League, which she_ has 
served long and faithfully as Execu- 
tive Director. The activities of this 
organization have become _increas- 
ingly important, with the help of 
substantial grants from the Rocke- 
feller Foundation and helpful con- 
tributions from other sources. Par- 
ticularly significant are the work- 

(Continued on page 162) 
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MEN OF MUSIC DEFINE THE SELMER SOUND 


“Our concept of clarinet sound 


MARK : 
HINDSLEY is the Selmer sound.” 
There are 26 Selmer clarinets in 


Director of Bands, ! 
University of Illinois 3° « the University of Illinois Concert Band. 
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PIANO HY 


The Hamilton Piano 
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GREAT NAMES 


The Baldwin Piano is chosen exclusively by great artists, those whose standards require 
the finest. Here are a few of the revered names in music who specify, “Piano by Baldwin.” 


Jacques Abram Kirsten Flagstad Thor Johnson 


Claudio Arrau Lukas Foss Enrique Jorda 
Wilhelm Backhaus Vera Franceschi Dorothy Kirsten 
Joseph Battista Gold & Fizdale Paul Kletzki 


Theodore Lettvin 


Boris Goldovsky 
Luboshutz & Nemenoff 


Guy Fraser Harrison 


Leonard Bernstein 
Jorge Bolet 


John Brownlee Julius Hegyi Igor Markevitch 
Fausto Cleva Nicole Henriot Ozan Marsh 
Joerg Demus Schweitzer Benno Moiseiwitsch 


Pierre Monteux 
Charles Munch 
Nelson & Neal 


Lorin Hollander 
Amparo Iturbi 
Jose Iturbi 


Ernst Von Dohnanyi 
Antal Dorati 
Arthur Fiedler 








name eC 


econen peace: 


Jesus Maria Sanroma 
Thomas Schippers 
Hans Schwieger 
Leonard Shure 

Ruth Slenczynska 
Georg Solti 

Hilde Somer 

Jennie Tourel 
Richard Tucker 
Robert Weede 
Whittemore and Lowe 
Earl Wild 


HONORED INSTRUMENTS 


The Orga-sonic Organ The Baldwin Grand The Baldwin Organ The Acrosonic Piano 


BUILT BY 


P3.ALDWIN 


PIANOS ORGANS 
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A General Report on Singing 


FAIRFAX 


NCE upon a time, there was a 

rich and mighty monarch who 
offered the hand of his beautiful 
daughter to whatever young man 
should prove to be the finest singer 
in his realm. Four eager candidates 
appeared for trial. Each being un- 
willing to wait his turn, all four let 
go their first note at once. By lucky 
chance they blended into a perfectly 
magnificent chord. 

“Like an organ!” cried the king 
delightedly. “Daughter, find yourself 
a husband somewhere else. I wouldn’t 
break up a grand quartet like this 
for anything.” 

Or, to arrange the story for wom- 
en’s voices,—the king seeks a bride 
for his son. The leading applicants, 
three lovely girls, chime in together 
most melodiously. 

“Like a harp!” the king cheered. 
“Son, scout elsewhere and let those 
girls be. Wives are plentiful, but, as 
the wit remarked, ‘Only God can 
make a trio.’ ” 

And they all lived happily ever 
after. 

Those are as good stories as any 
of the origin of part-singing. That 
pastime has been responsible for a 
large share of such living-happily- 
ever-after as is possible in a trying 
world. Its harmony promotes the 
harmony of human relations. As a 
means of taking pleasure in one’s 
leisure, it is unsurpassed. 


Fairfax Downey is the author of a num- 
ber of books and magazine articles as well 
as popular song lyrics. Formerly an active 
member of the University Glee Club of New 
York, he has had wide experience with 
singing groups of all kinds. He has be- 
longed to ASCAP since 1941 and now makes 
his home in West Springfield, New Hamp- 
shire. 
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DOWNEY 


For singing is sociable and sooth- 
ing and sustaining. Its beneficent 
influence runs the scale from inter- 
national friendship to peace and 
good will in the home. Like the 
quality of mercy, it blesses those who 
indulge in it and those who can take 
it, since singers must sooner or later 
have an audience to whom gratitude 
is due for lending an ear. 

This article ignores soloists, from 
the coloratura soprano who has a 
knock-down-and-drag-out battle with 
a flute to the baritone who tears off 
Mandalay and carries on all evening 
without giving anybody else a chance 
to open his mouth. It deals exclu- 
sively with part-singing, its ways and 
means. It is prepared for amateurs 
by an amateur—by one who claims 
small knowledge but great love of 
music—by a singer who is enthusi- 
astic but, according to unimpeach- 
able authorities, no lark. Gentlemen, 
be seated. Chord! 


* * * 


Some people venture to sing only 
to babies who, they trust, won’t re- 
sent it and may even go to sleep 
during the concert, for most of us 
are shrinking violets when it comes 
to singing. Other singers risk lifting 
their voices nowhere but behind the 
locked door of a bathroom. This is 
partly due to the superior acoustics 
of such places, but chiefly because 
the singer considers himself safe 
there from ridicule or assault and 
battery. Yet others who are starved 
for song leave it to the canary. That 
feathered songster refuses, when most 
needed, to let out a peep. So mighty 
is the dread of being laughed at that 
it has altered the face of history. No 
wonder, then, that it has played hob 





with singing of all kinds. 

Bashfulness is the great stumbling- 
block to informal singing, which is 
the foundation and the cement of 
many a glee club and chorus. Some- 
thing should and can be done about 
it. Bring on a baby if necessary and 
harmonize a lullaby. Do over the 
music-room in tiles. Cast defiance in 
the teeth of the canary. But start ’em 
singing by all means. It’s worth it. 

The trouble seems to be that 
many of us had the spontaneous joy 
of singing crushed out of us in our 
youth. Somebody wanted to snooze 
or had a headache or was afraid the 
neighbors might complain. So the 
children were shushed and told that 
they had no singing voice and were 
probably tone-deaf. Lots of them be- 
lieved it for the rest of their lives. 

Say it isn’t so. Really fine voices 
are not abundant, but most of us 
can sing a little. It is a shame to lose 
the pleasure it can bring us, all be- 
cause of the hazard of bashfulness. 

Here are some first aids for shy 
and retiring singers. 

Pick your time and place with 
care and consideration. Many mod- 
est persons dislike having things 
thrown at them or being threatened 
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When they play . . . it’s Dixieland, 
all right, but not just exactly 
like you ever heard it played 
before! It moves—like a 


AN ID Mardi Gras parade! 
eee 


A lot of Mississippi water has 
TH EK flowed past the old gray docks 
DUKE bes, at the foot of Napoleon Street 
since New Orleans sent up 
GO anything like the “Dukes of 
Dixieland’’! Back in 1947 the 


M ARC H I N (> boys had a high school combo, 


playing at a seafood bar; now 

a ON ! they headline on Ed Sullivan’s 
ae television show. It’s “‘standing 
; room only” when they appear at 
the ‘‘Round Table” in New York, 
“The Blue Note” in Chicago, 
“The Famous Door” in New 
Orleans or ‘The Thunderbird”’ 
in Las Vegas. They’re in the 
big time all over America. When 
you hear them you know why. 
They play Dixieland that pulls 
you right out of your chair and 
makes you feel wonderful! 


Most of the band is the Assunto 
family. Frank is the front man, 
blowing that Olds trumpet of his 
so it sounds like glory. Fred plays 
great trombone. It’s an Olds too, 
of course. And then there’s 

Papa Jac’s trombone giving the 
kids something to live up to. 

He started the Olds tradition 
with the Assunto family ’way 
back in 1928. 


Records! They’re on the 
Audio-Fidelity label in stereo 
and hi-fi. They’ve made album 
after album . . . singles, too... 
every one a solid hit. 


Yessir, the Dukes are making 
Dixieland history . . . and they’re 
making it with Olds. 


@Lps 


F. E. OLDS & SON 


Fullerton, California 
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with arrest for disturbing the peace. 

Have enough people present so 
that the sensitive will not cringe for 
fear of being caught soloing. 

Wish the job of leading on one 
of those blithe spirits who has a gift 
for it. The rest will follow. 

A piano or some other accompany- 
ing instrument will help over the 
rough spots. 

Not without reason does many a 
song mention a stein on the table, a 
stoup of wine or what have you. 
Such quieters of self-consciousness 
have promoted many a good singing 
session. Yet water is often the only 
lubricant needed for dry throats, 
since singing gives its own uplift. 

The author of Just a Song at Twi- 
light had the right idea. Keep the 
lights low. Then the shy singers will 
not be worrying about how queer 
they look reaching for a high note, 
nor feel that a spot-light is on them 
when they flat a bit. 

Soft lights—and soft music. No 
yelling. It’s more melodious without 
it, and your voice lasts longer. Full 
steam ahead now and then, but 
smooth and easy most of the time. 
Quiet singing appeals more to the 
bashful. 

These suggestions may help to un- 
lock the lips of those who think they 
can’t sing but can. As for those who 
think they can sing and can’t—that’s 
another problem. Even their best 
friends should tell them. 


* * * 


A simple melody can be a lovely 
thing, but when two or more notes 
are harmonized—well, that is such 
stuff as the music of the spheres is 
made of. Striking a chord on the 
piano does the trick. Yet nothing 
can equal the feeling of splendid 
achievement and unique co-opera- 
tion experienced by singers whose 
voices blend in whole-hearted har- 
mony. 

The two-part harmony of the duet 
appeals to many a girl and man. Not 
without reason do the lyrics of most 
duets deal with love. Duets, like 
Nature, are grand. 

Proceeding to that safety which 
lies in numbers, we come to the trio. 
It forms the harmonic scheme for 
women’s voices; first soprano, sec- 
ond soprano and alto. Sometimes a 
fourth part is added, but singers 
should be careful about taking that 
step. If a woman’s quartet is organ- 
ized, the first thing you know the 
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girls may let their song-fest degen- 
erate into a bridge game. 

Men also sing trios—first and sec- 
ond tenors and baritone. But the 
range of men’s voices permits a 
quartet with a fine old second bass 
foundation. Without him there is a 
sad gap in the harmony. There 
ought to be a law against the omis- 
sion of second basses in all male 
chantings. 

Then the mixed quartet: soprano, 
tenor, alto and bass. This is a “na- 
tural” in the line of quartets. Its 
scope makes possible hitting the high 
spots and the low spots handily and 
handsomely. The sextet, that happy 
thought which put Lucia where it is 
today, allows for noble six-note 
chords. Some of the same may be 
heard in male choruses when tenors 
and basses divide three ways to 
render harmonies which are among 
the noblest sounds rejoicing the hu- 
man ear. 

The foregoing is ABC stuff, of 
course. It seems justified by the fact 
that so many informal singing ses- 
sions are woefully limited in their 
harmonies. There will be many vol- 
unteers for “carrying the air’ and 
only a few whisky tenors, with even 
less sherry altos. The missing parts 
are a tragedy, but not one beyond 
repair. 

Granted a good ear, it is not hard 
to learn the simple harmonies which 
in simple songs follow one another 
as the night the day. From them it 





is no far cry to the swipes and bar- 
bershop chords which are the prize 
packages of song. Lacking an ability 
to extemporize, a good eye will suf- 
fice—a good eye, that is, for reading 
music. That skill is not difficult to 
acquire, and it is well worth the 
trouble. It leads on to bigger and 
better part-singing. 

Any group which gathers for an 
informal sing will make a large eve- 
ning of it if the less plentiful parts 
are included. That rarity, a first 
tenor who can soar a bit, should be 
captured and treated gently. Seek 
also that other rarity, a contralto 
who stoops not to folly but to good 
low notes. Search for a second bass 
who can rock the cradles of the deep. 
Woo and win, if you can, a high, 
sweet soprano and give her a roving 
commission. Snare one or more of 
those rare and precious creatures, 
girls who are not limited to singing 
the melody or a straight alto but can 
swing the third part. A feminine 
baritone part, as it were. They are 
scarce indeed. So are girls who can 
harmonize at all, for that matter. 
Those who can are known to appeal 
strongly to all men interested in 
singing. A word to the wise! 

How learn the makings of close 
harmony? Listen to those who know 
them and follow. Better yet, get the 
scores of simple songs, arranged for 
trio or quartet. Pick out the notes 
of a part on the piano, alone or 
aided, and memorize it. Then look 
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up some of those friends who all 
laughed when you said you could 
play the saxophone. They may still 
be laughing about that. Strike them 
dumb with your ability to sing 
“swipes.” 

* * * 

“Let me but write a nation’s songs 
and I care not who makes its laws,” 
somebody once said. 

If more people had felt that way, 
we might not have been stuck with 
so many laws. Songs are much more 
fun than laws and less likely to get 
you into trouble. But enough did 
prefer writing songs. As a result, the 
part-singer has a wide choice of 
material. 

Many love best to sing the old 
favorites. Some of them are trite and 
not-so-much musically. What does 
that matter? They have lasted and 
proved their value. They are easiest 
to sing. They are known to most 
singers. They are the best self-starters 
for a singing session. Long may they 
wave! 

You may go on from there to 
spirituals. They, too, are easy to sing. 
Jubilant or affecting, they charm 
singers and audience alike. Of 
course white folks can never sing 
spirituals as their Negro originators 
can, but we can have a grand time 
trying. Hallelujah! 

Hymns! Many, too shy to sing 
anything else, will open up on 
hymns. Numbers of astute ministers 
are encouraging congregational sing- 
ing, knowing that nothing else gives 
such a feeling of sharing in the serv- 
ice. It will be a great day for hymn 
singing when all hymnals carry the 
musical score, not just the words— 
when those scores are kept within 
the range of the average singer who 
is no chorister— when the various 
parts are sung in every pew. Sunday 
evening hymn singing session around 
the parlor organ or piano is a grand 
old custom which is less prevalent 
than it used to be. It is well worth 
revival. 

Shifting rapidly from the sacred 
to the profane, we come to Gilbert 
and Sullivan. The immortal oper- 
ettas are a boon to singing. Countless 
fans take pride in knowing the words 
and music and want to prove it. 
Every opportunity, from duet to 
chorus, is offered part-singers. G. & S. 
flourish from school days on. 

The madrigal is an early form of 
part-singing, dating back to the 
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Fourteenth Century. In many a mad- 
rigal, every other line is “Fa, la, la.” 
Singers originally danced to that re- 
frain, being happy at not having 
harder words to remember. Madri- 
gals may be said to be the early 
post-graduate work of the part-singer. 
Go on from the primary stages to 
them, carry on from there, and be- 
fore you know it you will be knock- 
ing cantatas and oratorios for a row 
of triplets. 

Music stores stock a large and 
varied library of all the aforemen- 
tioned types of music,—arrangements 
for all tastes and degrees of singing 
ability,—collections of anything and 
everything from barber-shop chords 
to choral gems from the operas. 

* * * 

There are singing organizations 
for all ages, for all degrees of musi- 
cal skill and vocal ability,—for those 
who can rehearse often and afford a 
large library of music,—for those who 
can spend little time and less money. 

Singing training begins in early 
grades of school. Wonders are done 
with children who used to be count- 
ed out as tone-deaf. Choral groups, 
taught songs for commencements and 
other occasions, carry the love and 
practice of singing through high 
school with them. 


Singers in Colleges 


College glee clubs have been in 
existence for years. Now they are 
singing better music and more var- 
ied programs than ever before. They 
spread a college’s fame. They carry 
its spirit into intercollegiate compe- 
titions. The day may come when 
rooters cheer the glee club when it 
trots out onto the concert platform 
as enthusiastically as they do the 
football team. 

The end of school and college 
days need not mean the end of sing- 
ing. Continue with it and keep 
young. A community may have a 
singing tradition established by a 
group of foreign descent. The Germ- 
ans brought their Saengerbunds with 
them and they still flourish. Others, 
notably those of Welsh blood, never 
have allowed American rush and 
reticence to rob them of their joy 
in choral song as handed down 
through generations. 

Many fraternal organizations have 
their glee clubs. They know there is 
Industrial firms also have come to 


no better means of good fellowship. 
appreciate the value of choral sing- 
ing. They bear the expense and real- 
ize that it is an excellent investment. 
For these glee clubs promote morale 
and democracy. They are a tonic for 
the weary. Better workmanship and 
all-around efficiency have been traced 
directly to them. 

Veteran singers, who realize what 
song can do, have carried the glee 
club into settlement work. No other 
type of such effort can surpass it for 
the pleasure given and for its splen- 
did effect on both children and 
adults. It is fact, not theory, that 
these glee clubs have diverted not a 
few from the road of the gangster 
and the gun moll into the path of 
good citizenship. The joy of raising 
voices and sharing in harmony has 


achieved where admonitions and 
horrible examples have failed. 
And so, whatever your circum- 


stances or your walk of life, you may 
find opportunity for part-singing. 
You may prefer the group which 
gathers informally around the piano 
in some home. You may join one of 
the people’s choruses which meet 
once a week to rehearse and give 
concerts in fall and spring; their ex- 
penses are largely borne by musical 
foundations and other benefactors. 
Or you may rise to one of those ad- 
vanced choirs with Latin names 
and musical capabilities which con- 
quer the most difficult compositions. 

The pleasure of singing for its 
own sake or rehearsing for concerts, 
joint-concerts, or competitions—these 
spur the groups on. Now and then 
several clubs combine hundreds of 
voices in one of those massed chor- 
uses whose great harmonies are so 
tremendously thrilling to singers and 
audiences alike. 

Those who wish to sing with a 
group may. obtain information 
about the various choruses in their 
community from music stores, from 
organists and singing teachers, and 
from the music departments of news- 
papers. 

The enduring nature of singing is 
one of its most precious qualities. 
Many can count on their singing as 
a lifetime pleasure. A toast, then, to 
song and all it means and gives: 

Life can still its joys afford, 

While the mercy of the Lord 

Spares us friend and vocal cord— 

Ringing true till journeys’ ends, 

A song, my friends! >>> 
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The Versatility 
of the Band 


CLARENCE SAWHILL 


HE versatility of a band is the 

key to its importance in any 
college or university. Few organiza- 
tions are attached to as many phases 
of campus life as is the band. We no 
longer think of it as a single unit, 
but as a set of organizations, geared 
to indoor or outdoor performances. 
The titles given to these various 
organizations vary on _ different 
campuses, but their purposes are 
much the same. Various units fall 
under such indicative titles as: “Con- 
cert Band,” “Symphonic Band,” 
“Wind Ensemble” (large or small), 
“Marching Band,” ‘Football Band,” 
“Gridiron Band,” “Parade Band,” 
“Varsity Band,” “Basketball Band,” 
“Pep Band,” “Dance Band,” ‘“Mili- 
tary Bands,” or miscellaneous cere- 
monial or novelty titles. The systems 
under which the bands operate vary 
as much as the titles, but all share 
similar needs, and whatever the title, 
the body of each group is formed 
from the nucleus of the organiza- 
tion commonly known as “the band.” 
Herein lies the versatility. 

Perhaps no other musical organi- 
zations in America have changed or 
developed as much in the past fifty 
years as have the bands. Yet it is 
worth noting that, in addition to 
new responsibilities, the specific serv- 
ices of the older bands to the public 
have remained the same. The old 
town band has not been lost, only 
altered. The beautiful new band 
shells have replaced the smal] round 
wooden structures which used to 





Clarence Sawhill is Director of Bands at 
the University of California in Los Angeles 
and a past President of the College Band 
Directors National Association. He is also 
officially the band editor of MUSIC JOUR- 
NAL, in whose columns his articles now 
regularly appear. 


house the city bands, but the com- 
munity still looks to the band for 
entertainment. The small roster of 
instrumental music teachers has 
grown into thousands, and the few 
private instrumental pupils of the 
old music teacher have been joined 
by literally millions of students who 
play either their own or a school’s 
instruments. The value of the private 
music lesson for band students is not 
out-dated, but is appreciated more. 
The fascination of the small home 
recital is not gone, but the perform- 
ers have probably moved over to the 
ensemble rooms at school. The mush- 
rooming bands have found a wel- 
come in the large rehersal and con- 
cert halls of the public schools. The 
colleges and universities, also, have 
made a place for the bands, because, 
as one campus business manager 
said, “The band’s versatility is 
recognized as a valuable campus 
commodity.” 


Extra Responsibilities 


The field of service is wide, and 
the many-faceted performances of the 
band bring responsibilities to the 
band director in addition to those of 
musicianship and personnel. In the 
instrumental methods classes for 
prospective band directors, we have 
been including, at U.C.L.A., a con- 
cise study of copyright laws and 
other related problems. A knowledge 
of such laws is essential, because the 
music educator needs protection, 
just as the composer or the publisher 
needs it. There is a growing need to 
stretch the curriculum to include not 
only the musical training and the 
principles of pedagogy, but also a 
study of basic public laws affecting 
the teacher-musician. Included in 
such a curriculum may be a study of 





correct procedures of business con- 
nected with purchasing, a study of 
personnel regulations (union and 
non-union) for the musical organiza- 
tion as well as for electricians, stage- 
crews, photographers, bus drivers, 
etc. Regulations concerning stadium 
requirements, transportation, insur- 
ance and liability, parade laws, 
recordings, publications and sundry 
issues are important to know. 

There is a noticeable improve- 
ment in the music which is being 
made available to the band director 
for outdoor performances. However, 
the pressing problems of the band 
director are as varied as his person- 
nel and the multiple demands on him 
cannot be entirely solved through a 
set publication. In most colleges and 
universities, the band director is 
under the pressure of proving the 
worth of his organization’s affiliation 
with the athletic program, and he 


sometimes has to depend on this. 


affiliation for financial survival. 
Quite often he has just a hectic seve 
or ten-minute period to be tested by 


thousands of people, who in some: 


instances, are in a position to either 
make or break a band director. In 
the afore-mentioned period of time 
he is expected to include traditional 
strains of Alma Mater loyalty, a 
courteous salute to visitors, an op- 
portune feature, a display of exact- 
ing marching, and kindred require- 
ments. He must, further, have his 
music arranged to make the best use 
of the talent he has available, both 
for the individual player’s sake, and 
for the reputation of the organiza- 
tion. Strength in sections varies in 
most bands and these variances must 
be re-molded each season and music 
adjusted accordingly. 

If the band leader is not granted 
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permission for special arrangements 
on occasion, he will be forced at 
times to resort to all-original music 
for his half-time shows. This trend 
would be welcomed by many of the 
eager young composers in our com- 
position and arranging classes, but it 
would add additional burdens to the 
band director through increased 
budgets, larger staff, and immature 
productions. While we like to en- 
courage and provide an outlet for 
new composers, it would be un- 
fortunate if their opportunities came 
only under the terrific pressure of 
time and tenseness associated with a 
foot-ball game. 

For indoor 


performances, the 


literature for symphonic bands and 
wind ensembles is progressively gain- 
ing favor, and most of our best 
American composers have recognized 
the potentiality of both the large 
and small wind bands. Transcrip- 
tions from orchestral or organ litera- 
ture continue to appear on many 
band programs. Here we are remind- 
ed of Henry George Farmer’s quota- 
tion in his book on Military Music 
(London): “Whatever glory may be 
claimed for the music of the church, 
the stage, or the orchestra, much of 
the honour, praise and fame of that 
music is due, in no small way, to its 
performance in a wind-band arrange- 
ment. This may be but reflected 


lustre, yet for every single listener 
who is impressed by the original 
music, a thousand are captivated 
when it is re-echoed by the military 
band.” 

However, the band need no longer 
borrow extensively from other media 
for its music, for more and _ better 
works for band are increasingly fill- 
ing our concert programs. Whether 
it be an original symphony for band, 
a transcription, a familiar march, a 
fight song, or the school hymn, the 
band is expected to perform satis- 
factorily in each idiom. By doing the 
job well each time, the band justifies 
its place of importance on the col- 
lege or university campus. >>> 





Training Strings 
for the Orchestra 


GEORGE ORNER 


E continue to hear complaints 

concerning the shortage of 
string players for our symphony or- 
chestras, as well as for chamber mu- 
sic and smaller groups of various 
kinds. But how many teachers and 
students of stringed instruments 
have honestly faced the fact that to 
fill this need there must be some spe- 
cial training for ensemble playing? 
In other words, why should we not 
develop young musicians as orches- 
tral and chamber players instead of 
always emphasizing the potential ca- 
reer of a virtuoso? 

To put it even more bluntly, the 
time has passed when our profes- 
sional instrument groups had ‘to 
wait for would-be soloists to become 
frustrated and settle for a steady job, 
for which they might by that time 


George Orner is President Emeritus of the 
Jacksonville College of Music and a faculty 
member of the Transylvania Music Camp 
in Brevard, North Carolina. He is recog- 
nized as one of America’s leading teachers 
of the violin, and his pupils have filled im- 
portant positions in our symphony or- 
chestras, as well as in the music depart- 
ments of colleges and universities. 
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be not especially fitted. The violin- 
ists and cellists who expect to be em- 
ployed in our orchestras today 
should be mostly graduates of an in- 
tensive training aimed directly to- 
ward the work they will do for a 
living. (I do not mention viola or 
double bass players because they 
found this out long ago and have 
very seldom been bitten by the vir- 
tuoso bug.) 


The irony of ensemble playing is 
that performers on wind _instru- 
ments (and even percussionists) 
have the feeling that they are solo- 
ists, whereas the string players con- 
sider themselves buried in the quick- 
sands of mass production. It is only 
when strings are reduced to the pro- 
portions of a quartet or some other 
chamber group that the sense of in- 
dividual importance becomes mani- 
fest. Woodwind and brass players 
are practically always automatically 
forced to make the achievement of 
a solo chair in a symphony orchestra 
the height of their ambitions. There 
may be a few other opportunities 
for virtuosity, particularly with a 
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brass band, but the real demands on 
such ability are in the solo passages 
written by composers into their sym- 
phonic and operatic music. To have 
such a passage beautifully played by 
an oboe, a French or English horn, 
a flute or bassoon provides a thrill 
for the audience as well as the per- 
former. 


First Desk Soloists 


The concertmaster, possibly the 
first viola or cello, may occasionally 
create and experience a_ similar 
thrill, and these “first desk” occu- 
pants may well consider themselves 
soloists in every sense of the word. 
But the strings as a whole are like 
the private soldiers in an army,— 
absolutely essential to success, but 
mostly “unhonored and unsung.” 

Facing this fact honestly, some 
frank statements may be in order as 
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to ways of making such instrumental 
anonymity desirable, practical and 
rewarding. Actually such _ special 
training for a most worthy objective 
begins in the home. As soon as our 
teachers realize the importance of 
the musical home, they will see the 
foundation of the orchestral player. 
Informal, amateur family quartets, 
trios and other groups provide the 
perfect start for the eventual pro- 
fessional in ensemble performance, 
including the symphony orchestra. 

It is a mistake, however, to think 
that any talented child should be 
encouraged to play the violin or 
some other stringed instrument. 
Too many children are today study- 
ing instruments to which they are 
neither musically nor physically 
adapted. The instructor must devote 
serious study to deciding what in- 
strument is most suitable for each 
type of talent. He should also be 
careful not to emphasize the possi- 
bilities of a solo career if they are 
not self-evident. 

Children can begin the study of 
the violin at about eight years of 
age, and preliminary work at the 
piano is not really necessary, even 
though that practical instrument 
creates a splendid musical back- 
ground and has a generally broad- 
ening effect. I often tell a beginner 
on the violin that the first ten or 
twelve lessons are going to be per- 
fectly horrible and ask if he or she 
is willing to go through with it. 
This usually acts as a challenge and 
results in the determination to work 
harder than would ordinarily have 
been the case. I do not believe in 
telling a pupil that playing a mu- 
sical instrument is fun. If there is 
any seriousness of purpose whatever, 
the inevitable hard work must be 
faced immediately. 

Each student is an individual and 
must be taught in a different man- 
ner. Sometimes it may require sev- 
eral lessons to teach merely how to 
hold the instrument and the bow. 
The “knot” that often develops on 
a violinist’s neck may be due simply 
to holding the instrument incor- 
rectly. 

There is no such thing as learning 
to play by the ear alone. The only 
manner in which a student can play 
in tune is by visualizing the notes in 
his mind and then checking them 
with his ear. The mental approach 
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is the quickest and safest for both 
left and right arms. Constant repre- 
tition is aimless if it is done only 
through the physical process. If a 
student fails to practice mentally 
and slowly, he fails to develop as a 
good musician. 


Orchestral Ideals 

That is what we need in our or- 
chestras today, — not virtuosos but 
good musicians,—possessors of per- 
fect intonation, impeccable sight- 
readers, with a technique that will 
solve all the problems likely to the 
encountered in the orchestral and 
chamber repertoire and a tone that 
is adaptable, flexible and co-opera- 
tive, not for individual display, out- 
standing quality or undue emotional 
emphasis. In short, an ensemble of 


any size should not be a group of 
soloists, much less virtuosos, but a 
combination of balanced perform- 
ers, sure of their ability and solid in 
their musical foundation, but inter- 
ested in team-work and consistent 
co-operation with their conductor 
and their fellow-players. 

Such musicians can and should be 
specially trained for the honorable 
and often lucrative activity of or- 
chestral or group perfor.aance, with- 
out wasting time, effort and money 
on what may eventually prove a 
hopeless pursuit of individual fame 
and fortune. If our teachers will 
concentrate more on such ideals in- 
stead of thinking always in terms of 
a virtuoso career, we may soon put 
an end to the shortage of string 


players. > >> 





The Organ 


and its Literature 


HAROLD HEEREMANS 


HE organ, in recent years, has 

gained in the concert hall some 
of the ground which it had lost as 
the result of the domination of the 
modern symphony orchestra. The 
way back has been partly through 
renewed association with orchestral 
instruments at both symphony and 
chamber music concerts. The virtual 
rediscovery of some of this music re- 
sults at first in novelties, later to 
become standard fare. 

Coincident with this development 
came the renewed appreciation of 
baroque organ music, particularly by 
the immediate predecessors of J. S. 
Bach. The organ recital public, en- 





Harold Heeremans, President of the 
American Guild of Organists, is one of the 
busiest musicians in New York City. In 
addition to his duties as Associate Professor 
of Music at New York University, he holds 
the position of organist and choirmaster at 
Brooklyn’s First Unitarian Church, and is 
Director of Music at the Barnard School 
for Girls. 





larged by means of radio, at first 
somewhat puzzled, learned to enjoy 
the unfamiliar musical style to such 
an extent that it bids fair to become 
an assimilated language. 

The continued improvement of 
electronics makes possible, provided 
a complete pedal-board is furnished, 
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as your overnight case 


The way it ought to sound 


H™ often have you wished your pupils could hear 
exactly what you've been trying to get across? 


Well, now they can. 


Because this Motorola® Portable Stereo Hi-Fi brings 
the natural full-bodied sounds of symphony or voice 
into classroom or cubicle, home or stage. Indeed, 
the full complement of your marching band... or 
that pianist-to-be .. . profits from the handy portable 
that willingly and without fail moves from place to 





place to make teaching easier, impressions more vivid 
and lasting. 


Motorola Portable Stereo Hi-Fi does this 

. with infinitely variable bass and treble controls. 
A full-range volume control. And, most important, 
a single balance control to adjust sound levels in 
both sets of speakers for perfect stereophonic effect. 
Your Motorola distributor will be happy to demon- 
strate Model SH17 for you whenever you say. 


The teacher’s pet that students love (often copied, yet never equaled, and still budget-priced!) 





Opens up a whole new 
world of depth-in-sound 


Carries as easily 


Speakers may remain 
attached to the unit 


... or extended up to 20 feet apart to achieve 
full stereophonic effect in larger rooms 
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home performance of much of the 
literature for the organ. The dissemi- 
nation of organ music through this 
means may, in a smaller degree, be 
compared with that of piano music 
through the introduction of the 
piano into the drawing-room in the 
nineteenth century. This may well re- 
sult in a wider and more knowledge- 
able following than the organ has 
known in a couple of centuries. The 
basic technique required for the elec- 
tronic is the same as that for the 
organ, viz., the co-ordination of 
hands and feet in order to combine 
manuals and pedals. 

The church, the historic home of 
the organ in Western culture, still 
provides overwhelmingly the greatest 
opportunities for the organ and its 
players, and the essential training of 
the organist is lacking if the require- 
ments for church service playing are 


omitted. The organist, unlike other 
instrumentalists, must face the pos- 
sibility of being called upon to direct 
a choir in the natural course of 
events. This, together with the es- 
sentially contrapuntal nature of his 
instrument, demands a_ thorough 
training in harmony and counter- 
point; otherwise, the organist may 
lack the resourcefulness which the 
combination of problems demands. 

The American Guild of Organists, 
chartered by the Board of Regents 
of the University of the State of New 
York, through its examinations of 
Associateship, Fellowship and Choir 
Mastership, promulgates on a na- 
tional scale the standards of mu- 
sicianship which the profession it 
represents demands. All appropriate 
keyboard tests, including modula- 
tion, transposition, score-reading, 
harmonization of a figured bass and 





improvisation, are required. Organ 
departments, formerly the exception, 
are now the rule in universities and 


colleges throughout the country, 
while schools of sacred music find 
such a department indispensable. 
The church organist often finds 
himself at the centre of the com- 
munity, and as his personal contacts 
are wide, so is his cultural influence 
deep. It behooves him therefore to 
be as well-rounded a musician as 
possible in order that the richness 
and variety of his own musical life 
will reach and enrich those who 
ultimately form a large part of his 
musical circle. Properly approached, 
the profession of the organist today 
offers strong incentives, provided the 
student accepts the obligation to be 
a thoroughly trained musician and 
has the perseverance to accomplish 


this end. >>>. 





A Look at the Records 


4¢CTEREO is the ginchiest!’”’ was 
the lavish if not very clear 


compliment recently paid by a 


youthful listener to stereophonic 
sound. 
Most listeners would seem to 


agree. Few persons exposed to stereo 
fail to concede that it is an improve- 
ment in sound recording. 

But already it seems clear that 
stereo may find it difficult to repeat 
the sweeping, unprecedented victory 
of LP ten years ago. One reason is 
that the new recording technique 
does not offer quite the same obvious 
advantages which LP exhibited over 
the old-style “78” disks. 

“When somebody asked what LP 





John Briggs is a distinguished member 
of the Music Department of the New York 
“Times,” noted for his reviews of records as 
well as of concerts and the opera. He has 
served in the past as Editor-in-Chief of the 
“Etude” magazine, appearing also in other 
publications and acting as a co-ordinator 
of research in various lines of musical ac- 
tivity. His appraisal of the current record- 
ing situation is frank and unprejudiced. 
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was,” a record-maker commented, 
“you could tell them it was an un- 
breakable record with no surface 
noise, which played for half an hour 
and cost less. But, to explain stereo, 
you have to get into elementary 
physics.” 

LP, in other words, was a_ basic 
improvement of a rather crude 
sound-reproduction process; stereo is 
an additional refinement of a process 
which had been pretty well refined 
already. 

It is a step in the direction of the 
theoretical ideal for sound reproduc- 
tion—the sound being recorded by 
an infinite number of microphones 
and reproduced through an infinite 
number of loudspeakers. Bell Tele- 
phone engineers arrived at something 
like this ideal in experiments con- 
ducted in the ’thirties, although not 
on a scale practicable for home use. 
The Bell laboratory set-up utilized 
the Academy of Music in Philadel- 
phia and a hall in Washington, 
D. C., with Leopold Stokowski and 


the Philadelphia Orchestra perform- 
ing in the former and being repro- 
duced in the latter. 

Still, record-makers are already 
talking of three-channel and four- 
channel stereo, with three and four 
sets of sound signals, amplifiers and 
loudspeakers. On tape this is already 
feasible. Perhaps a simplified three 
or four-channel system will shortly 
be available for the home market. 
Meanwhile, two-channel stereo is 
here and its devotees, even if not 
quite matching the speed of the LP 
bandwagon ten years ago, are grow- 
ing in number. 

The advent of stereo thus far has 
shown no signs of duplicating LP’s 
increase in the number of recording 
companies. In its early stages, LP 
was simply an avalanche. There was 
so much public interest, and so 
many works called for recording or 
re-recording, that the major com- 
panies simply couldn’t handle them 
all. The fifteen or so labels extant in 
1948 increased within three or four 
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NEW SAXOPHONES FROM MARTIN 


This is the magnificent Martin Magna. Newest in the line. 
In either Alto or Tenor these remarkable instruments 
represent the full breadth of Martin research and 
experience. Test—play this new Magna. Discover how 
brilliantly the Magna supports and encourages the 

full talent of the artist. May be had with sterling 

silver mouthpipe for the ultimate in 

performance and beauty. 
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Martin Magna Alto 
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The Magna Alto meets today’s demands of tone color and 
meticulous intonation. The ideal instrument for solo or 


. 


ensemble performance. Places at your command a tone both 
compact and dynamie with full range from hushed 
pianissimo to thrilling fortissimo. 
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Magna Case: Lightweight 
basswood frame and sides. 
Vinyl resin fabric. Leather 
handle and vinyl binding. 
Solid brass hardware. 
Plush lined. 





Martin Magna Tenor 


Enjoy a delightful excursion in sound with the Magna Tenor. 
From the bottom to the very top it speaks fluently in 

a fine masculine tenor voice. Has Martin’s new taper and 
bore. Acoustically designed with even tempered special 

brass alloy and uniform thickness of metal 

throughout the instrument. 


CHOICE OF FINISH: 1. Lacquered brass with nickel silver. 
2. Silver plated with inside of bell gold lined. 3. Gold plated and 
hand burnished. 


MARTIN FEATURES: Individually hand fitted keys. Articulated Cz, B, 

Bb and G% keys. Booster spring on Gg key. Simple, positive octave 
mechanism. Securely locking mouthpipe. Hard, durable alloy keys. Finest 
quality kid pads. Tone boosters on pads. Natural placement 

of keys. Removable coat guard. Adjustable key guard bumpers. 

Rust resistant steel springs. Beautiful engraving. 


MARTIN BAND INSTRUMENT COMPANY ecg 6 ELKHART, INDIANA, U.S.A. 


1959 ANNUAL 





25 





years to nearly 140. Many of these 
were ventures started on a shoe- 
string. Some companies put out a 
couple of releases, then expired. 
Others survived and are still flour- 
ishing today. 

The smaller labels have shown a 
commendable tendency to experi- 
ment. In part this has been a matter 
of pure economics. Not being able 
to compete with the major com- 
panies, by offering, say, a big-name 
soloist playing the Tschaikowsky 
Piano Concerto, they have concen- 


trated on new works, unfamiliar old 
works, unusual or out-of-the-way 
items. Not that the major companies 
have not, on occasion, recorded new, 
unproved works. Predominantly, 
however, their output leans toward 
popular “name” artists playing fa- 
miliar classics. 

The cause of the contemporary 
composer is being aided by groups 
such as the American Composers Al- 
liance and the American Music Cen- 
ter, and by projects like those of the 
Louisville Symphony Orchestra, 


which commissions new works and 
then makes them available on rec- 
ords. 

In addition there is the change in 
the nation’s record-buying habits 
brought about in the last dozen 
years. Records are being released in 
unprecedented quantity, and are 
being bought on a scale to match. 
There is now a definite market, 
record-conscious and record-hungry, 
which is willing to listen with inter- 
est to what the contemporary com- 
poser has to say. DDD 





The Importance of the Piano 


There can be no doubt but that 
the piano is of tremendous impor- 
tance, probably of paramount impor- 
tance in the development of basic 
musicianship. Whether or not the 
student is interested in the piano 
as a performing instrument, it is the 
most useful tool in the study of 
music. 


HE above statement by Dr. 
Howard Hanson, renowned 
composer, conductor and music edu- 
cator, has tremendous implications 
for every potential music student in 
our schools and studios, as well as 
their teachers. Being in complete 
agreement with Dr. Hanson’s com- 
ment, I have come to two obvious 
conclusions: that the piano must 
assume a more prominent role in the 
music education of our young peo- 
ple, and that music educators in 
general must undertake a searching 
re-evaluation of their practices in 
presenting music to their students. 
Dr. Robert Pace, who recently joined 
the staff of MUSIC JOURNAL as a special- 
ist in piano music, has for some years 
headed that department at Teachers Col- 
lege, Columbia University, and is also Na- 
tional Piano Chairman of the Music Edu- 
cators National Conference, He has taught 
at the Juilliard School of Music and now 
has his own laboratory studio in Scarsdale, 
New York. 
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We are all aware that, more than 
ever before in the history of this 
country, academic and scientific sub- 
jects are being stressed. One has only 
to talk to public school teachers to 
realize their concern with trying to 
squeeze more and more of the “‘neces- 
sary” subjects into the daily curricu- 
lum. The feeling seems to be that 
additional scientific subjects are nec- 
essary for college entrance while mu- 
sic is not. Is music then, only a 
“frill”? 

Some of our leading educators 
have raised their voices in protest 
against being stampeded into “crash”’ 
programs which lack a_ desired 


breadth, but we should not judge 
too harshly the many who cannot 
see the value of music instruction 
for all children without taking into 
account the fact that too many who 
were exposed to music instruction 
have nothing at all to show for their 
time and effort. It is natural that 
such people might consider music an 
unnecessary “frill” subject. 

While it is true that music courses 
per se are not required for college 
entrance, there are nevertheless 
strong indications that such courses 
are most necessary. The emotional 
and mental disturbances of millions 
of fine Americans can hardly be al- 
leviated merely by their increased 
concentration upon science and 
academics. But evidence gathered by 
workers in the psychiatric field shows 
that music is a true aid in easing 
mental stress. It would indeed be 
ironic to win the atomic race as we 
lose our human race! 

In a very real sense, the entire 
music profession stands to gain from 
the pressures being applied to 
our programs of music instruction. 
We are being forced to re-evaluate 
what we are doing in terms of what 
we should be doing. Let us consider 
this idea for a moment and ask why 
a re-evaluation is in order. First of 

(Continued on page 30) 
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How Mrs. B. H. Kenna doubled student achievement 
through electronic equipment for class piano 


in Mrs. Kenna’s own words: 


“For many years I have believed in, experimented with, 
and taught both private and class piano. I have kept a 
record of my findings in my experiments, such as inter- 
est, length of study, the so-called mortality rate of music 
students, the attainment of a year’s work in comparison 
with the private student studying the same length of 
time, etc. Of course, I would not minimize the impor- 
tance of private study. After one or two years of class 
piano, I find one class and one private lesson weekly is 
the best combination I can offer—much better than two 
private lessons weekly. 

“My first piano classes many years ago were taught 
in a consolidated school in southern Mississippi. My 
equipment consisted of one home-made table with a 
rack down the middle of the table for music, wide 
enough on either side for cardboard keyboards, and 
benches on either side for seating, a blackboard, one 
piano, and a staff liner. 





Mrs. Kenna’s class piano studio facilities include one conventional and 
six Wurlitzer Electronic Pianos with earphones. 


“After many years of teaching with inadequate equip- 
ment, I decided to build a studio onto my home. My aim 
was to serve many people more effectively and effi- 
ciently, but in so doing not to make the price prohibitive 
to the many pupils needing and wanting to study. My 
first equipment in my new studio consisted of two 
pianos, card tables with music racks, raised-key plastic 
keyboards, and chairs to replace the old benches. This 
was quite an improvement. I soon learned that this was 
not enough. ... 

“In the summer of 1956, I attended the Chicagoland 
Music Festival. One event on this program featured one 
hundred Wurlitzer electronic pianos played in ensemble. 
At that very moment, a piano for every pupil in class 
became the goal for my next project. ... 

“I have been using the electronic pianos about fifteen 
months. My classroom studio is now equipped with one 
conventional piano, six Wurlitzer electronic pianos, one 
projector for teaching sight reading for many levels.. . 
chalkboard, and staff liner... . 


WURLIIZER hechionic PIANO 


Wurlitzer, De Kalb, Illinois 
World ’s Largest Builder of Pianos and Organs 
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Piano quartets, trios, duets and concertos are in the repertoire ot Mrs. 
Kenna's students shown here in recital. 


“.. the many advantages of the electronic pianos (are): 


‘ 


Like Mrs. B. H. Kenna of Jackson, Missis- 
sippi, many teachers of class piano have 
come upon similar frustrations in attempting 
to improvise keyboard instruction using 
practice keyboards. The Wurlitzer Elec- 
tronic Piano, designed specifically for use 
in class piano instruction, actually came 
into being to solve these frustrations. 


They are economical to 
use and are more satis- 
factory in every way for 
class work than conven- 
tional pianos. 


. They are always in tune. 


The electric bill will not 
compare with tuning. 


-In a small classroom, 


they are much neater 
looking than tables and 
chairs. 


- The pianos are easily 


moved from place to 
place. 


. With a piano for every 


pupil in the class (usu- 
ally six), no time is lost 
to and from the table to 
the one piano (formerly 
used). 

With the aid of the ear- 
phones, you may have 
pupils working alone or 
in ensemble. 


Zs 
8. 


The tone quality is ex- 
cellent. 

The action is good. Pu- 
pils must lift the finger 
to play. This also en- 
courages curved fingers 
for better precision. 


- Classics—Bach, Scar- 


latti, the original classic 
duets and the Scarlatti 
Sonatas are beautiful 
on these pianos. 


-The electronic pianos 


are invaluable for the- 
ory classes, theory and 
keyboard harmony. All 
pupils, whether class 
or private, study the- 
ory or harmony. 


- Last, but not least, the 


attainment of the en- 
tire class was almost 
doubled last year over 
previous years for class 
piano.” 





a 
Mrs. B. H. Kenna 


To learn for yourself how the Wurlitzer Electronic Piano 
makes it possible for you to broaden your teaching 
activities, consult your nearby Wurlitzer Piano Dealer 
or mail the coupon below. 


The Wurlitzer Company, Dept. MJ-89 De Kalb, Illinois 


Please send me more information about Wurlitzer 
Electronic Pianos for use in 1 school ( studio. 


Name_ Sette AE: WAP 


Schoo! or Studio___ 


PS Sa Ne ee oy ee 





___Zone__ 


Position__ 


___ State__ 














It’s a big, wide, wonderful world 
in school...with RCA Electronics! 


You seem to be teaching a much broader curriculum. 
Students are looking, listening... learning faster 
and retaining longer. That’s the way things happen 
with RCA Electronic Aids To Education. 


For example, your music or spoken word recordings 
can be heard in true High Fidelity when played on 
an RCA “Scholastic” record player. Or you can 
enjoy the breathtaking realism of an RCA Victor 
Stereo-Orthophonic ‘‘Victrola’’®. You’ll want to in- 
tegrate broadcasts, too, with an RCA Victor 
AM-FM or standard radio receiver. 


Music, dramatics, languages, speech, reading—all 
can benefit from an RCA Victor Stereo Cartridge 
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Tape Recorder with push-button controls. Without 
any threading, tape cartridges just snap into place 
and are always ready to play. And you can record 
and play both stereo and monaural recordings! 


Since 1911, RCA Victor specialized educational 
records have been the standard for classroom use. 
Elementary Record Library, Folk Dances, Square 
Dances, French and Spanish Courses, Classical and 
Popular Music—all are yours to bring that extra 
sparkle to your teaching. Classical and Pop stereo 
tapes are available, too. 


RCA “Life-Tested’* 16 mm Projectors heighten 
interest in any subject in any curriculum. Junior 
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and Senior models feature easiest, fastest threading 
in 16 mm, brighten films with 20% more light on 
screen, operate whisper-quietly. Porto-Are delivers 
brilliant pictures, life-like sound in large areas. 


Expert foreign language teachers have worked 
closely with RCA engineers who designed several 
RCA Language Laboratory Systems. Each of these 
language practice systems is low-cost, simple to 
operate, readily expandable, easily installed and 
maintained. Invaluable for learning to speak and 
understand any language. 


*Rigid endurance standards have been set for RCA 
“LIFE-TESTED” Projectors. Individual compo- 
nents as well as finished projectors are subjected to 
continuous testing to evaluate the durability and 
efficiency of all operating parts. “LIFE-TESTED” 
at RCA means better, more reliable performance 
from RCA Projectors. 
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(left to right) RCA “Scholastic” High Fidelity record player; RCA 
Victor Educational Records and Prerecorded Tapes; RCA Victor 
AM-FM Radios; RCA “Life-Tested”"* 16 mm Projector; RCA 
Language Laboratories; RCA Victor Cartridge Tape Recorder. 


Get your copy...a complete catalog with 
full details on all these and other RCA Elec- 
tronic Aids! Write Mr. L. V. Hollweck, Educa- 
tional Services, Radio Corporation of America, 
Camden 2, New Jersey. 


Another way RCA serves Education through electronics 


RADIO CORPORATION of AMERICA 


Educational Services 


Camden 2, New Jersey 





THE PIANO’S IMPORTANCE 
(Continued from page 26) 


all, even a casual examination of 
those who have been exposed to mu- 
sic either in studios or public 
school, points up glaring deficiencies 
in their musical understanding and 
performance. There will always be 
those who wish to keep the status 
quo, but if a certain type of music 
instruction fails to give children last- 
ing value, either something better 
must be offered or that time in the 
day relinquished for another subject. 
In the crowded schedules of our chil- 
dren there is no place for the gim- 
mick-loaded music period which 
may amuse but fails to instruct. Poor- 
ly taught music deserves the title 
“Frill Subject”, and is a waste of 
time. 
Musical Values 


But what of music properly 
taught? Recently, as I listened to an 
eminent scientist discussing man’s 
problems in the atomic age, I be- 
came even more certain that man 
desperately needs such values as he 
can derive from good musical ex- 
periences. Let me be specific in de- 
fining what I mean. My first concern 
in planning for “good musical ex- 
periences” is for a means to build a 
broad and versatile musical founda- 
tion. I would want the earliest in- 
struction to be generalized rather 
than narrow and confining. There 
are 7 points which I feel are basic to 
sound instruction for “good musical 
experiences:” 


1. The musical instrument of 
learning must provide, even 
from the beginning, the full 
performing range of music. 


2. The instrument must have true 
and controlled pitch which can 
be produced accurately and 
without embarrassment. 


§. The instrument must contain 
visual patterns which facilitate 
learning, including experiences 
which incorporate the 3 educa- 
tional senses—sight, touch and 
hearing. 


4. Music in the early stages must 
be experienced as music—that 
is, melody, harmony and 
rhythm combined, and not as 
isolated ideas. 


5. Learning is accelerated and in- 
terest heightened when origi- 
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nal creation is used as part of 
the learning process. Original 
melodies, harmonies and rhy- 
thms improvised simultaneous- 
ly by any student give a per- 
spective unexcelled in any other 
type of musical experience. 


6. The earliest experiences should 
build toward musical self-re- 
liance in adulthood—that is, an 
ability to produce music with- 
out the aid of a leader or other 
performer. Such an ability is a 
truly individual and personal 
accomplishment. 


7. Basic musical learning experi- 
ences should be on instruments 
which have a legitimate litera- 
ture, but which do not make 
unreasonable physical demands 
on young students. 


As we examine the 7 points just 
made, we find a broad-based or gen- 
eralized approach to music study. 
Just what type of instrument quali- 
fies under these points? Quite ob- 
viously, the piano. I am prejudiced? 
Perhaps. But I am fed up with chil- 
dren’s being needlessly short-changed 
in music. I agree wholeheartedly 
with the many musicians like Dean 
Orville Borchers who contend that 
“piano instruction is of prime im- 
portance in the development of mu- 
sical sense and understanding.” 








What does all this mean and 
where does the piano teacher come 
into the picture? First of all it means 
that we must reconsider our own 
teaching approaches to see if we are 
giving our students a broad program 
of creative work (real “keyboard im- 
provisation”, chord analysis, sight- 
reading and transposition.) We must 
not merely assign little pieces and 
assorted technical drills. Secondly, 
we must become aware of what is be- 
ing done in the schools where Key- 
board Experiences (don’t confuse 
this with Class Piano) have enriched 
the daily music periods of the ele- 
mentary schools. Recently I spoke 
with a music consultant who re- 
ported that her 2nd and 3rd graders 
who had learned music via Keyboard 
Experience knew more about music 
and could do more with it than her 
6th graders who had the usual vocal 
approach. 

Specifically, I believe that early 
musical training (perhaps Kinder- 
garten through 3rd grade) of every 
child should be centered around 
Keyboard Experiences. If children 
could have greater success in these 
early stages and could enjoy an ac- 
tivity upon which future musical ac- 
complishments might be built, such 
as participation in bands, orchestras 
and choruses, our music programs in 
the public schools could never be 
rated as “frills”. Furthermore, all 
studio teachers would have a most 
fertile musical climate in which to 
work and see some of their most in- 
terested pupils develop. 


The Basic Instrument 


My plea is basically this—that in 
both public school and private piano 
studio, the piano be considered as a 
basic instrument for building mu- 
sical understanding and competency 
—even though eventually the student 
may choose voice, violin, trombone, 
or some other instrument for spe- 
cialization. But let us not specialize 
too soon. In the public schools, we 
specialize too soon on singing and 
instruments which can give only part 
of the musical picture. In the private 
studio, we too often stress repertoire 
and technic, to the exclusion of basic 
musicianship. Frequently we hear, 
“Piano is the foundation instru- 
ment.” Let’s treat it as such and 
begin building from: the ground up 
... not the attic down! > >> 
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Schirmer'’s proudly announce the new 


Howard hasschau 
eee Piano Course---- 





HOWARD KASSCHAU 


is an artist-pupil of his father, 
Frank Kasschau, and of Percy 
Grainger and David Saperton. 
His debut as a pianist occurred 
in Town Hall, New York, and 
was enthusiastically received. 
He has appeared as recitalist, 
lecturer and as soloist with 
symphony orchestras in many 
parts of the country. Among 
his many published works, 
“Candlelight Concerto” has 
been particularly successful 
and was selected as the con- 
test concerto for advanced 
pianists in the Chicago paro- 
chial school system. During 
recent years, he has been re- 
engaged many times as con- 
ductor of the piano division 
of the Jenkins Summer Con- 
ference of New Music Materi- 
als in Kansas City, the annual 
piano clinic of the Paul A. 
Schmitt Music Co. in Minne- 
apolis, clinics for the Lyon & 
Healy Music Co. in Chicago 
as well as several appearances 
for the National Catholic 
Music Educator's Association. 
Mr. Kasschau is the teacher 
of a large number of profes- 
sional and pre-professional 
pianists, many of whom are 
engaged as faculty members 
in college and university 
music departments. 








See your local Schirmer dealer 


or order direct from 


AN ENTIRELY NEW PIANO STUDY 
COURSE FROM BEGINNER THROUGH 
COLLEGE PREPARATORY LEVELS 


Many educators believe that there is an urgent need for a new and thorough 
piano course that takes full advantage of modern educational procedures. 
In response to this need, Schirmer’s has just published the new ‘‘Howard 
Kasschau Piano Course’. The beginner is introduced to the new musical 
experiences of notation, technic and repertoire in interesting, entertaining 
and gradually progressive steps. Each new musical experience is approached 
in four ways to insure complete understanding: by Reading; by Writing; by 
Reading Music; by Playing Music. As the course progresses, there is a gradual 
expansion of.technical ability, etc. We feel sure that students and piano 
teachers alike will find the books in this new course most rewarding. 


TEACH ME TO PLAY -—Learning the clefs... Middle C approach... five 
finger position ... quarter, half, dotted half, whole and eighth notes... the keys of 
C, F, and G, and their hand positions . . . the sharp sign... the flat sign. . . the natural 
sign... the first recital piece and suggestions for performance etiquette ses a 
BOOK ONE -(To follow ‘“‘Teach Me To Play’”’ or to be used as a first book 
for the older beginner.) The lines and spaces of the G and F clefs.. . practice procedure 
...the phrasing touch...the accent in various rhythms... extension of the five 
finger position... whole steps and half steps...the major and minor scales in 
simplest form...the arpeggio...expression signs... lagato and staccato... the 
pedal... the metronome and tempo indications. - ; inten | ae 


BOOK TWO -— Determining the basic character of a piece... the technic of 
its expression ... introducing pieces and studies in keys up to three sharps and flats 
... advancing repertoire and technical etudes...the circle of fifths...scales and 
arpeggios in extended form... cadences and modulation . . . the variation form.... 1.25 
BOOK THREE -Ciassic and contemporary art forms... classic and contem- 
porary dance forms. (In preparation) 

BOOK FOUR - Relating the piano to music in other mediums such as the 
symphony, quartet, folk song, concerto, opera, etc. (in preparation) 

BOOK FIVE -(College Preparatory) The invention...the sonatina... poly- 
tonality... atonality...the twelve tone row... contemporary repertoire. (In preparation) 


SUPPLEMENTARY MATERIAL 


ENSEMBLE BOOK -(To be used with ‘Teach Me To Play’’) 1 Piano, Four 


Hands or 2 Pianos, Four Hands .75 
FIRST GRADE PEDAL BOOK ; ; 85 
NOTE SPELLER ——— 


coeccee Select Piano Music Series’****(YSauguiee**°°*° 





Compiled by HOWARD KASSCHAU 
from our most popular piano music 


FOR EARLY GRADES 1.00 
FOR INTERMEDIATE GRADES 1.50 
FOR ADVANCED GRADES 1.50 








3 EAST 43rd STREET, NEW YORK 17 


















G s SCH [ R M e R In Los Angeles: 700 West 7th St. 


Publisher of Schirmer’s Library of Musical Classics 


1959 ANNUAL 31 








Music Dealers and Educators 
Are Partners 


HAT is our understanding of 

the partnership and implica- 
tions of the partnership between 
music industry and music education? 
How is this partnership functioning? 
Does the partnership involve merely 
the teaching of music as far as the 
educator is concerned and the selling 
of music as far as the dealer is con- 
cerned? Do both the music educators 
and the music dealers sometimes 
think of themselves as promoters of 
music education, do they often con- 
sider themselves in the role of hav- 
ing to sell music education, or are 
they mutually concerned with the 
advancement of music education and 
the improvement of instruction in 
music in their communities? .. . 

An understanding of the partner- 
ship and the implications of such 
partnership between music dealers 
and music educators goes far beyond 
the mere teaching of music by the 
music educator, with music and in- 
struments purchased from the local 
music dealers; it goes far beyond the 
dealer’s “cashing in” through the 
sale of the materials and instruments 
to the music educators in the 
schools. This business and use of the 
term “cash in” fall far short of the 
basic principle involved in the mu- 
sic educator-music dealer partner- 
ship—indeed far short of the poten- 
tialities inherent in the music educa- 
tor-music dealer relationship. 

There are no “cash in” shortcuts, 
no magical formulae or _ get-rich- 
quick possibilities in a partnership 
involving education, whatever the 
field may be. A sound education pro- 





Vanett Lawler has given long and faith- 
ful service to music as Executive Secretary 
of the Music Educators National Confer- 
ence, with consistent and most practical 
success. This article consists of excerpts 
from her stimulating address to the Na- 
tional Association of Music Merchants at 
the recent Music Trade Show in New York. 
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gram in a community of which 
education is a part is as long range 
and continuous as is sound planning 
in business, which is also necessarily 
long range and continuous. 

On the other hand, a long range 
and well planned program involving 
music educator-music dealer partner- 
ship inevitably will bring profes- 
sional and financial rewards to all 
concerned, both the music dealer 
and the music educator. There is 
implicit in the good dealer-educator 
relationship mutual agreement that 
music education in the schools in 
every community is not something to 
be promoted in the sense that we so 
often regard promotional efforts, but 
that music education is a vital neces- 
sity in the education of all of the 
students in the schools and is, there- 
fore, a part of the curriculum to be 
advanced. It has just been said that 
there are no quick “‘cash-ins” of last- 
ing significance for dealers as they 
work with the schools. The same can 
be said about the idea of hoping that 
music in the schools is something 
which can be promoted through this 
scheme or that. It just does not hap- 
pen this way. 

As a matter of fact, if you will look 
at Article II of the Constitution of 
the Music Educators National Con- 
ference, you will find that the object 
of MENC is stated in a few words, 





namely, the “advancement of music 
education,” and implicit in this ob- 
ject is, of course, the improvement of 
instruction, which, in turn, implies 
the improvement of all of the tools 
of music education for which in- 
dustry is responsible—instruments of 
all kinds and publications which are 
the core of the business of music 
dealers. ... 

Have the dealers in the community 
made possible get-togethers of all 
dealers and music educators in the 
community, or a representative 
group of music educators with repre- 
sentatives from all of the dealers, for 
the purpose of analyzing and evalu- 
ating together the program of music 
education in a given community? 
Here we are not thinking of ma- 
terials clinics, which are so import- 
ant in themselves. We are thinking 
more of a discussion meeting to talk 
over some of the points which have 
been suggested as the platform of the 
music educator-music dealer partner- 
ship. It is not alone from the music 
educators in the schools that fine 
ideas come regarding a music educa- 
tion program in the schools. Many 
of the owners of music stores and 
members of their staffs throughout 
the country are former music educa- 
tors who have much of significance 
to contribute to such discussions. 
Together music dealers and music 
educators in communities all over 
this country can contribute enor- 
mously to the advancement of the 
total program of music education in 
their schoocis. 

Does the local dealer make it a 
point so far as possible to know per- 
sonally all of the teachers of music 
in the schools, or does he know only 
those whose performing groups form 
such an important part of the music 
life of the community? Or does he 
know, perhaps in addition to the 
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conductors, only music educators on 
the administrative staff? What about 
the other teachers of music—those in 
supervisory or consultative capacity 
in the elementary schools, where all 
music education begins? 

Does the local dealer ferret out 
information about classroom teach- 
ers in the elementary schools, the 
non-music specialists, and get to 
know them? Is the local dealer con- 
cerned about a balanced program of 
music education in the schools in 
his community? Has he thought 
through what constitutes a balanced 
program? Does he know that, of 
course, such a program must have 
good performing groups — bands, 
orchestras, choruses, small ensembles 
—but in addition, does he know that 
such a program of balance in music 
education in the schools in his com- 
munity must reach beyond the per- 
forming groups to all of the students 
in the schools—in other words, is 
there a good general music program 
for all of the students? Do the local 
music dealer and members of his 
staff make a real effort to determine 
what are the fundamentals in a good 
general music program? 

If, as in many instances through- 
out the country, the dealer’s store is 
the focal point for meetings of music 
educators, is it the focal point for 
all music educators? Some dealers 
will quickly say at this point that 
they do not stock music publications 
and, therefore, they feel that their 
stores would not be spots which 
choral specialists would frequent. 
Just the opposite should happen as 
far as any such dealer-sponsored 
events are concerned. The best thing 
in the world is for a group of choral 
specialists to have an opportunity to 
attend dealer-sponsored meetings for 
the specialists in instrumental work. 

We shall always have fields of 
specialization within music educa- 
tion, and this we should and do stand 
for. This does not mean, however, 
that we should have segregation of 
interests to the point where the right 
hand does not know what the left 
hand is doing. Of course, we have 
music educators who are exclusively 
engaged in choral work or band and 
orchestra activities, theory and so 
forth. However, the records clearly 
indicate there is an increasing num- 
ber of music educators who are 
specialists in more than one of these 
fields. Further, all specialists should 
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of necessity be cognizant of and 
helpful to the program of music in 
the elementary schools, where music 
education begins. 

If, in a given community, a band, 
an orchestra or a chorus or any two 
of the groups are well developed, 
does the dealer work with and coun- 
sel with the music educators to in- 
sure not the predominance of one 
or two groups but the development 
of all ensemble groups, large and 
small? For instance, if the string pro- 
gram is weak in a given community 
and there is not an orchestra in the 
local high school, where there has 
been a good chorus and band over a 
period of years, does the dealer work 
with and counsel with music educa- 
tors in order to insure a program of 
string instruction in the elementary 
schools, where the birth of high 
school orchestras takes place? 


Individual Teachers 


What about the dealer’s relation 
with the rivate teacher of music in 
the cor iunity? How well is he 
conversant with possibilities of con- 
tributing to good relations between 
the teacher of music in the schools 
and the private music teacher? 

How well has the dealer tried to 
understand the possibilities in con- 
nection with class instruction in 
piano, string class instruction in the 
elementary schools? Are the dealers 
giving some thought to possibilities 
of class instruction in organ? Are 
they thinking through with music 
educators the possibilities of the 
proper use of social instruments in 
the schools? 

In working with the music teacher 
in the schools, is the dealer acutely 
sensitive to the general administra- 
tion of the school system? Does he 
make it a point to know the Super- 
intendent of Schools, the principals 
of the secondary and elementary 
schools? Here is probably one of the 
most vital parts of the dealer’s con- 
tribution to the music education 
program in the schools. 

What about the music which deal- 
ers sell? Do dealers stock music only 
because it sells or do they regard 
themselves as one of the principal 
music resources of the community— 
in other words, do they make it a 
point to stock the best music and do 
they make it a point to know what is 
good music? What about instru- 





ments? Is the dealer an intelligent 
counselor for the music teacher and 
particularly for the parents when it 
comes to buying instruments? In 
selling, is he careful not to oversell? 
Many dealers have the everlasting 
gratitude of parents because of the 
judicious way they have advised 
parents in the selection of instru- 
ments for students. A dealer has a 
real stake in the music education of 
every boy and girl in the schools in 
his community. Do the dealers in the 
community stand for high ethics in- 
sofar as the sale of their merchandise 
is concerned? 

Do the dealers in the various states 
co-operate closely with the federated 
state units of the Music Educators 
National Conference, the state music 
education associations?’ Here is the 
heart of the music education move- 
ment in this country. By close co- 
operation is meant participation in 
a variety of ways. Fine assistance is 
consistently given by dealers all over 
the country to the state association 
periodicals and to exhibits at the 
state music education association 
meetings. 

What about participation in dis- 
cussions with officers of state music 
education associations relative to the 
comprehensiveness of their pro- 
grams? Does the state music educa- 
tion association in your state have a 
broad program, with fine contests or 
festivals as the case may be, but in 
addition is there opportunity in the 
activities of the state music education 
association to provide an_ over-all 
professional program — professional 
meetings, clinics? If your state covers 
a fair geographical area, are there 
district or regional professional meet- 
ings of the state music education 
association? 

Do the dealers in your state have 
contact with the State Departments 
of Education or Public Instruction? 
Do the dealers know about curricu- 
lum guides which are frequently is- 
sued by the State Departments of 
Public Instruction? In the states 
where there are provisions for the 
posts of State Supervisors of Music, 
do the dealers in your state make it 
a point to maintain close contact 
with these State Supervisors of 
Music? 

Never before in the history of our 
country has more attention been 
given to education. This is a most 
hopeful and encouraging sign. Music, 
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like other subjects, is coming in for 
its rightful share of inspection and 
attention. Twenty or _ twenty-five 
years ago we heard much talk about 
music and the other arts being “fads 
and frills” of education. Today we 
hear very few references to the arts 
as “fads and frills” of education. We 
have come a long way in this respect. 

What about the young composer 
in our country today and his interest 
and participation in music educa- 
tion? Recently the Ford Foundation 
made a significant grant to the Na- 
tional Music Council, of which the 
Music Educators National Confer- 
ence is a member. This project will 
be for a duration of two years and 
will enable young composers to be 
residents in some of the secondary 
schools of the country for the pur- 
pose of devoting their creative abili- 
ties in the direction of suitable con- 


temporary music for use in the 
schools. The implications for co- 
operation of industry in this project 
are obvious. 

Another project of interest con- 
cerns the matter of the academically 
gifted student in music. What atten- 
tion is being given to these students? 
How are they being identified? The 
National Education Association, of 
which the Music Educators National 
Conference is the Department of 
Music, has received a grant from the 
Carnegie Foundation to develop a 
program in relation to the acade- 
mically gifted students. Two im- 
portant publications bearing upon 
the academically talented students 
have been issued in the field of 
mathematics and science. These pub- 
lications have been prepared by a 
committee of mathematicians and 
scientists appointed by the National 





Education Association. In the near 
future a group of ten music educa- 
tors and ten art educators will be 
invited to deliberate in a series of 
meetings dealing with the identifica- 
tion of the academically gifted stu- 
dents in the arts. The result of these 
deliberations will be made available 
to music educators and the music 
industry in the form of a special 
publication on the academically 
gifted in music and art. 

This is where we are and it may 
also suggest where we are going. 
MENC is glad to share these facts 
and experiences with the National 
Association of Music Merchants and 
the music industry in general. We 
thank all the “partners” of the music 
educators for their warm support, 
interest and specific contributions to 
the music education program in the 


schools. >>> 





The Development of Stereo 


ALFRED 


O the accompaniment of dino- 

saurs, Mickey Mouse, sugar 
plum fairies and a multifarious as- 
sortment of fanciful visual images, 
stereophonic sound made its com- 
mercial debut in 1939. With Walt 
Disney supplying the cast of cartoon 
characters and the Philadelphia 
Symphony Orchestra, under the di- 
rection of Leopold Stokowski, pro- 
viding the music, Fantasia became 
one of the eminently successful mo- 
tion picture experiments of all time. 
Classical music was no longer the 
exclusive domain of the concert hall, 
and an exciting new aural innova- 
tion had been dramatically revealed. 
Spectacular as it was, stereophonic 





Alfred Balkin, before his appointment to 
the advertising staff of Music Journal, was 
a musical entertainer, composer. and in- 
structor in piano. After receiving his M.A. 
degree in musicology from Indiana Uni- 
versity, he served as a bandsman in the 
Army’s Special Services Division. He now 
specializes in musical electronics. 
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sound mysteriously disappeared for 
almost fifteen years until, once again, 
the movies integrated stereo into 
such dynamic new _ processes as 
Cinemascope, Cinerama, Todd-AO 
and Cinemiracle. So important, was 
sound in these developments that 
entire new systems had to be in- 
stalled in the theatres. When com- 
mercial home stereo burst upon us 
with full force toward the end of 
1958, the American public, having 
been exposed to high fidelity in the 
home (and stereo in the movies) was 
well prepared for its latest techno- 
logical and cultural advancement. 
If many critics of home stereo 
were initially suspicious, it was for 
good reason. Stereo was thrust upon 
the public prematurely by a record 
company whose major interest in 
high fidelity was, and still is, any- 
thing but musical. Unfortunately for 
the rest of the industry, some reser- 
vations still linger, but these, too, 
are being readily dispelled. There is 





little question that stereo is here to 
stay, and, for the most part, that it 
is an innovation of considerable 
merit. 

What is stereo? Before answering 
that question, a working definition 
of high fidelity is necessary. The ob- 
jective of high fidelity is to reproduce 
sound as faithfully as possible with 
a minimum of distortion and a 
maximum of clarity. By eliciting the 
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widest range of frequency responses, 
the overtones of each instrument 
and voice can be reproduced to such 
an extent that the individual tim- 
bres will register with their own 
clearly recognizable sounds. This is 
a perfectly honest intention and 
most engineers and manufacturers 
try to subscribe to it. How does 
stereo differ from high fidelity? Its 
basic premise is the same, but over 
and above that, stereo adds new di- 
mensions, directionality and depth. 
For example, if the double basses in 
a particular passage are known to be 
emanating from the last row of the 
orchestra to the left of center, stereo 
should ideally transmit this sense of 
depth and direction to you. Assum- 
ing the ideal, that this is being ac- 
complished with a reasonable degree 
of frequency, the question now arises 
as to whether it is worth all the 
trouble. My only honest answer 
would have to be that it depends 
completely on the material being 
recorded. 

Frankly, the essence of much clas- 
sical music is diametrically opposed 
to the principles of stereo. The ob- 
ject of this music is to sound as one 
homogeneous ensemble, stressing in- 
ner voices only when appropriate to 
the musical intent, and not unbal- 
ancing voices for the sake of clarity 
just because they exist. In cases such 
as this, depth, directionality and ex- 
aggerated separation of sonorities 
are not only superfluous but often 
detrimental. What recording engi- 
neer has the right to distort Beetho- 
ven’s dynamic intentions out of all 
musical perspective? Yet many con- 
tinue to do so in their constant striv- 
ing for effects, not unaided, it should 
be added, by conductors who adapt 
the music to reveal their own per- 
sonalities in preference to sincerely 
attempting to reveal the original de- 
signs of the composer. 

Some misguided enthusiasts be- 
lieve that stereo should make you 
feel that you’re in the middle of a 
stage. When was the last time you 
attended a concert and took a seat 
in the middle of a symphony wood- 
wind section? Of course, you may be 
a woodwind player and thus destroy 
this analogy: however this could 
hardly be the effect that the average 
musician or listener desires. It is of- 
ten said that stereo represents the 
most positive step toward the ulti- 
mate realization of music exactly as 
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it might sound in the concert hall. Is 
concert hall realism on record neces- 
sarily that advantageous? The acous- 
tical properties of most concert halls 
are often antagonistic to the very 
sounds they are supposed to en- 
hance. To be sure, stereophonic 
sound in large movie theatres and 
auditoriums can be most impressive 
because the space itself can be lik- 
ened to a concert hall. However, at 
best, the usual living room cannot 
possibly accommodate the “true 
dynamic levels” for large masses of 
orchestral sound. On that basis, the 
most logical approach to recordings 
is the establishment of criteria not 
in any way contingent upon com- 
parisons with the concert hall, but 
completely unique unto themselves. 
An entirely different technique is 
involved, and it should be treated 
differently. The pervading philoso- 
phy should always be that, in a 
recording, the music must emerge 
triumphant. The conductor and en- 
gineer are then rightfully entitled 
to share in the victory. If the tech- 
nical aspects take precedence, the 
recording is worth nothing as a mu- 
sical contribution and should be dis- 
regarded as such. 


To Stereo or Not? 


Should you buy stereo now? If you 
are buying high fidelity for the first 
time, by all means, purchase stereo. 
The novice buyer is in an excellent 
position today. He may acquire an 
acceptable stereo system for little 
more than an equally acceptable 
monaural system would have cost a 
few years ago. Your most expensive 
items will still be the amplifier and 
preamplifier. Today, nearly every 
major high fidelity manufacturer 
has sensibly priced units combining 
both amplifier and preamplifier. 





Components or package unit? Each 
has advantages. “Snob” appeal seems 
to be an added appeal of owning 
components, but certainly not the 
only one. I personally own a com- 
ponent system, all the units of which 
I selected myself. Matching amplifier, 
speakers, etc., to your own aural 
sensibilities is, then, one of the dis- 
tinct advantages of component high 
fidelity. If you can afford compo- 
nents at today’s relatively modest 
outlay, you should give them serious 
consideration. If, on the other hand, 
cost is of paramount importance, you 
will find that package units with 
their own factory-matched compo- 
nents should prove quite satisfactory 
and well worth your investment. For 
the ordinary classroom situation, the 
compact package unit has proven its 
durability over the years and is still 
recommended. For auditoriums, cen- 
tral sound systems, rehearsal halls, 
etc., good component stereophonic 
high fidelity can be exciting and in- 
spiring. Assuming that all electronic 
and mechanical criteria are accepta- 
ble by personal and industry stand- 
ards, your ears, under any circum- 
stances, should be the final arbiter 
of which system you acquire. Listen 
before you leap. 

If you cannot be satisfied by less 
costly component or package units, 
there is one other possibility which 
you should not overlook. This is a 
relatively recent development in the 
field . . . “do it yourself” high fidel- 
ity. There are a number of manu- 
facturers producing kits which in- 
clude everything necessary for build- 
ing your own stereo system. If you 
are handy with a soldering iron and 
can follow directions implicitly, not 
only can you effect a substantial sav- 
ing, but your system wil be com- 
parable to others costing consider- 
ably more. 

Is stereo a gimmick? Decidedly 
not—unless it is misused and em- 
ployed only for cheap effects. At op- 
timum, stereo is an outstanding 
evolution in the history of phono- 
graph recording, and is most applic- 
able to recording of many types of 
music where its usage can definitely 
enhance the overall effectiveness of 
a given piece of music. Such music 
should have depth and direction- 
ality inherent in the score. (For ex- 
ample, contrapuntal music, both 
choral and instrumental, where all 

(Continued on page 70) 
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A Gallery of Living 


Musical Entertainers 


HE following pages present portraits and brief biographical 

sketches of fifty musical entertainers of established popularity in 
America, most of whom are also American born, in alphabetical order. 
The basis of selection is chiefly that of current activity on the concert 
and theatrical stage, the screen, records, television and radio, with 
emphasis on personalities offering individual acts whose success is 
independent of any larger production or show. These artists include 
singers, instrumentalists, musical comedians, composers and conduc- 
tors, in some cases combining several such skills in a single performer. 
Their contribution to America’s musical life is a substantial one, and 
the enormous following created by their talents speaks for itself. 

The gallery of musicians presented in the 1957 Music Journal 
Annual consisted of forty living American composers, of both the seri- 
ous and the “popular” type, as follows: Leroy Anderson, Harold 
Arlen, Samuel Barber, Robert Russell Bennett, Irving Berlin, Leonard 
Bernstein, Aaron Copland, Henry Cowell, Paul Creston, Norman 
Dello Joio, David Diamond, Duke Ellington, Lukas Foss, Don Gillis, 
Morton Gould, Ferde Grofé, Howard Hanson, Roy Harris, Alan Hov- 
haness, Frank Loesser, Frederick Loewe, Gian Carlo Menotti, Bob 
Merrill, Douglas Moore, Harold Morris, Walter Piston, Cole Porter, 
Quincy Porter, John Powell, Wallingford Riegger, Richard Rodgers, 
Harold Rome, William Schuman, Tom Scott, Roger Sessions, Jule 
Styne, Deems ‘Taylor, Virgil Thomson, Harry Warren and Alec Wilder. 


N the 1958 Annual, the listing was expanded to include both com- 

posers and performers of music, with the following sixty names: 
Marian Anderson, Louis Armstrong, Howard Barlow, Harry Bela- 
fonte, Marc Blitzstein, Pat Boone, Maria Meneghini Callas, Elliott 
Carter, Van Cliburn, Nat “King” Cole, Perry Como, Bing Crosby, 
Mischa Elman, Percy Faith, Eileen Farrell, Arthur Fiedler, Erroll 
Garner, Vittorio Giannini, Peggy Glanville-Hicks, Benny Goodman, 
Lionel Hampton, Jascha Heifetz, Jerome Hines, Ulysses Kay, André 
Kostelanetz, Fritz Kreisler, Ernst Krenek, Guy Lombardo, George 
London; Vincent Lopez, Mana-Zucca, Mary Martin, Colin McPhee, 
Yehudi Menuhin, Robert Merrill, Dimitri Mitropoulos, Patrice Mun- 
sel, Alfred Newman, Eugene Ormandy, Patti Page, Jan Peerce, Roberta 
Peters, David Rose, Artur Rubinstein, George Shearing, Dinah Shore, 
Frank Sinatra, Ruth Slenczynska, Eleanor Steber, Isaac Stern, Risé 
Stevens, Leopold Stokowski, Randall Thompson, Dimitri Tiomkin, 
Richard Tucker, Fred Waring, Leonard Warren, Lawrence Welk, 
Paul Whiteman and Meredith Willson. 

Obviously many of these musicians could have been included in 
the 1959 list, but are omitted to avoid repetition. All three of these 
biographical portrait galleries are also available on cards, and the 
complete sets may be ordered through the office of Music Journal, 
157 West 57th -St., New York City. 

Thanks are again due to the managements and personal repre- 
sentatives of the artists concerned for their co-operation in supplying 
biographical details and pictures. Credits for photography should also 
go to the National Broadcasting Company, Columbia Broadcasting 
System, Columbia Records and Capitol Records. >>> 
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Anna Maria Alberghetti 


Singer, actress. B. Pesaro, Italy. Still in early twen- 
ties, established star of television, motion pictures 
and nightclubs. Both parents are musicians. Taught 
by father from age of six. Family came to America 
after World War II. At 13, Anna Maria made Car- 
negie Hall debut followed by performances with 
Robin Hood Dell Orchestra in Philadelphia, Boston 
Symphony Orchestra and New York’s Lewisohn 
Stadium Orchestra. Introduced to TV audience via 
the Ed Sullivan Show. Has since made guest ap- 
pearances on most important shows. TV dramatic 
debut in 1956 on Ford Star Jubilee’s A Bell For 
Adano. Two more dramas on Climax. Motion pic- 
tures include Gian-Carlo Menotti’s The Medium 
(1952); Here Comes the Groom (1953); The 
Stars Are Singing (1954); The Last Command 
(1955); Duel at Apache Wells (1956); Ten Thou- 
sand Bedrooms (1956). In 1957, made nightclub 
debut at Coconut Grove in Hollywood. Continually 
plays to capacity audiences at such outstanding 
places as the Royal Nevada, Sahara and Flamingo 
Hotels in Las Vegas and the Empire Room of the 
Waldorf Astoria in New York. Management: Mu- 
sic Corporation of America. Capitol Records. 
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Edith Adams 


Singer, dancer, actress. B. Kingston, Pa. After sec- 
ond year in high school, family moved to New 
York City, and, one year later, to suburban Tenafly, 
New Jersey. Studied voice four years at Juilliard, 
following this with a year at Columbia University’s 
School of Drama, Also studied voice with Metro- 
politan star Helen Jepson. Appearance on Arthur 
Godfrey’s Talent Scouts program led to job in 
Philadelphia where she met future husband, Ernie 
Kovacs. Became regular performer on CBS’s Morn- 
ing Show as well as appearing on numerous major 
TV variety shows. For her performance in the Leon- 
ard Bernstein musical, Wonderful Town, based on 
the comedy My Sister Eileen, she won the Donald- 
son Award for “Best Debut Performance” and an- 
other Donaldson Award for “Best Supporting Act- 
ress”. For this same role of Eileen, she was also 
given the Daniel Blum Theatre World Award and 
the New York Post Stardust Citation. Won second 
Antoinette Perry Award for role of Daisy Mae in 
the Broadway production of Li’l Abner. Scored hit 
with nightclub act at Persian Room of New York’s 
Hotel Plaza. Management: Music Corporation of 
America. Original cast albums on Decca and Co- 
lumbia. 





4i 








Fred Astaire 


Dancer, singer, actor. B. Omaha, Neb., May 10, 
1899. Tutored by mother. Also attended Ned Way- 
burn’s New York School of Dance with sister 
Adele. At age 10, played first vaudeville date with 
sister in Paterson, N.J. In 1911, made their New 
York debut. Toured vaudeville circuits for next 
nine years as “Fred and Adele Astaire in New 
Songs and Smart Dances”. In 1917, first big show 
on Broadway, Over the Top, starring Ed Wynn. 
London debut in 1923. Fred and Adele continued 
as team until Adele’s marriage in 1932. Fred’s 32- 
week Broadway run in The Gay Divorcee led to 
Hollywood and leading man roles in 30 pictures 
during past 25 years. First role in 1933 production 
of Dancing Lady. During same year, teamed with 
another newcomer, Ginger Rogers, in Flying Down 
to Rio. Brief retirement in 1947. First serious dra- 
matic role in soon-to-be-released Stanley Kramer 
film, On the Beach. Recently climaxed brilliant 
television dancing debut on NBC’s “An Evening 
with Fred Astaire” by winning nearly every TV 
“Emmy” Award given for such a production. Epic, 
Coral, Verve, MGM and Vik Records. 
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Steve Allen 


Pianist, actor, composer, author, humorist. B. De- 
cember 26, 1921 in New York City. As the only 
child of two vaudeville comedians, traveled widely in 
his youth and attended many schools. While major- 
ing in journalism at Arizona State Teachers’ Col- 
lege, was announcer on local radio station. After 
Army service shortened by recurrence of an asthma- 
tic condition, moved to Hollywood and gained wide 
radio following. In 1951, came to N.Y. as quiz- 
master on CBS program. In July, 1953, signed by 
WRCA-TV for local show on which he played 
piano, interviewed and featured guest artists and 
did audience-interviews. He began as emcee of 
NBC’s Tonight show in September, 1954, and con- 
tinued until January, 1957. On June 24, 1956, be- 
gan own Steve Allen Show on NBC-TV, Sundays. 
Literary works include Fourteen for Tonight, Bop 
Fables, The Funnyman, Wry on the Rocks and The 
Girls on the Tenth Floor. Original songs number 
over 2,000 of which Picnic became the most popu- 
lar. He played the title role of the movie, The 
Benny Goodman Story. Named “Personality Of 
The Year” in 1955 by the Variety Club of Wash- 
ington, D.C. Also honored as “Outstanding Man 
Of The Year In New York” by the New York 
Board of Trade, Over 20 albums on Coral Records. 
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Tony Bennett 


Singer. B. Astoria, New York. Graduated from 
High School of Industrial Arts. After serving in 
U.S. Army, attended American Theatre Wing's 
professional school for veterans. Featured on Bob 
Hope’s Paramount Theatre show. Initial record 
success on Columbia with Boulevard of Broken 
Dreams. Stardom followed with second release, 
Because of You, which sold over a million records. 
Other discs which topped the million mark were 
Cold, Cold Heart and Rags to Riches. Won 17 
popularity polls in 1951 and the Cash Box Maga- 
zine award as the “Best Male Vocalist of 1951”. 
Voted “Best Vocalist” in the 1954 “Make Believe 
Ballroom” annual poll. Has received hundreds of 
similar awards since that time. Very active in 
radio, TV and personal appearances. Has performed 
at most major nightclubs throughout country and is 
often seen on Steve Allen’s or Ed Sullivan’s TV 
variety shows. Management: General Artists Cor- 
poration. Columbia Records. 
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Pearl Bailey 


Singer. B. Newport News, Virginia. First place in 
an amateur contest at Philadelphia’s Pearl Theatre 
while still in her early teens resulted in dates in 
small night clubs around Washington, D.C.; from 
here she graduated to the more important vaude- 
ville circuits. She soon filled bookings with Count 
Basie and Cootie Williams, and during the war 
went on numerous USO tours. Her debut as a head- 
liner came at the Village Vanguard, followed by 
the Blue Angel and other prominent clubs. Her 
Broadway career was launched in 1946 with St. 
Louis Woman, and continued with Arms and the 
Girl, Bless You All, and House of Flowers. Motion 
picture roles have been hers in Variety Girl, Isn’t It 
Romantic, Carmen Jones, That Certain Feeling, St. 
Louis Blues, and now Porgy and Bess, She con- 


‘tinues to play engagements in the leading supper 


clubs, for which her intimate, easy style of delivery 
was originally intended. Management: William 
Morris. Recordings: Coral, Mercury, Decca, Cap- 
itol, Columbia, Roulette. 











Victor Borge 


Pianist, wit, poultry farmer. B. Copenhagen on 
January 3, 1909. During childhood, revealed un- 
usual gifts as pianist and composer, and concertized 
extensively while very young. His comic talent 
gradually manifested itself, and he had built a 
strong European reputation by the outbreak of 
World War II. His open anti-Nazi feelings and his 
lampooning of Nazi troops made it imperative that 
he leave Denmark in 1940, though it meant com- 
ing to the U.S. as a penniless and completely un- 
known performer with no knowledge of English. 
After a period of unemployment and deprivation, 
he landed a guest spot on the Bing Crosby radio 
show. His instantaneous success led to the one-man 
show with which he toured in the next years, finally 
arriving on Broadway, where his Comedy in Music 
ran for 849 performances, unprecedented for a 
single attraction. Now an American citizen, he con- 
tinues to command a wide following and a high fee 
for his personal appearances and his TV perform- 
ances; he has been knighted by the Danish govern- 
ment and has performed for Presidents Truman 
and Eisenhower. An enthusiastic breeder of chick- 
ens, he has developed the Rock Cornish strain on 
his farm in Southbury, Conn., and does a large 
volume of business each year on the poultry 
market. Management: Music Corporation of Amer- 
ica. Columbia Records. 
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Polly Bergen 


Singer, dancer, actress. B. in Knoxville, Tenn. Be- 
gan music study at age of 5. Professional career 
vegan on local radio station when she was 14. Fa- 
uier’s profession (construction engineer) called for 
constant travel. Lived in Los Angeles four years 
attending Compton Junior College and working in 
summer stock and light opera companies. Featured 
vocalist with society orchestras in Los Angeles, Las 
Vegas and Reno. Personal appearances include the 
Plaza Hotel in New York; Ciro’s in Hollywood; the 
Chez Paree in Chicago and the Riviera in Las 
Vegas. Leading-lady roles in three Martin and 
Lewis films for Hal Wallis; also did six more films 
for MGM and Paramount. Broadway debut in 
John Murray Anderson’s Almanac, Star of comedy, 
Champagne Complex. Scored tremendous success 
with portrayal of Helen Morgan on TV’s Playhouse 
90. Other television appearances include the Steve 
Allen Show, the Ed Sullivan Show, the Perry Como 
Show, the Martin and Lewis Show and many 
others. Has also played straight dramatic roles on 
the General Electric Theatre, Lux Playhouse, Cav- 
alcade of Stars, Elgin Hour, etc. Management: Mu- 
sic Corporation of America. Columbia Records. 
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Eddie Cantor 


Singer, dancer, actor. B. New York City. First stage 
appearance, at Miner’s in the Bowery, earned him 
first prize. Vaudeville start in act of Bedini and Ar- 
thur at Hammerstein’s Victoria. In 1912, became 
member of Gus Edwards’ Kid Cabaret along with 
George Jessel, George Price and Walter Winchell. 
In 1917 entered Ziegfeld’s Follies, where he re- 
mained for several seasons appearing with Will 
Rogers, W. C. Fields and other favorites. Starred 
for Shuberts in The Midnight Rounders and Make 
It Snappy. Returned to Ziegfeld for Kid Boots 
(1923), Follies (1927) and Whoopee, his last and 
greatest stage success. In 1930, made color movie 
version of Whoopee for Samuel Goldwyn. Has 
since made number of movies for other producers 
as well. In radio, under various sponsorships, hit 
top of audience ratings. In 1937, elected President 
of American Federation of Radio Artists. Simon 
and Schuster published three of his books: My Life 
Is in Your Hands, Caught Short and Yoo, Hoo, 
Prosperity. In 1944, produced and starred in Show 
Business for RKO-Radio Pictures. Followed this a 
few years later with /f You Knew Susie. Manage- 
ment: William Morris Agency. RCA Victor Records. 
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Cab Calloway 


Singer, actor, bandleader. B. Rochester, N.Y. on 
Christmas night in 1907. Educated mainly in Bal- 
timore. Brought to Chicago by sister who got him 
job in South Side night club; attended Crane Law 
School during day. Left school to take over Ala- 
bamians band in Chicago and was immediate suc- 
cess. Left the band to star in Connies’s Hot Choco- 
lates on Broadway. Headlined show at Harlem’s 
famed Cotton Club. Resumed bandleading to play 
every major theatre and cafe in the United States 
and abroad. Starred in recent revival of Gershwin’s 
Porgy and Bess as Sportin’ Life. Has appeared 
in several motion pictures and was star of own 
radio show. During past few years, guest TV ap- 
pearances on over 250 shows including Milton 
Berle, Ed Sullivan, Jackie Gleason, Red Skelton 
and Steve Allen. Solo engagements at such clubs as 
the Sahara in Las Vegas, New Golden in Reno, 
Mocambo in Hollywood and the Chi Chi in Palm 
Springs. Management: General Artists Corporation. 
Records: Columbia, Okeh, Regal, ABC-Paramount, 
Bell and Epic. 
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Diahann Carroll 


Singer, actress. B. Bronx, N.Y. Always wanted to 
be singer. At 10, won Metropolitan Opera scholar- 
ship and was accepted at High School of Music 
and Art. Studied sociology at New York University. 
At 18, won competition on Chance of a Lifetime 
TV show for three successive weeks. This was fol- 
lowed by engagements at the Latin Quarter in New 
York; Miami Beach’s Eden Roc, Fontainbleau and 
Americana Hotels; Ciro’s and the Mocambo in Hol- 
lywood; the Sans Souci and the Capri in Havana; 
Philadelphia’s Latin Casino and Chicago’s Black 
Orchid. Further appearances in New York include 
the Plaza and Waldorf Astoria. Recently headlined 
the Olympia Theatre in Paris. Television appear- 
ances include the Steve Allen Show, Red Skelton 
Show, General Electric Theatre, Westinghouse 
Spectacular, Rex Harrison Spectacular and the Jack 
Paar Show about 25 times. On Broadway in Har- 
old Arlen’s House of Flowers. Important roles in 
20th Century Fox’s Carmen Jones and Samuel 
Goldwyn’s Porgy and Bess. Among Miss Carroll’s 
recordings is the original cast album from House 
of Flowers. Other albums are on RCA, Vik and 
United Artists, 
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Hoagy Carmichael 


Composer, singer, pianist, actor. B. Bloomington, 
Indiana. Played way through law school at Indiana 
University with a three piece orchestra. Riverboat 
Shuffle (1924) was his first published tune soon 
followed by Washboard Blues. After an inauspi- 
cious, short-lived legal career in Florida, returned 
to Indiana and joined Jean Goldkette’s orchestra. A 
few months later, he organized own orchestra in 
Indianapolis. An unsuccessful fling in Hollywood 
caused him to enter a New York music publishing 
house as an arranger. Stardust vaulted him into the 
spotlight, and in 1933, Lazybones became a sensa- 
tional hit. This time Hollywood called him—to 
stay. Some of his best known compositions include 
The Nearness of You, Skylark, Lazy River, Ole 
Buttermilk Sky, Ivy, Hong Kong Blues and in 
1951, the Academy Award winning song, In The 
Cool, Cool, Cool of the Evening. Among his mo- 
tion picture acting roles are Cricket in To Have 
and Have Not (1944), the taxicab driver in Johnny 
Angel and Butch in The Best Years of Our Lives. 
Other movies, composing, night clubs, radio, tele- 
vision and recordings keep his career active. Man- 
agement: William Morris Agency. Decca Records. 
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Sammy Davis, Jr. 


Singer, dancer, comic, impressionist, drummer, ac- 
tor. B. New York City in 1926. One of the most 
versatile performers today, he was weaned on the 
vaudeville circuits as part of his uncle’s act, the Will 
Mastin Trio. His exciting dancing style is a product 
of endless hours of coaching by the great Bill Rob- 
inson. In April of 1946, a short time after his dis- 
charge from Army, rejoined father and uncle to 
open at now defunct Slapsie Maxie’s in Hollywood. 
The Trio scored overwhelming success, leading to 
their signing as headliners. From then on, Sammy’s 
itinerary is a “Who’s Who” of the top clubs, hotels 
and TV shows. In June of 1954, began series of 
single records and albums which appear regularly 
on hit-parade charts. Opened on Broadway in 
March of 1956 as star of musical comedy entitled 
Mr. Wonderful, which he carried for over a year. 
He has recently begun to carve still a new facet of 
his career with serious movie roles in Anna Lucasta 
and the Samuel Goldwyn production of Gershwin’s 
Porgy and Bess. Management: William Morris 
Agency. Decca Records. 
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Vic Damone 


Singer. B. Vito Farinola in Brooklyn, N.Y. in June, 
1928. While at Lafayette High School in Brooklyn, 
did amateur dramatic work and glee club singing 
in addition to his regular curriculum. At the age of 
15, made first radio appearance on the Rainbow 
House Show over New York’s WOR. At 16, part- 
time usher at the Paramount Theatre in New York 
where he had a chance to observe best singers of 
day performing on stage. In i945, after singing ir. 
various servicemen’s canteens, local church socials 
and semi-professional engagements, won first prize 
on Arthur Godfrey Talent Show. An 11-week en- 
gagement at La Martinique, a New York night 
club, led to other offers including his own radio 
show and an appearance as a vocailst at the same 
Paramount Theatre in which he had been an usher 
the year before. Signed for first commercial show 
in 1947, the Pet Milk Program, which remained on 
the air for two years. Filled engagements at the 
Copacabana, Riviera, Roxy Theatre; two more ap- 
pearances at the Paramount Theatre. In 1950, sang 
at the Waldorf-Astoria in New York and the Mo- 
cambo in Hollywood. Served in Army both in U.S. 
and Europe. MGM films include Rich, Young and 
Pretty, Athena, Hit the ‘Deck and Kismet. Many 
major TV variety shows. Management: William 
Morris. Columbia Records. 
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Eddie Fisher 


Singer. B. Philadelphia, Pa. on August 10, 1928. 
Sang on local radio stations even before high 
school. Began professional singing career as band 
vocalist with Buddy Morrow and Charlie Ventura. 
Also appeared as intermission singer at the N. Y. 
Paramount and production singer at the Copaca- 
bana in New York. While singing at Grossinger’s 
Hotel in the Catskill Mountains of New York, was 
heard by Eddie Cantor who took him with him on 
a successful cross-country tour. Has won six Golden 
Disc Awards from RCA Victor for his million-seller 
records. Has appeared on nearly every major TV 
variety show as well as starring on his own NBC 
Coke Time and, more recently, the Eddie Fisher 
Show. Following two years in the Army, returned 
to the Paramount, where he opened to record- 
breaking crowds. Has played most leading night- 
clubs and theatres throughout United States and 
Europe. Motion picture debut in RKO’s Bundle of 
Joy. Management: Music Corporation of America. 
RCA Victor Records. 
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Jimmy Durante 


Comedian, pianist. B. New York City. Piano les- 
sons as youngster. At 17, got first job as pianist in 
Diamond Tony’s at Coney Island. In 1916, had 
5-piece Dixieland combo in Harlem which clicked 
immediately and moved downtown to Broadway. 
With a singing waiter and a dancer, formed night- 
club team of Clayton, Jackson and Durante, which 
registered instantaneous success. In 1928, the trio 
crashed Broadway in Ziegfeld’s Show Girl. In. 
1929, they starred in a screen-play written for them 
called Roadhouse Nights. In 1931, made last ap- 
pearance as a trio in a revue, The New Yorkers. 
During depression, Jimmy went to Hollywood, 
making Clayton his manager and taking Jackson to 
prepare his routines. Appeared on Broadway be- 
tween pictures in Strike Me Pink (1934), Jumbo 
and Red, Hot and Blue. In 1943, signed five-year 
radio contract. With Gary Moore as his MC, Jimmy 
achieved rapid fame in this field also. Scored heav- 
ily in another medium when, in 1951, he received 
television’s most prized honor, the George Foster 
Peabody Award. His now infrequent night club ap- 
pearances are eagerly anticipated. Management: 
William Morris Agency. Decca and MGM Records. 





MUSIC JOURNAL 











Ernie Ford 


Singer. B. February 13, 1919 in Fordtown, Tenn. 
Family soon moved to Bristol, Tenn. After high 
school, had part-time announcing job on local 
radio station. During this same time, took private 
singing lessons. In 1939, attended Cincinnati Con- 
servatory of Music. Announcing on an Atlanta, Ga. 
radio station led to similar position in Knoxville, 
Tenn. After serving in the Air Force in World 
War II, resumed announcing, first in San Ber- 
nadino and later in Pasadena. He called himself 
“Tennessee Ernie” on station KXLA’s Western 
music disc jockey show. On this station, became 
member of Cliffie Stone’s “‘Home-Town Jamboree” 
gang and was on way toward becoming a popular 
entertainer. Has since been a star on recordings, 
in nightclubs, radio and television. His recording 
of 16 Tons was at the top of the Hit Parade for 
many months. His own NBC-TV shows have been 
most successful as well as his TV guest appear- 
ances. Was first Western-type entertainer to play 
the London Palladium (April 1953). Capitol Rec- 
ords. 
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Ella Fitzgerald 


Singer. At the age of 16, an amateur appearance 
at the Apollo Theatre in New York’s Harlem 
brought her to the attention of bandleader-drum- 
mer Chick Webb. Having lost her parents, she was 
adopted by Webb and his wife. From 1934-39, she 
sang with the band until his death in that year. 
She kept the band together under her leadership for 
a few years afterward. A hit record with the band 
in 1938, A Tisket A Tasket, established her name 
as a popular artist. In 1945, her “scat” singing ver- 
sion of Flying Home followed in 1946 by Lady Be 
Good moved her into the vanguard of jazz singers. 
As a solo act, she became the star of Norman 
Granz’s “Jazz at the Philharmonic” concerts play- 
in such hallowed auditoriums as Carnegie Hall, 
the Chicago Civic Opera House and Boston’s Sym- 
phony Hall. As a recording artist, she is now at the 
top of her profession: She appears constantly on 
the leading TV variety shows such as Steve Allen, 
Gary Moore and Dinah Shore. A consistent win- 
ner on all the jazz magazine polls, her billing as 
“The First Lady of Song” is well justified. Man- 
agement: Norman Granz. Verve and Decca Rec- 
ords. 
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Judy Garland 


Singer, dancer, actress. B, Frances Gumm on June 
10 in Grand Rapids, Minn. Born of a show busi- 
ness family, went on to become one of all-time 
greats in entertainment world. With older sisters, 
Virginia and Suzanne, “The Gumm Sisters” barn- 
stormed across the country as an established vaude- 
ville act. Sisters went their own domestic ways and 
Frances, now Judy Garland, came to Hollywood 
with parents. At age 12, signed to MGM contract. 
Transition from child performer to full-fledged adult 
star is reflected in uninterrupted string of motion 
pictures: Broadway Melody of 1938; Thorough- 
breds Don't Cry; Everybody Sing; Love Finds Andy 
Hardy; Andy Hardy Meets A Debutante; Strike 
Up The Band; The Wizard Of Oz; Babes In Arms; 
Presenting ‘Lily Mars; Girl Crazy; Meet Me In St. 
Louis; For Me And My Gal; Ziegfeld Follies; 
Easter Parade; Words And Music; A Star Is Born 
(her most recent) and many others. Her greatest 
personal appearance triumphs were scored at the 
Palace Theatre (1951, 1956), the London Pal- 
ladium (1957) and the Metropolitan Opera House 
in May, 1959, Capitol Records. 
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Jane Froman 


Singer. B. St. Louis. Majored in journalism at U. 
of Missouri, but early appearances in St. Louis de- 
termined her enrollment in the Cincinnati Con- 
servatory of Music. Intensive radio work followed, 
culminating in appearance on the Chesterfield show 
with such notables as Benny Goodman, the Dor- 
seys, and Charlie Spivak. First major stage en- 
gagement in Ziegfeld Follies of 1933. Voted radio’s 
No. 1 girl singer in 1934. Her Hollywood christen- 
ing came in Stars Over Broadway; her club debut 
in Evanston, Illinois was followed by appearances 
at New York’s Versailles and Chicago’s Chez Paree. 
Her work in camp shows (at the request of FDR, 
who was an ardent Froman fan) led her into war- 
time USO work, and it was while en route to an 
overseas USO engagement that she was severely 
injured in the Tagus River crash of a Clipper. In 
the agonizing years of hospitalization that followed, 
she rose above her disability to appear in Artists 
and Models on Broadway and to launch another 
lengthy USO tour, entertaining wounded GI’s. A 
string of operations and further illness finally took 
her to the Menninger Clinic, where she achieved a 
substantial recovery and overcame her chronic 
stutter. Her comeback as a performer has carried 
her onto most of TV’s top shows and to many of 
the country’s outstanding supper clubs. Movie made 
of her life story, With A Song In My Heart, with 
Susan Hayward. Management: William Morris. 
Capitol Records. 
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Arthur Godfrey 


Entertainer, announcer. B. in New York August 
31, 1903. Early life in Hasbrouck Heights, N.J. 
Most of education in Navy and Coast Guard. 
While in Coast Guard (1929) had own sponsored 
show on WFBR in Baltimore playing banjo and 
singing. After leaving Coast Guard, became an- 
nouncer and later manager for WFBR. Moved to 
Washington, D.C. as staff announcer for NBC and 
star of his own early morning show. On January 
15, 1934 started early morning program for CBS 
Radio in Washington. On April 27, 1941 began 
6:00 to 7:45 AM show in New York on WCBS 
(then WABC). In 1945 was given half-hour morn- 
ing show on CBS network. In 1946 initiated Talent 
Scouts evening program. In 1947 his expanded day 
and night schedules on radio were at a premium to 
sponsors. Became star of CBS Television with his 
morning show, Wednesday night show and his Tal- 
ent Scouts, which had bridged the gap from radio 
most successfully. He was for quite a few years 
CBS-TV’s most valuable personality. He regener- 
ated the career of Frank Parker and was respons- 
ible for immeasurably aiding the show business 
careers of Vic Damone, Julius La Rosa, the Mc- 
Guire Sisters and Marion Marlowe. 
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Jackie Gleason 


Comedian, actor, composer, conductor, recording 
artist. B. Brooklyn, N.Y. on February 26, 1916. 
Entered nightclub circuit in 1935 via the Miami 
Club in Newark, N.J. Movieman Jack Warner 
signed him to five films in two years after seeing 
him perform in 1940 at Jack White’s Club 18 in 
New York. He next appeared on Broadway in 
Olson and Johnson’s Hellzapoppin’ and Artists and 
Models. The sailor-on-leave role in Gertrude Nie- 
sen’s starring vehicle Follow the Girls (1945) also 
made him a star. Summer stock, other Broadway 
shows, clubs, theatres, radio and television fol- 
lowed. He made his greatest TV impact on the 
“Cavalcade of Stars”. In September, 1952 he signed 
a 15-year contract with the CBS Television Net- 
work. In 1957, he departed from his weekly series 
to concentrate on other activities. His performance 
on the televised version of William Saroyan’s Time 
of Your Life won him considerable critical praise. 
As a music composer-conductor, he has recorded 
nearly 25 albums of music which have been among 
the top record sellers for the past four years. Some 
of his own recorded compositions include Tawny, 
Tenderly, Melancholy Serenade and Where Is She 
Now? Capitol Records. 











Dolores Gray 


Singer, dancer, actress. B. Chicago, Ill. Brought up 
in Southern California. First Broadway appearance 
in The Seven Lively Arts. Initial impact on New 
York audiences in Are You With It. Chosen by 
Rodgers and Hammerstein to play title role in 
London production of Annie Get Your Gun, For 
her performance in role of Annie, British press, 
royalty, nobility and commoners accorded her un- 
precedented reception. Returned home after three 
triumphal years to co-star with Bert Lahr in Two 
on the Aisle. Next starred in Carnival in Flanders 
which lasted only six performances but won her 
an Antoinette Perry Award for the best distaff mu- 
sical performance of the season. Stellar roles in 
MGM productions: It’s Always Fair Weather; 
Kismet; The Opposite Sex and Designing Woman. 
Won Film Exhibitors’ Award (1956-57) for the 
best comedy performance, She is currently starring 
on Broadway in the Harold Rome musicalized ver- 
sion of Destry Rides Again. Capitol Records. Decca 
Records (original cast albums). 
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Eydie Gorme 


Singer. B. Bronx, N.Y. At William Howard Taft 
High School, appeared in school musicals and was 
featured vocalist with band. Following graduation, 
attended evening classes at City College and worked 
as Spanish interpreter, Sang with Ken Greengrass 
on weekends. He later gave up his band to become 
her manager. Became band vocalist for Tommy 
Tucker and later Tex Beneke. Gave up band sing- 
ing to become a single, embarking on tour of lead- 
ing nightclubs and theatres throughout the nation. 
Guest appearances on top radio and television 
shows led to regular nightly spot on Steve Allen’s 
Tonight show on NBC in fall of 1953. Triumphant 
engagement at New York’s Copacabana in Febru- 
ary, 1956, led to singing star role of the Jerry 
Lewis show at the Palace Theatre in January, 
1957. Starred with husband, singer Steve Lawrence, 
on their own NBC-TV show as a summer replace- 
ment for Steve Allen. Management: General Art- 
ists Corporation. ABC-Paramount Records. Coral 
Records. 
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Burl Ives 


Singer, actor, guitarist. Descendent of Illinois far- 
mers, river-boat gamblers and preachers. Learned 
songs of the plains, the mountains and the sea from 
his grandmother, who had crossed America in a 
covered wagon. Gave up college football and 
highér education to take to the road with his guitar. 
A featured part in The Boys from Syracuse (1938) 
was his first big break. Joined Army in 1941 and 
was featured singer in This Is the Army. Other mu- 
sicals in which he appeared include Sing Out Sweet 
Land, Knickerbocker Holiday, Showboat and Paint 
Your Wagon. Straight dramatic roles in The Man 
Who Came to Dinner, She Stoops to Conquer. As 
“Big Daddy” in Tennessee Williams’ Cat on A Hot 
Tin Roof, scored tremendous success. Repeated this 
role in the motion picture version. Academy Award 
for his supporting performance in The Big Coun- 
try, his most recent picture. Full schedule of radio 
and TV appearances, nightclubs, concerts, films 
and recordings. Concert tours have taken him to 
England, Ireland, Scotland, France, Sweden, Italy, 
Australia, New Zealand, Puerto Rico and Canada. 
His autobiography, The Wayfaring Stranger, was a 
best seller. Management: William Morris Agency. 
Columbia and Decca Records. 
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Hildegarde 


Singer, pianist. B. New Holstein, Wisconsin. At 12, 
moved to Milwaukee where she sang in school 
choir and played in school orchestra. Also studied 
music at St. John’s Cathedral and Marquette Uni- 
versity. After a few years of vaudeville as a minor 
personality, became song plugger for Irving Berlin. 
A close friend, Anna Sosenko, now became her 
partner-manager. “Discovered” by Gus Edwards, 
who sent her all over the country in a traveling 
show. Ultimate success in Europe, where she sang 
at the request of the Duke of Kent, King Gustav 
of Sweden, King George V and King George VI, 
the President of France and Prince Halim of Egypt. 
First American singer to earn contract with BBC. 
Featured spots on American radio shows led to her 
own Beat the Band in 1943, and in 1944 The 
Raleigh Room, which created atmosphere of a 
supper club and became one of top ten radio shows. 
Attracted greatest crowds »f any feminine enter- 
tainer at Chicago Theatre and repeated success at 
New York’s 6200-seat Roxy Theatre. Swank sup- 
per clubs—e.g.—the Versailles, Savoy-Plaza, Per- 
sian Room and the Cotillion Room of the Hotel 
Pierre—at which she has appeared are too numer- 
ous to mention. Management: Music Corporation 
of America. Decca Records. 
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Danny Kaye 


International entertainer. B. Brooklyn, N.Y. Five 
seasons of comedy training in New York State’s 
mountain resorts. After 41 one-night stands across 
the country and a tour of the Orient in A. B. Mar- 
cus’ show, La Vie Paree, returned to New York 
late in 1934 to become a stooge for Nick Long, Jr. 
at the Casa Manana. Straw Hat Revue was his 
Broadway debut in 1939. Did famous Anatol of 
Paris number in Moss Hart’s Lady in the Dark. 
This nightly show stopper led to a five-week New 
York Paramount engagement and a starring role in 
the Cole Porter musical, Let’s Face It. In 1940, 
married Sylvia Fine, who to this day manages his 
career and writes his songs and routines. On March 
1, 1943 signed a long-term contract with Samuel 
Goldwyn which led to an extremely successful 
series of films including Up In Arms, The Secret 
Life of Walter Mitty, The Inspector General, Hans 
Christian Andersen and most recently, Me and 
the Colonel. Highlights of his theatre career were 
several appearances at London’s Palladium and in 
1953, fourteen weeks at the Palace Theatre in New 
York. Most of his free time is devoted to UNICEF, 
the United Nations International Children’s Emer- 
gency Fund. Management: William Morris Agency. 
Decca and Harmony Records. ' 
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Mahalia Jackson 


Singer. B. New Orleans, La. No formal musical 
training. Sang in her father’s church choir from 
time she was 5. Left school after eighth grade. At 
16, left New Orleans and went to Chicago, where 
the choir director of Greater Salem Baptist Church 
formed quintet of singers featuring Miss Jackson. 
Moved to forefront of gospel singers with a record- 
ing entitled Move On Up A Little Closer. Though 
on a small label, this record has sold over 2 million 
copies to date, and through it, Miss Jackson has 
revolutionized the gospel singing field. Today her 
records are among the best selling in the country. 
She takes her religion seriously. She is now Treas- 
urer of the Music Auxiliary in the Baptist Con- 
vention as well as official vocalist. Refuses to sing 
in night clubs. Has appeared on all leading tele- 
vision shows including the Bing Crosby Spectacu- 
lar, the Dinah Shore Show, the Gary Moore Show 
etc. Has sung in European concert halls as well as 
those in America. All of her Carnegie Hall recitals 
have been sellouts. Management: William Morris 
Agency. Columbia and Grand Award Records. 
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Lisa Kirk 


Singer, dancer, actress. B. Brownsville, Pa. Began 
study of ballet and tap when three years old. Cap- 
tain of Roscoe, Pa. state championship debating 
team during senior year of high school. Appear- 
ances in leading supper clubs throughout nation in- 
cluding New York’s Versailles, Copacabana, Per- 
sian Room of the Plaza, Empire Room of the Wal- 
dorf; also appeared at the Palmer House in Chi- 
cago, Ciro’s in Los Angeles, the Sahara Hotel in 
Las Vegas and the Statler Hotels in Detroit, Cleve- 
land and Washington. Honored by Diners’ Club as 
best female supper club attraction. First Broadway 
musical role in Good Night Ladies. Parts in Windy 
City and Are You With It. Major parts in Rodgers 
and Hammerstein’s Allegro and Cole Porter’s Kiss 
Me Kate. TV dramatic appearances with G.E. 
Theatre, Studio One, Climax, Suspicion and Front 
Row Center, Guest star appearances on Steve Al- 
len’s, Dinah Shore’s and Milton Berle’s TV variety 
programs. Recordings include original cast show 
albums and one for MGM Records called Lisa Kirk 
at the Plaza. Management: William Morris Agency. 
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Gene Kelly 


Dancer, choreographer, actor, singer, director and 
writer. B, Pittsburgh, Pa. Started a dancing school 
after his graduation from the University of Pitts- 
burgh. The Kelly School of Dancing became so 
successful that soon a branch was opened in nearby 
Johnstown, Pa. He went to New York for profes- 
sional experience, obtaining small dancing role in 
Leave It to Me. Other Broadway appearances in 
One for the Money, Time of Your Life, and in the 
title role of the Rodgers and Hart smash musical 
Pal Joey (1940). An MGM contract quickly fol- 
lowed and his first film-was For Me and My Gal, 
opposite Judy Garland. Staged his own dances for 
most of his other pictures which included Anchors 
Aweigh (1944), The Pirate (1947), Words and 
Music (1948), On the Town (1949), and in 1951 
the Academy Award-winning film, An American in 
Paris. Starred in one of the first Cinemascope mu- 
sicals, Brigadoon (1953). In an all-dancing mu- 
sical, Invitation to the Dance, he was responsible 
for direction, starring role, choreography and writ- 
ing of the scenario. He has appeared as a straight 
dramatic actor in a number of films, the most re- 
cent being Crest of the Wave (1953). A few 
months ago, his television treatise of the evolution 
of the dance won enthusiastic critical response. 
MGM Records. 
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Frankie Laine 


Singer. B. Chicago, Illinois. Attended Lane Tech- 
nical High School in that city. At age of 15, made 
first appearance as singer in the Merry Garden 
Ballroom. Studied styles of Chicago jazz musicians 
very closely. During depression, doubled as dancer 
and singer at amusement park in Baltimore. Re- 
turned to Chicago, sang with a band and did occa- 
sional radio and supper club jobs. Abandoned sing- 
ing career in 1941. By 1946, resumed singing with 
debut Hollywood appearance at Billy Berg’s. A 
recording of That’s My Desire skyrocketed him to 
the zenith of the entertainment field. Began asso- 
ciation with Columbia’s Mitch Miller when the lat- 
ter was Musical Director for Mercury Records. To- 
gether produced Mule Train and That Lucky Old 
Sun. Reunited at Columbia Records, Laine-Miller 
team continued phenomenal success with Jezebel 
and Rose, Rose, I Love You in 1951. Jealousy and 
Moonlight Gambler were also hits near the million 
mark. In constant demand for TV, radio and 
movies. Many albums. Plays leading nightclubs 
throughout nation and abroad. Management: Gen- 
eral Artists Corporation. Columbia and Mercury 
Records. 
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Eartha Kitt 


Singer, dancer, actress. B. 1928 in North, a little 
town near Columbia, South Carolina. When she 
was 8, after parents died, came to live with aunt in 
New York. At 16, was featured dancer and singer 
with the Katherine Dunham troupe. Toured United 
States, Mexico and Europe; danced before the 
Royal Family at London’s Prince of Wales Theatre. 
Left group at end of tour to accept singing en- 
gagement at smart Paris club, Carroll’s. Was im- 
mediate success ‘and soon played in Turkey, Greece 
and Egypt. Starred as Helen of Troy in Orson 
Welles’ Paris production of Dr. Faust. After play 
closed, starred in two French films. Elevated to 
Broadway and US stardom in Leonard Sillman’s 
New Faces of 1952. Subsequent Broadway appear- 
ances in Mrs. Patterson, a straight drama (1954), 
and the musical Shinbone Alley (1956). World-re- 
nowned nightclub artist. Speaks 9 languages. Eng- 
lish-speaking motion pictures include New Faces of 
1952, St. Louis Blues and the Associated British 
Film Production, Night of the Hawk, co-starring 
Sidney Poitier. Has performed on such network TV 
shows as the Colgate Comedy Hour and ihe Ed 
Sullivan Show. C’Est Si Bon and Santa Baby are 
two of her best-selling records. Her autobiography, 
Thursday’s Child, was published in 1956. Manage- 
ment: William Morris Agency. RCA Victor Rec- 
ords. 
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Liberace 


Pianist. B. Walter Valentino Liberace on May 16, 
1920 in Milwaukee, Wisconsin, Made concert debut 
in Milwaukee at age of 11. At 16, soloist with the 
Chicago Symphony Orchestra conducted by Fred- 
erick Stock. In 1940, after graduating high school, 
went east to begin professional career. During the 
war, entertained tirelessly in USOs and Veterans’ 
hospitals. By 1951, .he had become an established 
night club and hotel performer by working such 
spots as Ciro’s, the Waldorf Astoria, Las Vegas’ 
New Frontier, the Shamrock Hotel, and by playing 
concerts all over the country. A year after his TV 
debut in Los Angeles, the name of Liberace was a 
household word on the lips of over 40,000,000 peo- 
ple in 180 cities. Thousands of his fans were 
turned away during this period at his sold-out con- 
cert in New York’s Madison Square Garden. As a 
star of radio, television, night clubs, recordings, 
concerts and even a movie, Sincerely Yours, Liber- 
ace has certainly fulfilled his desire to become the 
world’s most popular pianist. Management: Music 
Corporation of America. Columbia Records. 
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Peggy Lee 


Singer, composer, actress. B. Jamestown, North 
Dakota. Returned home for more local singing ex- 
perience after unsuccessful sojourn in Hollywood 
following high school graduation. Sang briefly with 
Will Osborne’s band and two years with Benny 
Goodman. A recording of Why Don’t You Do 
Right? (1943) with Goodman band started her on 
most successful career. Among her greatest record 
hits are Manana, It’s A Good Day, (both of which 
she wrote) Golden Earrings, Lover, and in 1958, 
Fever. She has recorded approximately 300 songs. 
Has composed songs for a number of motion pic- 
tures. In 1956, was awarded an Academy Award 
Nomination as Best Supporting Actress of the Year 
for her role opposite Jack Webb in Warner's film, 
Pete Kelly’s Blues. She also starred in a remake of 
The Jazz Singer. In past few years, has performed 
on TV shows of Perry Como, George Gobel, Steve 
Allen, Ed Sullivan, Jackie Gleason and many others. 
Major club bookings include New York’s Copaca- 
bana; Las Vegas’ Sands, Sahara and Flamingo; Chi- 
cago’s Ambassador West and Chez Paree; and 
Ciro’s, Mocambo and Cocoanut Grove in Holly- 
wood. Has also headlined topflight theatres through- 
out America. Capitol, Harmony and Decca Rec- 
ords. 











Gisele Mackenzie 


Singer, violinist, actress, B. Winnipeg, Canada, on 
Jan. 10; her father was a physician and surgeon 
and her mother a pianist and concert singer. At 
age 7, she began her musical training with lessons 
on the violin. While going through five years at the 
Royal Conservatory of Music in Toronto, she also 
sang informally. When her priceless Ciepi violin 
was stolen, she auditioned for CBC and was signed 
for a fifteen-minute network show as a singing 
pianist. After guest radio appearances in New York, 
she stepped into steady spot on Bob Crosby’s Club 
15 show, appearing at the same time as Mario 
Lanza’s partner. An engagement with Jack Benny 
led to her being seen by the sponsors of Hit parade. 
She occupied the position of regular vocalist on 
that program through the next four years, and is 
today one of TV’s most popular and versatile per- 
formers. Management: Music Corporation of 
America. RCA Victor and Vik records, 





Dean Martin 


Singer, actor. B. Steubenville, Ohio. Graduated 
from Steubenville High and, at 20, moved with 
family to Long Beach, California. In 1946 while 
singing at the 500 Club in Atlantic City, teamed 
up with Jerry Lewis when club owner was minus 
an act. As a double act they scored great hit and 
decided to remain together as Martin and Lewis. 
Played nearly every top nightclub and theatre in 
the United States. Many television shows with Jerry 
Lewis. In 1949, the pair signed contract with Hal 
Wallis for whom they made 16 pictures. Team of 
Martin and Lewis was dissolved in 1957, First mo- 
tion picture solo role in MGM’s Ten Thousand 
Bedrooms. Followed this with strong drama roles 
in The Young Lions, with Marlon Brando; Rio 
Bravo; and most recently, Some Came Running, 
with Frank Sinatra and Shirley McLaine. His big- 
gest hit record, That’s Amore, sold over 3 million 
copies. He now appears as the star of his own NBC 
television “spectaculars.” Capitol Records. 
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Johnny Mathis 


Singer. B. San Francisco, Calif. in 1936. One of 
best all-around athletes ever to come out of San 
Francisco school system. Attended San Francisco 
State College where he collected, many honorary 
letters and medals. Vocal lessons since age 13. At 
19, heard by George Avakian of Columbia Rec- 
ords while singing in a San Francisco nightclub 
and was ultimately signed to a long-term contract. 
Made record debut in 1956 on LP titled Johnny 
Mathis which, in two years, sold more than a mil- 
lion. Hit single records include two million-sellers: 
Chances Are and It’s Not For Me To Say. Sang 
title songs for following pictures: Wild Is The 
Wind; Lizzie and A Certain Smile in which he also 
made his movie debut. Television guest on variety 
shows of Perry Como, Ed Sullivan, Eddie Fisher, 
George Gobel, Garry Moore, Patti Page, Julius 
LaRosa and Vic Damone. Also sang on the Aca- 
demy Awards Show in 1958. Nightclub appear- 
ances include the Copacabana in New York; the 
Sands Hotel in Las Vegas; the Crescendo in Holly- 
wood; the Fountainbleau Hotel in Miami Beach; 
the Black Orchid in Chicago and innumerable oth- 
ers. Management: General Artists Corporation. Co- 
lumbia Records. 
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Tony Martin 


Singer, actor, saxophonist. B. Oakland, Calif. Led 
dance orchestra while in high school in which he 
sang and played saxophone. Attended St. Mary’s 
College. Played at Chicago World’s Fair in 1933. 
Engagement at Chez Paree during this period pre- 
ceded record-breaking return in 1946. One of most 
sought-after entertainers in leading nightclub cir- 
cles. Though an accepted motion picture celebrity, 
spends little time in front of cameras. Some of his 
pictures are Sally, Irene and Mary for 20th Century 
Fox; Columbia’s Music In My Heart; The Big 
Story, Show Boat and Till The Clouds Roll By for 
MGM. In 1952, co-starred with Bob Hope in Para- 
mount musical, Here Come The Girls. Discharged 
as Army sergeant in 1945, having received Bronze 
Star and Presidential Unit Citation. Married dancer- 
actress Cyd Charisse on May 9, 1948. In constant 
demand for major television appearances. Manage- 
ment: Music Corporation of America. RCA Victor 
Records, 
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Vaughn Monroe 


Singer, trumpter, actor. B. Akron, Ohio. At age 11, 
began studying trumpet. Won a Wisconsin state- 
wide contest on the instrument three years later. 
Studied voice at the Carnegie Institute of Tech- 
nology School of Music in Pittsburgh, Pa. Organ- 
ized own band, playing first big dates at Para- 
mount Theatre in New York in 1941, and, a few 
months later, at the Commodore Hotel in that city. 
His own radio program, “Camel Caravan,” was on 
the air continuously for eight years, and in 1950, 
he starred in a television version of it. Records of 
his which have sold over a million include There, 
I've Said It Again, Ballerina, Racing With The 
Moon and Ghost Riders in the Sky. Has starred in 
two movies: Singing Guns and The Toughest Man 
In Arizona. Has appeared in summer stock playing 
such roles as Frank Butler in Annie Get Your Gun. 
RCA Victor Records. 























Marguerite Piazza 


Singer. B. New Orleans, where she achieved her 
first success in singing competitions and on radio; 
was named Queen of Mardi Gras ball. First major 
assignments from Eddie Dowling on summer cir- 
cuit, Successful appearances with the New York *& 
City Opera were followed by roles in Rape of 
Lucretia and Happy as Larry on Broadway. Signed 
by TV producer Max Liebman as singing star of 
his Your Show of Shows—a position she held for 
five years while concertizing and heading her own 
radio show. Her Metropolitan Opera debut also 
occurred during this period. More recently, she has 
turned to the supper clubs, and has filled dates at 
the Sands Hotel (Las Vegas), the Cocoanut Grove 
(Los Angeles), the Nacional Hotel (Havana), the 
Cotillion Room of the Hotel Pierre (New York), 
and others, while continuing her TV appearances. 
Management: General Artists Corp. ABC-Para- 

mount Records. ~ _ 
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Jane Powell 


Singer, dancer, actress. B. Portland, Oregon. Holly- 
wood was stunned a few years ago when she se- 
cured her release from MGM after over a decade 
of stardom, As a 27-year old mother of three chil- 
dren, she was tired of playing the ideal teenager, 
a role in which she had appeared in 17 films, in- 
cluding Holiday in Mexico (1945), Royal Wed- 
ding and Rich, Young and Pretty (1950), and 
7 Brides for 7 Brothers. Since her parting with 
MGM, she has been most active in television as 
both a musical star and dramatic actress. She re- 
cently appeared on the TV spectacular of Meet Me 
in St. Louis. In 1951, she made her supper club 
debut at Miami’s smart Copa Club. She has since 
become one of the nation’s top night club favor- 
ites meeting with great critical and popular success 
in Los Angeles, Las Vegas and New York. Verve 
and MGM Records. 





John Raitt 


Singer, actor. B. Santa Ana, California, January 
29, 1917. Graduated: from University of Redlands 
in 1939, Between 1940 and 1944, accepted all 
types of singing engagements including roles with 
the Los Angeles Light Opera Association and the 
American Music Theatre. In 1944, won Young Art- 
ist auditions at UCLA. Took over lead in Chicago 
company of Oklahoma in April, 1944. A year later, 
starred on Broadway iri Carousel for which he won 
Drama Critics and Donaldson Awards for best 
performance of the year. In 1953 starred in Car- 
nival in Flanders with Dolores Gray. In spring of 
1954, opened in Pajama Game which lasted two full 
years. When show closed, co-starred with Doris 
Day in the film version. Television appearances in- 
clude the Ed Sullivan Show, Colgate Comedy Hour, 
Buick Circus Hour, Dinah Shore Show, Patrice 
Munsel Show, Rosemary Clooney Show, Jack 
Benny Shower of Stars, Annie Get Your Gun 
(with Mary Martin), of 15 “Chevy Shows” on 
NBC-TV. Management: Music Corporation of 
America. Capitol, Columbia, Decca and RCA-Vic- 
tor Records. 
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Anna Russell 


Singer, comedienne. B. Claudia Anna Russell- 
Brown, London, England, Dec. 27, 1911. Educa- 
tion in England, Belgium, and France; culminating 
with Royal Coll. of Music, London. Initial ap- 
pearances in Britain in operatic roles, including 
Santuzza in Cavalleria Rusticana. After crossing the 
Atlantic, began writing her own comedy material, 
and since that time has appeared in roughly 200 
performances annually on tours that have carried 
her around the world; her debut in the U.S. came 
in 1948 at New York’s Town Hall. In 1954, she 
sang the role of The Witch with the New York 
City Opera Co., repeating her performance for the 
RKO filming of the opera, A successful Broadway 
appearance in Anna Russell’s Little Show occurred 
during the 1953-54 season, and several of her 
summers have been spent on the stages of stock 
theatres. The authoress of The Power of Being A 
Positive Stinker, she has recently completed an- 
other literary effort, Three in One. She has filled 
numerous guest engagements on top video shows, 
and has been featured at prominent musical festi- 
vals—Aspen, Tanglewood, Wexford (Ireland), and 
even at Edinburgh, where she will return this sum- 
mer for a 2-week engagement. Management: East- 
man Boomer. Columbia and RCA-Victor Records. 
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Johnnie Ray 


Singer, composer. B. Dallas, Oregon on January 10. 
Self-taught pianist. Graduated Franklin High 
School, Portland, Oregon. First professional sing- 
ing job at Four Star Theatre in Portland. Obscure 
singing engagements in Los Angeles in 1949-50. 
Original songs heard by song plugger, Bernie Lang, 
who, recognizing Ray’s ability as performer and 
composer, became his manager. Signed by visiting 
Columbia Records representative while working in 
Detroit in April, 1951. Three weeks after Detroit 
booking, came to New York for first recording 
date. His initial releases, Cry and The Little White 
Cloud That Cried have sold over 24% million rec- 
ords thus far. Starred in Irving Berlin’s movie, 
There’s No Business Like Show Business. Very in- 
terested in straight dramatic roles. Outstanding 
nightclub appearances at the Copacabana in New 
York; Chez Paree in Chicago; Desert Inn in Las 
Vegas and many others. Theatre engagements 
throughout United States, Scotland, England and 
Hawaii. Appearances on all major TV variety shows 
including Steve Allen, Ed Sullivan and Perry Como. 
Management: General Artists Corporation. Colum- 
bia Records. 
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Jo Stafford 


Singer. B. November 12 in Goalinga, California. 
Moved to Long Beach, California at age of four. 
At 12, first appearance as singer. With her sisters 
formed Stafford Sisters’ Trio. Performed on Station 
KHJ in Los Angeles. When trio disbanded, joined 
Pied Pipers. As member of Pied Pipers, sang on 
the Tommy Dorsey radio program in New York. 
Toured country and made recordings with Dorsey 
band for three years. Emerged as full-fledged solo- 
ist with own following. Important records include 
You Belong to Me, Shrimp Boats, Ay-Round the 
Corner, Jambalaya, On London Bridge and a satiri- 
cal version of Temptation. Has also recorded a 
number of albums. Equally at home with ballads, 
blues, hillbilly and folk songs and novelty tunes, 
has sung at the White House, the Hollywood Bowl 
and London’s Palladium. Starred on four different 
network shows. Many radio and TV guest appear- 
ances. Did weekly disc jockey show for Europe’s 
only commercial station, Radio Luxembourg, which 
was beamed to The Netherlands, Paris, Rome, Ber- 
lin, Switzerland and the Scandinavian countries; her 
radio followers voted her their favorite girl singer. 
In 1952, married Paul Weston, her personal ar- 
ranger and conductor. Management: General Art- 
ists Corporation. Capitol and Columbia Records. 
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Dorothy Shay 


Singer, lyricist. B. Jacksonville, Florida. First pro- 
fessional engagement in home town; lasted 16 
weeks. Initial success in 1944 at the St. Regis Mai- 
sonette in New York City. There introduced her 
mountain-style singing and was henceforth known 
as The Park Ave. Hillbillie. Writes lyrics to all her 
own songs. Never starts supper club season with- 
out at least eight new songs. Most demanded num- 
bers are Efficiency, Mountain Gal, Uncle Fud and 
Feudin’, Fussin’ and a-Fightin’. In 1954, appeared 
at Cafe de Paris in London, where Princess Mar- 
garet was frequent visitor. First entertainer ever to 
serve as commentator for the Cherry Blossom Fes- 
tival Fashion Show in Washington, D.C. Television 
guest appearances. Management: Music Corpora- 
tion of America. 








Sophie Tucker 


Singer. B. in Poland while mother was en route 
from Russia to U.S. Worked as waitress in father’s 
Boston restaurant, then in a New York cafe on 2nd 
Avenue. First singing engagement in 1906 at the 
German Village, B’way and 40th Street. Years of 
touring on the Park Circuit followed, then five 
years at Reisenweber’s, where she popularized Shel- 
ton Brooks’ Some of These Days, her theme song. 
Her Broadway engagements include Ziegfeld Show, 
Gay Paree, High Kickers, and Leave It to Me, and 
she has appeared in three motion pictures, as well 
as on leading TV shows. Together with her accom- 
panist, Ted Shapiro, she has played the leading 
nightclubs and entertainment palaces of the Eng- 
lish-speaking world; these appearances include the 
Latin Quarter in New York, the Chez Paree in 
Chicago, London’s Palladium, El] Rancho Vegas 
in Las Vegas, Ciro’s of Hollywood, etc. As “The 
Last of the Red-Hot Mamas”, she retains her prom- 
inence in the entertainment world after more than 
four decades. Management: William Morris. Mer- 
cury and Decca Records. 
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Alec Templeton 


Pianist, composer, improvisateur, wit. B. Cardiff, 
Wales. Born with absolute pitch, Mr. Templeton 
has gone on to become a first-class pianist, and has 
demonstrated a musical memory and a flair for im- 
provisation that is remarkable. Achieved highest 
grades in the history of London’s Royal College of 
Music. Made United States piano debut on March 
1, 1936, at Chicago’s Orchestra Hall. Has since 
concertized all over the world. His musical im- 
pressions are heard during his American concert 
tours and are known to countless radio listeners 
and television viewers. He has been the television 
guest of Ed Murrow, Ed Sullivan, Dave Garroway, 
Steve Allen, Stan Kenton on Music ’55 and the 
Woolworth Hour. He also did a series of his own 
TV shows for the Dumont Network. His composi- 
tions such as Rhapsodie Harmonique, Concertino 
Lyrico and Concerto for Piano and Orchestra have 
been performed by major symphony orchestras 
throughout the country. Columbia Artists Manage- 
ment. Columbia, Remington, Atlantic and ABC- 
Paramount Records. 
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Sarah Vaughan 


Singer. B. Newark, N.J. As a child, sang and 
played organ for choir at the Mt. Zion Baptist 
Church in her hometown. At sixteen, she was 
heard by Earl (Fatha) Hines at an amateur con- 
test at Harlem’s famed Apollo Theatre, and hired 
to sing with the bandleader’s group. Stints with 
Billy Ekstine and John Kirby followed, and then 
her first hit record, Jt’s Magic. While her record- 
ings (among them Poor Butterfly, Everything I 
Have is Yours, I Cover the Waterfront, and more 
recently solo albums such as Great Songs from Hit 
Shows) have been consistently among the best- 
sellers, she has also sung at many of the brightest 
nitespots, including the Blue Note and Mister 
Kelly’s in Chicago, the Fontainebleau Hotel in 
Miami Beach, Storyville in Boston, and New York’s 
Apollo Theatre, Birdland, and Waldorf-Astoria. 
Endowed with a richer vocal instrument than most 
of her jazz-bound colleagues, she has won accolades 
from the more serious-minded critics for her con- 
cert appearances, and has scored heavily with a 
disc of The Lord’s Prayer. Her TV guest shots have 
brought her to such high-echelon shows as the 
Arthur Murray Party, The Big Record, and the 
programs of Ed Sullivan, Steve Allen, and Jackie 
Gleason. She is married to former football player 
Clyde Atkins. Management: Willard Alexander. 
Columbia and Mercury records. 





Ethel Waters 


Singer, actress, B. Chester, Pa. on October 31. One 
of truly outstanding artists of show business. Be- 
gan career in Baltimore in 1917. Traveled route of 
Negro vaudeville circuits in her climb to top of 
field. Along the way, was first woman to sing St. 
Louis Blues professionally; she also introduced such 
songs as Dinah, Am I Blue, Memories of You, 
Stormy Weather, Cabin in The Sky, Takin’ a 
Chance on Love and Happiness Is Just a Thing 
Called Joe. First records on the Cardinal and Black @ 
Swan labels are now collector’s items, Broadway 
appearances include .Africana (1927); Lew Les- 
lie’s Blackbirds (1931) and Rhapsody in Black; 
Irving Berlin’s As Thousands Cheer; At Home 
Abroad, with Bea Lillie (1935); Mamba’s Daugh- 
ters (1939), thus becoming first woman of her race 
ever to be starred in Broadway drama; Cabin in 
The Sky and Member of the Wedding. Among her 
motion pictures are Daryl Zanuck’s On with the 
Show (1929); Cotton Club, New York; Cabin in 
the Sky; Member of the Wedding (which resulted 
in Academy Award nomination). The Heart Is a 
Rebel, and most recently, The Sound and the Fury. 
Autobiography entitled His Eye Is on the Sparrow. 
Management: Irene Etkin, New York. Mercury 
and Vik Records. 
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Co-operative Protection 


of Copyright 


WALTER G. DOUGLAS 


HIS article is in the nature of 

a progress report on the efforts 
of Music Publishers’ Protective Asso- 
ciation, Inc. (MPPA) to protect its 
members’ copyrights from infringe- 
ments in the field of education. 

To begin with, we must go back 
to September 1957, at which time the 
Association sent a letter to some 12,- 
000 colleges, universities and music 
schools, which we called a friendly 
warning against practices resulting 
in copyright infringements. The let- 
ter brought to the attention of mu- 
sic educators some elementary pro- 
visions of the Copyright Law and 
alerted them so that any possible 
violations in their schools could be 
corrected at once. The reaction to 
the letter was immediate, and Dr. 
Frederick Fennell, of the Eastman 
School of Music, immediately ar- 
ranged a conference with the writer 
in New York for the purpose of 
developing a modus operandi be- 
tween publishers and music educa- 
tors. Dr. Fennell represented pri- 
marily the College Band Directors 
National Association (CBDNA), 
and in this capacity projected one 
of the precepts of that organization 
namely, ‘““To music as an art and a 
profession the College Band should 
bring increasing artistry, understand- 
ing, dignity and respect .. .” 

Recognizing the problem involved, 
it was decided to attempt adoption 
of a standard form for band directors 
to use in making application for 


The author of this practical report is 
Chairman of the Board of the Music Pub- 
lishers’ Protective Association (MPPA), with 
headquarters at 460 Park Avenue, New 
York City. Mr. Douglas has also served as 
Treasurer of the National Music Council 
and was long a partner in the well known 
music publishing firm of Donaldson, Doug- 
las & Gumble. 
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permission to arrange where no sat- 
isfactory arrangement could be fur- 
nished by the publisher. A form was 
drafted and meticulously redrafted 
and finally put into use on an expe- 
rimental basis in the Fall of 1958 at 
the University of Colorado. The re- 
sults of the experiment were encour- 
aging and yet many publishers and 
educators were leery about the value 
of a standard form. There were 
some, howeyer, who had _ sufficient 
faith in the idea to continue the 
project. 


Fennell’s Contribution 


This faith proved to be well 
founded when at the CBDNA Na- 
tional Meeting in Urbana, Illinois, 
in December of 1958, the subject of 
copyright and use of the form were 
given prominence. At the meeting 
at the invitation of Dr. Fennell, rep- 
resentative publishers and educators 
and Counsel for the Association were 
invited to serve on a Panel to discuss 
copyright. Subsequent to the Panel 
discussion the forms (which had 
now become two forms) were ap- 
proved unanimously and _ accepted 
by the membership of the CBDNA. 

Form I is labelled Band, Arrange- 
ment Agreement Form and sets forth 
the conditions which will apply to 
any permission granted by the signa- 
tory publisher under the agreement. 
Form IT is labelled Band Arrange- 
ment Request Form and is the form 
on which permission to arrange is 
sought pursuant to the agreement 
form with respect to a particular 
musical composition. 

One of the first duties of James 
Neilson, who was elected President 
for the next biennium of the CBDNA 
was to appoint Dr. Fennell Chair- 
man of a Committee to pursue the 


matter. This Committee lost no time 
in arranging with Vanett Lawler of 
the Music Educators National Con- 
ference (MENC) to reproduce and 
make available the standard forms. 
The forms may be secured from the 
MENC headquarters, 1201 Sixteenth 
N.W., Washington 6, D.C. 

On the publishers’ side, efforts 
were being made to secure formal 
endorsement of the forms from as 
many publishers as possible. By the 
time of the official announcement of 
the adoption of the forms in the 
April-May 1959 issue of the Music 
Educators Journal, an impressive list 
of music publishers had already sig- 
nified their approval of the forms. 
Through the efforts of Miss Lawler 
and Clifford V. Buttelman, replicas 
of the forms were printed in the 
Journal together with a brief back- 
ground story. 

It is our sincere hope that the 
forms will be used extensively and 
that more and more publishers and 
educators will eventually look upon 
the use of the forms as routine and 
an avenue for improving mutual 
understanding of the needs and 
problems of educators and pub- 
lishers. 

The Association is grateful to those 
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MURRAY MCEACHERN .. . CAPITOL RECORDING ARTIST, SOLOIST FOR THE GLENN MILLER STORY" AND HIS CONN TROMBONE 


A fine musician stops to dream of music’s 


tone and soul, and the singing instrument 
of his art . . . the perfect horn. ( @\\\ 


C. G. CONN, Ltd. band instruments Elkhart, Indiana 





farsighted educators who partici- 
pated in this project and who con- 
tinue to co-operate toward the goal 
of better publisher-educator rela- 
tionship. 

Notwithstanding the gratifying 
success of the campaign initiated by 
the letter of September 1957, the As- 
sociation believes that there are some 
segments of the education field which 


have not been reached, and the 
Association will not relax its efforts 
until this is accomplished. Accord- 
ingly, in May of this year the Asso- 
ciation distributed to some 10,000 
independent music teachers a letter 
advising them that if they copied, ar- 
ranged or otherwise reproduced a 
copyrighted musical composition 
without authority from the copy- 





right owner, they are violating the 
United States Copyright Law and 
are subjecting themselves to liability. 
It is hoped that this letter will bring 
forth as understanding and _ intel- 
ligent a response as the letter of 
September 1957. In the future, addi- 
tional action, including legal action, 
will be taken »*! its necessity is dis- 
closed. >>> 





Social and Recreational 
Instruments 


CHARLES A. HENDRY 


ESEARCHERS tell us that peo- 

ple have more time to do things 
for themselves, have more money to 
spend for this leisure time and are 
spending more money for musical 
merchandise than ever before. Do 
not underestimate, then, the value, 
purpose, place and contribution of 
the so-called recreational or social 
musical instruments to persons of all 
ages! It is now generally recognized 
that participation in musical per- 
formance need not be limited to 
such standard instruments as the 
piano, organ, string, wind, brass and 
percussion families, or even to vocal 
solos or ensembles. 

Appreciating fully the demanding 
techniques required for a satisfactory 
reading of the score by both amateur 
and professional standards, the fact 
remains that there are a number of 
simpler and easier music-makers 
available, many of which may be 
classed in general as “recreational” 





Charles A. Hendry, possessor of a BS de- 
gree in Music Education (“magna cum 
laude”) from NYU, has been a member of 
a harmonica band and ukulele club, be- 
sides playing the drums, clarinet and piano, 
highlighted by a recent engagement with 
the Sauter-Finegan orchestra. He served as 
educational representative for G. Schirmer 
and Associated Music Publishers prior to 
joining the staff of Music Journal, and also 
taught harmony, ear-training, sight-reading 
and composition at the Brooklyn Conserva- 
tory of Music. Mr. Hendry is a member of 
Phi Mu Alpha Sinfonia and other musical 
fraternities. 


instruments. However, many of these 
are capable of playing a significant 
role in the development of an honest 
enthusiasm for music, leading to an 
improved musical taste and perhaps 
eventually some serious study with 
both artistic and practical results. 

Most teachers realize that small 
children can best be introduced to 
music through the simply construct- 
ed nursery rhymes and folk-tunes. 
Ideally this is accomplished through 
a simultaneous presentation of the 
chief elements of music—melody, 
rhythm and harmony. Interest be- 
comes even more acute when this in- 
troduction is followed by actual par- 
ticipation, even though each _par- 
ticipant will not necessarily create 
all the elements, using toys of a mu- 
sical nature, such as the various 
tonettes, song-flutes, ocarinas, trom- 
bone-flutes, autoharps, the infinite 
number of percussion instruments 
and, as more teachers are discover- 
ing, the genuinely musical recorder. 
These first steps toward participation 
are actually the responsibility of 
parents rather than teachers and can 
well pave the way toward the first 
regular lessons at a more ambitious 
level. 

In recent years two German com- 
posers have written or arranged an 
entire series of musical materials for 
grade school children, delightfully 
enhanced by the instruments they 
designed especially for this use. 





this 


There is listed elsewhere in 
Annual a publication by two Amer- 
ican music educators designed es- 
pecially for use of the “pre-band” or 
recreational instruments already 
available. 

Adults, too, are interested in cer- 
tain recreational or social instru- 
ments which may serve as an end in 
themselves, depending on_ the 
amount of skill developed, with 
equal possibilities of more advanced 
study as enthusiasm increases. Out- 
standing in this respect are the har- 
monica, the accordion, the portable 
electric organs, the autoharp, ukulele 
(perhaps equipped with a practical 
“chord-finder”), mandolin, banjo 
and a guitar just put on the market 
containing a device that produces a 
selected chord by the twist of a dial. 
For the more ambitious the regular 
guitar, recorder, lute, dulcimer and 
psaltery offer outstanding musical 
potentialities. 

Groups of people playing partic- 

(Continued on page 152) 
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A practical guide to 


The New World 
of STEREOPHONIC MAGIC 


The facts and fiction of Stereophonic High Fidelity 


Nothing in recent years has so captured 
the music loving public’s attention as has 
Stereo High Fidelity. Over a million 
families have already purchased a stereo 
phonograph of some kind since Magnavox 
first introduced stereo instruments less 
than a year ago. Time Magazine reports: 
“Nothing so excited listeners and record 
makers since, more than a decade ago, 
the long playing disc ushered in the age 
of High Fidelity.”” The impact of the 
rapid stereo development has startled but 
also confused many people. Here are 
some answers to the most frequent ques- 
tions about this new phenomenon. 


1. Good Stereo is High Fidelity with an 
added dimension. Stereo High Fidelity 
gives movement, direction and identifica- 
tion to instruments and entertainers — 
depth of sound that adds the thrilling 
third dimension to reproduced music... 
gives it greater realism. But words can’t 
describe the sensation. You have to 
experience it. 


2. In Stereo—one plus one equals three! 
Stereo records look like the familiar LP’s 
but actually contain TWO sound tracks 
in a single groove. The sound is recorded 
by two pick-up channels (microphones) 
and reproduced by two sound systems 
(amplifiers and speakers). This creates 
the illusion of not only “seeing” instru- 
ments on the right and left side of the 
orchestra, but also of giving identifica- 
tion to all instruments and entertainers in 
between. There is no longer the feeling 
that the sound is coming from a cabinet— 
it’s all around you — it’s everywhere! 


3. Two — or Two-In-One? Stereophonic 
reproduction was originally conceived as 
two space-separated sound reproducers 
placed several feet apart—depending 
upon the size of the room. Now, 
Magnavox engineers have succeeded in 
developing stereo instruments with both 
sound channels contained within a single 
beautiful cabinet (illustrated in Figure A); 
but merely placing two sound channels 
in one cabinet does not assure stereo- 





(A) The Imperial Danish—Two separate sound systems in a self- 
contained stereophonic high-fidelity FM/AM radio-phono- 
graph, one of nine Magnavox styles in a variety of fine woods. 
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phonic results. Magnavox has developed 
special electro-acoustical techniques that 
are unique and vastly different from other 
systems being offered as true stereo. 
These techniques achieve the effect of 
space separation by projecting the sound 
to the right and left of the instrument. 
This, with the aid of natural room acous- 
tics, produces three dimensional sound. 
Space separated, two-unit stereo systems 
(illustrated in Figure B), are capable of 
creating more dramatic sound effects, 
such as moving train noises, etc., and are 
best suited to larger rooms. Select the 
type of stereo system that best suits your 
requirements. Either one will give you 
thrilling stereophonic music. 

4. Stereo Isn’t Necessarily High-Fidelity. 
Stereophonic sound effects can be pro- 
duced without the elements essential to 
High Fidelity, but this results in stereo- 
phonic “noise” rather than music. For 
the musical enjoyment of stereo, all the 
fine components and precision engineer- 
ing of true high fidelity are still required. 


5. Stereo Is Not Complicated. Many 
people have been led to believe that the 
full enjoyment of stereo music can only 
be attained by sitting in a specific position 
in relation to the instrument. This is an 
exaggeration and applies only to the trick 
sound effects of some records. Stereo 
does not require undivided listening 
attention to be enjoyed anywhere in the 
room, and even in adjoining rooms. The 
multiplicity of controls for “balancing,” 
etc. advertised by some makers is a 
handicap, and makes for operational con- 
fusion. Magnavox stereo phonographs 
are operationally no different from the 
high fidelity instruments that preceded 
them. 

Both channels are controlled from a 
single knob. The two individual sound 
systems are factory balanced by experts 
and remain so. The different types of 
stereo records are thereby reproduced as 
they were recorded in the studio. 
Magnavox gives full effect to the con- 
ductor’s objective, creates the most inter- 





esting entertainment, letting the soloist, 
for example, come out of the right side, 
the left side, or the “middle.” 


6. What A Fine Stereo Instrument Costs. 
Stereo instruments cost from 40% to 
50% more than conventional Hi Fi of 
comparable quality. Complete Magnavox 
stereo consoles start at about $200.00 
and range upward to $800.00 for a deluxe 
combination with FM/AM radio. The 
more you pay, the more enjoyment you 
receive in tonal fidelity, furniture beauty 
and other features. If your budget is 
more restricted and you are primarily 
interested in the best music per dollar, a 
Hi Fi console (to which additional stereo 
speakers can be added later) will give 
you more satisfaction than a complete 
stereo system — with degraded fidelity — 
in the same price range. 


7. Your Present Records Sound Better, Too 
... Play with greater fidelity than you 
have ever heard before. The new stereo 
records, however, should not be played 
on conventional Hi Fi phonographs 
unless they have been converted for 
stereo operation. 


Wee Slt Snamindinanens 
Oe FRANK FREIMANN, President 
The Magnavox Company 


Treat yourself to a thrilling demonstra- 
tion of this great innovation in Hi Fi — 
Stereophonic High Fidelity—at your near- 
est Magnavox dealer. He’s listed in your 
Yellow Pages. He will give you a free 
copy of “A Factual Buyer’s Guide to Ster- 
eophonic High Fidelity,” an informative 
20-page booklet. Or write for your free 
copy to: Dept. 7OOMJ The Magnavox 
Company, Fort Wayne, Indiana. 


THE MAGNIFICENT 


Magnavox 


Stereophonic High Fidelity, 
Television, Radio-Phonographs 





#e 
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cr ae 


(B) The Berkley—One of six models of space-separated stereo high-fidelity phono- 
graph ensembles, with Magnavox precision changer and Stereophonic Diamond 
Pick-up. All models feature identical matching cabinets. FM/AM radio optional. 
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THE DEVELOPMENT OF STEREO 
(Continued from page 38) 


voices should receive proper em- 
phasis; stage musicals and operas 
where the principals themselves 


move, thus giving a feel of stage 
movement from the beginning to the 
end of a song; ensembles, such as 
the brass choirs of Gabrieli, which 
are conceived directionally; modern 
instrumental music which stresses 


clear delineation of voices; electron- 
ic music in which you literally are 
supposed to be :n the middle of the 
music and which creates tremen- 
dously unusual aural excitement.) 
The proper uses of stereo in record- 
ing appropriate repertoire are mani- 
fold. 

When purchasing stereo records, 


try to listen to them. If this isn’t 
possible, read the record review col- 
umns thoroughly every month. Some 
stereo records are badly engineered 
and will cause more consternation 
than enjoyment. By scanning the re- 
views, you may avoid these partic- 
ular recordings. 

Stereo demands “‘active” listening. 
It is not designed for background 
music. Listen properly, and you will 
derive endless hours of pleasure. >>> 





The State 


as of 


of Music in America 


1959 


W. T. SUTHERLAND 


ig 1959, the pursuit of personal 
satisfaction has reached a new 
peak. Americans are demanding 
more out of life than ever before. 
They want and are willing to work 
at “creative living.” 

This fact is perhaps typically re- 
flected by an increasing emphasis on 
music in the home, the school and 
the community. Trends toward more 
closely knit families, more children, 
expanding cultural interests and 
greater purchasing power—all have 
contributed to the United States’ po- 
sition as the most musical nation in 
the world. 

An analysis of the current distri- 
bution of purchasing power reveals 
that music is enjoying a higher posi- 
tion in the allocation of family in- 
come. Since World War II, in fact, 
the music industry has grown 1.4 
times as fast as the national standard 





William T. Sutherland is President of 
the American Music Conference, 332 South 
Michigan Avenue, Chicago, a practical and 
most active organization sponsored by the 
music industry as a whole. He is also Ex- 
ecutive Vice-President of the Wilking Music 
Company of Indianapolis. This article pre- 
sents the results of recent researches made 
by AMC with the co-operation of the Philip 
Lesly Company of Chicago and New York. 
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of living. If the present rate of in- 
vestment in musical instruments and 
sheet music continues, 1959 will be 
a record-breaking year—the first half- 
billion dollar year—in the music in- 
dustry’s history. 

In addition, radios, phonographs, 
tape recorders, high fidelity and 
stereophonic records and tapes, and 
television sets are fast becoming 
standard home equipment, literally 
bringing music to the millions. In 
1958, 96.8 per cent of the homes in 
this country contained radios. The 
total number of receivers in use is 
estimated at 48,500,000. There are 
also 42,000,000 TV sets in use, in 86 
per cent of the nation’s homes. An 
estimated 47,200,000 will be operat- 
ing by 1960. Thirty-four million 
home phonographs are expected to 
be installed in about 32,000,000 
households by 1960, and sales of 
records are again forecast to top the 
half-billion-dollar mark. Still more 
expensive than records, tape record- 
ings also are reaping the benefits of 
the “musical revolution,” though on 
a smaller scale. 

As listening has become a fine art 
which everyone can enjoy, amateur 
musicianship has been gaining new 





stature in our trend toward cultural 
and educational pursuits. It holds 
even greater appeal and_ supplies 
greater satisfaction to growing num- 
bers of creative-minded people than 


does passive appreciation. The 
American Music Conference  esti- 
mates that there are 30,000,000 ama- 
teurs playing some 38,500,000 musi- 
cal instruments in the United States 
today. 

Since its chartering 12 years ago, 
the American Music Conference has 
done much to encourage this active 
participation in music by exposing 
as many people as possible to the 
benefits of playing as well as listen- 
ing. Through its extensive public 
relations program and an active field 
staff of music consultants, it has 
worked alongside such other music- 
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Designed and crafted without compromise to produce an 
instrument which responds to the artists’ demand for a wide 
range of tonal colors. This sensitive instrument projects the 
required fundamental tone and every desired overtone for 
those most demanding of the perfection especially required 
when playing the classic guitar. 

As advisor to Gibson factory craftsmen in the creation 
of the Richard Pick Model Classic Guitar, Mr. Pick joins 
the many world-famous musicians who have placed their trust 
and confidence in Gibson products. 


" 


For further information write, Gibson Inc., Kalamazoo, Michigan 


1959 ANNUAL 71 





The instrument, too, 


is a teacher! 





Tasting 


builders of the complete range 
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of open pipe voices —the name to remember in flutes, 


a 


piccolos, alto flutes, Eb soprano flutes 


W. T. ARMSTRONG CO., INC., ELKHART, INDIANA 
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minded organizations as the Music 
Educators National Conference, the 
Music Teachers National Associa- 
tion and the National Federation of 
Music Clubs, to encourage more mu- 
sic education in schools; to stimulate 
interest and appreciation of music 
in homes, churches and youth organ- 
izations; and to foster community 
music activities. 

That the efforts of these and sim- 
ilar groups are bearing fruit is evi- 
denced by the growing association in 
the public mind of music with the 
better things in life. Advertisements 
and photographs in newspapers and 
magazines now often include a musi- 
cal instrument in the scene to signi- 
fy distinction, the joys of knowing 
or other desirable attributes. 

The mounting tide of enthusiasm 
for adult musical participation is 
largely due to the growing emphasis 
our school systems are placing on 
musical education. From kinder- 
garten onward, youngsters are ‘“‘grow- 
ing up with music,” and it is a short 
step from music at school to music 
in the home. 

AMC conservatively estimates that 
90 per cent of the country’s schools 
give rhythm band training in kinder- 
garten and the primary grades. 
Later on, keyboard experience and 
other up-to-date teaching techniques 
provide a firm foundation from 
which pupils can advance to voice 
and instrument instruction, and ulti- 
mate participation in the school 
band or orchestra. 

Children who feel at home with 
music naturally infect their families 
with this enthusiasm. Parents, recog- 
nizing the glow of satisfaction that 
musical self-expression kindles, are 
more than likely to see that their 
youngsters are given adequate train- 
ing on suitable instruments. Now, 
more than ever before, they are fi- 
nancially in a position to do so. 

The launching of the first earth 
satellite by Russia resulted in a mo- 
mentary pause in the swing toward 
art and culture in our educational 
system. There were a few who sug- 
gested the complete exclusion of the 
arts and humanities in order to al- 
low a concentration of effort in the 
training of technical minds. 

Both the American Music Confer- 
ence and the Music Educators Na- 
tional Conference conducted studies 
that revealed the academic value of 
music training in developing con- 


1959 ANNUAL 


centration, co-ordination, mathemati- 


cal precision, mental discipline, per- | 
severance and co-operation—all es- | 


sential facets of the scientific mind. 
The results were developed 


curriculum. 

The number of children now play- 
ing instruments and getting instru- 
mental instruction in public and 
parochial schools and with private 
music teachers is estimated at 8,500,- 


000—more than triple the number in | 
1947, the year of AMC’s founding. | 
Of these, almost half are studying | 
piano. An estimated 350,000 are add- 


ed to the total figure each year. 


Active participation in bands and | 
orchestras has risen sharply since | 
World War II. There are some 68,- | 


000 instrumental musical organiza- 
tions in schools throughout the coun- 


try—23,000 orchestras and 45,000 
bands. School bands have almost 


doubled, and orchestras more than 
doubled, since the last war. 
In addition, adult community or- 


chestras are springing up throughout | 


the nation. Last year, more than 
1,500 community-sponsored sympho- 
ny orchestras provided personal sat- 
isfaction for their members and 
worthwhile entertainment for their 
audiences. 

Expected growth in population, in 
incomes, in cultural tastes and in 
living standards forecasts a 70 per 
cent expansion in music by 1968. 

To realize this expanded musical 
activity, however, it is necessary for 
those interested in music constantly 
to reveal its benefits to their fellow 
man. Once demonstrated, music will 
create its own converts. In this way, 
we guarantee that it will continue 
to be the cornerstone of the creative 


arts. DDD 


aa 


Dean Russell D. Niles of the NYU 
School of Law has announced the 
establishment of a Copyright Pub- 
lications Center, organized with the 
co-operation the Bar Association of 
New York City, the U. S. Copyright 
Society, and the Copyright Society. 
The Center’s material, international 
in scope, will be available to the 
faculty and student body of NYU, 
members of the Copyright Society, 
lawyers, and persons engaged in 
copyright research. 


into | 
well-known facts of public informa- | 
tion. This helped to still most of | 
the advocates of a strictly scientific | 





* The instrument, too, 

is a teacher— facts 
to consider when choosing 
a flute... 


hy do science teachers in- 
sist on the very best in laboratory 
equipment—old established names like 
Bausch & Lomb, Spencer and Zeiss? 
Because they know that the instru- 
ment, too, is a teacher — and improp- 
erly made instruments place definite 
| limitations on a student’s ability to 
progress. 


The same is true of musical instru- 
ments. You cannot train the ear with- 
out an instrument that is itself prop- 
erly accurate. You cannot inspire 

| beauty of tone without an instrument 

| of basic musical excellence. You can- 
not develop confidence in_ technical 
passages except with an instrument 
that is as correct mechanically as it is 
acoustically. 

Every youngster with the desire to 
learn deserves the full benefits of 
musical training. His best assurance 
of success is with an instrument of 
established reputation. Flutes come 
and go— but over the years teachers 
who know quality and value consist- 
ently recommend Armstrong. 


— 


For free catalog of the 
complete Armstrong line, 
including flutes, piccolos, 
alto flutes and Eb 
soprano flutes write: 





\- T. Armstrong Co., Inc., Elkhart, Ind. 
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AAM 
ADV 


AMP 


AMS 


APH 


BA 


BAL 


BAM 


BAS 


BAY 
BDP 


BEL 


BFW 


BIBO 


BH 


BMIC 


BOU 


BRO 


BUX 
BVC 


CA 
CAS 


CB 


CC 


CEN 
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KEY TO MUSIC PUBLISHERS 





American Academy of Music, Inc. (see Mills) 


Advanced Music Corp. 
488 Madison Ave., New York 22, N. Y. 


Associated Music Publishers, Inc. 
1 W. 47th St., New York 36, N. Y. 


Amsco Music Publishing Co. 
240 W. SSth St., New York 19, N. Y. 


Augsburg Publishing House 
426 S. Fifth St., Minneapolis 15, Minn. 


C. L. Barnhouse, Inc. 
110 B Ave. East, Oskaloosa, lowa 


Bandland, Inc. 
730 Fox Bldg., Detroit 1, Mich. 


British American Music Company 
19 W. Jackson Blvd., Chicago 4, Ill. 


The Band Shed 
13 Bass Clef Lane, Itta Bena, Miss. 


Bayes Music Corporation (See C. H. Hansen) 


Byron-Douglas Publications 
6819 N. 32nd Ave., Phoenix, Ariz. 


Belwin, Inc. 
250 Maple Ave., Rockville Center, N. Y. 


B. F. Wood Music Co., Inc. 


24 Brookline Ave., Boston 15, Mass. 


Bibo Music, Inc. 
10539 Kinnard Ave., W. Los Angeles 24, Calif. 


Boosey & Hawkes, Inc. 
P. O. Box 418, Lynbrook, N. Y. 


BMI Canada, Limited 
(see Associated) 


Bourne, Inc. 
136 W. 52nd St., New York 19, N. Y. 


Brodt Music Company 
P. O. Box 1207, Charlotte 1, N. C. 


Buxton Hill Music Corp. (see Chappell) 


Bregman, Vocco & Conn 
1619 Broadway, New York 19, N. Y. 


Choral Art Publications (see Sam Fox) 


C. Albert Scholin & Sons, Inc. 
3100 Chippewa, St. Louis 18, Mo. 


Cundy Bettoney Co., Inc. 
96 Bradlee St., Boston 36, Mass. 


Chappell & Co., Inc. 
1270 Ave. of Americas, New York 20, N. Y. 


Century Music Publishing Co. 
39 W. 60th St., New York 23, N. Y. 





CF 


CHH 


CHM 
CLM 


CMC 


CMP 


CPH 


CPM 


CPR 
CRE 


CRN 
CRY 
CUR 
DBH 


DIS 
EAM 


EBM 


EHM 


EL 


ELK 


EM 


EMC 


ESHR 


ESM 
EV 


FA 


Carl Fischer, Inc. 
62 Cooper Sq., New York 3, N. Y. 


Charles H. Hansen Music Corp. 
1842 West Ave., Miami Beach 39, Fla. 


Champagne Music Corp. (see C. H. Hansen) 


Clef Music Publishing Co. 
351 W. 52nd St., New York 19, N. Y. 


Carlvi Music Co., Ltd. 
P. O. Box 2365, Hollywood 28, Calif. 


Consolidated Music Publishers, Inc. 
240 W. 55th St., New York 19, N. Y. 


Concordia Publishing House 
3558 S. Jefferson Ave., St. Louis 18, Mo. 


Columbia Pictures Music Corp. 
(see Shapiro Bernstein) 


The Composers Press, Inc. (see Henri Elkan) 


Creative Music 
Box 1035, Evanston, Ill. 


Cornerstone Music Co. (see E. H. Morris) 
Crystal Music (see C. H. Hansen) 
J. Curwen & Sons (see G. Schirmer) 


De Sylvia, Brown & Henderson, Inc. 
(see Chappell) 


Walt Disney Music Co. (see Hansen) 


E. A. Middleton, Publisher 
1576 Broadway, New York 36, N. Y. 


E. B. Marks Music Corp. 
136 West 52nd Street, New York 19, N. Y. 


E. H. Morris & Co., Inc. 
31 West 54th Street, New York 19, N. Y. 


Eldridge Publishing Co. 
Franklin, Ohio 


Henri Elkan, Music Publisher 
1316 Walnut Street, Philadelphia 7, Pa. 


Edition Musicus 
333 West 52nd Street, New York 19, N. Y. 


Embassy Music Corp. 
(see Consolidated Music Pubs., Inc.) 


Ethel Smith Music Corp. & Hansen Rcds., 
Inc. (see C. H. Hansen) 


Ethel Smith Music Corp. (see C. H. Hansen) 


Elkan-Vogel Company, Inc. 
1716 Sansom Street, Philadelphia 3, Pa. 


Famous Music Corp. 
1619 Broadway, New York 19, N. Y. 
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FC 


FE 
FL 
FLO 
FMC 
FOX 


FRM 
GAL 


G&C 
GE 
GMC 


GMP 
GS 


GS/CC 


HAM 
HAR 


HER 


HL 


HR 
HRPD 


HTF 
HWG 
IP 

JS 
KEN 
KIC 
KMP 
LAV 
LE 


LEI 


LES 


Frederick Charles, Inc., c/o Educational 
Music Bureau, Inc. 
30 East Adams Street, Chicago 3, Illinois 


Leo Feist, Inc. 
1540 Broadway, New York 36, N. Y. 


Harold Flammer, Inc. 
251 West 19th Street, New York 11, N. Y. 


Florence Music Co., Inc. 
(see Chappell & Co., Inc.) 


Frank Music Corp. 
119 West 57th Street, New York 19, N. Y. 


Sam Fox Publishing Company 
11 West 60th Street, New York 23, N. Y. 


Fred Raphael Music, Inc. (see C. H. Hansen) 


Galleon Press, Music Publishers 
94 Greenwich Avenue, New York 11, N. Y. 


G. & C. Music Corp. (see Chappell) 
Gershwin Publishing Co. (see Chappell) 


Galaxy Music Co. 
2121 Broadway, New York 23, N. Y. 


General Music Publishing Co. (see Neil Kjos) 


G. Schirmer, Inc. 
3 East 43rd Street, New York 17, N. Y. 


G. Schirmer-Chappell 
(see Schirmer or Chappell ) 


Hamblen Music Co. (see C. H. Hansen) 


Harms, Inc. 
488 Madison Avenue, New York 22, N. Y. 


Heritage Music Publications, Inc. 
(see Century) 


Hal Leonard Music, Inc. 
64 East 2nd Street, Winona, Minn. 


Hansen Records, Inc. (see C. H. Hansen) 


Hansen Records & Pietro Deiro Publications 
(see C. H. Hansen) 


H. T. FitzSimons Co. 
615 N. La Salle Street, Chicago 10, Ill. 


The H. W. Gray Co., Inc. 
159 East 48th Street, New York 17, N. Y. 


Interlochen Press 
National Music Camp, Interlochen, Mich. 


Jack Spratt Music Co. 
77 West Broad Street, Stamford, Conn. 


Kendor Music, Inc. 
76 Elm Stréet, East Aurora, N. Y. 


Kickapoo Music Co. 


University Station, Box 52, Shawnee, Oklahoma 


King Music Publishing Co. 
351 West 52nd Street, New York 19, N. Y. 


Lavell Publishing Co., Inc. 
128 North 40th Street, Omaha 31, Neb. 


Leeds Music Corp. 
322 West 48th Street, New York 36, N. Y. 


Livingston & Evans, Inc. 
(see Chappell & Co.) 


Leslie Music Corp. (see C. H. Hansen) 
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LEW 


LG 


LO 


LOW 
LUD 


MAY 
MBY 
MDN 
MEL 
MER 


MI 


MIL 


MOD 


MTI 
NAK 


NPC 


NRM 
NW 


OUP 


PAR 
PAT 


PER 


PLM 


PLN 
PLY 


PMS 


PRO 


RAH 


RE 


REY 
RIC 


RJP 


Lewis Music Publishing Co. 
(see Consolidated Music) 


Lawson-Gould Music Publishing Co. 
(see G. Schirmer) 


Lorenz Publishing Co. 
501 East Third Street, Dayton 1, Ohio 


Lowal Corp. (see Chappell & Co.) 


Ludwig Music Publishing Co. 
557 East 140th Street, Cleveland, Ohio 


Mayfair Music Corp. (see E. H. Morris) 
Mel Bay Publications (see C. H. Hansen) 
Meridian Music Corp. (see E. H. Morris) 
Melrose Music Corp. (see E. H. Morris) 


Mercury Music Corp. 
(see Theodore Presser) 


Miller Music Corp. 
1540 Broadway, New York 36, N. Y. 


Mills Music, Inc. 
1619 Broadway, New York 19, N. Y. 


Modern Accordion Publication, Edition 
(see Mills Music) 


Music of Today, Inc. (see C. H. Hansen) 


Neil A. Kjos Music Co. 
525 Busse, Park Ridge, III. 


M. L. Nemmers Publishing Co. 
2936 North Hackett Ave., Milwaukee 11, Wis. 


Northridge Music, Inc. (see Chappell & Co.) 


New World Music Corp. 
488 Madison Avenue, New York 22, N. Y. 


Oxford University Press, Inc. 
417 Fifth Avenue, New York 16, N. Y. 


Paramount Music Corp. (see Famous) 


Paterson’s Publications, Ltd. 
(see Carl Fischer, Inc.) 


Peer International Corp. 
(see Southern Music Publishing Co.) 


Pleasant Music Publishing Corp. 
(see Sam Fox) 


Planetary Music Corp. (see C. H. Hansen) 


Plymouth Music Co. 
1270 Avenue of Americas, New York 20, N. Y. 


Presto Music Service 
Box 10704, Tampa 9, Florida 


Pro Art Publications 
469 Union Avenue, Westbury, N. Y. 


Raymond A. Hoffman Publishing Co. 
30 East Adams Street, Chicago 3, Il. 


Remick Music Corp. 
488 Madison Avenue, New York 22, N. Y. 


Reynard Publishing Co. (see Sam Fox) 


G. Ricordi, Inc. 
16 West 61st Street, New York 23, N. Y. 


Ralph Jusko Publications, Inc. 
(see Willis Music Co.) 


75 








RK Robert King Music Co. STA Stargen Music Corp. (see Sam Fox) 


7 Canton Street, North Easton, Mass. 


STG Shattinger, Inc. (see C. H. Hansen) 


RMI Rongwen Music, Inc. 
56 West 45th St., New York 36, N. Y. STR Stratford Music Corp. (see Chappell & Co.) 
a ee su Summy-Birchard Publishing Co. 


1540 Broadway, New York 36, N. Y. : 
1834 Ridge Avenue, Evanston, III. 


SBC Shapiro Bernstein & Co., Inc. 
1570 Avenue of Americas, New York 20, N. Y. TBH T. B. Harms, Inc. (see Chappell & Co.) 


SCMC Schumann Music Corp. (see Bourne, Inc.) TP Theodore Presser Co. 
SDP Soundpost, ae ee Presser Re Bryn Mawr, Pennsylvania 
SFHR Sam Fox Music Pub. Co. & Hansen Records, —_— Valyr Manic Conp. Gere Chappell & Co.) 

Inc. (see C. H. Hansen) VB Volkwein Brothers, Inc. 
SG Schroeder & Gunther, Inc. (see AMP) 632 Liberty Ave., Pittsburgh 22, Pennsylvania 
SGN Signature Music Press VOG Vogue Music, Inc. (see E. H. Moiris) 

Box 552, University Station, Shawnee, Oklahoma VY Victor Young Publications. Inc 

SHM Schmitt, Hall & McCreary Co. (see Chappel & Co.) 


Park Ave. at Sixth St., Minneapolis 15, Minn. 
WFL Ludwig Drum Co. 





SIL Silhouette Music Corp. (see C. H. Hansen) ; 1728 North Damen Avenue, Chicago 47, Ill. 
SK seen ee eos Co., Inc. WHT Robert Whitford Publications 
see Shapiro, Bernstein) 3010 N. W. 2nd Avenue, Miami 37, Florida 

SMP Staff Music Publishing Co. aT : ah & 

374 Great Neck Road, Great Neck, N. Y. WIL Williamson Music, Inc. (see Chappell & Co.) 
SO Southern Music Publishing Co., Inc. WIT M. Witmark & Sons 

1619 Broadway, New York 19, N. Y. 488 Madison Avenue, New York 22, N. Y. 
SP Shawnee Press, Inc. WMC Willis Music Co. 

Delaware Water Gap, Pennsylvania 124 East Fourth Street, Cincinnati 1, Ohio 









Sigmund Spacth's NEW BOOK 
50 YEARS WITH MUSIC 


Now READY FoR vou | (MRPER 


Fill out the coupon below and mail in today 


FLEET PUBLISHING CORPORATION 


70 EAST 45th STREET, NEW YORK 17, N. Y. 














This delightful collection of essays represents 
the fruits of an extraordinarily interesting and 
varied musical life. Author, magazine writer, 
newspaper columnist, radio and television com- 
mentator, and public speaker, Sigmund Spaeth 
is known throughout America for his enthusi- 
astic understanding of all kinds of music from 
Grand Opera to barber shop ballads. The most 


| 

| 

| Enclosed is my CHECK [_] MONEY ORDER [] for $4.95. 

| 
significant and influential commentator on mu- ! 

| 

| 

| 

| 

| 


Please send me your new book FIFTY YEARS WITH MUSIC. | 
1 understand you will pay all postage and handling costs and | 
that | may return the book within 10 days if not completely 


sic of our time has contributed more than any satisfied and my money will be refunded. 


other man, living or dead, to the nation’s 
knowledge and appreciation of this liveliest of 


the seven arts. “A sure fire best seller” sums OS aig a nes Re ede es ey pe ec ecceccescnceecsecesesscees: 
up the reaction of critics and reviewers who Please Print 

have seen advance copies of FIFTY YEARS OM Wore dhe EME siRo cate a PEG Rk oo 
WITH MUSIC. Dr. Spaeth has graciously con- eeoeoeeeeseeeeeeeeeeeseeeeeeeeseeeeseeeseeeeeeeeeeee 

sented to autograph the first 1,000 copies or- 

dered through this announcement. DDG auwesscscovuctaeshe anes serecas anes OND a ik Minish csiiys 
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A GRADED LISTING OF SERIOUS AND 


Piano Solo 


(Material in parenthesis denotes grade) 


ALLEGRETTO IN A 
Mendelssohn-Werner, ed. ...... MIL 


ALPHABET SONG (with words) 
Nevin SG 
ALPINE SUMMER 
ict A 6) ea ne CEN 
AN ENGLISH COUNTRYSIDE 
Wortley MIL 
ARPEGGIETTO 


re YC) eee nee a er CF 
AT THE MARDI GRAS 

oo OE ES CF 
AWAY WE GO 

Hibbs (2) ... .. BEL 


BABY’S LULLABY aeeesl words) 
Rennard (1) ie a ..CEN 
BACKYARD BAND 


Ogle (2A) . SU 
BAGDAD HOLIDAY > 

EE U2). .oo.sccsesceiveitss 3 ihe 
BAGPIPER’S HOLIDAY 

Bekstemt (2)... Ree See o . 
BALLET DANCE, THE 

Perrin (2) a. ieee SE 
BAROQUE 

PRASOM. C10) © os ..3.cc00s8se0 saceessc Se 
BAZAARS OF BAGDAD 

Rumshinsky (Int.) ...................SK 
BELL BUOYS 

Volz (3) ee : ..BEL 
BERMUDA HOLIDAY 

Leslie-Leslie ; BFW 
BIG BAD WOLF 

Anson (2) PRO 
BING, BANG, BOOMERANG 

Maxwell ue : ROB 
BIRD AND THE SPINNING TOP 

Ellsworth (2). .......... Safes SS 
BLACK IVORY 

Garrow SG 
BLACK ST EPPING STONES 

Hayes (2) z ..CEN 
BLUE CHARTREUSE 

Tone ne she 
BOAT SONG AT DUSK 

Binder . : ress 
BROWSY TIME 

Robinson (3) = CEN 
BUDDY SQUIRREL 

Oldenburg (1) ............... PRO 
BUFFALO DANCE 

Ellsworth (2%) .... CF 
BULLFIGHTER, THE 

Scher (1) . Sree os PRO 
BUMPY JEEP, THE 

Scher (1) nee PRO 
BYCYCLE RIDE 

Alt (1%) ... CEN 
CAMEO 

Mason (Sec.) ..... i aantara SK 
CANDY CANE MARCH 

Dvorine (112) ........ it MEE 
CAPRICE 

Eliot (2) PRO 
CATTLE ROUNDUP 

Steiner (3) BEL 
CAVATINA 

Field-Long (MD) OUP 
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40 
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40 


39 


40 


35 


30 


32 


40 


CHA CHA DOLL 


Martin (112) . Seneessccess ES 
CHA CHA IN THE PARK 

Saunders-Sell ......... eater oe 
CHIPPEWA MELODIES 

Hollander (2A) ............ SU 


CHOO CHOO ON THE TRACK 
oo SG 
CHOP SUEY BOOGIE. 


PT 4 2 | a ..BEL 
CIRCUS DAYS 
women (2) 3:..c5.. PRO 
CLOUDS 
Park (1) caer EV 
CLOWN CAPERS 
Rozin (342) oo... BEL 
CLUMPING ALONG 
pe Se 0) re CEN 
COME,’ LET’S DANCE 
Hopson (2) . Pe ortse PRO 
CONCERTO IN A MINOR 
(Abridged edition) 
Grieg-Nielsen (M) BH 
COOL CABALLERO, THE 
Wayne (M) .............. EBM 
COOL EVENING 
Steiner (3) BEL 
CORAL SANDS 
Eckstein (4) CF 
COUNTRY FROLIC 
Volz (1-2) ame PRO 
COWBOY CAPERS 
Strum MIL 
CRADLE SONG 
Malden (22) ............ GS 
CROCODILE TEARS 
Steiner (2) BEL 
CUCKOO AND THE BEE, THE 
Garrow . SG 
DAFFODILS 
Pels (21%) CEN 
DANCE, THE 
Whitford (4) WHT 
DANCE SWITE 
Joubert (8) . BAM 
DANCING ON A CLOUD 
Martin MIL 
DANCING SHADOWS 
Reiser (2%) ......... CEN 
DANCING SNOWFLAKES 
Reiser (3) . CEN 
DANCING VIKING, THE 
Ulrik MIL 





1.50 | 


DANCING WITH MY SHADOW 
Scher (1) odie EV 


DANZA 


Coburn (2B) , SU 
DANZA DEL COMBATE 
(Battle Dance) 

Valcarcel (5) . SO 
DAY DREAMS 

Ropmson (2) .........:.:.2. CEN 
DIDDLE DE DUM 

Townsend (112) BEL 


DID YOU KNOW? (with words) 
Garrow . SG 


DIVERTIMENTO IN D MAJOR 
Haydn-Cobb, ed. .... MIL 
DIXIELAND BOOGIE 
Nevin . SG 
DONKEY TROT, THE 
Marland MIL 


STANDARD MUSIC 


40 
AY fe 
.40 
Be i 
40 
Fe he 
.40 


40 


35 


.00 
.60 
.40 
50 
ao 
ae 
= 
40 
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40 | 
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40 


40 


.40 


BS 


40 
SFI 
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DREAM LAND 
Pasfield MIL 
DRUMSTICKS 
Steiner (1%) BEL 
ELEPHANT RIDE 
Garrow SG 
ENCHANTED ISLE 
Mason (adv.) . SK 
ENCHANTED PLANET, THE 
Roberts (2) Ws i 
| ETUDE EN Slb 
| Papineau-Couture (adv.) PER 
| EVENING STAR 
| Volz (2) PRO 
| FALSE ALARM (with words) 
| Brodsky (2) CEN 
| FANTASIE IN D MAJOR 
| Crist (M) OUP 
| FANTASY, OP. 9 
Spinner (D) BH 
| FASHION PARADE, THE 
| Rozin (3%) BEL 
FAWN IN THE FOREST, THE 
Robinson SG 


FIFE AND DRUM CORPS 
Kelley (1%) CEN 
| FINGER FLIGHT 


Oldenburg (2) PRO 
| FINGERIN’ THE BLUES : 
| Sitton (3) CF 
| FIREFLY AND THE FROG, THE 
|  Weisleder (2) BEL 
| FIRST MARCH 
| Robinson (1%) CEN 
| FLAPPER FANNY 
Fields MIL 
FLICKERING CANDLE, THE 
| Wagenaar TP 
| FLIGHT TO THE MOON 
|. Skaggs SG 
| FLOWERS IN THE WIND 
Binder TP 
| FLYING BIRDS 
Melvin (2-3) PRO 
FOUR PIECES FOR PIANO 
| Cohen MIL 
| FOX VARIATIONS, OPUS 75 
|  Arnell MIL 
| FROG, THE 
|  Volkart MIL 
FROGS, THE 
Jacob (M) OUP 
FUNNY BUNNY (with words) 
Miller MIL 


FUN ON THE FOURTH 


| Robinson (2%) CEN 
| FURIANT 
|  Dvorkin (2) EV 
| GAVOTA ; 
| Ponce (3) PER 
| GAY SENORITAS, THE 
| Durnam (4) BEL 
| GENTLE BREEZE 

BEL 


Douglas (1) 
GLOBETROTTER SUITE, THE 


Milhaud MIL 

| GLOW-WORM, THE 
Lincke-Eckstein (2) CF 

| GLOW-WORM 

| Lincke-Eckstein (3) CF 
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Piano Solos (continued) 


GRASSHOPPERS 

SE 64S nnn, Be i 
GRASSHOPPER, THE 

Stanco (2-3) ........... ELK 
GREEN REFLECTIONS 

Milnes (3) ...CEN 
GREMLIN HOP 

2 ¢ 2 etna PRO 
GRETEL AND HANS 

Scher (1%) mo 3 
GYPSY RHAPSODY 

PORK: .......2..5: SG 
HAPPY!, THE 

Wortley ... ...MIL 
HAPPY HOBO 

Hayes (2) ......... CEN 


HAPPY LITTLE MEN hei words) 
Brodsky (1) CEN 
HAPPY NEW YEAR 


Rozin (3%) BEL 
HAPPY PUPPY, THE 

Scher (2) PRO 
“HAPPY SONG” AND “WORK- 


OUT FOR THE LEFT HAND” 


Griffis (2-3) CMC 
HARE AND 
THE TORTOISE, THE 

Alt (2%) , CEN 
HARVEST DANCE 

McHale (2) CEN 
HI-FI HOP PIANO SOLO 

Lopez-Simon CF 
HILL-BILLY BOOGIE 

Nevin . SG 
HOBBY DERRY DONDO 

Russell (2B) . SU 
HOLIDAY FOR PARKS 

Hults (4) , WIT 
“IBID” 

Post (7-8) CMC 
ICICLES 

McHale (E) : GS 
IN A HINDUSTAN MARKET 

Harper (1%) BEL 
INDIAN BRAVE 

Brodsy (4) CEN 
INDIAN WAR DANCE 

Merkur MIL 
INTERMEZZO 

Eckstein (5) yo 
IN THE CASTLE 

Longmire (2-3) BH 
IN THE PARK 

Meeker (4) WIT 
IN TIMES GONE BY 

Dvorkin . SG 
IRIS 

Merkur MIL 
IT’S MAGIC 

Steiner (2%) BEL 
JAMAICAN TANGO 

Martin MIL 
JAYBIRD’S JIG 

Rogers (2) . CEN 
JEANIE WITH THE 
LIGHT BROWN HAIR 

Foster-Zepp (4) ..PRO 
JOHNNY’S BLUES 

Buzon-Holding MIL 
JOY 

Pierson (2) CPR 
JOYS OF LIFE, THE 

Milhaud ae MIL 
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JUDY’S BALL 


Gus ey 4) fi ee eee BEL 
JUNGLE FLOWER 

ee | nnn BFW 
JUST FOOLIN’ AROUND 

TO 7 Taare Spi eens ieinee Pentee ROB 
JUST LOAFIN’ 

Robinson (2%) ................0.: CEN 
KING LION 

CL OL 6 Ae Se CEN 
LADYBUG WALTZ 

NO AP: och Oilaaaet CEN 
LADY FROM TRINIDAD, THE 

LE eee en anys ..MIL 
LEGGIERO—NO. I from 
“PRELUDES FOR PIANO” 

eee. E | Ge 
LEMONS AND LIMES 

De Leon-Quiroga MIL 
L’ENFANT 

ee 2 ee SIL 
LET’S WALTZ 

Ea Ch Re eee CHH 
LIDO WALTZ, THE 

Carter (3) CF 


| LIGHTHOUSE, THE (with words) 


1 |S 6 Dh a eeEeerrerao erie. Co | 
LISTEN TO THE WOODPECKER 
ol Be hee EV 
LITTLE BIRD IN SPRING, A 

Jesse (II) ely GS 
LITTLE BROWN THRUSH, THE 


Heller (1) CEN 
| LITTLE MAJORETTE 
| Hopson (2) PRO 
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60 | 


39 


40 


“LITTLE” RHAPSODY IN BLUE 


Gershwin-Klarmann (1) ........NW 
LITTLE WAGON TRAIN 

ek We C2 ae CF 
LONESOME SONG 

Siegmeister (E) TP 


LUDWIG AND HIS BRASS BAND 
Scher (11%) : EV 

LUCY, THE BLUE CABOOSE 
Johnson (21%) CF 


| LULLABY 
Buren (III) GS 
LULLABY AND WALTZ 
Donenfeld (1) PRO 


33 | 


50 


40 


a fe) 


50 


3.00 





LULLABY TO A FRENCH DOLL 


Munger (2) . CEN 
MAGYAR MEMORIES 

Chagy (4A) SU 
MAMBO ROCK 

Buzon-Holding ...... MIL 


MANHATTAN NEWS BEAT 


Oakland MIL 
MARCH OF THE IMPS _ 
Pasfield eee. | |e 


MARCH OF THE ROBOTS 

Roberts (3) PRO 
MARY LOST HER LITTLE 
LAMB (with words) 


Nevin SG 
MELODY AND PRELUDE 
Chopin-Zepp (3) ......... PRO 


MELODY AND VARIATION 
Eliot (2) ees : PRO 


MELODY FROM THE SEA 
Phillips ........... MIL 


MICKEY MOUSE MARCH 


Dodd-Kennedy (1) .. ...DIS 
MIDDAY SIESTA 

Scarmolin (E))........... ... PR 
MIDNIGHT WALTZ 

Harrison CA Oe, | 


40 
ay bo) 
.60 


ne oe) 


25 
25 
mb) 


60 
mY i) 
.60 
40 


50 | 


.40 
40 
.40 
me Be) 


39 


50 
oy fe 
EY 
50 


35 


32 


0 
30 


By bs) 





40 | 


MIDSUMMER AFTERNOON 


SND yrs Rama MIL 
MIMA 

penn (ME) .......:..c60e..ces.- EBM 
MING TOY 

idenbure (2) ...02.......c6000.5. PRO 
MINUTE MUSIC FOR 
SMALL HANDS 

WE 08 oe ce PER 


MISSA DE ANGELIS 
(MASS OF THE ANGELS) 
Curcio 


MISSISSIPPI MAMBO 


Oo UNS acc ee ... MIL 
MOCCASIN FLOWER 

Se (2, a ee BEL 
MONTANA ROUND-UP 

Leslie-Leslie ......... ...BFW 
MOONLIGHT CRUISE 

Rogers (112) . an eae CEN 
MOONLIGHT MOOD 

De Rose-Lane ........................ ROB 


MOUSE IN THE COAL BIN, THE 


cot 6 Ce rr rr STG 
MR. FUNNY MAN 

Mana-Zucca (II) GS 
MR. MUSICAL CLOCK 

Phillips (112) . EV 
MUCHO DINERO 

Acosta MIL 
MUSIC FOR TWILIGHT 

Walter (5) RE 
MY HULA HOOP 

Glover (2) . CHH 
MY BUDGIE | 

Melvin (1) PRO 
MY NEW CAR 

AGE AD): 2:5... .CEN 
MY PRAYER (with wena 

Moore (3). .:...6.6.:.: BEL 


NEST IN THE TREE, THE 
Rennard (1B) ..... 

NEW BOY, THE (with words) | 
Brodsky (2) q 

NIGHT FLIGHT TO. peor 


SU 


Leslie-Leslie ............ ... BFW 
NOCTURNE 
(HOMAGE to JOHN —? 
Barber (6) ........ GS 


NORTHERN LIGH’ TS 
Sandbourne-Feierman (IV) 


(with second piano) LAV 
(with 6 pc. combo) . 
OCTOBER RHAPSODY 
Phillips + MIL 
OLD BROWN CAYUSE 
Bull (24%) .BEL 
ON A RIVER BOAT 
| Wiggins (1-2) .. PRO 
| ONE HAND WALTZ 
Hayes (2%) . .CEN 
OUT AND ABOUT 
Thiman i MIL 


535° | 


75 | 


| 
| 


PALACE OF THE 
GRAND PANJANDRUM, THE 
Perkins ... ; : MIL 
PARADE OF THE ELVES 
Gilbert (2%) . CLM 
PARADE OF THE PENGUINS 
Wortley MIL 
PARAKEET ON A MUSIC BOX 
Garrow (2A) .........00.... se 
PARAKEET POLKA 


Rogers (1) .CEN 
PARTY LINE 
Harrison ........ .AAM 


— 


Be 


.60 


-60 
$f) 
40 


“fhe 


40 
af ke) 
wo 
40 


BS ho, 


mY 
40 


30 


85 


AY 
30 
BK Je] 


40 
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Piano Solos (continued) 


PASSACAGLIA 
Saunders (8) BAM 


PASSACAGLIA FOR MODERNS 


Miron-Michrovsky (Adv.) ......LE 
PASTEL PETALS 

EE CON (22 an eee ees CHH 
PEPITA 

Robinson > awe 
PERPETUAL MOTION 

Hayes (3) CEN 
PERRY MASON THEME 

Steiner-Lane fe ...BIBO 
PHANTOM WALTZ 

SKALERS .........: SG 
PIANISTS FOLK DANCE. BOOK 

Bell (E) See cantice <o OUP 
PIANO SONATA NO. 3 

COVA G2 2 il a ron EM 
PIANO VARIATIONS 

Copland (D) BH 
PIE SHOW 

Senter . 3G 
PING-PONG 

Alt (E) . CPR 
PINK PETALS 

Scher (22) ..CEN 
PINWHEEL 

Mattos (A) SK 
PIPER’S TUNE, A 

Hayes (2) CEN 
PLAYGROUND MARCH 

Boraston (2) ietrern 3). P 
PLAYING TRUANT 

Vaccari ; MIL 
POLLIWOG 

Martin MIL 


POMP AND CIRC UMSTANC E 
Elgar-Zepp (2) .. meer <5, 
POMP AND CIRCUMSTANCE 


Elgar-Zepp (3) .... meres oi... 
POMP AND CIRCUMSTANCE 

AE (ye chon esic-y bees CF 
POMP AND CIRCUMSTANCE 

Elgar-Zepp (4) Wp 5 
POOR PIGGY BANK 

Robinson (1) CEN 
PRANKS 

Wiggins (1-2) PRO 


PRELUDE AND SONATINA 


Handel MIL 
PRELUDIO 

Eliot (2) PRO 
PRETTY CAT, THE (with words) 

Troje-Miller (3) ees: =| 
PROCESSION 

E! well TP 
PUPPET WALTZ, THE 

Roberts (2) PRO 
QUACK, QUACK 

Oldenburg (1) PRO 
QUEST—NO. 3 from 
“Preludes for Piano” 

Coulthard BMIC 
QUIET ECHOES 

Brodsky (2) CEN 
QUIET TIME 

Kubik (M) TP 
RAINBOW IN THE SKY 

Scarmolin (1) .....PRO 
REVERIE 

Eliot (2) : .PRO 
RICKSHAW RIDE. 

Strum eee ..MIL 
RIDIN’ ALONG 

Volkart MIL 


59 NUAL 





1959 AN 








30) 


me 


40 
ey 


40 


a8} 


ato 


Be) 


BS es 


a] 


35 


40 


.40 


3D 


PP 


.60 


35 | 


A Fe 


=) 


| RING OUT BELLS 


| Brodsky (3) : CEN 
| ROCK AND ROLL BLUES 
| Martin- (242). ...........:. HER 
| ROCK AND ROLL MELODY 
| Reeves (2) . BEL 
| ROMANITA RHAPSODY 
King-Edwards .... MIL 
| ROMANTIC PRINCESS 
| Phillips scons ls 
| RONDINO FOR PIANO 
| Hayes .....:......:. ay CF 
RONDO 
Kabalevsky (Adv.) LE 


| ROUND AND ROUND AND 


| ROUND IT GOES 
Pels (2) aes CEN 
RUNNING WITH ROVER 
Garrow SG 
| SAFARI 
| Whitford (2%) Tee WHT 
| SAILOR’S SONG AND 
| HORNPIPE 
| Merkur MIL 
SANDMAN’S SEREN ADE 
| Seber (1) .... : EV 
| SATYRUS 
| Post (7-8) CMC 
| SCHERZO CONCERTO 
| Litolff-Curzon (MD) BH 
| SCOUT CAMPOREE 
Steiner (2) BEL 
| SEASHORE GAME, A 
Phillips (112-2) ........ .EV 
| SEASIDE HOLIDAY 
| Pickles MIL 
| SECOND AVENUE SCENE 
Maxwell ROB 
SECOND SONATINA IN 
| F MAJOR 
Cobb : MIL 
SEMINOLE SQUAW 
| Garrow SG 
| SENOR MATADOR 
Miller MIL 
SET OF THREE 
Stevens TP 
SHADOW PRELUDE, THE 
Nichols MIL 
SHADOWS ON THE WALL 
Rennard (212) CEN 
SHIP AHOY—SUITE 10 PIECES 
Helyer (3-4) BAM 
SHOE SHINE BOY 
Archer (112) CEN 
SIDE SADDLE 
Stanford-Kahn MIL 
SIDE SADDLE 
Stanford MIL 
SING LOW, SING HIGH 
Brodsky (1) CEN 
SIX TWO PART INVENTIONS 
| Barth MIL 
SKATERS RENDEZVOUS 
Gilbert (2) CLM 
SLEEPY-HEAD 
Garrow SG 
| SLEIGHRIDE, THE 
Gilbert (3) CLM 
| SLOW DANCE WITH GONG 
| Lambert (2A) SU 
| SMOOTH SAILING 
} Eckstein (3) . CF 
| SNAKE CHARMER 
SCHEr C1) ....<< CEN 
SNOW WHITE 
Stanco (1%) ELK 


Ss) 
a 


40 | 


40 


a 


ate 


30 


i 
an 


mbes 


.40 


A 


.40 


85 


85 


40 


40 | 


.65 


.60 


ao 


Jo 


.60 


50 


mY i, 


30 


oo 


40 


40 | 


.40 


30 


| SOFT SHOE BOOGIE 


Glover (142-2) CHH 
| SOMBRERO 

Eckstein (3) .... CF 
| SONATA 
| Swan (7) BAM 
| SONATA IN ONE MOVEMENT 

Joubert (adv.) BAM 
SONATINA FOR PIANO 

Calabro EV 
SPACE BOOGIE 

Zepp (4) PRO 
SPACE MEN ON PARADE 

Koch (2) BEL 
SPEEDING SATELLITE 

Hopson (1-2) PRO 
SPIRITUAL 

Allen (3B) SU 
SPOOKS 

Alt (1%) CEN 
SPRING MOOD 

Reiser (3) CEN 
SQUARE DANCE 

Ezell (3) BEL 
SQUIRRELS 

Mellichamp (2) CEN 


| STARS AND STRIPES FOREVER 
Sousa-Zepp (4) PRO 


STARS AND STRIPES FOREVER 


Sousa-Zepp (2) PRO 
SUITE NO. 10 
Handel-MacPherson MIL 
SUITE POUR LE PIANO 
Debussy GS 
| SUNDAY MORNING STROLL 
Kleinman (3) BEL 
| SUNSET IN VIENNA 
Savino MiL 
SUPPOSE 
Suddards (1) CF 
SWANEE MOOD 
Foster-Zepp (3-4) PRO 
SWAYING PALMS 
Reiser (2) CEN 
SWINGIN’ AT THE SKY ROOM 
Ricks MIL 
| SWISS MERRY-GO-ROUND 
Reilly MIL 
| TAKING IT EASY! 
Mana-Zucca (Il) GS 
TALL TREES (with words) 
Archer (1) CEN 
FANGO IN THE PARK 
| Saunders-Sell MIL 
| TANGO ROMANCE 
Agay (III) GS 
TARANTELLA 
Dvorkin (112-2) EV 
| TARANTULA 
Maxwell ROB 
THEME AND VARIATIONS 
Myrow MIL 
THOROUGHBREDS 
Steiner (3) BEL 
| THREE PIECES 
| OP. 95 1. INTERMEZZO, 


3. VALSE LENTE 
LE 


2. GAVOTTE, 
Prokofieff (Adv.) 

3 PIECES FOR PIANO SOLO 

ROM ANCE-MENUET 

| CLASSIQUE-CHANSON TRISTE 


| Sklarevski (3) ELK 
| THREE PIECES FOR ° 

| PIANOFORTE 

'  Pizzetti MIL 






an 


an 


35 


40 


.60 


1.50 


1.25 








Piano Solos (continued) 


THREE PIECES OP. 96 
1. WALTZ, 2. CONTRADANCE, 
3. MEPHISTO WALTZ 


Prokofieff (Adv.) . ae 
THREE PRELUDES > 

Cuddigh . MIL 
THROUGH THE 
KALEIDOSCOPE 

Perry (ME) ... ..OUP 
TICK TOCK, 

SONG OF THE CLOCK 

Some C8i) ..:...... : GS 
TITANIA DANCES IN 
THE MOONLIGHT 

Pasfield MIL 
TOCCATINA 

Skaggs (2A) [aU 
TOMBOYS 

Steiner (24%) ... ... BEL 
TONY’S TARANTELLA 

SS) eer EN 
TO OUR LADY 

Glover (1-2) CHH 
TORMENT—NO. 2 

from “Preludes for Piano” 

Coulthard ... ae Se MIC 
TREES 

Park (1) ... EV 
TRICK OR TREAT 

Roberts (2) ............ ..PRO 
TRIP TO MARS 

Melvin (2) ... ; PRO 
TROPICAL HOLIDAY | 

Klein-Portnoff ..ROB 
TROPIC NIGHTS 

Whitford (3) . .WHT 
TUMBLERS, THE 

Thomason (1) CEN 
TUMBLING STREAM 

Roberts (2) . ; ..PRO 
T.V. CIRCUS 

Dvorine (112) CEN 
T.V. INDIANS 

Edwards (2) ..CHH 
TWICE IS NICE 

Garrow : SG 
TWILIGHT MELODY, THE 

Blasdale : MIL 
TWO ALPINE SINGERS 

Wortzman .............. ae 
TWO CONTRASTS | 

Alexander pes ..MIL 
TWO FOR CHESS» 

Wortley ........ MIL 
TWO SOUTH AFRICAN 
IMPRESSIONS 

Swain ...MIL 
VALSE ARABESQUE 

Rowley Ce ...MIL 
VALSE ARPEGE 

Koch (3) . CF 
VALSE GAIE 

Last (M) OUP 
VALSE GENTILE 

Pierson (2) CPR 


VARIATIONS ON A THEME BY 


PAGANINI 

Brahms-Foldes, ed. (D) CF 
VEIL DANCE 

poner (3): ...;.:.. .CEN 
VILLAGE PARADE 

Kittredge (III) GS 
VISIT TO SPAIN, A 

Harper (212) = BEL 


80 


2.00 


Bf.) 


35 


.60 


40 


40 


re Ja 


40 


60 


40 


mS) 


29 


.60 


.40 


85 


By fs) 


40 











WALL CLOCK, THE 


PARYOR AE VRD oosiniveeycesscasee-s CEN 
WALTZING BALLERINA 

DL Lo a Soe aS 
WAR CHIEF BOOGIE 

OS tp eee a ae RERPTS BEL 
WAYWARD BALLERINA, bi 

| ARR ESE Ge eae eee Wee om i MIL 
WEEKEND IN TOKYO 

ES CES RR p eee een MIL 
WE GO MARCHING 

ody) | | | RSE SSS ieeapn rene meee GS 
WESTERN WALTZ 

be SCS a re BEL 
WHERE ARE THOSE 
PIRATES BOLD? 

0 SE 6 2 ETE eee ere PRO 
WHISTLING TUNE 

OO eg Co. Ce a TP 
WHITE AND BLACK IVORIES 

ee 2B A ar BEL 
WINDING STREAM, THE 

ee. ¢ \ ee een: BEL 
WOODY WOODPECKER 
MARCH 

Podanny-Bibo (C)) ............... BIBO 


YANKEE DOODLE FANTASY 
Nevin wi 


YOUNG AMERICANS 


Donenfeld (M-II) ....................GS 
YO YO TRICKS 
1S ISIE, CaO ae nee SG 


Piano Solo—Popular 


A 
.40 
40 
BY 
75 
oF 
40 


35 
50 
.40 


40 


60 


50 


32 


(Material in parenthesis denotes grade) 


AMONG MY SOUVENIRS 


Nichols-Singer (M)) ............DBH 
AUTUMN SERENADE 
Be Rose-TAne .....:...:.:..5...00000003 ROB 


BUNNY HOP BOOGIE 
Anthony-Auletti-Glover(M) CHH 


CHILDREN’S 
MARCHING SONG, THE 
Arnold-Lane 


DO I LOVE YOU 
(BECAUSE YOU’RE BEAUTIFUL) 


Rodgers-Singer (M) ............ WIL 
FLOWER DRUM SONG 
SELECTION 

cee te, | tee ee es WIL 
GIGI SELECTION 

Loewe-Portnoff (E) ...............CC 
I COULD HAVE DANCED 
ALL NIGHT 

Loewe-Portnoff (E) ................ OC 


LOVE THEME FROM 
“CAT ON A HOT TIN ROOF” 
IN oc. csrrasee so eospeee 


NICK-NACK PADDY-WHACK 
Agay . 
NIGHT THEY INVENTED 
CHAMPAGNE, THE 
Loewe-Portnoff (E) . & & 
NINE JAZZ THEMES FROM THE 
TV PRODUCTION PETER GUNN 
Mancini-Singer 


50 


he) 


50 


40 


50 


1.00 


50 


.60 


40 


50 


1.50 





PETER GUNN 
Mancini 
PORGY AND BESS SELECTION 
Gershwin-Portnoff (E) ............ GE 


THANK HEAVEN FOR 
LITTLE GIRLS 
Loewe-Portnoff (E) ............. 
THIS OLD MAN 
Glover (1) 
TILL 
Danvers-Singer (M) 


CC 


VOLARE 
Modugno-Migliacci- 
Parish-Melis 
VOLARE 
Modugno-Migliacci- 
Parish-Lane (E) 


YOU ARE BEAUTIFUL 
Rodgers-Singer (M) 

YOUNG AND WARM AND 

WONDERFUL 
Zaret-Singer-Williams (M) FMC 


Piano—Four Hands 


.60 


1.00 


50 


40 


60 


40 


50 


.60 


(Material in parenthesis denotes grade) 


AMARYLLIS 
Ghys-Melvin (3) 
AMERICAN SONGS 

Muczynski 


BEAUTY AND GRACE 
Rozsa-Merkur 

BEAUTY AND GRACE 
Rozsa-Merkur ..................... 


ROB 


FIVE DUETS FOR 
TWENTY FINGERS 
COD NR es ene eee eee 
MARCH 
Wesley-Ramsey (3) 
MUSIC FOR 
EVERYONE SERIES NO. 6 
(1-3%) RE 
MUSIC FOR MILLIONS, VOL. 23 


Zeitlin-Goldberger (E-M) ...CMP 
MUSIC OF TODAY 

MELEE AS). oo sdskessiscsiedecesse MTI 
ON A BRIGHT DAY 

Opel (196) q...0...0655...05... CEN 
PRELUDE, FUGUE 
AND POSTLUDE, OP. 17 

Du Plessis (8) BAM 
RIDIN’ ALONG 

Womatt ........ MIL 


STARS AND STRIPES FOREVER 


Sousa-Melvin (3) . PRO 
SUGARLOAF MOUNTAIN 
RCVENG 101994) 5.05... ssclcctiees. eV 
TRI-CHORD ORIGINAL 
PIANO DUETS 
Glover-Garrow-Senter (1) .CHH 


TWO COUNTRY aseneavias 
Wilkinson (6) 
TWO PAIRS OF SHOES 
vor (2)° «..<.:.550.:.5... 


MER 


1.75 


1.50 


1.25 


1.65 


50 


.60 


50 


129 


90 


50 
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Two Pianos—Four Hands 


(Material in parenthesis denotes grade) 


BUSY BEES 
Merkur 


COUNTRY DANCE 
Beethoven-Nevin 


MINUET FROM 

L’ARLESIENNE SUITE 
Bizet-Castelnuovo- 
Tedesca (4) 


NEW WALTZES FOR 
TWO PIANOS 
1 BE EE ae ret AMP set 
NOCTURNE, FROM LYRIC 
PIECES, BOOK V 
Grieg-Bartlett- 
Robertson (MD) 


PIANO CONCERTO IN C 
Haydn (ME) 
POP GOES THE WEASEL 
Warner (6) 


SONATA FOR TWO PIANOS 


PANICLE CAV) ....c65ccve5s05502 PER set 
TANGO ESPANOL 

CL) EIS 6:12 0 CPR 
WALTZ FOR TWO 

ON RENN NYG Foo orn cos ss coun tie MIL 


Piano—Six & Eight 
Hands 


1.00 


1.25 


8.00 


2.00 


Cf) 


(Material in parenthesis denotes grade) 


FUGHETTAS FROM 18 LITTLE 
PRELUDES & FUGUES 
Bach-Bragdon (2PA- 


MAERMI Neste shiecs cscs Seeks BEL 
LET’S PLAY TRIOS 
OS eR ih ae ae eee MIL 


POMP AND CIRCUMSTANCE 
Elgar-Carper (2 PA- 
8 HDS) 


Piano Collections & 
Methods 


(Material in parenthesis denotes grade) 


ADA RICHTER 
PIANO COURSE, THE 


CSD Code 25: 5 i a re WIT 
ADVENTURE PLAY NO. |! 
C510, /- dan @ 4 rn Gol | 


ANTHOLOGY OF ANCIENT 
& MODERN MUSIC 
Tagliapietra, ed. (M) ............RIC 


BOOGIE WOOGIE & 
HOW TO PLAY IT—BOOK 2 
Sion er 


Glover (2-3) . HH 


CIRCUS BOOK 


Anthony ........::... ae 
CARMEN CAVALLARO'S | 
KEYBOARD CREATIONS 
(Rev Ed) 

Cavallaro . HAR 


1959 ANNUAL 


E25 


50 


3.00 


1.00 


1.50 








CHORDING THE KEYBOARD 
(Pop Method) 


Harrison (right hand) .......... RE 1.95 
CHURCH PIANIST’S 
HYMNAL, THE 

Sinn) CB EGR (3) i A LO *1:50 
CLASSICS FOR LITTLE FOLKS 

TS TY) Rae Sed ap a ea BEL _ 85 
CLEMENTI REDISCOVERED 
MASTERWORKS, VOL. 2 

Clementi-Mirovitch (M) ...EBM 1.50 
CLEMENTI REDISCOVERED 
MASTERWORKS, VOL. 3 

Clementi-Mirovitch (M) ...EBM_ 1.50 


CONCERT HYMN TRANSCRIPTIONS 
Various-Nordman (3-4) ..... CHH_ 1.50 
DANCE ETUDES 
Portnoff (Int.) . BOU 
DANCING KEYBOARD, THE 
Me ) re .. WIT 


1.00 


Lz 


ETHEL SMITH’S 
WEDDING MUSIC ental 
Smith (3) . 


ESM _ 1.00 


FAMOUS EASY 
PIANO SOLOS VOL. 1 
Estella (1) a fe a ae 
FIFTEEN ETUDES DE. 
VIRTUOSITE, OP. 72 
Moszkowski (D) ........:......:... G8 
FORTY-FOUR EASY ALL TIME 
HIT PARADES 
WARS) noi aides. jcc OE 
FOUR UNKNOWN MINIATURES 
Mozart-Werner (ME) ....... ..OUP 


FA 
2.00 


2.50 
1.35 


GEORGE GERSHWIN “MADE EASY 
FOR THE PIANO” VOL. III 

Richter, arr. (E) ...NW 
GEORGE SHEARING 
INTERPRETATIONS FOR 
PIANO, NO. 6 


GRIEG ALBUM 
Grieg-Thorne (ME-M) ..........BH 

GROUP ACTIVITIES AT THE 

KEYBOARD 
Davis (E) viscose 

GUILD REPERTOIRE, 

BOOK, INTERMEDIATE A 
Compilation-Podolsky-Davison- 
Schaub, ed. (2A-B) ........ SU 

GUILD REPERTOIRE, 

INTERMEDIATE B 
Compilation-Podolsky-Schaub- 
Davison (28) |.....5icccesss SU 

HIGHLIGHTS OF FAMILIAR 

HYMNS IN TRANSCRIPTION 
Anthony . eee oie Be 

HIGHLIGHTS OF FAMILIAR MUSIC 

FOR GROWN-UP MUSIC LOVERS 


1.00 


ROB 


Felton (2-3) . Jicisve Cee 
HYMNS TO PLAY AND SING 

Eckard ........... TP 1.25 
I AM THE KING OF THE 
INSTRUMENTS 

PIRI cis 02s 80d 105 ce yaks BEL __ .85 
JUMBO NOTE HITS OF 1959 

Leaman, arr. (112-2) . CHH 1.00 
JUNIOR CLASSICS, VOL. 1-2 

Steiner ..... ..BEL each 1.25 


JUNIOR LET US HAVE MUSIC FOR 
PIANO 


Eckstein (E) ..... oR 
JOHN MEHEGAN FAMOUS 
JAZZ STYLE PIANO FOLIO 

Mehegan . phe: FA 2.00 








JOSE MELIS PIANO MOODS 


Melis ...... ROB 1.25 
KEY TO THE PIANO 

Townsend . be CF 1.00 
KINGLY CLASSICS, ‘THE (Grade 1) 

Varied-Aldridge- 

Phillips eds. (E) GMC. 1.25 


LAWRENCE WELK FAVORITES FOR 
HONKY TONK PIANO 
Little ... <icou n? | ee 
LET’S PLAY EVERY DAY, BOOK II 
Garrow .. SG By fe 


LET’S PLAY HYMNS | 7 


Zepp (E) ae ; PRO _..75 
LIGHT CLASSICS FOR THE 
YOUNG 
Steiner i BEL. 1.25 
LITTLE COWBOY RIDES AGAIN 
Anthony : TP 1.00 
LITTLE HYMNAL FOR PIANO, A 
(Hymns With Their Stories) 
Richter (2) x WIT 1.00 
| MARCHES FOR YOUNG PIANISTS 
Pels (MD - Grade III) GS 85 
MARVIN KAHN’S 
THEORY PAPERS—BOOK III 
Kahn MIL _ 1.00 
MATINEE MELODIES 
Agay (E) FMC 1.50 
| MODERN JAZZ PIANO SOLOS 
Taylor (4) SDP 1.50 
MOODS AND FANCIES, 
SIX PIECES FOR THE PIANO 
(In Two Books) 
Carse : MIL each Me 
MOTHER GOOSE AT THE 
PIANO VOL. 1-2 
Steiner (E) BEL each _ .85 
MUSIC BOX PIANO ALBUM 
Kleinman (M) BEL 85 
MUSIC FOR ADVANCEMENT— 
BOOK 1 
Various (1-1) STG 1.00 
MUSIC FOR ADVANCEMENT— 
BOOK 2 
Various (2-3) STG 1.00 
MUSIC FOR ADVANCEMENT— 
BOOK 3 
(2-3) STG 1.00 
MUSIC OF TODAY NO. 28 
Various-Kennedy (1-2) MTI_ 1.00 
MUSIC FOR EVERYONE SERIES 
NO. 15 (THE WORLD'S BEST 
EASY PIANO PIECES) 
(1-3) RE 1.75 
MUSIC FOR EVERYONE SERIES 
NO. 20 (THE WORLD’S BEST 
COLLECTION OF MARCHES 
FOR PIANO) 
RE ~ 1.75 
NINETY GREAT PIANO PIECES 
Glover-Garrow-Senter- 
Stickles (1) CHH_ 2.50 
NO SUN IN VENICE 
Lewis-Lewis (4) CHH_ 1.50 
NOTE SPELLER AND 
EAR TRAINING BOOK 
Kahn MIL _ .85 








| 


ONE HUNDRED TEN EASY HYMNS 
& SACRED SONGS 


Various-Stickles (1) CHH_ 2.50 
PIANO SELECTION FROM 
“WEST SIDE STORY” 
Bernstein (M-D) GS 1.25 
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Piano Collections and Methods 
(continued) 


PLAYING THROUGH THE 
HISTORY OF PIANO 

Steiner BEL 1.50 
PRACTICAL MUSIC THEORY FOR 
PIANO 

Elkan . 
PRELUDES, OFFERTORIES, 
POSTLUDES VOL. 2 

Stickles (3-4) . eee | 
PRO ART ETUDE LIBRARY— 
Elementary 

Ward PRO 
PRO ART ETUDE LIBRARY— 
Lower Intermediate 

Ward PRO 
PRO ART ETUDE LIBRARY— 
Upper Intermediate 

Ward ...PRO 
PRO ART ETUDE LIBRARY— 
Advanced 

Ward . 


CF 1:50 


1.50 

75 
1.00 
125 


PRO 


REAL COOL PIANO 
Anthony eer | dies 
ROMANCING KEYBOARD, os 
Agay WIT 1.25 


SCHIRMER’S 
SELECT PIANO MUSIC 
Kasschau (E) , 
SCHIRMER’S 
SELECT PIANO MUSIC 
Kasschau (M) ............ 
SCHIRMER’S 
SELECT PIANO MUSIC 
Kasschau (D) . ; 
THE SECOND PART OF 
MUSICK’S HAND-MAID 
Blow-Purcell-Turner-Snow- 
Motley-Purcell-Dart (3) 
SECOND SOLO BOOK 
Cobb (E) 
SHADES OF SHEARING 
Shearing (4) ‘ : eee, *.\ ame eA | 
SIMPLIFIED SONG GEMS FOR 
PIANO 
Kendall (E) BOU 
SIXTEEN ORIGINAL TRI- 
CHORD TEACHING 
Glover-Senter-Garrow- 
Kennedy (1) 
SIXTEEN STREABROG 
PIANO PIECES 
Steiner BEL 
SLEEPING BEAUTY ALBUM 
Tschaikowsky-Bruns- 
Glover (2) isitee MOLD 
SONATAS FOR PIANO VOL. 1 
Scier-Marvin me tie 
SONG AND STORY APPROACH TO 
PIANO INSTRUCTION BOOK I 


GS 


GS 


GS 


GMC 


.MIL 


1.00 


CHH 


aiZS 


Comeau-Estella CLM _ 1.00 | 
STANDARD CLASSICS & 
MODERNS BOOK 2 

Various-Glover (3) CHH_ 1.00 
STEINER SOLO & DUET ALBUM 

Steiner BEL 1.00 
STEP BY STEP SIGHT READING 
IN TWO BOOKS 

Swinstead EAM each _ 1.00 
STEP BY STEP STUDIES IN FIVE 
BOOKS 

Swinstead .EAM each _ 1.00 
STEP BY STEP TO THE 
CLASSICS IN SIX BOOKS 

Swinstead ; EAM each _ 1.00 
STYLINGS 

King CF 1.00 
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2.00 | 


SUNDAY SCHOOL HYMN-TIME 


| PIANO COLLECTION 








STORE gS a Re Se a aan ental CLM __ 85 
SWINGIN’ TECHNIC 

oe CS ee a ee nee! SU 1.00 
TEN EASY PIECES IN 
TEN DIFFERENT KEYS 

Huybrechts (3) .........  -HTF 1.00 
TEN POLYTONAL COMPOSITIONS 

Fachandier, (00). ..;.,....0sisss 85 


THEMES FROM 
FAMOUS CONCERTOS 
Grieg-Liszt-Mendelssohn-Rach- 
"> pac chaeapeestaa daiadae 
Pee ligt ous. dea sas 


‘() eee 1.50 
THEORY AND 
MUSICIANSHIP BOOK 3 
TR MINN 8 lis col pants cr 1350 
THREE TRAINS 
Anderson (E) . ODP: 1:00 
TOCCATA ALBUM 
To" C. Oe GS 3.00 
TOUCH TONE TECHNIC. 
16 ETUDES FOR PIANO 
Eckstein Binh ents Lies ee CF 1.00 
TUNES WITH A “PURPOSE 
Anderson (2) ........ or 1535 
TUNEFUL VARIETIES — 
Bermont (1-2) ee MUS. 1.00 
TUNES WITH THE 
TEEN-AGE TOUCH 
King sere ar 4225 
TRI-CHORD POP STANDARDS 
PR RR RIND MRD oo ascondog Asesecassaseontee CHH_ 1.00 
TWENTY PIANO PIECES 
Heller-Steiner ..BEL 1.00 
TWENTY-FOUR PIECES FROM 
THE FITZWILLIAM 
| VIRGINAL BOOK 
WUE eee ret rss oc) ete baaaie GMC _ 1.50 


1.50 | 


| CLASSIC PIANO METHOD—Book 10 
1.00 | sees 


TWENTIETH C ENTURY HITS IN 
“EASY PIANO” ARRANGEMENTS 
Richter (E) re So es 

TWO CONSORT LESSONS 
Morley-Dart ..... sate 


1.00 


GMC 2.00 


Ill 


VICTOR HERBERT VOL. 
ear. fC i 


Richter (E) 1.00 


ROBERT WHITFORD 


Whitford (3) WHT 1.60 
ROBERT WHITFORD 
CLASSIC PIANO METHOD—Book 11 


CT Ee) ae aaa eee WHT 1.60 


| ROBERT WHITFORD 
| CLASSIC PIANO METHOD—Book 12 


| 


| YOUNG PIANIST—BOOK ‘ THE 
jaaeehsatetesseee ae 


Whitford (4) ever tenes WHT 


YOUNG PIANIST—BOOK 5, THE 


Kreutzer (M) MER 1,25 


Kreutzer (M) 1.25 


Vocal Solos—Secular 


(Material in parenthesis denotes grade) 


ADLESTROP 

Jacob; Med. OUP 1.00 
AFTER A RAIN AT MOKANSHAN 

Graham ... akiiitinica ee | OO 
BECAUSE 

d’Hardelot; High, Med, or Low 

CF each 60 

BRIGID’S SONG 

Persichetti BV 45 


1.60 | 








BY THE BEER AS BROWN AS A 


BERRY (FROM “DRAGON OF 
WANTLEY”) 

Bn 1 Ae GMC 
CANAL BANK, THE (5 SONGS 
ON POEMS BY JAMES 
STEPHENS) 

Bowles Bh even mere | 
CANCION DE TU DEDO 
MENIQUE (SONG TO YOUR 


LITTLE FINGER) 

PRN MUMMY ohcheccscasiessshcci suet SO 
CANCION SIN NOMBRE Y SIN 
PALABRAS 
(No. 1) (Song without Name or 
Words) 

Serebrier (M) 


A fo 


60 


65 


60 


CANTO NEGRO (A NEGRO SONG) 
SO .65 


Montsalvatge (MD) 


CANTOS AL AMOR Y A LA 
MUERTE (SONGS TO LOVE 
AND DEATH) 

Botto (D) (w. str qtte) ........PER 
CHEVERE 

Montsalvatge (EB) ............ so 
CINDY GAL 

Oe ES SES ee oe Sere MIL 
COLIN’S INVITATION (NO. 6 


OF SIX SELECTED SONGS) 
Arne-Ricci MIL 
COME, EVERY MAN NOW GIVE 
HIS TOAST (FROM “POOR 
VULCAN”) 
Dibdin-Bush 


DAISIES, THE (5 SONGS ON 
POEMS BY JAMES STEPHENS) 


RRS el Oa Ree ..AMP 
EBBING TIDE, THE 

Co CUS) Si an sere GS 
ELIZABETH 

Derdeyn ........... ete MER 
ERE BRIGHT ROSINA MET MY 
EYES 

i a ee ee eae GMC 
FISHERMAN’S LIFE, THE 

Kalmanofi (Med) ............ SK 

| GENTLE BREEZES 
Ponce (ME) BH 


| GO COLORADO (UNIV. OF 
| COLO. FIGHT SONG) 


Simon CF 
| GRASS, THE 

Persichetti EV 
HAPPY DAYS 

Streilezkia—High, Med. or Low 

(Vin/FI/Ve ad lib) MIL each 
HARMONIUM 

Persichetti EV 
HAVE YOU SEEN BUT A 
BRIGHT LILY GROW? 

Russell Brae eee BMIC 


| I LOVE YOU TRULY 


Jacobs-Bond—High, Med. or Low 


CF each 
| TM NOBODY 
Persichetti EV 
INCENSE MUSIC 
JOT ne) | ELK 
JAMAICALYPSO 
Benjamin (ME) ......................BH 
LAURIE’S SONG 
Copland (ied) ©...........:....056000.8 BH 
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1.80 
60 


.60 


AS 


~I 
in 


.60 


a5 


60 


75 


.90 


50 


a es 


85 


6.00 


.60 


.60 


80 


.90 


if] 











Vocal Solos—Secular 

(continued) 

LINCOLN CENTENNIAL SONG 
CF 


Ayres (E) 
LISTEN! THE WIND 


Dougherty (ME) ....:...<s.660..00. BH 
LOTHARIA (NO. 1 OF SIX 
SELECTED SONGS) 

[oo TT) 5 oC RR ne a MIL 
MINOR BIRD, A 

JO ee eae GS 
MY CREED 

PROUENS. 64550... CC 


MY GRANDMOTHER'S COT (NO. 


2 OF SIX SELECTED SONGS) 


Arne-Ricci . 3 MIL 
MY HEART IS YOURS 
Ey oa nea re ELK 


NATURE BEYOND ART (NO. 5 
OF SIX SELECTED SONGS) 


Arne-Ricci MIL 
NOISE OF WA TERS 

Persichetti EV 
NO SWAN SO FINE 

Rubbra MIL 
OUT OF THE MORNING 

Persichetti EV 
PHILLIS (NO. 4 OF SIX 
SELECTED SONGS) 

Arne-Ricci MIL 
PIOUS SELINDA 

Clark EM 
REMEMBER 

Lora—High GMC 
RIVALS, THE (5 SONGS ON 


POEMS BY JAMES STEPHENS) 


Bowles AMP 
ROSALIA 

Lopez-Simon ... CF 
SCOTS GIRL, THE 

Green (ME) BH 
SERENADE 

Toselli (ME-E) EBM 
SHADOWS 

Settle (MD) ... BH 


SHEPHERDESS, THE 
Friedell (ME) High or Med 
HWG each 
SING FOR ME, GONDOLIER 
Keoni (ME) Med BH 
SOFTLY LULLING, SWEETLY 
THRILLING (FROM JAMES 
HOOK’S “WILMORE CASTLE”) 


Bush GMC 
SO IS MY BELOVED 
(WEDDING SONG) 

Olmstead (E) GS 


SOLITUDE (5 SONGS ON POEMS 
BY JAMES STEPHENS) 


Bowles AMP 
STRATFORD LOVER 
Vinter (ME) BH 


THEY NAMED IT MINNESOTA 


Lippman SHM 
THREE HOKKU 

Howe (E) High . GMC 
TILL EARTH OUTWEARS 

Finzi; High eee «| 
TWO NURSERY RHYMES 

Cruft caine ky a, ..MIL 
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60 


Bi pe 


.60 





60 | 


Ba 


50 


A 


at 


By i 


UNQUIET HEART 


Persichetti ew 245 
VOCALISE 

Copland ............ Be 75 
WHEN THE HILLS DO 

Persichetti BV. 375 


WHITE SWAN, THE (5 SONGS 
ON POEMS BY JAMES STEPHENS) 


Bowles ~ AMP .60 
WHY SO PALE? (NO. 3 OF SIX 
SELECTED SONGS) 

Po aco Te | eres |) Tamme f° 
YOU'RE IN MY HEART 

Parris ELK _ .50 


Vocal Solos—Secular— 
Popular 


(Material in parenthesis denotes grade) 


| ANYONE WOULD LOVE YOU 


| (FROM “DESTRY RIDES AGAIN”) 
Rome FLO 60 
ARE YOU READY, 
GYP WATSON? (FROM 
“DESTRY RIDES AGAIN”) 
ROME: .......:...:: en FLO 


AS LONG AS THERE'S A MOTHER 
(FROM “FIRST IMPRESSIONS” 


Goldman-Paxton-Weiss STR 
| DON’T MARRY ME (FROM 
| “FLOWER DRUM SONG”) 
Rodgers WIE, .60 


50 | 


~I 
an 


.60 


50 


.90 


40 | 


90 


.60 


EVERYTHING’S COMING UP ROSES 

(FROM “GYPSY”) 
Styne By .60 

FAIR WARNING (FROM 
“DESTRY RIDES AGAIN”) 
Rome 


FLO _ .60 


GIGI: SELECTION 
Loewe 


GRANT AVENUE 
(FROM “FLOWER DRUM ——" ) 
Rodgers 


CC 2.00 


| HEART HAS WON THE GAME, THE 
| (FROM “FIRST IMPRESSIONS”) 


90 | 


Mo 


BT fs, 


.60 


90 


.60 


.70 


2.50 


85 


| Goldman-Paxton-Weiss STR .60 
| HEART OF STONE 
| (FROM “GOLDILOCKS”) 
Anderson-Kerr-Ford MIL .60 
| HOOP DE DINGLE 
(FROM “DESTRY RIDES AGAIN”) 
Rome FLO .60 


HUNDRED MILLION MIRACLES, A 
(FROM “FLOWER DRUM SONG”) 








I SAY HELLO (FROM 
“DESTRY RIDES AGAIN”) 
Rome FLO 
IT DOESN’T TAKE A MINUTE 
(FROM “REDHEAD”) 
Hague:.....:.. 
IT TAKES THREE TO 
MAKE MUSIC 
Rodgers 
I WISH IT SO (FROM 
Blitzstein 


CC 


CC 
“JUNO”) 
CC 


JUST FOR ONCE (FROM 
“REDHEAD” ) 


Hague Ce 


| LADY IN WAITING (FROM 


.60 | 


60 | 
LOVE 


“GOLDILOCKS”) 

Anderson-Kerr-Ford MIL 
LAZY MOON (FROM “GOLDI- 
LOCKS”) 


Anderson-Kerr-Ford MIL 
LIFFEY WALTZ, THE 
(FROM “JUNO”) 

Blitzstein ce 
LITTLE LAMB (FROM 
“GYPsr’) 

Styne Ce 
LOOK WHO’S IN LOVE (FROM 
“REDHEAD” ) 

Hague  & & 
LOVE, LOOK AWAY (FROM 


“FLOWER DRUM SONG”) 
Rodgers 
WILL 
(FROM 


WIL 
FIND OUT THE 


WAY “FIRST 


| IMPRESSIONS”) 


Goldman-Paxton-Weiss STR 


| MAMA’S TALKIN’ SOFT 


| (FROM 


“GYPSY -) 


Styne CC 


| MY FAIR LADY: SELECTION 


| MY GIRL 


60 | 


LOW 
ENOUGH 
(FROM 


, Loewe 

IS JUST 

WOMAN FOR ME 

“REDHEAD”) 
Hague 

MY TRUE 

“JUNO”) 
Blitzstein 


CC 
HEART (FROM 
CC 


NOT LIKE ME (FROM “FIRST 
IMPRESSIONS”) 

Goldman-Paxton-Weiss STR 
ONCE KNEW A FELLA (FROM 
“DESTRY RIDES AGAIN”) 

Rome ce 
ONE KIND WORD (FROM 
“JUNO”) 

Blitzstein CC 
PUSSY FOOT, THE (FROM 
“GOLDILOCKS”) 

Anderson-Kerr-Ford MIL 
RING ON THE FINGER (FROM 
“DESTRY RIDES AGAIN”) 

Rome 
ROSE LOVEJOY OF 
PARADISE ALLEY (FROM 
“DESTRY RIDES AGAIN”) 


FLO 


Rome FLO 
| SAVE A KISS (FROM 
“GOLDILOCKS”) 

Anderson-Kerr-Ford MIL 


| SHALL 


I TAKE MY HEART 


| AND GO? (FROM 


Rodgers WIL __ .60 
| T ENJOY BEING A GIRL (FROM 
“FLOWER DRUM SONG”) 

Rodgers es WIL 60 
I FEEL MERELY MARVELOUS 
(FROM “REDHEAD”) 

Hague ys) Sa 
I'M BACK IN ‘CIRCUL ATION 
(FROM “REDHEAD”) 

Hague . . cee, 1468 
I FEEL SORRY FOR THE GIRL 
(FROM “FIRST IMPRESSIONS”) 

Goldman-Paxton-Weiss STR .60 
I NEVER KNOW WHEN TO SAY 
WHEN (FROM “GOLDILOCKS”) 

Anderson-Kerr-Ford MIL __ .60 


“GOLDILOCKS” ) 


Anderson-Kerr-Ford .MIL 


.60 


.60 


.60 


.60 


.60 


.60 


.60 


.60 


.60 


.60 


.60 


.60 


.60 


2.00 


.60 


.60 


.60 


.60 


.60 


.60 


.60 


.60 


.60 


.60 


83 





Vocal Solos—Secular—Popular 
(continued) 


SMALL WORLD (FROM 
“GYPSY”) 

Styne ...... SxS 
SOME PEOPLE — “GYPSY” ) 
Styne .. & 

SUNDAY (FROM 
“FLOWER DRUM —? 
Rodgers: ............. 


.60 


.60 


WIL .60 


TOGETHER WHEREVER WE GO 
(FROM lecoeciall 
Styne 7 & & 


TWO FACES IN ‘THE DARK 
(FROM cemcnnnall 


60 


Hague . ks: wee 
WHO ARE YOU? 
Meyer .. a ae © Ome 


YOU ARE BEAUTIFUL (FROM 
“FLOWER DRUM SONG”) 

Rodgers .... WIL _ .60 
YOU’LL NEVER GET AWAY FROM 
ME (FROM beanie 

Styne Smee, ©, MMe i 


Vocal Duets—Secular 


(Material in parenthesis denotes grade) 


EIGHT LITTLE DUETS 


Kodaly (ST) BH 1.00 


GREAT DUETS FROM THE 
MASTERS (BOOK IV) (For bar. 
other voices) 


or bs. w. 

Wilkins (D) IGS -2:50 
SINGING LESSON, THE 

Ferring (TB/SA) MIL 1.00 | 


Vocal Collections and 
Studies—Secular 


(Material in parenthesis denotes grade) 


CHILD’S WORLD, A 
(VOLS. 1-2-3) 
Grant-Crowninshield ....BEL each 1.00 
DEARLY BELOVED (COLLEC- 
TION OF WEDDING MUSIC) 
Agay (E) sceedoMP 1.50 
EL ALBA DEL ALHELI (THE 
FRAGRANT DAWN) (TEN SONGS 
TO POEMS BY RAFAEL ALBERTI) 
Orrego-Salas (D) Sem. £50 


FOLK SONGS AND FIDDLE TUNES 
OF THE U.S.A. 


Kinscella (Pa/Autoharp) .......CF 1.50 
FOUR LAST SONGS 

Strauss . Nie eer BH 3.50 
FROM THE WEST COUNTRY 
(CYCLE FROM HOUSMAN’S 
“A SHROPSHIRE LAD”) 

Priestley-Smith MIL 1.25 


GREAT SONGS BY MACK DAVID 
David : ..FA 1.00 

HARMS COLLECTION OF 

OLD TIME SONGS 


(Revised Edition) HAR 
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1.00 | 


| I SAID TO LOVE 


| et eMMADURR RU ADI) 52855 cg sac oacscs-covcres .BH 
JIMMIE RODGERS SINGS 
| PLN 1.25 
| KINGSTON TRIO FOLIO 

CHH 1.25 


| MARDI GRAS SONG FOLIO 


50 | 
| 
| 
a 
| 
| 
| 


Webster-Fain  ....................:0....... 1.25 
“MILLION-RECORD” 
SONG ALBUM, THE 
RE 1:95 
MUSIC FOR A WEDDING 
Avany (HWE) onc scciscsssecesnses ES 2.00 
MUSIC FOR EVERYONE 
SERIES NO. 21 
(FOLK SONGS & BALLADS) RE_ 1.95 
MUTABILITY (SIX SONGS ON 
POEMS BY IRENE ORGEL) 
Fine (For mezzo-sop) .......... MIL 2.50 
| SCOTTISH ORPHEUS SCHOOL 
SONG BOOK, THE (BOOK 1) 
RNG I oon ue iconks osetcostsance Cr. 225 | 
SEIS CANCIONES POPULARES 
| MEXICANAS (SIX MEXICAN 
| FOLK SONGS) 
Ponce Med. . ..PER each .60 | 


| SING WITH ACTION (ACTION 

| SONGS, MUSICAL GAMES, ETC.) 
Kiltz-Neff (E) HM 

| SIX ELIZABETHAN SONGS 


2.00 


OPPIMEMIMN Bs osc i5sb os ces sseusices nel cc 2:00 | 
SIX SONGS, VOL. 1 (TEXTS IN 
FINNISH, SWEDISH AND GER- 

MAN) Also: Vol. 2 

Kiipinen (BE). .................50 each 1.75 
SONGS OF THE 
PYRENEES—BOOK 1 

Carli (with Guitar) .............MIL 1.50 
THREE SONGS FROM 
“MYRTLE WREATH” 

Schumann (Mezzo-sop) Mil; .75 
TEN BLAKE SONGS 

Vaughn Williams 

Ten/Sop, Ob OUP 2.50 | 
31 MORE SONGS TO REMEMBER 

Hartng A : SBC 2:00 |} 
TOM.THUMB SONG AND 

| COLORING BOOK 
Lee-Spielman-Torre-Goell ....ROB 1.25 
| TRES POEMAS DE ENRIQUE 
GONZALES MARTINEZ 

ee oo oe CS eee reece ee remeron SO 1.05 
| TRIBUTE TO MOTHER, A 

1.50 
| T.V. WESTERNS—SONG ALBUM 

RE 1.00 


WEDDING BOUQUET— 
17 CELEBRATED WEDDING SONGS 
Taylor (High & Low) ....GS each 2.50 


YOUR BOOK OF POEMS & 
SONGS (VOLS. 1 & 2) 


Grant ...BEL each 85 
_Choral—Secular— 
Unison 


| (Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


| BLACKBIRD, THE 
| Welsh Air-Williams (E) ...OUP  .20 
| BLUEBELLS 

Tait aa 20 





FAREWELL AND ADIEU 


Piggott (E) (Also in SA) ...OUP = .20 
FLY NOT YET (FROM 
MOORE’S “IRISH MELODIES”) 
Goldsborough (E) 
(.) oe i). ee OUP _.20 
GENTLE DOVE, THE 
Welsh Air-Williams (ME) ...OUP _ .20 
GLORIOUS THE SUN IN 
MID CAREER 
6 Re MiL . 20 
GOATS 
eS) ee ee OUP ___ .20 
I LOVE SIXPENCE 
(aE. (8 Sa oc a GMC _.20 
| JACK WAS EVERY INCH A SAILOR 
Sea Chantey-Hunter 
(Re | Cy DN Sa aE a ae iG: 225 
| JUMBLIES, THE 
RE MED oo5. ches duionaccaahed OUP _— .30 
LARK IN THE CLEAR AIR, THE 
Oy (2k GMC  .22 
| NEW BROOMS 
Hedges (E) (Canon) ..... Nspac 22 
ONE FRIDAY MORN 
Gilbert (E) 
(Optional descant) ..... MOP. .25 
PREACH NOT ME YOUR 
| MUSTY RULES 
Arne-Bevan (ME) ............... OUP ___.20 
RAINY NIGHTS 
NIG NEO os latin ae. '<20 
|! RED RIDING HOOD’S CLOAK 
Grant (E) (Unis/SA)) ...... OUP _ .30 
ROSEBUD BY MY EARLY 
WALK, A ‘ 
Wiseman (E) OUP: 20 
SEA, THE 
Fielden-Walden ....... MIL 5 
THREE SONGS FOR JUNIORS: 
| LITTLE LAMBS; TINY BOAT; 
| A-HUNTING 
PANTY CES) 6 Siiicckicteseciessect . AOWE, 430 
TO A WILD ROSE 
MacDowell-Thiman eee 
descant) . ; ..GMC .20 
TONY THE TURTLE 
RINNE ory. crete casesinasestss MIL _ .20 
TRUMPET SONG, A 
Purcell- Goldsbrough (E) (Also in 
Ss)... OUP __.20 
TWO SONGS FROM “AS YOU 
LIKE IT”: IT WAS A LOVER & 
| HIS LASS; UNDER THE GREEN- 
WOOD TREE 
Ee (Se ri OUP ___ .20 
| WALKING SONG 
SPIOD NE) oa -sesiesesesseieaccers MOO 20 
| WHALE, THE 
Perry (E) . Sc toca ee OUP 20 
WIDGE, SQUIDGE AND BOTHER 
Cirwin .....:.... Snsevict 20 
WYNKEN, BLYNKEN AND NOD 
Roff (ME) (Unis/SA) . By: Oy 2 


MUSIC JOURNAL 














SILVANA V 


Popular size. Complete with three sets 
treble reeds, including bassoon, and 
two medium reed blocks, controlled by 
five pre-set treble registers. 


1959 ANNUAL 





From Scandalli comes another 
triumph in accordion engineering— 
uniform quality control! 

Through a combination of old world 
craftsmanship working hand in hand 
with modern American know-how, 
Scandalli consistently manufactures 
trouble-free accordions—superb 
instruments that always respond easily 
to the touch, always produce those fine, 
full tonalities—really smart-looking 
instruments that are always well-styled ! 

This wonderful blend of the 
accordion maker’s art has made the 
Scandalli name the symbol of uniform 
quality and dependability ... and 
truly a lifetime instrument! 


Scandals 


ACCORDIONS 


Exclusive Distributors: 
DALLAPE, SCANDALLI, CAMERANO Accordions 


CHICAGO MUSICAL INSTRUMENT CO. 7373 North Cicero Avenue, Chicago 30, Illinois 
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Choral—Secular—S.A. 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


ANDULKO THE GOOSE GIRL 
Czech Folk Song 






































































SONG FOR ST CECILIA 
Purcell- nanmccheal — 
(> ee 





OUP 
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| CHILDREN’S MARCHING SONG, 


SNOW 
McCleery-Longfellow 
Cs NE a se a eer MIL 
SOUND THE TRUMPET 
Parcel-Erb (1) .................... LG 


SPACE CADET COWBOY, THE 
Cacavas-Becker (E) WIT 

STARS AND STRIPES FOREVER 
Sousa-Barthelson (SA/TB)....BEL 


TELL ME LOVELY SHEPHERD 


Boyce-Poston (M) ..OUP 
THREE FOLK SONGS 

Brahms-Ehret aoudl 

(SA/TB) pee ..EBM 
TO A WILD ROSE 

MacDowell-Cain (E) . FL 
TOY TRAIN 

Whitney-King (E) WIT 


VALE OF LLANBERIS, THE 
Welsh Air 


Williams (E) (Unis/SA) °...OUP 
WHALE, THE 
Frederick (E) SK 


WHERE GO THE BOATS 
Bacon ES 


| WINDS THROUGH THE OLIVE 


TREES 
Bampton 
WINTER LULLABY, A 
De Koven-Goodwin (E) FL 


WORM AND THE WOOD- 
PECKERS, THE 
Fisher (E) 


BFW 


RE 


YARMOUTH FAIR 
Warlock-Gibbs (E) 
(SA/TB/SB) OUP 

ZELL AM ZILLER 


Fisher: CE) *...... RE 


Choral—Secular— 
Popular—S.A. 


(Material in parenthesis denotes grade) 


| THE 


Arnold-Boutelle MI 
I ENJOY BEING A GIRL 
Rodgers-Warnick Wa, 
| LOVE, LOOK AWAY 
Rodgers-Warnick WIL 
MAY YOU ALWAYS 
Markes-Charles-Reed ins 
(Opt. bar.) . CHE 


| RED SAILS IN THE SUNSET 


Fiske (E) WOP 2 
BALLAD OF SIR KAY, THE 

MacMahon (M) ..GMC_ 1.00 
COOL WATER 

Nolan-Ross (w. opt bar.) 

(EB). . seilvetinvss MORRIS eee 
CRADLE SONG, A 

Bacon me! Cee 2 
DANCE OF THE WOODEN 
SHOES 

Fisher (E) RE .22 
DEATH OF MY AUNT 

Gibbs (E) (SA/TB/SB) OUP 20 
DRUNKEN SAILOR, THE 
Sea Chantey 

Stone (E) (SA/TB) PRO .22 
ELEPHANT AND THE FLEA, 
THE 

Barthelson (SA/TB) BEL .20 
HAIL LAND ALL GLORIOUS 

Elgar-Buchtel (E) (Band/ 

Orch) NAK _— .20 
HILLS ARE ASLEEP, THE 

Nelson (E) (SS) GMC _ .20 
HOLIDAY 

Sittig (E) Wit 22 } 
IF I COULD 

Roff-Sapienza (E) KEN 25 
I HEARD A LITTLE CHILD PRAY 

Youse (E) RE 20 
I HEARD A THOUSAND 
BLENDED NOTES 

Biggs-Longfellow MIL 1S 
’'LL PROCLAIM 

Handel-Goldsbrough (M)...OUP _ .20 
I LOVE LITTLE WILLIE 

Barthelson (SA/TB) BEL 20 
LET THERE BE PEACE 

Bilotti-Goodman (E) RE .20 
LINDY 

Barthelson (SA/TB) BEL __ .20 
LITTLE PRINCESS, THE 
Welsh Air 

Williams (M) (Unis/SA)...OUP — .20 
OF MUSIC 

Bacon (E) .... GMC _.20 
OLD SANDMAN, THE 

Harris SHM 20 
RAINBOW, THE 

Jacquest (SS) MIL _ .20 
RETURN OF SPRING 

Bacon LG 25 
SCARLET RIBBONS 

Danzig-Segal SWHL: °20 
SCHOOLBOY, THE 

Bacon ae: aes 
SLEIGH RIDE 

Anderson-Parish-Edwards ....MIL  .25 
SLUMBER SONG 

Brahms Mil. 20 








STARS ARE THE WINDOWS OF 


HEAVEN 


Malie-Steiger-Ehret ..................LE 


Williams-McMillan (E) ........SBC 
SUNDAY 
Rodgers-Warnick WIL 


WHILE HEARTS ARE SINGING 
StrauswAdes “(ML) ........66.5.:......5.98 


YOU ARE BEAUTIFUL 
Rodgers-Warnick 


.. WIL 


a be 


ye) 


.20 


nN 
wm 





30 | 


20 | 





Choral—Secular—S.S.A. 


(Material in parenthesis denotes grade) 


(Asterisk (*) denotes a cappella) 


AMERICA 

Bernstein-Stickles (M) ......GS/CC 
AURA LEE 

pil cog (5! Ran ae oa PRO 
AUTUMN, OP. 99 

1, AIG RES RR pals neg eee MIL 
BECAUSE 

D’Hardelot-Baker (M) ....... WMC 
BECAUSE 

D’Hardelot-Hunter 2S 
BETTY BOTTER 

Bacon (ME) ........ CF 
BIG BEN, JR. 

ECT C5 a rime 1 O 
CANTICLE OF WISDOM 

Daniels (M) HWG 
COME SOFTLY TO ME 

Ross (2-3) CHH 
COUNTRY LOVE 

Swain MIL 
DAFFODILS 

Smith-Wordsworth MIL 
DONKEY BELLS 

| Bonell (E) ... . CF 
| DON’T BOTHER ME! 

Martini-Dexter (EM) SK 
DREAMS 

Collins* (EM) SK 


EGGS AND MARROWBONE 
Churchill 
EVERY NIGHT WHEN THE 
SUN GOES IN 
Amer. Folk Song-Ehret (E) 


BEL 


CF 


GOODBYE JIMMIE GOODBYE 
Ross (2) : o~ 


| GOOD DAY FOR SINGING, 


Cookson (MD) ..., FC 
GREENSLEEVES 


Eng. Folk Tune-Gray (E) ...PRO 
| HE LOVES ME, 
HE LOVES ME NOT 
Gustafson (EM) TP 
HOLIDAY 
Sittig (E) WIT 


I'LL NOT MARRY AT ALL 
Amer. Folk Source-Ehret (2) FOX 


PLL SEE YOU 


Stewart (M) KEN 
| IT LOVE MY COUNTRY 
Rosing-Dant-Edwards MIL 


| TM IN THE NOTION NOW 


Sheppard ... ..BFW 


I'M GOING AWAY 
Amer. Folk Source-Ehret (3) FOX 


| I SOWED THE SEEDS OF LOVE 


Jacques* (ME) OUP 
JUNK MAN, THE 

Youse (E) Sete RE 
LARK IN THE CLEAR AIR, THE 

Irish Tune-Jacques* (E) OUP 
LIEBESTRAUM 

Liszt-Rodby (M) SP 
LISTEN TO ONE 

Co eee Ls eet BEL 

| LITTLE BIRD 
Grant ..... BEL 


| 
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Choral—Secular—S.S.A. 
(continued) 


LOLLY TOO DUM 

Amer. Folk Source-Ehret (3) FOX 
LONDONDERRY AIR 

Irish Folk Tune-Hadley (E) PRO 
LONESOME DOVE, THE 

Folk Ballad-Ehret (ME) ......EBM 
LORD TAKES CARE OF US ALL, 
THE 


Braunstein-Stickles Pee ae ce 
LOST IN MUSIC 

Elliott (M) RAH 
LOVE SONG 

Grant bie ...BEL 
LYRIC GARL AND 

Gibbs (MD) (Pa/Strg, Pa) ... OUP 
MINUTE (?) WALTZ 

Chopin-Sterrett (ME) ..... CF 
MOLLY ALONE 

Davis* (E) .RE 
MONKEY’S WEDDING, THE 

Old Amer-Stone (EB) ............ PRO 
MY AUTUMN TIME 

Sandbourne (M) . LAV 


MY TRUE LOVE HATH MY HEART 
pers ie ey, ©: & 


Roff* 


NIGHTINGALE, THE 
Tschaikowsky-Grant . 
NIGHTINGALE AND THE 
GLOW-WORM 
Roff 
NORTH DOTH BL ow, THE 


BEL 


BEL 


Diller (M) PLY 
NOW IS THE MONTH OF 
MAYING 

Morley-Jacques* (E) OUP 


O CAN YE SEW CUSHIONS? 
Holst (M) ea ..BH 
O LOVELY LAND, AMERICA 


Madsen . BEL 

O MUSIC 

Angell (M) SGN 
O SINGER IN BROWN 

Turnbull-Gilmore MIL 
OH PALOMA 

Grant BEL 
PEASANT DANCE 

Chopin-Gibb (E) oy 8: 
PETER PIPER 

oe 2 ta OSE AAR eae SHM 
PRAYER OF YOUTH 

Maxwell-Boutelle ROB 
QUAKER LOVER, THE 

Churchill a BEL 


SAD AND LOVELY 
Amer. Folk Source-Ehret (3) FOX 
SING A SONG OF SIXPENCE 
Evans* (EB) RE 
SING NO SAD SONGS FOR ME 
Kirk (E) 2 ..PRO 
SLEEP LITTLE ONE 


Nelson (ME) ...BH 
SONG IS MADE FOR 
SINGING AGAIN, A 

Cain (M) SERA ee Aleta ee FL 
SONG OF MY LAND, THE 

Wilson (ME) (Pa/Band) ......EBM 
STARLIGHT LULLABY 

Cowles (E) . BS rere, i 23 


1959 ANNUAL 


— 


.20 


.20 


.20 


.20 


.20 


.20 


.20 


.20 


.20 


.20 








STILL SMALL VOICE, A 


Stillman-Weisman-Ross (M) CHH 25 
SWEET LOVERS LOVE THE 
SPRING 

Powell (D) OF 3d 


TAKE, O TAKE THOSE LIPS AWAY 
Neff CR ys 
THAT’S THE WAY FOR 

BILLY AND ME 


22 


Roff cise 25 
TOM THUMB’S TUNE. 

Lee-Boutelle ROB 25 
TWILIGHT TIME 

Ram-Ross (M) CHE .25 
TWO PURCELL SONGS: AH! HOW 
PLEASANT ’TIS TO LOVE; 
FAIREST ISLE 

Purcell-Jacques* (ME) OUP -26 
VAGABOND SONG, A 

Candlyn (M) WIT 22 
WEDDING CHORUS (“SEE THE 
CHARIOT AT HAND”) 

Vaughn-Williams-Foote (M) 

OUP _ .40 

WEE COPPER O’FIFE, THE 

Scottish Folk Song-Kirk (E) PRO .22 
WENDY 

Kalmanoft By! ZS 
WHILE WE’RE YOUNG 

Wilder-Palitz-Engvick-Dedrick (E) 

KEN _ .25 

WINTER LULLABY, A 

De Koven-Goodwin (E) Fo. «20 


Choral—Secular— 
S.S.A.—Popular 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


ALL THE THINGS YOU ARE 


Kern-Hunter TBH Bs) 
CAN-CAN SELECTION 

Porter-Warnick ine 50 
CATCH A FALLING STAR 

Vance-Pockriss-Ades (E) . SP Pr 

CHILDREN’S MARCHING SONG, 
THE 

Arnold-Boutelle ... MI by 
DREAM IS A WISH YOUR 
HEART MAKES, A 

David-Hoffman-Livingston- 

Ades (M) (SSAA) SP .25 
FLOWER DRUM SONG 
SELECTION 

Rodgers-Warnick ..... WIL «50 

| I ENJOY BEING A GIRL 

Rodgers-Warnick WIL = .20 
I MAY NEVER PASS THIS WAY 
AGAIN 

Wizel-Melsher-Ringwald (E)....SP 25 
IN THE STILL OF THE NIGHT 

Porter-Hunter .......... CU .35 
IT’S A BIG, WIDE, WONDERFUL 
WORLD 

Rox-Ringwald (M) ... sr is 
LOVE LOOK AWAY 

Rodgers-Warnick WIL __ .20 








MAY YOU ALWAYS 


Markes-Charles-Ross (2) ....CHH 
NOLA 

Arndt-Warnick (3) FOX 
PINK SHOE LACES 

Ross (2-3) .... CHH 


SENTIMENTAL JOURNEY 
Green-Brown-Homer-Warnick 


(M) EHM 
| SEPTEMBER SONG 
Weill-Hunter DBH 
SUMMERTIME 
Gershwin-Hunter GE 
SUNDAY 
Rodgers-Warnick WIL 


THANK HEAVEN FOR LITTLE 


GIRLS 


Loewe-Warnick CC 
THIS OLD MAN 

Simeone (E) SP 
THIS OLD MAN 

Reed (E) CHH 
WORLD OUTSIDE, THE 

Addinsell-Warnick ce 
YOU ARE BEAUTIFUL 

Rodgers-Warnick WIL 


YOU’LL NEVER WALK ALONE 
Rodgers-Hunter ; WIL 


Choral—Secular— 
S.S.A.A. 


(Material in parenthesis denotes grade) 


| (Asterisk (*) denotes a cappella) 
| 
| HE IS GOOD AND HANDSOME 


| THE LENNON SISTERS 





Passereau-Greyson (M) . BOU 


HERE IS THY FOOTSTOOL 
Creston* (M) GS 


LAWRENCE WELK PRESENTS 


WIT 1. 
PRINCE TOTO II 
Bradley (M) (Mezzo/Bar. 
Solo) CPR 
SING ME A SONG 
|  Vecchi-Harris* LG 
| SUNRISE 
Di Capua-Parente (D) 
(Pa/Org) GS 


RIPLEY FERRY 
McCarthy-Reed (Bar. Solo, Wind 
Septet) MIL 
.40 voc sc; sc, pts. on rental 


| Choral—Secular— 


S.A.B. 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


AURA LEE 
Palmer (E) PRO 

BOOK OF REMEMBRANCE, A 
Hovdesven : BEL 


.20 


00 


50 





Choral—Secular—S.A.B. 
(continued) 


CHILDREN OF AMERICA 
I oc as Tt PLY .25 


DEAR ONE, SO FAIR 


Giordani-Suchoff .................... BEL 20 
DRY BONES 
OE | hee a eee SP 25 


EGGS AND MARROWBONE 


Churchill ......... an BEL _ .20 
GO DOWN MOSES 

ESSER eee, BEL .20 
GREENSLEEVES 

Eng. Folk Tune-Gray (E)...PRO  .22 
GUM-TREE CANOE 

Johnson-Johnson ................ ROB 25 
HEIGH-HO! JOY IS FREE 

EOD. hoi sicccesarsedviccveoes RAH 22 
HE WOULDN’T HOE CORN 

Johnson-Johnson .................. ROB 25 


HEY, HO, NOBODY AT wa 
(OSC (5 ree RO 22 


JUST A LITTLE 
Rt SR ee Pirie cS 

PRAYER from “Hansel and Gretel” 
Humperdinck-Treharne-Mueller 
(Ee ee ee eer Ce 2) 


QUAKER LOVER, THE 
Churchill 


SONG OF MY LAND, THE 


Wilson (ME) (Pa/Band)...EBM — .25 
THREE FOLK SONGS 

Brahms-Ehret (ME) ..............EBM .20 
TOM THUMB’S TUNE 

Lee-Boutelle . Sines Rds) 
TO THEE WE SING 

Tkach (E) ee .NAK _ .20 
Choral—Secular— 
S.A.B.—Popular 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


CATCH A FALLING STAR 
Vance/Pockriss-Ades (E) ....... es 5.3 


CHILDREN’S MARCHING SONG, 
MI 


Arnold/Boutelle, arrs. .............. 25 
LOVE LOOK AWAY 
Rodgers-Warnick .................. WIL 20 


SUNDAY 


Rodgers-Warnick WEL 20 


THANK HEAVEN FOR LITTLE 
GIRLS 


Loewe-Warnick .......................CC .20 
THIS OLD MAN 
eee a | | nee. came A 


YOU ARE BEAUTIFUL 


Rodgers-Warnick WIL .20 


WHILE WE’RE YOUNG 
Wilder/Palitz-Ringwald (M)....SP — .25 





Choral—Secular— 
S.A.T.B. 


(Material in parenthesis denotes grade) 


(Asterisk (*) denotes a cappella) 


AMERICA 
Bernstein-Stickles (M) ....GS/CC 


AMERICA THE BEAUTIFUL 


Ward-Asper (ME) .................. CF 
APRIL 
Is oe ak Sams LG 


ARID LAND from “Three 
Dedications” 


yo |b) a eer ee CF 
ARMIES IN THE FIRE 
BEM RROD sind, 8 siscess, :ocssibeageee RE 


AS LONG AS BEAUTY SHALL 
REMAIN 
Brahms-Christy* 
AT THE FOOT OF YONDER 
MOUNTAIN 
Amer. Folk Song-Kent*......SHM 


AUTUMN BALL 


ee Calan (2S) a rr SP 
BEAR WENT OVER THE 
MOUNTAIN, THE 

OR oS Soe des ai MIL 
BECAUSE 

D’Hardelot-Baker (M) ...... WMC 
BECAUSE 

D’Hardelot-Hunter .................. cc 
BEAU SOIR 

Debussy-Nightingale (M) 

SPRUE eck nooo ses cacvtss casisev and CF 


BE THOU MY VISION 
Irish Folk Song-Y oung (E)....NAK 
BIG BEN, JR. 
Martin (M) Opt. wd. blks. ....FC 
BIG ROCK CANDY MOUNTAIN 
Hesch (E) (Autoharp) ........ BOU 
BIG ROCK CANDY MOUNTAIN 
Barnes (3) JS 
BLEECKER STREET MARKET 


i date. | | a aR pe CPR 
BLOW THE MAN DOWN 
(lS NE RRO i eae IP 


BLUE BELLS OF SCOTLAND 
(Concert Version) 


oc SRS aoe ete Se BEL 
BLUEBERRY TIME 
eT EC. |) ree CF 


BONNIE ELOISE 
Elliott-Thomas-Whear (M)..LUD 
BOOGIE BLUES 
Reeve (MD) (Opt. Cl. & Per. 
Lh Sa eee ete eee ER ee. RAH 
BOUND FOR THE PROMISED 
LAND 
Am. Folk Source-Ehret (2)... FOX 


CAMPTOWN RACES 
Foster-Schroeder (CB) .......... HL 
CHALLENGE OF FREEDOM 
Angell (M) (Opt. Brass & Perc. 
cL 1 ee BOU 
CHILDREN OF AMERICA 
Angell (E) 
CHORAL FANTASIA OF FAUST 


MUSIC 

Gounod-Challinor .............. EAM 
CIDER MILL 

Eeontvach” (82) .......:...6c0008:- SP 
CINDY 

OER R ese tee a en LG 


CLIMBIN’ UP THE MOUNTAIN 
Spiritual-Roberts (M) 


25 
wz 


.20 


.20 


BY Fe) 


i 
.20 


35 


.20 
.20 
Zo 
20 
Je] 
30 
.20 


.20 
.20 


a de 


25 





COLORADO TRAIL 

Traditional-Abbott (E) ........ KEN 
COME LET US ALL 

Handel-Diack (MD) 
COME WHERE MY LOVE LIES 
DREAMING 

Foster-Shaw-Parker* (M) Sop. 

Solo LG 
COUNTERPOINT OF THE 
ANIMALS 

Banchieri-Greyson (M) ........ BOU 
COWBOY PRAYER 

Am. Folk Source-Ehret (3)....FOX 


CROW, THE 


Swedish Folk Song-Kent* ... SHM 
CRATCHETY SPINDLE 
eee, | 2S ee a are SK 


CRY, THE from “Three Dedications” 
CF 


Gaburo* (D) 
CUCKOO CHORUS, THE 
Huai-deh 


DADME ALBRICIAS, HIJOS 
D’EVA 
Anon.-Greenberg* (Sop. Solo and 
_ gee Sa i ee AMP 
DEAR ONE, SO FAIR 
Giordani-Suchoff ...... 
DEATH AND THE MAIDEN 
Schubert-Suchoff (E) ............ roy 
DEEP RIVER 
Spiritual-Shaw-Parker* (M)...LG 
DIALOGUE BETWEEN TWO 
SHEPHERDS, A from “Songs of 
Sundry Natures” 


Byrd (SsATTB) .................. MEL 
EARLY ONE MORNING 
Old Eng.-Ahrold* (E) ..... WIT 


ELA DON DON, VERGES MARIA 
Anon.-Greenberg* Bar. solo & 


Se. aa AMP 
ELEGY i 

Massanet-Suchoff (EM) PLY 
ENCORE 

Predenck® (EB) ....:..:............... SK 
ERIE CANAL 


Am. Folk Source-Ehret (3)....FOX 
EVENING AND MORNING 


Ebeling-Marks (M) ..........2.... TP 


FAIR MAID, THY CHARM AND 
LOVELINESS 


Hassler-Greyson (M) .........BOU 
FEAR NO MORE 

Weigl* (MD) ................ .....MER 
FEATHER SONG 

Anderson-Fox (M) ................WIT 


FLAG OF FREE HEARTS 
RP MMN NSD ooo Soc ck Se encssvenes ..CF 


FLY NOT YET 


Irish Folk Song-Kelly* (M)....RJP 
GO, TELL IT ON THE 
MOUNTAINS 

Spiritual-Cain* (E) ........ Rages. i C 
GOOD COMPANIONS 

JT CT (2) ee SP 


GOOD DAY FOR SINGING, A 
SOOOKSOR ABIED) o<..<....005.....5.008 


GOOD-DAY MY DEAR 
di Lasso-Greyson (M) ..BOU 


GOOD LORD WILLED IT SO, THE 


Peter* (SSATTB) .... ... SHM 
GOSSIP, GOSSIP 
Jones-Hairston (M) BOU 


GREAT HALLELUJAH, THE 
Schubert-Boughton ................MIL 
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GRAY-NOVELLO 
Two New Cantatas! 
“THE INVISIBLE FIRE” 
by 
CECIL EFFINGER 
An Oratorio for Mixed Chorus and Soli, with an accompaniment for organ or orchestra. 
The text by Tom Driver. Time of performance: 57 minutes. Price: $2.00 
“CANTICLE OF THE MARTYRS” 
by 
VITTORIO GIANNINI 
A Cantata for Mixed Chorus and Baritone Solo, with accompaniment for organ 
or orchestra. Time of performance: 15 minutes. Price: $1.00 
Christmas Anthems Christmas Anthems 
(S.A.T.B.) Ue gt (S.A.T.B.) 
PA AS 3) 
Ww. LAWRENCE CURRY ans 
“Morning Star” : ean .22 ee CHARLES D. SMITH 
Th ‘ “ : . . 9 99 
CHARLES BLACK ones Sa HY n i O Little Town of Bethlehem 2 
“O’er Peaceful Judea” (English) .................. .22 Pots 
Wo tae Kee? Whi)... 2 a ean 
. > an. 4 ial 
GEORGE FOX m om em 
“Jesu, Thou Wast Born to Us” disccaiee = tee a af Pd Christ Anth 
MARY E. CALDWELL (Are) ee ere 
eGU8; NEY SON CAMERA) cise Gee 7. (Women’s or Youth Choirs) 
JOHN L. LEWIS in Pe 
“To Bethlem Shepherd-Brethren Ran” ....... .18 : mm MARY E. CALDWELL 
R. H. FRYXELL (Arr.) a Mari VEE “Sweet Holy Child” (Unison) ae 
“Carol of the Star” (Swedish) _...... 22 Hy id “Tell Us Shepherd Maids” (S.S.A.) py. 
WILLIAM B. GILES HY u 
“The Road to Bethlehem” ..................... . 18 Bess ae M. J. LUVAAS (Arr.) 
H. ALEXANDER MATTHEWS ¢ | “The Angels at the Manger” (Swiss) 
“The Holy Birth” ......... Ree ” S| 22 
ROBERT B. REED i 
“Thou Bethlehem” ...................... . 18 ' HELEN LIPSCOMB (Arr.) 

CLAUDE MEANS i “Brightest and Best” (Kentucky Folk 
USO ATIOMMOG SOBUR ccc Sse caeccgecss | ae Hymn) (Unison) 18 
ANTHEMS and SERVICES for GENERAL USE 
(For S.A.T.B. unless otherwise noted) 

Lord of the Worlds Abovec.cccccccon E. H. Thiman_ .25 Let the Words of My Mouth = Everett Titcomb .18 
O Hot a Closer Walle... icecccicrcicincnsoneles HH, Thaman 20 Rejoice We All and Praise........ Everett Titcomb .22 
I Will Lift Up Mine Eyes....00000000000...........Kenton Parton .22 Sing We Merrily...... : Everett Titcomb .18 
Fariest Lord Jesus........... ; wueeW, Glen Darst .22 Come Thou Fount of Every Blessing......D. H. Williams .18 
Communion in E flat (Unison). ede W. Clokey .25 Guide Me O Thou Great Jehovah D. H. Williams .22 
Magnificat and Nunc Dimittis in E minor....Leo Sowerby  .50 King of Love D. H. Williams .22 
O Jesus, Lord of Heavenly Grace...............M. C. Whitney .22 When I Survey the Wondrous D. H. Williams .18 
My Master Hath a Garden (S.A. or Unison) ..Leo Sowerby. 22 O Praise the Lord (Thanksgiving) John Rodgers .25 
ORGAN 
Procession Eee tune donald Arnatt Choral Prelude on “Down Ampney”. Claude Means 
A Flemish Prayer : sumnnunnnttt. Maekelberghe Nave Ba ese Se Robert Hebble 
Carol Prelude on “Bring a a Torch”. meee, H, Williams Aspiration Everett Titcomb 
Toccata in A oe med van Langstroth Sonata of Prayer and Praise Seth Bingham 
THE H. W. GRAY COMPANY, Ine. 
Agents for 
NOVELLO & CO., LTD., London 
BORNEMANN EDITIONS, Paris 
159 East 48th Street New York 17, N. Y. 
GRAY-NOVELLO 
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Choral—Secular—S.A.T.B. 
{continued ) 


HARK FROM THE TOMB 
Ozark Mtn. Tune-Jonson* 


(EM) SK 
HAVE FUN! 

Angell (EM) BOU 
HAIL, LAND ALL GLORIOUS 

Elgar-Buchtel (E) with band or 

orch. NAK 
HANDSOME SALLY 

Irish Folk Song-Kelly* (M) 


Ten. Solo RJP 
HAWAIIAN WEDDING SONG 
King-Wasner* (M) (Sop. & Bar. 


Solo) GS 
HE COULD ONLY SING A “C” 
O’Hara (M) (Bar. Solo) GS 


HEIGH HO! from “Five Rondels” 
Rowley* MIL 
HEIGH! NELLY 
Foster-Rhea (C) 
HERE AMID THE SHADY 
WOODS 
Handel-Diack (M) 
HIGH BARBARY 
Dunn* (MD) (SSAATTBB) MER 


HIGH FLIGHT 


RAH 


CF 


Williams (M) FL 
HOLIDAY TUNE 

Whitney-King (E) WIT 
HONG KONG 

Reeve (C) RAH 


THE 
(Sop solo & 
CF 


HUNTING HORN, 
Silcher-Adam (E) 
Wm’s echo duet) 


I AM AN AMERICAN 
Dragon-Simon (E) (with 


Narrator) ne, @ 
I CANNOT CONCEAL IT 
Certon-Greyson (M) BOU 


I GOT A HOME IN A THAT 
ROCK 

Spiritual-Rhea (M) PLY 
I KNOW A YOUNG MAIDEN 

Lassus* (M) CF 
I LOVE MY COUNTRY 

Rosing-Dant-Edwards MIL 
I WAS BORN ALMOST 10,000 
YEARS AGO 


Amer. Folk Song-Hunter LG 
IF I SHOULD DIE (JOHNNY’S 
GONE TO HILO) 

Ahrold* (M) WIT 
IN FLANDERS’ FIELDS 

Bailey (M) FL 
IN MEMORIAM-MARIAN 
MEVINS MAC DOWELL 

Manton (2'42-3) CPR 
IN PLYMOUTH TOWN 

Dunn* (M) (Bar. Solo) MER 
IN THE BOAT 

Grieg-Nightingale (M) 

(SSATBB) CF 
IN YOUTH IS PLEASURE 

Stanton* MIL 
IT IS NOT THE TEAR 

Irish Folk Song-Kelly (M)....RJP 
JACOB’S LADDER 

Spiritual-Cain (E) FL 
JAN WASELU 

Leontovich* (E) we 
JOHN HENRY 

Wood-Wood (CB) HL 


90 


=) 
in 


30 


.20 











| 


KING ARTHUR 
Fng. Folk — ane Simon 


(ME) wey CF’ 


LA CUCURACHA CHA CHA 
Taylor-Taylor (CB) ... HL 
LADY OF THE LAMBS, THE 
Forsblad* (ME) EBM 
LEATHER-WINGED BAT 
Taylor (CB) HL 
LET HOPE LEAD THE WORLD 
Tchaikovsky-Nightingale (ME) 
SSATBB) CF 
LET OUR GREAT SONG ARISE 
Wilson (E) re 
LET THERE BE PEACE 
Bilotti-Goodman-MacLean 
(E) RE 
LET’S READ THE GOOD BOOK 
Klein-Ehret (E) LG 
LONE PRAIRIE 
Amer. Folk Source-Ehret (3) FOX 
LONESOME DOVE, THE 
Folk Ballad-Ehret (ME) 
LONESOME VALLEY 
Amer. Folk Source-Ehret (3) FOX 
LONESOME VALLEY 
Spiritual-Heller* ... SHM 
LORD TAKES CARE OF US ALL, 
THE 


EBM 


Braunstein-Stickles x 
LOST IN MUSIC 
Elliott (C) ..RAH 


LOVERS’ SONG AND THE 
NIGHT, THE from “Five Rondels” 


Rowley* MIL 
LULLABY, LITTLE BABE 
Ger. Carol-Barthelson (E) 
SK 


(pa/org) 


MAID OF AMSTERDAM 

Amer. Folk Source-Ehret (3) FOX 
MAIDEN AND THE PASSER-BY, 
THE 


MacGimsey* (E) CF 
MAN IN HIS LABOUR 
RFJOICETH 

Ireland MIL 
MARIA, MY OWN 

Lecuona-Warnick (ME) ..... EBM 
MAY BURDEN, A 

Tunnard* (D) OUP 
MAY NIGHT 

Brahms-Nightingale (ME) 

(SSATBB) CF 


MEMORIES OF CHILDHOOD 
Grieg-Christiansen* (MD)...NAK 

MERRY WIDOW, THE 
Lehar-Bennett (Pa/Orch/ 


| Band) MIL 
MODERN MUSIC 
Billings-Ehret* (E) LG 


MONK FROM SHU, THE from 
“The Red Cockatoo” 
Kohn LG 
MONKEY’S WEDDING, THE 
Pisk* LG 
MORENA, MORENA (Brunette of 


Mignone* EBM 
MORO LASSO AL MIO DUOLO 
(Death Alone Can Still My Grief) 

Gesualdo-McEwen, ed.* 


| my Dreamland) 


(SSATB) MIL 
MOTHER OF EXILES 

Mueller (M) CF 
MOUNTAIN AND THE 
SQUIRREL, THE 

Berger* (D) GS 


.20 


30 


30 | 








| O DEATH, 





MUSIC, GLORIOUS IS THY 
SCUND 
Cain* (M) (SSAATTBB) . 
—? WHEN SOFT VOICES 
1 


PLY 


Pfautsch* (M) (Sop. Solo)....LG 
MY BONNY LASS 

Morley- —— (M) 

(SSATB) BOU 


MY COUNTRY IS THE WORLD 
Bitgood (E) Sree. ctl 
MY DANCING DAY 
Parker-Shaw* : 
MY GARDEN 
Roff (E) .. i 
MY HEART AT THY ‘SWEET 
VOICE 
Saint-Saens-Vree (E) 
(Pa/Orch) er CAR 
MY HEART WITH LOVE IS 
SPRINGING 
Hassler-Greyson (M) .... BOU 
MY DAYS ARE LIKE A SHADOW 
Berger* (D). ...... NAK 
MY PRETTY LITTLE PINK 
Amer. Folk woncuenmae 
(E).. eine 
MY TRUE LOVE HATH MY 
HEART 
Abbott (3) .... 


LG 


SK 


NATONA LOVELY MAIDEN 
di Lasso-Greyson (M) ........BOU 

NEEDLE’S EYE, THE 

Amer. Folk ceaneteoiaaaanse 


(E) Ta eee CF 
NEWLIFE, THE 

Eng-Luvaas* (M) ................NAK 
NIGHT 

Kirk* BEL 


NIGHT WILL NEVER STAY, THE 
Hutcherson* (M) ...... ee GW 

NINA 
Pergolesi-Suchoff (E) 

NO MAN IS AN ISLAND 
E', ae ¢ ES re 


NOAH FOUND GRACE IN THE 

EYES OF THE LORD 
Schmartz-Lamont (M) Pe is Be 

NONE BUT THE LONELY 


HEART 
Tschaikowsky-Suchoff (ME) PLY 


PLY 


O DEAR! WHAT CAN THE 
MATTER BE? 

Eng. Song—Bantock* MIL 
I COME TO THEE 


NOW 
Monteverdi- seria (M) 


(SSATB) BOU 
O LORD I'VE GOT SOME 
SINGIN’ TO DO 

Schmertz-Touchette (ME) CF 
O NIGHTINGALE 

Stanton* (EM) . mL ig 
O SHANADAR 

Dunn* (M) (Bar. Solo).....MER 
ODE TO SONG 

Wagner-Simeone (MD). ..........SP 
OH, FREEDOM! 

Johnson* Aas 
OLD BRASS WAGON 

Wood (CB) .......... aiteese 
OLD WOMAN, OLD WOMAN 


Amer. Folk Source-Ehret (3) FOX 


OLD PIPE, THE 


Grieg-Suchoff (E) ................PLY 
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Choral—Secular—S.A.T.B. 
(continued) 


ONCE TO EVERY MAN AND 
NATION 
Angell (M) (Opt. brass & perc. 
49) . ..BOU 


ONE FROM ‘ONE LEAVES TWO 
SIRT TREO): «osc passives cpcettecscs se 
OUR HERITAGE 
Smith (D) (Opt. orch. on rental 
SSAATB or SSAA) ............... FL 


PASTURE, THE 
Bl a AS eee emer rs LG 
PILGRIMS’ WAY from ler 3 
ee ade}. bh rio & 6 
PRAYER OF YOUTH 
Maxwell-Maxwell-Boutelle ..ROB 
POOR HOMELESS STRANGER 
Amer. Folk Source-Ehret (3) FOX 
POPCORN CARNIVAL 


Gustafson (EB) ..................0..008 
PRETTY A DAY, A 

MIN TEEDD ss siscasctvecnervercaemee 
PROUD MAISIE 

Castelnuovo-Tedesco ................ LE 
QUODLIBET 

Katz* . m sivas vkeveite ee 


RAKES OF MALLOW, THE 
Irish Folk Song-Kelly* (M) RJP 
RED RIVER ROSE 


Connor-Reine-Ehret ................LE 
REDHEADED RESTAURANT 
CASHIER 

Rathanus* (MD) ...........:..:.....:.7P 
RELAX! 


Yoder-Wilson (M) (Opt. perc. 
band) NAK 
RESTA DI DARMI NOIA 
(Cease Then To Give Me Sorrow) 
Gesualdo-McEwen, ed.* 
(SSATB) oe 
RIU, RIU, CHIU 
Anon.-Greenberg (Bar/Bass & 


Perc. ad lib) : AMP 
RIVER NIGHT 

Read ; iG 
ROSE OF SHARON 

Billings-Read* (M) .. peer bf, 
RUNAWAY’S LETTER, THE 

Hall* (with Narrator) ........MIL 


SAIL ON! SAIL ON! ‘ 

Rott (Ten. Solo) ..........:.....: SHM 
SAILOR’S LIFE, A 

Dunn* (M) (Bar. Solo)...MER 
SAKURA SAKURA 

Japanese Folk Song-Hairston 

(M) SR Pee he 
SALLY BROWN 

Dunn* (M) (Bar. Solo) ...MER 
SATAN’S KINGDOM’S FALLEN 
DOWN 

Forsblad ees sooeeesecs ONE 
SCANDALIZE MY NAME 

Johnson* «Rare SaE itor 
SEA GULLS 

Roff (E) re WIT 
SEDAN from the Cantata 
“Highways” 

Ce ee eee ee OUP 
SET DOWN SERVANT 

Spiritual-Starr (M)) .............PLY 
SHIPS ‘THAT PASS IN THE 
NIGHT 

Brydson* eens MIL 


92 


.20 


.60 


BY J 
30 


25 


'S) 
ws) 


Ne 
es) 


.20 








SHIVER MA TIMBERS JONES 


Martyn-Cacavas-Cacavas 


SEARO Naas erie me re LUD 
SINCE MY TEARS AND 
LAMENTING 

Morley-Hirt* (ME) ..............CF 
SING A SONG OF SIXPENCE 

Ede. Ct Rene a RE 
SING, SING A SONG FOR ME 

Vecchi-Greyson (M) ........... BOU 
SLEEP LITTLE ONE 

uae | Ly ae: BH 
SLUMBER, OH, SLUMBER 

DIE ete Rec. 4 a SHM 
SNOW IS IN THE AIR 

ee ce ee WIT 
SOMEBODY CARES FOR ME 

Rowen-Simon (EB) .................... CF 
SONG HEARD IN SLEEP 

IIE eee etree IL. LG 
SONG OF THE OPEN ROAD 

Malotte-Ades (MD) ............... SP 
SPRING IS HERE 

Alsation Carol-Grant ........... BEL 
STARS ARE WITH THE 
VOYAGER, THE 

Tin gaa}. 2 rn SP 
STRONG MEN, THE 

LUST 2 a ee GS 
SURPRISE from “Three 
Dedications” 

Gapuro*: (3D) ............ CF 
SWEET LOVE DOTH NOW 


INVITE 

Dowland-Greyson (M) ..... .BOU 
SWEET NIGHTINGALE 

Eng. Folksong-Reginald (E) OUP 
SWEET NIGHTINGALE, THE 

Chapmas>-.....:,...:. seeseess ML, 
SYCOPHANTIC FOX AND THE 
GULLIBLE RAVEN, THE 


Carryl-Donato -....:,.....c.csccecess MIL 
TAKES TWO 

Kiein: (ME) ..............:.. ...BH 
TELL ME WHERE IS FANCY 

BRED 

Gordon* Rb 
TESTAMENT OF NATIONS 

Williams (Opt. Inst. 

Accomp.) ....:.... Ree i | 
THERE IS A BALM IN GILEAD 

Howorth . areal Y, cael. a 


THERE’S ONLY ONE MAN 

Swiss Folksong-Luvaas* (M) NAK 
THERES SOMETHING IN THE 
WATER OR THE AIR 

JOSS TGS (° | 8 RR Raa BH 
THIS OLD MAN 

Eng. Folk Tune-Stone (E) ...PRO 
THOU ART THE ‘QUEEN OF 
MY SONG 

Foster-Shaw-Parker* (M) 


(OTS Ge 7S ret ees LG 
THOUGHT LIKE MUSIC, A 
Brahms-Suchoff (ME) ey Bg 


THREE ENCORE SONGS: 
Things Lovelier, The Rose, Queen 
Victoria 


Amier® 6.503 ae iG 
THREE JOLLY, JOLLY | 
WELSHMAN 

Ohio Folk Tune-Johnson* 

1 CESEIRIEES SES se ber Se et iaet ne SK 


THREE MADRIGALS: The Pearl, 

The Choir Boys, Love Song 
Adler* 

| THREE SCOTTISH EPITAPHS 
Korn* (MD) . seas 





t t 


t 
t 


| WINTER SLEIGH RIDE 


i) 
a 





Ss) 





THREE WISHES 


Tayior-raywr (CB) ........:..... | nee 
THREE WISHES 

NE ooo nc eventivens ace SMP _ .25 
THRENODY 

Bantock (SSATBB) .............. MIL __ .20 


THEY NAMED IT MINNESOTA 
Lippman-Heller (Opt. Band 
PMN 5s cS Saslhscvenctescia sce’ SHM _—.25 
TICKA TICKA TACKA 
Canadian Folk-Song- 


Henderson (M) .................. NAK _— .25 
TIS LOVE, THAT ROGUE SO 
WILY 

Paradies-Suchoff (EM) .......... Pi 25 


TO THE SUN from “Five Rondels” 
eileen deanna: MIL .20 


TO YOU FAIR GROVE 


Sermisy-Greyson (M) .......... BOU _.25 
TOM DOOLEY 

pi (SC ae KMP _ .25 
VIRGINIA 

en OSE DE ae AP 6222 
VIVE LA COOKERY MAID 

WStETICN (FZ). ......5.c...0000s0000 PRO .25 


WALTZING MATILDA 

Cowan-Simon (BE) .................. Cr 25 
WE ARE THE YOUTH OF THE 
NATION 


NNN ua ods ave sos raasbes PLY 25 
WEEP NO MORE 

| ES eS rerterr mit 86.25 
WHAT CAN AN OLD MAN DO? 

Bright* (M) . wk SP 25 


WHAT KIND O° SHOES YOU 
GONNA WEAR? 

Spiritual-Hairston (M) .......BOU — .25 
WHEN I WAS ONE-AND- 
TWENTY 

Kalmanoff (E)............ oe’ ee 
WHEN JOHNNY COMES | 
MARCHING HOME 

Fissinger (M) (SSATBB with 

Inst. Ens. 1.00) Ea ew 4.30 
WHEN WILL I SEE MY HOME 

Folk Song—Dieterich* (ME) BH _ .20 
WHERE ARE Y’ GOIN’ 

Gearhart: (Al). «..<.;........ Sr 2d 


| WHITE-FLOWERING DAYS 


gd tae (| Ep are BH .20 
WINDS OF THE MOUNTAINS 
Crawford (MD) (Bar. Solo)...CF —.20 


TP OCT ( 2: ener, ©) ammey 4 


YARMOUTH FAIR 
Warlock-Gibbs* (E) .............0UP — .40 


| YURI BENKA 


Schimmerling* .....................AMP — .20 


Choral—Secular— 
S.A.T.B.—Popular 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


ACCENTUATE THE POSITIVE 
Mercer-Arlen-Gearhart (M)...SP — .25 

ALL THE THINGS YOU ARE 
Kern-Hunter .......... ini sess wee ibm «(35 


FLOWER DRUG SONG 
SELECTION 
Rodgers-Warnick ....................WIL 50 
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Choral—Secular—S.A.T.B. 
Popular (continued) 


I MAY NEVER PASS THIS WAY 
AGAIN 

Wizel-Melsher-Ringwald (E) ..SP 
IMAGINATION 

Van Heusen-Ringwald (M) ....SP 
IN THE STILL OF THE NIGHT 

PUMNOTRECIOT ~ .....50cccsiecnsesscesses & 
LEFT RIGHT OUT OF YOUR 
HEART 


Carson-Haring (E-M) .........SBC 
LOVE LOOK AWAY 

Rodgers-Warnick Ree I 
LULLABY OF BIRDLAND 

Shearing-Ades (M) . Be ig 
MAY YOU ALWAYS 

Markes-Charles-Ross (M)....CHH 
ME AND MY SHADOW 

Jolson-Dreyer-Ades (M) ....... SP 
MIN SKOL DIN SKOL 

Sedores-Ades (E)) ....................SP 
SELECTIONS FROM THE MUSIC 
MAN 

Willson-Warnick (M) ........ FMC 
NOLA 

Arndt-Warnick (3) ... FOX 
OCTOBER TWILIGHT 

Hadley-Frederick (E-M) SBC 
OREGON TRAIL, THE 

De Rose-Haring (E-M) SBC 
ROLL ALONG, COVERED 
WAGON 

Kennedy-Ades (M) SP 


SENTIMENTAL JOURNEY 
Green-Brown-Homer-Warnick 


(M) EHM 
SEPTEMBER SONG | 
Weill-Hunter DBH 


SEVENTY SIX TROMBONES 


Willson-Leidzen (C) . FMC 
SOLITUDE 

De Lange-Mills- —— 

Fdwards AAM 
SOMEWHERE 

Bernstein-Stickles (M) GS/CC 
SUMMERTIME 

Gershwin-Hunter GE 
SUNDAY 

... WIL 


Rodgers-Warnick 


THANK HEAVEN FOR LITTLE 
GIRLS 


Loewe-Warnick . GG 
THIS OLD MAN 

Simeone, arr. (E) ....... ee . 
THEME FROM ZORRO 

Foster-Bruns-Ross (M) DIS 


CHORAL SELECTION FROM 
WEST SIDE STORY 


Bernstein-Stickles (D) GS/CC 
WORLD OUTSIDE, THE 

Addinsell-Warnick Rerres & & 
YOU AND I 

Willson-Ringwald (M) a 
YOU ARE BEAUTIFUL 

Rodgers-Warnick WIL 


YOU'LL NEVER WALK ALONE 
Rodgers-Hunter WIL 


94 


= | 
Be A 


a J) 


25 
By 


50 


.30 


30 


30 














Choral—Secular—T.B. 


(Material in parenthesis denotes grade) 


WHISTLING SONG 


Elliott (ME) .......:c.cccsss00-- RAH .22 
Choral—Secular— 
T.T.B.B. 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


BECAUSE 

D’Hardelot-Baker (M) ...... WMC 20 
BY THE SEA 

Schubert-Bantock* ............. MIL 20 
CELESTIAL VISION, THE 

 aane ( ? ) RRR ea SP 1.00 
CHISHOLM TRAIL DAYS 

Amer, Folk Source- 

I TD nos vss cleseovecesse.- FOX 25 
CLAM 

McCord-Fine* (TBB) ......... mu «625 


DIRGE FOR TWO vienna: 
OS GS 6". Sai eee 35 
DRINK TO ME ONLY ro Ng 
THINE EYES 
Touchette (TTB) .... MIL .20 
DUNDERBECK 
Amer. Folk Source- 


Ehret (2) .....:.. FOX 25 


FISHERMAN’S LIFE, THE 
Kalmanoff (E-M) . eo 
FOLLOW THE ROAD 
Deacon-Deis (M) 
FROLIC 
Slovak Folk Tune- 
Joslyn* (M) ee) Os 2 
GETTYSBURG ADDRESS, THE 
Fisk-Thall-Janse (MD) 


.oK .30 


AGS” 2S 


(Opt Tpt) NAK _ .25 
GIVE ME THE LIFE I LOVE 

Kalmanoff .... ere |) es) 
GONDOLIER, THE 

Schubert-Erb .......... LG 30 
GOOD COMPANIONS 

Simeone (E) ........ BP 225 


HARK! HARK! THE LARK 
Schubert-Bantock* .... ee i as 


HE COULD ONLY SING A “C” 
O’Hara (E) (Bar Solo) . GS 25 


HE’S GOT THE 


| WHOLE WORLD IN HIS HANDS 


Edwards-Forrest .... wi 25 
HOMESICK BLUES 

Donato* (ME) ......... MER _ .20 
HOPAK 

Mussorgsky-Davidson (M) ....GS — .30 


HOW SWEET THE 
ANSWER ECHO MAKES 
Shaw ....... 1 MIL 25 


HUNTING THE HARE 
Old Welsh Song-Johns (E) .. FL .25 


HUNTSMAN, REST. 
THY CHASE IS DONE 


Schubert-Bantock* ............... MIL .20 
HUSH TO PEACE 

Arne-Hunter* (TTB) 4G Zo 
I FOLLOW MY STAR 

Strickland ........... SHM by 4 











JABBERWOCKY 
Carroll-Spaeth-Bartholomew 


ie a serie ees IL 
JACOB’S LADDER 

Spiritual-Cain (M)) .................. FL 
JERBOA 

McCord-Fine* (TBB) .......... MIL 
JOHNNY SANDS 

MN osc rs secadenndleescossust MIL 
KING OF THULE, A 

Schubert-Bantock*  ............... MIL 
LET ME GO WARM 

Gordon* (E-M) ...................... SK 
LONESOME WHISTLES 

Ostrus-Leyden (ME) ................ CF 
MARIA 

Bernstein-Stickles (M)_ ....GS/CC 
MOLE 

McCord-Fine* (TBB) .......... MIL 


MONARCH WINE, THE 
Marschner-Collins®* .................. LG 


MY OBSESSION 


Sandbourne (M)) .................. LAV 
NANO 

Sandbourne (M) (TBB) ...LAV 
NIGHT, THE 

Schubert-Erb* (D) LG 
O NIGHTINGALE 

Gordon* (E-M) ....... SK 
POST, THE 

Schubert-Bantock* MIL 
RAVEN, THE 

Schubert-Bantock*. ................MIL 
RED, RED, ROSE, A 

Schumann-Pfautsch* (E) ......LG 
RED RIVER ROSE 

Connor-Reine-Ehret LE 
REST 

Schubert-Bantock* ...MIL 
ROLLING HILLS 

Gustafson a1? 
SAILOR HE CAME TO 
COURT ME, A 

Kubik* (M-E) . MER 


Thiman™ (M1) «....;........- CUR 
SHIVER MA TIMBERS JONES 
Martyn-Cacavas (M) .........LUD 
SING A SONG OF SIXPENCE 
Evans* (E) ae Mee RE 
SLEEP LITTLE ONE 


Nelson (ME) ..BH 
SONG IS MADE FOR 
SINGING AGAIN, A 

Cain (M) Pe euies FL 
SPIRIT OF LOVE 

Schubert-Erb of eae LG 
STREETS OF LAREDO | 

Amer. Cowboy Song-Hunter LG 
STUDENT SONG 

Widmann-Gore* (M) .......HWG 
TOM DOOLEY 

MEL Sct itt ee lyse KMP 
VIVA TUTTI 

Orci eal © Be 0: | i LG 
VULTUR GRYPHUS 

McCord-Fine* (TBB) .......... MIL 





i) 
So 


N 
—) 


.25 
SHE IS MY SLENDER SMALL LOVE 
9 
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Choral—Secular—T.T.B.B. 
(continued) 


WABASH CANNON BALL 


Kindt-Ostrus-Leyden (E) ...... cr 2s 
WALK WITH ME 

Taylor-Gordon-Cates- 

DIMM Sco cc vsassspedsss.adecacsed CHM _.25 
WALTZING MATILDA 

Cowan-Simon* (BE) .................CF  .25 
WANDERER, THE 

Schubert-Bantock ................. | | ee 4) 
WHAT SHALL WE DO WITH THE 
DRUNKEN SAILOR? 

Sea Chanty-Vazzana* (M) ....SP 25 
WOMEN 

OSES ie. a enema ts EV. .25 
YELLOW ROSE OF TEXAS, THE 

Amer. Folk Source- 

S64 ae eee FOX 25 
Choral—Secular— 
T.T.B.B.—Popular 
(Material in parenthesis denotes grade) 
CAN-CAN Selection 

Porter-Warnick . Bum 350 
CATCH A FAL LING STAR 

Vance-Pockriss-Ades (E) ....... SP 25 
DON’T MARRY ME 

Rodgers-Warnick  .................. Wil,. 325 


FLOWER DRUM SONG SELECTION 


Rodgers-Warnick .................... WIL «50 
I MAY NEVER PASS THIS 
WAY AGAIN 

Wizel-Melsher-Ringwald (E)......SP 25 
IT’S YOU 

Willson-Embury (M) ........ FMC 25 
LAST ROUND-UP, THE 

Hill-Frederick (E-M) ............ SBC 30 
LIDA ROSE 

Willson-Connett (M) ......... FMC © .25 
LOVE, LOOK AWAY 

Rodgers-Warnick .................... WIL .20 
MAY YOU ALWAYS 

Markes-Charles-Reed (2) ....CHH — .25 
NOLA 

Arndt-Warnick (3) .............. FOX __.30 
ON BRAVE OLD ARMY TEAM 

Egner-Boots (E-M) .............. SBC 30 
SEVENTY SIX THOMBONES 

Willson-Peterson (M) ........... FMC - 25. 
SINCERE 

Willson-Embury (M) ............ FMC __ .25 
SUNDAY 

Rodgers-Warnick .................. WIL .20 
TAMMY 

Livingston-Nelson (2) ........ CHH 25 
TILL THERE WAS YOU 

Willson-Diekema (M)) ....... FMC _.25 
WORLD OUTSIDE, THE 

Addinsell-Warnick  .................. oo 20 
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Choral Collections— 
Secular 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


BEST OF THE YEAR NO. 1 


EAE CTS | eee ener CHH_ 1.00 
BEST OF THE YEAR NO. 1 

We 6S) Re eee eee snee CHH_ 1.00 
ENGLISH MADRIGALISTS, THE 
VOL. 21, FIRST SET OF 
MADRIGALS 

Bateson-Fellowes-Dart, edits. 3,- 

6, FeO Wes oe csc. caccs ses: GM 9.75 
ENGLISH MADRIGALISTS, THE 
VOL. 21, FIRST SET OF 
MADRIGALS 

Bateson-Fellowes-Dart ....... GMC._ 7.50 
ENGLISH MADRIGALISTS, THE 
VOL. 26, MADRIGALS & 

PASTORALS 

Pilkington-Fellowes-Dart 3, 4, 5 

or 6 voices* ......... GMC 10.50 
ENGLISH MADRIGALISTS, THE 
VOL. 26, MADRIGALS & 
PASTORALS 

Pilkington-Fellowes-Dart ...GMC_ 7.50 
ENGLISH MADRIGALISTS, THE 
VOL. 34, SONGS OF 
DIVERS AIRS & NATURES 

Vautor-Fellowes-Dart SSATB, 

SSATTB, SS and inst.* ....GMC 10.50 
ENGLISH MADRIGALISTS, THE 
VOL. 34, SONGS OF 
DIVERS AIRS & NATURES 

Vautor-Fellowes-Dart Mixed and 

SS and inst. GMC 10.50 
ENGLISH MADRIGALISTS, THE 
VOL. 34, SONGS OF 
DIVERS AIRS & NATURES 

Vautor-Fellows-Dart ............ GMC 8.75 
EVERGREEN FAVORITES 

Gearhart TB, TBB, 

(Barbership) (E-M)* ......... EBM 1.00 
GENTLEMEN SONGSTERS 

Gearhart TB, TBB, 

ci oS (0 RRO IER eRe 7 SP 1.25 
HARMONIZE THE WORLD 

Bergman, Limburg, Nightingale, 

Oliver, arrs. Girls barbershop 

NE ED os osteneacdsnv.s 00 BOU 1.50 
HIT PARADE CHORALS 

Ross, arr: SATS (3): 2.600006 CHH aot 


IMPOSSIBLE LAND OF CANT, THE 
Cacavas-Anne-Lustberg Unison 


and two-part (E) ................. WIT 75 
JUBILEE BOOK OF 
ENGLISH FOLKSONGS 
Holst, unison and piano (E)....OUP 
melody book _ .60 
piano edit. 1.75 
JUNIOR HIGH PROGRAM BOOK 
Forsblad SAA-TB (BE) ........ PRO 85 
JUST FOR YOUNG MEN 
Forsblad TTB ....: Segal cep ees PRO By fe 
MUSIC MEMORIES FOR TODAY 
Waneon, Bits TH): ..502 3.5... Be 85 
MUSIC FOR YOUTH 
Ehret SAB and SATB 
(cambiata) (E-M) .................. Bri’. 50 
1-2-3 SONG, VOL. 2 (FOLK 
SONGS FOR PART meena 
Parker, arr. een} ao 








SEASONS, THE 


Rowley SSA (M) ....................- BH 2.00 
SEVEN SONGS FOR 
MIXED CHORUS AND 
ORCHESTRA 

Gardner SATB (D) 

OUP vocal score 2.25 

SING AROUND THE CLOCK— 
COMMUNITY SONG BOOK 

ONE Oe @ 22 2 RO ea eae CHH_ .75 
SIX TRADITIONAL SONGS (SET 
I: NELLY BLY, SWEET KITTY 
CLOVER, THE CUCKOO: SET II: 
FISHERMEN’S NIGHT SONG, A- 
ROVING, YEO-SIR) 

Horrocks, Herbert, arr. SA and 

Piano (M1) ..........-:- OUP each set’ .30 
SONGS FROM FOUR CORNERS 

Krone, arr. 3 part, optional A-T 

Th Oo ee ce NAK_ 1.00 
SWING YOUR PARTNER 

Pitcher, arr. SATB with dancers 

ROOD ie « schcccusine Rises antes ncottese tah eee FL .60 
TEENS IN TUNE 

Wadsworth, arr. SATB 

(HIGH SCHOOL )* ........:... LG 1.00 
THREE TO MAKE MUSIC 

Ades (E) high, middle, low ....SP 1.25 


Cantatas, Operas, 
Operettas, etc. 


| (Material in parenthesis denotes grade) 





| 
| 
| 
| 
| 
| 


ABRAHAM LINCOLN WALKS 


AT MIDNIGHT 


Bradley Cantata SATB (M) CPR _ .50 
BALLAD OF BABY DOE, THE 

Moore Opera ce 7.50 
CARMEN 

Bizet-Martin . .GS chor pts 1.25 
CARMEN 

Bizet-Martin ............... GS vs 6.00 
COWBOY ON THE MOON 
(RODEO IN TOWN) 

Wilson (E) vocal score, libretto, 

dance steps staging, and _ cos- 

CMG ricco ee AE ke 
EMPEROR’S NEW CLOTHES, THE 

Norman-Wieder Action song 

BIGIEE, crisis cee. 100 
FUN AND NONSENSE PARODY 
(FOLK FANTASY FOR 
FESTIVALS NO. 5) 

Harris; folk singer, women’s cho- 

rus, men’s chorus ....... .AMP _ .65 
GALLANTRY 

Moore-Sundgaard (D) .....GS vs 3.50 
GEOGRAPHICAL FUGUE 

Toch; Speaking chorus ........ MIL __ .50 
GYPSIES’ REWARD, THE 

Norman-Wieder; Operetta for chil- 

dren 2 acts with prol. .........MIL 1.00 

| JOHNNY APPLESEED 
Ravosa (E) Musical — for chil- 
GPO 2s..4..25 GS 1.50 
| LET FREEDOM RING 
Arnold-Coleman (EARLY 
ELEM) song story ............. WIT 1.00 


MAY DAY IN THE WOODS 
Henry; Operetta for May Day 
PRMCORE MLSS) oicscciccctceesecccees LOO 
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Cantatas, Operas, Operettas, 
Etc. (continued) 


MORE SONGS AND 
CAROLS FOR CHILDREN 


MNP. 5552.00. 1.00 
MUSIC MAN, THE 

WN Se ee es FMC vs_ 7.50 
ORPHEUS AND EURIDICE 

von Gluck-de Calzbigi- 

Ducloux (M) .........GS chor pts .75 
ORPHEUS AND EURIDICE 

Gluck-Ducloux (D) ............GS vs 5.00 | 
PEPITO’S GOLDEN FLOWER 

Caldwell; (M) Youth opera ...SP 4.50 
PITTSBURGH: 
BIOGRAPHY OF A CITY 

Metis-Starr (M-D) Cantata 

SATB, Narr, piano . ..VB vs_ 1.50 
SCARF, THE 

Hoiby (D) one act opera....GS vs 3.50 
SECOND HURRICANE, THE 

Copland- — eile opera in 2 

acts . eee VE 350 
SLEEPING BEAUTY 

Tchaikovsky-Marvin (M) 

musical play . a GS 3.00 | 
SUITE CORAL 

Hernandez (D) SATB* SO. . 35 
TALE FOR A DEAF EAR 

Bucci (D) re ....FMC vs_ 5.00 
TO SAINT CECILIA 

Dello Joio; Cantata for SATB, 

Pa/Br Insts. Full score and parts 

on rental rs ae VS~ 150 | 
THE TURNING YEAR 

ae (M) SATB, Pa/ 

Orch cei WS: 2550 
UNDER THE MOONBOW 

Quick- taphecadl (E) Spring 

operetta BETS | 


VANESSA 
Barber-Menotti 


WEST SIDE STORY 


Bernstein (D) . GS/CC vs 
WUTHERING HEIGHTS 
Floyd-Libretto ... BH_ 1.00 


Vocal Solos—Sacred 


(Material in parenthesis denotes grade) 


ALL IS WELL 
Winton . . 
ALMIGHTY GOD | 
Handel (E) High/Low, 
Pa/Org ©. 
AS WE, O LORD, 
HAVE JOINED OUR HANDS 
Guion (E) ae LGs 


CF 


GS each 


BEATITUDES, THE 
Wood (E) High/Low, 
Pa/Org .. aes 

BE STILL 
Lowe ... 


..GS each 


CF 


ENTREAT ME NOT TO 
LEAVE THEE 


Gore; High/Low ....... CPH each 


1959 ANNUAL 


60 | 


....GS vs 10.00 | 


9.00 | 


ETERNAL GOD, THE 


SACRED TIME AROUND THE 


WORLD 
Nordman, arr. (1-2) (Pa. and 
Inst. Accomps. ) CHH 


WORLD'S BEST SACRED SONGS, 


THE, (Music For Everyone Series 
No. 17) 
Pa/Org. (Hammond and Pre-Set 
Registration) . RE 


Choral—Sacred—Unison 


(Material in parenthesis denotes grade) 


GOD’S OPEN ROAD 


Caldwell (E) RE 
GOD’S WORLD 
Caldwell (E) . RE 


HOSANNA! 


MUSIC IS DIVINE 
Spedding (M) 


OUP 


LITANY TO THE HOLY SPIRIT 
Hurford (VE) . ; ; OUP 

LOVE DIVINE, ALL LOVES 

EXCELLING 
Gritton (E) GMC 


MY GOD AND KING 
Broughton (E) (Mixed vocies in 
Unis) HWG 


| O MORNING STAR, SO PURE, 


SO BRIGHT 
Nicolai-Lenel (M) CPH 
O JESUS, I HAVE PROMISED 
Casner (E) (Opt. descant)..CPH 


O THE BLESSEDNESS IS GREAT 


SOVOON:.:...50.4- CF iC«.60 
| GOD OF THE WORLD 
| WHIRG isc. CLM .60 
HALLELUYA 
Wyner . MER A ja 
HEALING AT THE 
POOL OF BETHESDA, THE 
Hart .. : : ae, 5! .60 
HEALING OF THE 
PALSIED MAN, THE 
Hart; Pa/Org CF  .60 | 
| I LOOK NOT BACK 
Grimsrud- saab () High/Low, 
Pa/Org. ):..<:.. S each Be = a 
LORD IS MY SHEPHERD, THE 
Hunsecker CF .60 
| LORD IS MY SHEPHERD, THE 
|. “Guton? Pa/Ore® 0.6.0... GS 75 
LORD’S MY SHEPHERD, THE 
Mueller... CF .60 
| O FOR A CLOSER WALK 
WITH GOD 
Thiman (E) High 
Low HWG each .60 
| O LADY OF THE ROSARY 
McGinley MIL _ .50O | 
ON TO EVERLASTING PEACE 
Wise : CLM .60 
O LOVE THAT GUIDES 
OUR WAY 
Branscombe (E) Med. HWG 
PEACE BE UNTO YOU 
Wise . CLM .60 
PEACE I LEAVE WITH YOU 
Moore (M) High/Low, 
Pa/Org GSeach - .75 
SECRET PLACE, THE 
Lowe CF .60 
THANKS BE TO GOD 
Dyson CF _ .60 
THIS IS MY PRAYER 
Wilson (ME) Med. Lo S51 
| WALK THE PATH OF PEACE 
Kalmanoff; Med. SK .60 
| WEDDING PRAYER, A 
Williams (M) Low HWG 60 | 
WHEN GOD MADE HIS EARTH | 
Sateren (E) Med. APH _ .50 
Vocal Duets—Sacred | 
(Material in parenthesis denotes grade) 
O LOVE THAT WILT NOT | 
LET ME GO 
Bassett (MD) _ and 
BO) icc LOw 68" 


Sacred 
60 | 


Vocal Collections— 


(Material in parenthesis denotes grade) 


| J. S. BACH SACRED SONGS 


AS | 


from the “Schemelli Gesangbuch” 
Oberdoerffer, ed. (M) (High or | 
Low) CPH each 4.00 | 


Bechler-Dickinson (M) (or SA, 


SSA) HWG 
PRAYER IN WINTER : 
Jordan (Pa/Org) BFW 


PUT THOU THY TRUST IN GOD 
Tomblings (E) (Unis/SATB, 


Org) OUP 
SAW YOU NEVER IN THE 
TWILIGHT? 

Lovelace (E) HWG 


STAND UP AND BLESS THE 
LORD 


Turner (ME) (SS) OUP 


| WAKE, AWAKE FOR NIGHT IS 


FLYING 
Nicolai-Lene! (M) (Org, brass ad 
lib) CPH 
Choral—Sacred— 
S.A.—S.S. 
(Material in parenthesis denotes grade) 
ADORATION 
Malmin (E) APH 
BOY OF GAILEE, THE 
Day (E) (with descant) ...HWG 
CHILDREN OF THE 
HEAVENLY KING 
Pleyel-Walton SHM 
| CHRIST, OUR CAPTAIN 
Rossel (E) (Pa/Org) . WMC 


COME, YE THANKFUL PEOPLE 
Elvey-Townsend (E) 
(SA/TB) PRO 


.20 


.20 


.20 


.20 


.20 


“ 
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Choral—Sacred—S.A.—S.S. 
(continued ) 


FAITH OF OUR FATHERS 
Walton- wee Ehret 
(SA/TB) ..BEL 
FOUR NEGRO SPIRITUAL s: 
JOSHUA, MY LORD, WHAT A 


MORNING, I GOT A ROBE, 
SWING LOW 

Tate (M) . .OUP 
GIVE ME JESUS 

Bacon (VE) (Pa/Org) GMC 
GLORY TO GOD IN THE 
HIGHEST 

Tonner (E) (SATB, Org)....NPC 
GOD IS GOOD 

Biggs (SA/SS) MIL 
HOLY, HOLY, HOLY 

Schubert-Ehret (E) 

(SA/TB) . EBM 


I WAITED FOR THE LORD 
Mendelssohn-Stickles nid 


(Pa/Org) . ..GS 
LET GOD LEAD THE WAY 
Frank (1) . pa (eta CA 


LIFT THINE EYES 
Mendelssohn-Werner (ME)..OUP 
LORD BLESS YOU, THE 
Bach-Bunjes, ed (SA/TB) ....CPH 
LORD AND SAVIOUR, TRUE 
AND KIND 
Bach-Lovelace (E) 
LORD’S MY SHEPHERD, THE 
Gardiner-Avalos (E) 


ERT OOD | hasiesiccsesentzes ...PRO 
MORN OF GLADNESS 

Larson (E) (SA/TB) ...........PRO 
MOTHER’S DAY 

Kingsbury (ME) 

CU Dense 7 HWG 


MY HEART EVER FAITHFUL 
Bach-Gellatly (MD) : ..GS 
MY MASTER HATH A GARDEN 
Sowerby (M) (SA/Unis)....HWG 
MY SHEPHERD WILL SUPPLY 
MY NEED 
Thomson (ME) ... .HWG 


NOW LET ALL THE EARTH 
ADORE THEE from “Sleepers 
Wake!” 

Bach-Lowden (BE) ....................FL 


O GOD, BENEATH THY 
GUIDING HAND 
Hatton- —— Ehret 


Cet RRS eon se era BEL 
O LORD MOST HOLY 
Franck-Ehret (E-ME) Sy: | 


O SAVIOUR, HEAR ME! 
von Gluck-Ehret (E-ME) ......BH 
ON THIS HOLY NIGHT 
Cavalieri, Jr. (E) (SA/TB)..PRO 


SONG OF PRAISE 

Lipscomb (M) (Pa/Org) .... 
SUN SHINES IN SPLENDOR 
BRIGHT, THE 

Warner (M) snirmele ‘SA with 

descant) a HWG 


GS 


WHEN MORNING GILDS THE 
SKIES 
Barnty-Tepper-Ehret 


(SA/TB) BEL 


98 


i 
So 


we «6 
ws) 


) 
n 


i) 
N 


| Choral—Sacred—S.S.A. 


| 
| 
| 
| 
| 
| 


| 


(Material in parenthesis denotes grade) 


(Asterisk (*) denotes a cappella) 


| AGNUS DEI 
| Faure-Candlyn (M)) ......... WIT 
| AH, HOLY JESUS 
Cruger-Malmin (E) Pere «| 
ALLELUIA! ‘ALLELUIA! 
Kopolyoff-Grant ............... ... BEL 


ALL NATURE’S WORKS HIS 
PRAISE DECLARE 


Fink-Hadley (E) ............... PRO 
AVE MARIA 
Parente (M) (Pa/Org) GS 


BEHOLD, ALL FLESH IS AS 
THE GRASS from “A GERMAN 


REQUIEM” 
Brahms-Tillinghast (D)_...... WIT 
BEYOND 
Youse (E) .... or 
| CANTATE DOMINO 
Pitoni-Greyson (M) ............BOU 
FAITH 
OT eC.) 0 re CAS 
FANFARE 
Jacobson (D) (Pa/Org) CUR 
| GARDEN HYMN, A 
Sandbourne (M) ................... LAV 
GLORY BE TO GOD 
Schubert-Rodby (ME) ........ EBM 


tN 
i) 


GLORY BE TO GOD ON HIGH 
JUS (oh ora ree eapmrinireiies. «OG, 


2| GOD OF ABRAHAM PRAISE, 
| THE 


Malmin (E) 


| GOD IS IN HIS TEMPLE 


Neander-Davis* (E) 


“| HEAVENLY SPIRIT 


Malmin (E) 


| HE HOLDS THE WHOLE 
| WORLD IN HIS HAND 


Sheldon-Ehret EE 


| HE, WATCHING OVER ISRAEL 


Mendelssohn-Campbell-Watson 


(LR Ree COS Renter WIT 
HE’S GONE AWAY 
Jurey (E) . es | sg 


HE'S GOT THE WHOLE | 
WORLD IN HIS HAND 

Spiritual-Ringwald (M)). ..........SP 
HOLY, HOLY, HOLY 


Schubert-Ehret* (E) ............EBM 


| HOLY IS GOD THE LORD OF 


SABAOTH 


Crappius-Barnard* (M) .....CPH 


| I WAITED FOR THE LORD 


Ts) 
N 


| 
| 


20 | | 


Mendelssohn-Stickles (M) 
(Pa/Org) .... 


| IF WITH ALL YOUR HEARTS 


from “ELIJAH” 


Mendelssohn-Grant ............... BEL 
I’M SURE HE KNOWS 

ee LS aaa re LE 
IN PARIDISUM from 
“THE REQUIEM” 

Faure-Candlyn (E) ............. WIT 


JERUSALEM, MY HAPPY HOME 
Davis* (E) RE 

JOY IS BORN IN MY HEART 
Cowles (ME) (Pa/Org) ....... CF 


| 
| 
| 


LET THERE BE PEACE ON 
EARTH 

Miller-Jackson-Stickles (E)..CHH 
LET US BREAK BREAD 


TOGETHER 
Spiritual-Cain (EB) ............ aoe) SB 


LET’S GO TO CHURCH NEXT 


| SUNDAY MORNING 


| 


Allen-Stickles (2) ................CHH 
LORD IS MY SHEPHERD, THE 

Hodgson-Rodby (E) NAK 
LORD JESUS CHRIST, TRUE 
MAN AND GOD 


Crappius-Barnard* (M) CPH 
| MORNING STAR 
Seitz* (M) . : FL 
MY SHEPHERD WILL SUPPLY 
MY NEED 
Thomson (ME) . . HWG 


~ | MY SOUL’S BEEN ANCHORED 
| IN DE LORD 


Howorth BEL 


NOW LET ALL THE EARTH 


ADORE THEE from “SLEEPERS, 


| WAKE!” 


Bach-Lowden (E) ......... oy B 


O BROTHER MAN! 
Rinowald (EE) .«.....;;...... SP 


| O DOMINE JESU CHRISTE! 


| O SACRED HEAD, 


Palestrina-Harris* (M) .... FL 
O FATHER FULL OF MERCY 

Crappius-Barnard* (M) ......CPH 
NOW 


| WOUNDED 


Hassler-Bach-Webb (M) ..... FL 
O THOU, THE TRUE AND 
ONLY LIGHT 

Mendelssohn-Harris 

CA, Or Re cere ree BFW 
ONE STEP TOWARD THE LORD 


Hoffman-MacDonald-Ehret ....LE 
| OUR EXULTANT SONG 
LST C6) Ra ee enn eee RAH 


PIE JESU from “THE REQUIEM” 
Faure-Candlyn (E) .............WIT 


| PRAISE, O PRAISE OUR GOD 


| 
| 
| 


AND KING! 

Wilkes-Harris (E) PRO 
PSALM 117 

MERU CMNG SS cccassvecet sei eieetisds SHM 


SANCTUS from “THE ois 
Faure-Candlyn (E) . WIT 
SICILIAN HYMN 
Cook: (i): .....: SNe ORO S.& 7 
SING, O YE SAINTS 
Schuetz-Hermann (D) APH 
SING OF MARY, PURE AND 


Adam (BE) ....... ...PRO 
SING TO THE LORD OF 
HARVEST 

CET ES (0 ni ae CPH 
SONG OF CAPTIVITY 

Alexander (1D) ......65505..0.0.0:...09% 


THANKSGIVING SONG 
Gearhart (E) Be Ae?: Soe 
THERE IS A BALM IN GILEAD 

Spiritual-Kirk (E) PRO 


| THESE THINGS SHALL PASS 
LE 


Hamblen-Ehret 


| THOU GRACIOUS AND MOST 


| HOLY LORD 


Swiss Folk Tune-Davis* (E)..RE 





.20 


.20 


.20 


20 


.20 
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Choral—Sacred—S.S.A. 
(continued) 


UNTO THEE LIFT I UP MINE 
EYES 


(Canavan (#) ......... PRO: 22 
WE THANK THEE, LORD, FOR 
MOTHER LOVE 

Rutenbeck-Lowden (M) ....... Mm 2 
WELCOME, SWEET wens = 

Weelkes-Harris _.................... .20 
WHISPERING HOPE 

Hawthorne-Ehret .....................LE  .22 
YOUR VOICES RAISE from the 
“SIXTH CHANDOS ANTHEM” 

Handel-Tillinghast (D) ........WIT — .25 
Choral—Sacred— 

(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 

WE WAIT FOR THY LOVING 
KINDNESS, O GOD 

McKie-Jones* (Sop. Solo)...OUP — .20 
Choral—Sacred—S.A.B. 
(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 

ALL GLORY BE TO GOD ON 
HIGH 

Wienhorst* (M) ........ en 862 
ALL PRAISE TO THEE 

Tallis-Pitcher (E) ..... WIT .20 
BLESSED BE THE LORD 

Nelson* (MD) . ote: . ate 
CALVARY 

Rodney-Townsend (E) ....... PRO .25 
CHERUBIM SONG NO. 7 

Bortniansky-Tschaikowsky-Peery 

LIS C2 Re eee rem: | er # J 
COME, CHRISTIANS, JOIN TO 
SING 

Mueller (E) .... ere: ©. ames 
COME, THOU ALMIGHTY KING 

Darst . ..BFW _ .20 
DEAR LORD AND FATHER OF 
MANKIND 

Maker-Peery (MD) (Org).....TP  .20 
FAIREST LORD JESUS 

2 Se ( eae sn kttWwG 22 
GOD SO LOVED THE WORLD 

Stainer-Mueller (E) ....... cr. 20 
GOD SO LOVED THE WORLD 

Stainer-Webb (M) ..................FL — .20 
GOD SO LOVED THE WORLD 

Stainer-Bampton (B) ..........RAH — .20 
GREAT GOD AND GOD OF 
OUR SALVATION 

Mueller (E) ae, Ge ee | 
HE HOLDS THE WHOLE 
WORLD IN HIS HAND 

Sheldon-Ehret ... , EE 222 
HE’S GOT THE WHOLE. 

WORLD IN HIS HAND 

Ringwald (M) (SSAB) .........SP — .25! 


100 








NOW SING WE, 


HEAVENS ARE DECLARING, 
THE 
Beethoven-Buck-Mueller (E) 
CO Ben: cine. aie GS 
HIS GLORY SHINES THROUGH 


Martin-Elliott (C) .............. RAH 
HOLY, HOLY, HOLY 
Schubert-Ehret* (E) ............ EBM 


HOW BEAUTIFUL UPON THE 
MOUNTAINS 


Harker-Sacco (M) (Org) ...... GS 
I’M SURE HE KNOWS 
Pec oo - ae LE 
IN THEE IS GLADNESS 
Gastoldi-Nelson (E) ............ APH 
IT IS NO SECRET 
Hamblen-Ehret_.......................- LE 


JOYFUL, JOYFUL, WE ADORE 
THEE 
Beethoven-Angell (E) 


LAMB GOES UNCOMPLAINING 
FORTH, A 


Wiennorst (M1) ...................3 CPH 
LAUDA ANIMA 
Andrews-Sacco (M) (Org) ....GS 


LET ALL MORTAL FLESH 
KEEP SILENCE 


Niles* (E) (SSAB) ................CF 
LIFT THINE EYES 
Mendelssohn-Luther (E) ....NAK 


MY SHEPHERD WILL SUPPLY 
MY NEED 
Thomson (ME) 


NOW REJOICE 
Wienhorst CPH 

NOW THANK WE ALL OUR GOD 
Cruger-Tepper BEL 


O BROTHER MAN! 
Ringwald (E) 
O COME, CREATOR SPIRIT 
Eichhorn (E) GMC 
O GOD BENEATH THY 
GUIDING HAND 


ROM IUN BED she cio casccansococasesee WIT 
|} O LORD, ALL GLORIOUS 
MU APEIMRIIO AGE). on nccscocsoscspecssys set mB 


OMNIPOTENCE, THE 
Schubert-Sacco (M) (Sop., Alto 
Soli) GS 

ONE STEP TOWARD THE LORD 
Hoffman-MacDonald-Ehret ....LE 


PRAISE, O PRAISE OUR GOD 
AND KING 


Barker ... ..BEL 
PRAISE THE LORD, ‘YE 
HEAVENS, ADORE HIM 

Williams (E) Teme aL 

| PRAISE YE THE FATHER 

Gounod-Thompson (M) ......BOU 
ROCK-A MY SOUL 

Kirk (E) .. PRO 
REJOICE TODAY 

Darst (5) ..... HWG 


REJOICE, YE PURE IN HEART 
Plumptre-Vandre (Pa/Org)..MIL 
ROYAL BANNERS FORWARD 
GO, THE 
_.CPH 


Bergt* (M) (SAB/TTB 


| SAVIOUR, BLESSED SAVIOUR 
iste 


Mueller (E) .............. 


25 
29 


.20 


ed) 





SHEPHERD OF EAGER YOUTH 
Roff EV 

SING TO THE LORD OF 

HARVEST 
Willan (M) 


TENDERLY HE WATCHES 
Wiseman-Ehret 
THANK THEE, O LORD 


Sa on is tees reer BEL 
THERE SHALL THY HAND 
LEAD ME 

io ee ea BEL 


THESE THINGS SHALL ie 
Hamblen-Ehret 
THIS GREAT HOUR from na 
High Adventure” 
Gibbs (ME (SA/TB/SB/SAB/ 
oO, Pee are Rees ..OUP 
TURN THY FACE FROM MY 
SINS 
Sullivan-Ehret 


WAY, THE TRUTH AND THE 
LIFE, THE 

DOAN VANETC .....5.50..6.00650005005 MIL 
WHISPERING HOPE 


Hawthorne-Ehret LE 


YOU CAN DIG MY GRAVE 
Spiritual-Hesch (E) (Autoharp 
accomp. ) BOU 


Choral——Sacred— 
S.A.T.B. 


(Material in parenthesis denotes grade) 


(Asterisk (*) denotes a cappella) 


AGNUS DEI 

Morley-Greyson (M) ............BOU 
AH, DEAREST JESUS, HOLY 
CHILD 


Graham (E) ae FL 
ALL GOOD GIFTS 
WOME? £72) ..6..5:...:6000 SP 
ALL HAIL THE DAY OF 
PENTECOST 
Pats ..:.....+: .... BFW 
ALL HAIL THE POWER 
Evans (M) . = 
| ALL PEOPLE THAT ON EARTH 
| DO DWELL 
Bourgeois-Shaw (E) LG 
| ALL PRAISE TO GOD WHO 
| REIGNS ABOVE 
Wolff (M) .... 5 ew CPH 
| ALL SOULS ON EARTH IN GOD 
| REJOICE 
Staley (E) (With Jr. Choir) ....FL 
| ALL YE CHRISTIANS, NOW 
| REJOICE 
| Lundquist* (M) WMC 
| ALLELUIA 
Handel-Cramer (M) 
(ei 6) ...EBM 


ALLELUIA, LET PRAISES RING 
WVEEOIS ox. coc lesbo tsicce se OW 

ALLELUIA! OH REJOICE, YE 

CHRISTIANS, LOUDLY 
Hammerschmidt-Thomas* 


(TEBBSATB?  oo..566;.80.. 4CPH 
ALMIGHTY AND 
EVERLASTING GOD 

Gibbons-Greyson (M)) ..... BOU 


AMERICA, BEHOLD YOUR 


| DESTINY 


| 


Roff (2-3) (Opt. Tpt Trio 
Obgl.) FOX 
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we may speak the names of Mozart, Beethoven, 


Verdi, Wagner . . . or we may speak of com- 


posers of our own time. Many of them are to 


be found in the list of distinguished composers 


much of whose music is licensed for perform- 


ance by BMI. 


RICHARD ARNELL 
GEORGES AURIC 
JACOB AVSHALOMOV 
ERNST BACON 
FREDERIC BALAZS 
ESTHER WILLIAMSON BALLOU 
GEORGE BARATI 
SAMUEL L. M. BARLOW 
BELA BARTOK 

MARION BAUER 
NICOLAI BEREZOWSKY 
ALBAN BERG 

ARTHUR BERGER 
THEODOR BERGER 
HERMAN BERLINSKI 
GORDON W. BINKERD 
BORIS BLACHER 

HENRY BRANT 
ELLIOTT CARTER 
ALFREDO CASELLA 
NORMAN CAZDEN 
CHOU WEN-CHUNG 
AVERY CLAFLIN 
RAMIRO CORTES 
HENRY COWELL 

LUIGI DALLAPICCOLA 
JOHANN NEPOMUK DAVID 
ERNST VON DOHNANYI 
RICHARD DONOVAN 
WERNER EGK 
GOTTFRIED VON EINEM 
HALIM EL-DABH 
GEORGES ENESCO 
HEIMO ERBSE 

MANUEL DE FALLA 
WOLFGANG FORTNER 
JOHAN FRANCO 

JEAN FRANCAIX 

PETER RACINE FRICKER 
EDWIN GERSCHEFSKI 
MIRIAM GIDEON 
GIORGIO F. GHEDINI 

P. GLANVILLE-HICKS 
ROGER GOEB ; 
CAMARGO GUARNIERI 
ERNESTO HALFFTER 
ROY HARRIS 

LOU HARRISON 

KARL AMADEUS HARTMANN 
HERBERT HAUFRECHT 


(BMI 








BERNHARD HEIDEN 
EVERETT HELM 

HANS WERNER HENZE 
PAUL HINDEMITH 
WELLS HIVELY 

ALAN HOVHANESS 
ANDREW IMBRIE 
CHARLES IVES 

LEOS JANACEK 
LOCKREM JOHNSON 
ERICH ITOR KAHN 
ULYSSES KAY 
HARRISON KERR 
GISELHER KLEBE 
BELLIS B. KOHS 

ERICH W. KORNGOLD 
DAVID KRAEHENBUEHL 
ERNEST KRENEK 
ERNESTO LECUONA 
ROLF LIEBERMANN 
NORMAND LOCKWOOD 
NICOLAI LOPATNIKOFF 
OTTO LUENING 

TEO MACERO 

GUSTAV MAHLER 
GIAN-FRANCESCO MALIPIERO 
RICCARDO MALIPIERO 
JUAN MANEN 

IGOR MARKEVITCH 
FRANK MARTIN 
BOHUSLAV MARTINU 
JOSEPH MARX 
ROBERT McBRIDE 
COLIN McPHEE 

JAN MEYEROWITZ 
DARIUS MILHAUD 
CHARLES MILLS 
RICHARD MOHAUPT 
WALTER MOURANT 
JOAQUIN NIN 

CARL ORFF 

HARRY PARTCH 
MARIO PERAGALLO 
GOFFREDO PETRASSI 
HANS PFITZNER 
FREDERICK PIKET 
DANIEL PINKHAM 
WALTER PISTON 
MARCEL POOT 
QUINCY PORTER 


When W. Speak of Musical Giants we 





FRANCIS POULENC 
KAROL RATHAUS 
MAURICE RAVEL 

MAX REGER 

OTTORINO RESPIGHI 
EMIL VON REZNICEK 
WALLINGFORD RIEGGER 
VITTORIO RIETI 
JOAQUIN RODRIGO 
MIKLOS ROZSA 

DANE RUDHYAR 

PEDRO SANJUAN 

ERIK SATIE 

ARNOLD SCHOENBERG 
GUNTHER SCHULLER 
WILLIAM SCHUMAN 
TOM SCOTT 

MATYAS SEIBER 

ROGER SESSIONS 
SEYMOUR SHIFRIN 
JEAN SIBELIUS 

ELIE SIEGMEISTER 
LENONE SINIGAGLIA 
NIKOS SKALKOTTAS 
RUSSELL SMITH 

HALSEY STEVENS 
KARLHEINZ STOCKHAUSEN 
RICHARD STRAUSS 
IGOR STRAVINSKY 
CARLOS SURINACH 
HEINRICH SUTERMEISTER 
KAROL SZYMANOWSKI 
ALEXANDRE TANSMAN 
ALEXANDER TCHEREPNIN 
MICHAEL TIPPETT 
ERNEST TOCH 

JOAQUIN TURINA 
VLADIMIR USSACHEVSKY 
JOHN VERRALL 

HEITOR VILLA-LOBOS 
ROBERT WARD 

BEN WEBER 

ANTON WEBERN 

KURT WEILL 

JAROMIR WEINBERGER 
HUGO WEISGALL 
ADOLPH WEISS 

EGON WELLESZ 

ALEC WILDER 

YEHUDI WYNER 
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BLESS EM ALL! 


It seems to me that the publishers are entirely within 
their ethical as well as their legal rights in requesting the 
help of all of us in their campaign to eliminate copyright 
infringements by colleges, universities and schools. Respect 
for copyright is imperative for the economic existence of 
both the composer and the publisher and, in the long run, 
equally important to all music education. 

Howard Hanson 
President, National Music Council 


It is gratifying to know that a clear understanding is 
being established between the educational and commercial 
fields concerning copyright laws, infringements and the 
honoring of special requests. Most of the violations of 
copyright laws by music educators in the past have been 
unintentional. The Music Publishers’ Protective Association, 
Inc., in co-operation with the College Band Directors’ 
National Association, has performed a vital service in 
developing the band arrangement agreement and request 
forms. 

Clarence Sawhill, Past President, College 
Band Directors’ National Association 


Recognizing that the copyright laws of the United States 
appear to be so difficult for the American public to under- 
stand, and further recognizing that royalties from copy- 
rights constitute the livelihood of a sizeable segment of 
our nation’s most talented citizenry, the Society for the 
Preservation and Encouragement of Barbershop Quartet 
Singing in America, Inc., is not only happy but anxious 
to co-operate with music publishers’ associations and other 
similar organizations in endeavoring to bring about better 
understanding of copyright matters. 

Robert G. Hafer 
Executive Director, S.P.E.B.S.Q.S.A. 


We have published a number of articles in The Keynote 
on the subject of copyright infringements. Many of the 
publishers have written us letters of commendation on our 
stand. .. . We find that where we are fair with the copy- 
right owners they go more than half way in returning favors. 
The MPPA campaign for protecting the rights of our 
composers certainly deserves the support of all those who 
use published music in performances of any kind. 

Guy L. Stoppert, Executive Secretary, 
Associated Male Choruses of America, Inc. 


The coming of the college, university and high school 
band was a series of swift, flashing events. What was needed 
for these great events was supplied by the music industry 
to a very remarkable degree of excellence and variety. 

But above it all there hung (and still hangs) the undeni- 
able fact of education’s voracious appetite for musical 
materials of every nature. Perhaps it was this urgency that 
led us to those patterns of work which have been the source 
of copyright violations; these, in turn, have led us to vital 
discussion. 

Greater understanding of the needs of educators and 
publishers and a deeper consciousness of the rights and 
responsibilities of both will certainly result from our 
observance of the law of the land. 

—Frederick Fennell, Past President, College 
Band Directors’ National Association 


The National Federation of Music Clubs has been con- 
cerned consistently with the welfare and rights of the 
American composers. Hence our organization, numbering 
approximately 600,000 members, heartily endorses the 
stand taken by the Music Publishers Protective Association, 
Inc. in support of the copyright law, to eliminate infringe- 
ments, and extends congratulations to MPPA on its signifi- 
cant accomplishments. 

—Mrs. C. Arthur Bullock, 
President, National Federation of Music Clubs 


[ should like to compliment the Music Publishers’ Pro- 
tective Association on their stand to support the copyright 
law, and their progress in eliminating infringements, even 
though many are unintentional. A publicity campaign such 
as this should be of inestimable value in unshrouding the 
ignorance which has long handicapped this field of endeavor. 

—Albert P. Stewart, President, 
Intercollegiate Musical Council, Inc. 


Ethical professional practice demands meticulous observy- 
ance of the copyright law. A good rule to follow when in 
doubt is to write the publisher for clarification. In the vast 
majority of instances, he will be prompt, courteous and 
helpful in his reply. 

Professional organizations, by virtue of their influence 
and power of representation, should take pains to inform 
and guide their memberships regarding this important 
phase of mutual operation. 

—Archie N. Jones, 
President, Phi Mu Alpha (Sinfonia) 


Thanks to these and the hundreds of others who have written us in a similar 
vein and to the many, many thousands of educators throughout the country 
who have helped solve the copyright infringement problem in colleges, univer- 
sities and schools. Your co-operation is greatly appreciated by all of us. 





MUSIC PUBLISHERS’ PROTECTIVE ASSOCIATION, INC. 
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Choral—Sacred—S.A.T.B. 
(continued) 


ANGEL BANDS IN STRAINS 
SWEET SOUNDING 


Saint-Saens-Davids BEL 
AN INSTRUMENT OF THY 
PEACE 

Morgan BFW 


ARISE, SHINE, FOR THY LIGHT 

IS COME 
Gordon (MD) LG 

AS CHILDREN, WALK YE IN 


GOD’S LOVE 

Dett-Stickles* (M) 

(Ten. Solo) GS 
AS PANTS THE HART FOR 
COOLING STREAMS 

Spohr-Ehret (M) CAS 
AUTHOR OF LIFE DIVINE 

Lovelace* (E) HTF 
AVE VERUM CORPUS 

Byrd-Greyson (M) BOU 
AVE VERUM CORPUS 

Byrd-Greenberg* AMP 
BATTLE HYMN OF THE 
REPUBLIC 

Akers (E) (Pa/Crg) CF 
BE STILL AND KNOW 

McCormick (E) SP 
BE STILL AND KNOW 

Glarum (E) BOU 
BE THOU MY VISION 

Ward (ME) (Pa/Org) CF 
BE THOU WITH ME 

Franck-Luvaas* (M) NAK 


BE YE SURE THAT THE LORD 


HE IS GOD 

Handel-Cramer (M) 

(Pa/Org) EBM 
BEAUTIFUL SAVIOUR 

Schroth (E) NAK 


BEHOLD, BLESS YE THE LORD 
Glarum (M) (SSATB) BOU 
BEHOLD THE LAMB OF GOD 
Handel-Hilton (MD) 
(Pa/Org) MER 
BEHOLD THOU ART THERE 
Fairchild (M) LAV 
BELLS OF SUNDAY MORNING 
(EVENING), THE 
Kettering* (M) (Div.) FL 
BENEDICTUS ES, DOMINE 
Broughton (M) FL 
BLESSED BE THE LORD 


Williams (E) NAK 
BLESSED THEY 
Brahms-Field (M-MD) BH 


BLEST ARE THE PURE IN 
HEART 

Keble-Roff BFW 
BOReCHU AND SHeMA from 
“Shiro Chadosho” 


Weiner (Pa/Org) ...MIL 
BREAD OF THE WORLD 
Lovelace* (E) . HTF 


BREAK THOU THE BREAD 


OF LIFE 
Roff eetad SSRs 
BREATHE INTO OUR SOULS 
Lovelace* (E) aot HTF 


BRIGHT GEMS FOR HIS CROWN 
Root-McConnell BEL 
BROTHER JAMES’ AIR 
Bain-Jacob (ME) (With treble 
jr. choir) OUP 
BROTHERHOOD OF MAN, A 
Angell (M) (Brass & Perc. 
accomp. avail.) ...BOU 
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BUILD THEE MORE STATELY 


| MANSIONS 
MN ge Ace enssvaeeene TP 
| BUILT ON THE ROCK 
Lindeman-Bunjes* (E) ........ CPH 





CALL TO REMEMBRANCE 
Hallagan* (EM:) 
CANTATE DOMINO, OP. 150 
Scull (Org. Wind & Perc. on 
rental) MIL 
CANTATE DOMINO 


Schuetz-Greyson (M) ............,BOU 
CELESTIAL CITY, THE 
WECCOTIIOK AES)... 5000050050000 SP 


CHERUBIM SONG 
Gretchaninoff-Hilton* ae 
(SSAATTBB) 

CHORALE CONCERTATO: 

PRAISE TO THE LORD 

THE ALMIGHTY 
Bunjes (For Congregation, Choir, 
Organ & Tpts.) CPH 
Score 1.25, choir copy .20, tpts. 
50 

CHRIST ABOVE ALL GLORY 


MER 


SEATED 

| UNSER 2. Naan eee BEL 
CHRIST IS BORN 

ada (| (ere 1P 


CHRIST THE LORD TO US IS 
BORN 
ae 3: 
CHRISTUS FACTUS EST 
Bruckner-Randolph* (MD)....LG 
CITY CALLED HEAVEN, A 
Spiritual-de Paur* (D) ee. fC 
CLIMBIN’ UP THE MOUNTAIN 
fe (oS a Ae ona SGN 
CLIMBIN’ UP THE MOUNTAIN 


Spiritual-Middleton. ............. EAM 
COME, HOLY GHOST 
Whitney* (M) ............ WIT 


COME HOLY GHOST, CREATOR 
Wyton CM). 2....cc60.0..::... WG 
COME HOLY GHOST, ¢ GOD 
AND LORD 
Bach-Buszin* (M) ...............CPH 


COME, JESUS, FROM THE 
SAPPHIRE THRONE 


Darst (ME) (Pa/Org) CF 
COME, THOU FOUNT OF 
EVERY BLESSING 

Williams (ME) ..................... HWG 


COME, THOU LONG EXPECTED 
JESUS 

Warner (M) . HWG 
COME TO US, WE BESEECH 
THEE 


ES SS tae ee ee MIL 
COME UNTO HIM 
Maschoff* . .SHM 
COME YE LOFTY 
| Asponarne™ 682) 6.566.055... CPH 
| COME, YE THANKFUL 
PEOPLE, COME 
Elvey-Abbott (E) ................ KEN 


CONFIRMATION BLESSING, A 
Schroth (E) NAK 


CREATE IN ME A CLEAN 
HEART, O GOD 
Glarum (E) . 


CREATOR OF THE STARS 
OF NIGHT 


BOU 


Darst (M) . ...HTF 
CRIMOND 
Grant-Geehl (E) ..... PMS 


.20 


sae 
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| DAUGHTER OF ZION 


Christiansen* (MD) ......... .NAK _— .20 
DAUGHTERS OF ZION 

Mendelssohn-Ehret (M)) ........BH 25 
DARKNESS, GROSS DARKNESS 
DID COVER THE EARTH 

Anon.-Buszin, ed.* (M)) ...... CPH PA 
DAY BY DAY WE MAGNIFY 
THEE 

Handel-Barrie (MD) 

ioe tete ss iccctsabeses: LG 30 
DEAR MASTER IN WHOSE LIFE 
I SEE 

Arensky-Barrie* (E) .............. LG 25 
DECK THYSELF, MY SOUL, 

WITH GLADNESS 

Handel-Ehret (E) ................ PRO _ .20 
DEDICATION 

Handel-Durocher (M) ........ RAH _ .20 
DESE BONES GWINE RISE 
AGAIN 

Spiritual-Gardner .................. SMP _.25 
DEXTERA DOMINI 
(VALIANTLY DOETH THE 
LORD’S RIGHT HAND) 

RIOGUIOAY™ CED) oo cncvinsconcseiss-s .OUP 20 
DO NOT FORSAKE ME, O, LORD 

Schultz (M) . i .CAS 22 
DOWN BY THE RIVERSIDE 

Spiritual-Gardner ................. SMP 25 
DRAW US TO THEE 

Darst (ME) (Pa/Org; Sop. 

SS aR ier ienes 20 
DROP, DROP SLOW TEARS 

Marshall® (EB) ..c0c0005.2.0::..5Cr 25 
EARLY ENGLISH HYMN from 
“Agincourt” 

Boughton* ............. MIL __ .20 
EIGHTEEN RESPONSES FOR 
GENERAL USE 

Evans* (2). ...,...::.-. RE 20 
ENTREAT ME NOT TO LEAVE 

HEE 

Walton (M) (Con/Bar 

ROME? ote cect cre eds ads axstaseecs CAS 22 
EXULTATE DEO 

Scarlatti-Greyson (M) ........BOU — .25 
ETERNAL GIFTS OF CHRIST 
THE KING 

Marshall (E) CE” 25 
ETZ CHAYIM (TREE OF LIFE) 
from “Shiro Chadosho” 

Weiner (Pa/Org) .................MIL 35 


FAIREST LORD JESUS 
Silesian Folk seated -Shaw-Parker 
(Pa/Org) . uae As. 25 


FATHER OF ALL 
Dvorak (M) ee 


Orch/Band) . NAK _ .30 
FOR GOD SO LOVED THE 
WORLD 
Schuetz-Agey (SATTB & 
Ct ee re aerE eet 4 MOR =«.22 
FOR THE BEAUTY OF THE 
EARTH 
Kocher-Hastings (EM) .......BOU — .25 
FOREVER THY WORD, 
ALLELUIA 
Whear (M) (Orch/Band)...LUD — .25 
FROM HIS THRONE IN THE 
HEAVENS 
Hovdesven i BEL 20 
FROM THE PSALMS - 
oad 1) a MER _ 40 
| GENTLE JESUS, MEEK AND 
| MILD 
Trusler* (E) FEY. «2d 
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Choral—Sacred—S.A.T.B. 
(continued) 


GLORIA 
Taylor ... LG 
GLORIA PATRI 
Palestrina-Greyson (M) BOU 
GLORIOUS THINGS OF THEE 
ARE SPOKEN 
Haydn-Shaw-Parker 
(Pa/Org) LG 
GLORY BE TO GOD 
Schubert-Rodby (ME) EBM 


GLORY TO GOD 
Handel-Barrie (M) (Pa/Org.. LG 


GLORY TO THE KING * 


Fairchild (M) LAV 
GLORY TO OUR KING 

Kelly-Wiley (E) PRO 
GO DOWN, MOSES 

Spiritual-Black (M) 

(With Youth Choir) HWG 
GO FORTH 

Van Iderstine (E) RE 
GO FORTH WITH POWER 

Roff (M) CAS 


GO, LABOR ON! 
Gibbons-Clokey (E) (Comb. 
Jr-Sr Choir) HTF 


GO TELL IT ON THE MOUNTAIN 


Spiritual-Middleton EAM 
GOD BE MERCIFUL UNTO US 


Williams* (M) NAK 
GOD IS ALMIGHTY 

Kirk (Pa/Org. Opt. Brass & 

Timp.) . MIL 


GOD IS PRESENT EVERYWHERE 


Mueller (ME) (Pa/Org) CF 
GOD MOVES IN A 
MYSTERIOUS WAY 

Cowper-Ehret (M) CAS 


GOD OF ABRAHAM PRAISE, THE 


Hebrew-Scholin (2 choirs)... NAK 
GOD OF THE NATIONS 

Bourgeois-Strohm 

(Opt. Tpt. Obl) SHM 
GOD OF THE WORLD 

Wise CLM 


GOD, THE LORD, A KING 


Smart-Angell-Cooper (3) JS 
GRANT, HOLY JESUS 

Graham EV 
GRANT US THY PEACE 

Mendelssohn-Ehret (ME) BH 
GREAT CREATOR, THE 

Lundquist EV 
HAIL WARRIOR 

Spiritual-Moore* (M) WIT 


HARK! A THRILLING VOICE 
James (M) (SATB/SAB)..HWG 


HARK TEN THOUSAND HARPS 
Cooper-Kelly (M) CAS 


HARVEST HYMN OF PRAISE 
Rasley (MD) LO 
HAVE MERCY LORD 
Morales-Peek* (D) CPH 
HE’S GOT THE WHOLE WORLD 
IN HIS HAND 
Spiritual-Angell (E) KIC 
HE HOLDS THE WHOLE WORLD 
IN HIS HAND 
Sheldon-Ehret .. LE 


HE THAT SHALL ENDURE TO 
THE END 
Mendelssohn-Hilton (M) 


(Pa/Org) MER 
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HE WHO WOULD VALIANT BE 
Jolley (M) eae LG 


HEAR MY PRAYER, O LORD 


| HEAVENLY FEAST, THE 








Kevan (ME) . me TP 
HARKEN UNTO ME 
Owen (M) CPR 


Candlyn (M) (Sop. Solo)....WIT 


HERITAGE 
Brahms-Abbott* (3) 
HEAV’N BOUND SOLDIER 
Spiritual-Barthelson (E) PRO 
HIGHLANDS OF HEAVEN, THE 
Wood* (E) RE 


KEN 


HIS GRACE TO THEE PROCLAIM 
EV 


Darst 
HOLD THOU MY HANDS 


Roff* (E) SP 
HOLY, HOLY 
Scott (M) ve ..RAH 
HOLY IS THY NAME 
Handel-Durocher (M) RAH 
; HONOR AND GLORY 
Bach-Ehret (M) .... PLY 
HOSANNA 
Dykes-Robinson (E) PRO 
HOSANNAH TO THE SON 
OF DAVID 
Walton (M) 
(Sop/Ten Solo) CAS 


HYMN AND PRAYER FOR 
PEACE 

Gillis (III) IP 
HYMN OF GLORY, A 


Taylor-Harris (E) PRO 
HYMN OF PRAISE, A 

Adler (M) ....... LG 
HYMN OF THE FUTURE, A 

Sanders (M) ........ -civ voce 


HYMN TO THE HOLY TRINTY, A 
Lossius-Bunjes* (M) CPH 


I AM THE BREAD OF LIFE 


Stainer-Ehret BEL 
I LOVE THE LORD 
Glarum (M) ........ BOU 


I PRAISED THE EARTH IN 
BEAUTY SEEN 

Cabey-Kirk 
I PRAISED THE EARTH IN 
BEAUTY SEEN 


BEL 


Sheppard BFW 
I WANT JESUS TO WALK 
WITH ME 

Jonson* (EM) SK 
I WILL GIVE THANKS 

Kirk* (E) PRO 
I WILL LIFT UP MINE EYES 

Parton (M) HWG 
IF ANY MAN WILL COME 
AFTER ME 

York* (E) (Bar. solo) MER 


IF BY HIS SPIRIT 
Bach-Carlton* (M-MD) 
(SSATB) ; 

I'M ON MY JOURNEY HOME 


Spiritual-Tolmage SMP 
I'M SURE HE KNOWS 
Jordan-Ehret LE 
| IN HEAVENLY COUNCIL 
Lundquist EV 
| IN THAT GREAT GETTIN’ 
| UP MORNIN’ 
Spiritual-Norman SMP 
| IN THEE LORD 
| Glarum (M) BOU 
IN THEE, O LORD 
Glarum* (EB) HTF 


IN THEE, O LORD, HAVE I PUT 


MY TRUST 


Tours-Stickles (M) (Org) ......GS 


| INCLINE THINE EAR, O LORD 
AS 


Thompson (M) 


| JACOB’S VISION 


Ringwald (E) ...... Pe 
JESU, DULCIS MEMORIA 
Victoria-Greyson (M) ...BOU 


JESU DULCIS MEMORIA 

de Vittoria-Ehret ....................BEL 
JESU, THE VERY THOUGHT 
OF THEE 


Thorburn (C) FC 
| JESU, WORD OF GOD 
INCARNATE 
Saint-Saens-Brooks (3) JS 








JESUS, ENTHRONED IN GLORY 

Hovdesven ........... eerie.) 2) B 
JESUS THE VERY THOUGHT 
OF THEE 

Young (EM) 

(Sop. Solo; Org) TP 
JESUS, THE VERY THOUGHT 
OF THEE 

Darst (ME) (Pa/Org) CE 


JESUS WALKED ON THE WATER 


Genuchi* (M) LUD 


JOHN THE BAPTIST 


Gustafson (EM) +P 
JOYFUL HOSANNA, A 

Pasquet* (E) (Opt. SA 

Jr. Choir) ..... NAK 
JOYFUL, JOYFUL, WE ADORE 
THEE 

Beethoven-Angell (E) Pay 
JUBILATE DEO 

Wolff .. CPH 
KEEP IN THE MIDDLE OF 
THE ROAD 

Spiritual-Norman SMP 
KEEP THOU MY SOUL, O LORD 

Morgan* (M) .... NAK 
KING OF LOVE, THE 

Swift-Swift-Swift (3) KEN 


KING OF LOVE MY SHEPHERD 
IS, THE 

Nolte (M) CPH 
KING OF LOVE MY SHEPHERD 
IS, THE 

Shelley-Gilbert (M) FL 
KING OF LOVE MY SHEPHERD 
IS, THE 

Shelley-Gilbert (E) 


(3 choirs) FL 
KYRIE ELEISON 
Haydn-Hirt (D) WIT 
KYRIE ELEISON 
Krans-Buszin, ed.* (M) CPH 
| LAMB OF GOD 
Hassler-Pfautsch* (M) L4G 
LAMB OF GOD 
Schuetz-Riedel* SHM 


LAST INVOCATION, THE from 
“Carols of Death” 
Schuman TP 
LAST QUARTER MOON, THE 
Winslow* LG 
LAUDATE DOMINUM 


Goodman* (Sop. solo 
ad lib) AMP 
LEAD US HEAVENLY FATHER 
| Blake BEL 
LEAD US, O FATHER 
Hopkins-Wiley (E) PRO 
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The world’s great artists agree... 
Only the Steinwa 





Steinway Concert Grand 


This list of Steinway artists is 
confined to those who make regular 
concert tours. Countless others 
depend on the Steinway for their 
occasional appearances or debuts. 
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Below are listed some of the concert performers, famous in the world 
of music, who use only the Steinway, on the stage and in their homes. 


PIANISTS 


Clarence Adler 
Geza Anda 
Louis Artau 
Stefan Askenase 


Gina Bachauer 

Paul Badura-Skoda 
Ellen Ballon 

Erno Balogh 

Danie! Barenboim 
Stefan Bardas 

Mona Bates 

Adi Bernard 

Edwin Biltcliffe 

Sari Biro 

Joseph Bloch 

Mary Louise Boehm 
Victor Borge 
Alexander Borovsky 
Alexander Brailowsky 
Thomas Brockman 
John Browning 
Monique de la Bruchollerie 


Gaby Casadesus 
Jean Casadesus 
Robert Casadesus 
Grace Castagnetta 
Julius Chajes 
Abram Chasins 
Shura Cherkassky 
Van Cliburn 
George Copeland 
Bomar Cramer 
Clifford Curzon 


Udo Dammert 

Henri Deering 
Giovanni Dell’Agnola 
Ania Dorfmann 

Ray Dudley 


Philippe Entremont 
Joseph Esposito 
Julio Esteban 


Richard Farrell 
Maryan Filar 
Rudolf Firkusny 
Edwin Fischer 
Leon Fleisher 
Andor Foldes 
Sidney Foster 
Claude Frank 
Orazio Frugoni 


Rudolph Ganz 
David Gibson 
Ellen Gilberg 
Emil Gilels 
Jakob Gimpel 
Frank Glazer 
Herman Godes 
Robert Goldsand 
Ella Goldstein 
Claude Gonvierre 
Glenn Gould 
Sascha Gorodnitzki 
Gary Graffman 
Jean Graham 
Percy Grainger 
Richard Gregor 
Friedrich Guida 


Monique Haas 
Leonid Hambro 
Heinz Hammerman 
Clara Haskil 
Walter Hautzig 
Myra Hess 

Natalie Hinderas 


Ronald Hodges 
Viadimir Horowitz 
Mieczyslaw Horszowski 
Drusilla Huffmaster 
Leonard Hungerford 


Eugene !stomin 


Byron Janis 
Grant Johannesen 
Gunnar Johansen 
Alton Jones 


Pescha Kagan 
Lilian Kallir 
Julian Karolyi 
Julius Katchen 
Constance Keene 
Wilhelm Kempff 
Louis Kentner 
Muriel Kerr 

Ida Krehm 


Wiktor Labunski 
Fernando Laires 
Wanda Landowska 
Alicia de Larrocha 
Jacob Lateiner 
Oscar Levant 
Raymond Lewenthal 
Rosina Lhevinne 
Seymour Lipkin 
Eugene List 
Kathleen Long 
Moura Lympany 


Willard MacGregor 
Robert McDowell 
Nikita Magaloff 
Witold Malcuzynski 
Frederick Marvin 
William Masselos 
Aurora Mauro-Cottone 
Marilyn Meyer 
Arturo Michelangeli 
Poldi Mildner 
Veronica Mimoso 
Gerald Moore 
Robert Mueller 
Dorothy Munger 


Istvan Nadas 
Stanley Need 
Guiomar Novaes 


Armando Palacios 
Leonard Pennario 
John Pennink 
Yella Pess! 

Egon Petri 

Joseph Plon 

John Powell 
Menahem Pressler 


Sylvia Rabinoff 
John Ranck 
Jerome Rappaport 
Michael Raucheisen 
Marisa Regules 
Nadia Reisenberg 
Rudolph Reuter 
Joseph Rezits 
Artur Rubinstein 
Franz Rupp 
Natalie Ryshna 


Reah Sadowsky 

Arpad Sandor 

Gyorgy Sandor 

Pietro Scarpini 

William Schatzkammer 
Philippa Duke Schuyler 
Miklos Schwalb 


Elvin Schmitt 
Hazel Scott 
Bernardo Segall 
Rudolf Serkin 
Donald Shirley 
John Simms 
Bruce Simonds 
Zadel Skolovsky 
Leo Smit 
Brooks Smith 
Solomon 
Samuel Sorin 
Herbert Stessin 
Sidney Sukoenig 


André Tchaikovsky 
Alexander Tcherepnin 
Alec Templeton 
Maria Tipo 

Gerald Tracy 

Rosalyn Tureck 


Alexander Uninsky 


Beveridge Webster 
Sigi Weissenberg 
Roger Williams 
Kenneth Wolf 
Friedrich Wuehrer 


Sylvia Zaremba 
PIANO ENSEMBLES 


American Piano Trio 

Appleton and Field 

Ferrante and Teicher 

Joanna and Louise Leschin 

Ernest and Miles Mauney 

Stecher and Horowitz 

Alfred and Herbert 
Teltschik 

Vronsky and Babin 

First Piano Quartet 


CONDUCTORS 


Maurice Abravanel 
Franco Autori 
George Barati 
Howard Barlow 
Orlando Barrera 
Leon Barzin 
Wheeler Beckett 
Fritz Berens 

Frank Black 
Antonia Brico 

H. Arthur Brown 
Saul Caston 

Paul Cianci 

Desire Defauw 
Victor De Sabata 
Francesco di Blasi 
Massimo Freccia 
Rudolph Ganz 
Viadimir Golschmann 
Morton Gould 
Joseph Hawthorne 
Walter Hendi 
Margaret Hillis 
Alexander Hilsberg 
Ernst Hoffmann 
Philip James 
Victor Kolar 

Josef Krips 

Karl Krueger 
Efrem Kurtz 

Hans Lange 

Enrico Leide 

Erich Leinsdorf 
Arthur Bennett Lipkin 
Fritz Mahler 
Howard Mitchell 
Dimitri Mitropoulos 


Eugene Ormandy 
Paul Paray 

Ezra Rachlin 
Eugene Reichenfeld 
Fritz Reiner 

Artur Rodzinski 
Lazar Saminsky 
James Sample 
Orley See 

Fabien Sevitzky 
Robert Shaw 
Alexander Smallens 
Izler Solomon 
William Steinberg 
Reginald Stewart 
Leopold Stokowski 
William Strickland 
George Szell 
Alfred Wallenstein 
Bruno Walter 
Evan Whallion 
Robert Whitney 
Ole Windingstad 


STRINGS 


Gerald and Wilfred Beal 
Mildred Dilling 
Samuel Dushkin 
Mischa Elman 
James de la Fuente 
Ivan Galamian 
Raya Garbousova 
Carroll Glenn 
Szymon Goldberg 
Nikolai Graudan 
Jascha Heifetz 
Fritz Kreisler 
Yehudi Menuhin 
Nathan Milstein 
Jeanne Mitchell 
Yfrah Neaman 
Julian Olevsky 
Mishel Piastro 
William Primrose 
Michael Rabin 
Benno Rabinoff 
Ruggiero Ricci 
Leonard Rose 
Carlos Salzedo 
Joseph Schuster 
Isaac Stern 
Henri Temianka 
Patricia Travers 


VOCALISTS 


Marian Anderson 
Rose Bampton 
Nelson Eddy 

Eileen Farrell 
Dietrich Fischer-Dieskau 
Herta Glaz 

Arthur Hackett 
Richard Harvey 
Frederick Jagel 
Mobley Lushanya 
Lucille Manners 
Dorothy Maynor 
Elena Nikolaidi 

Rose Pauly 

Julia Peters 

Anna Russell 
Elisabeth Schwarzkopf 
Martial Singher 
Margaret Speaks 
Suzanne Sten 

Set Svanholm 

Gladys Swarthout 
Blanche Thebom 
John Charles Thomas 
Lawrence Tibbett 
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sounds like a Steinway 


The Steinway has long been the choice of an overwhelming majority 
of artists in all fields of music. And for the overwhelming majority of 
us who are not great artists, the same qualities that make the Steinway 
supreme on the concert stage mean easier learning, greater enjoyment 


of the music we make ourselves. 


Wherever pianos are used—professionally, in teaching, for family fun 
—the Steinway’s purity of tone, ease of action, and technical su- 
premacy in hundreds of hidden places make it a joy to play, a treasure 
to own. The Steinway, with its remarkable resistance to depreciation, 
is over the years the least expensive of pianos and a sound investment. 


For all of these reasons, only the Steinway satisfies like a Steinway. 
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The Hepplewhite shares with 
all other Steinways the qualities 
that have made Steinway the 
standard piano of the world. 
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Choral—Sacred—S.A.T.B. 
(continued) 


LEAD US, O LORD 


Cacavas EV 
LET ALL THE WORLD KEEP 
TRIUMPH 

Hovdesven EV 
LET NOT YOUR HEART 
BE TROUBLED 

Eaton* (3) KEN 


LET THERE BE LIGHT, O LORD 
Frank (E) (Pa/Org) SK 
LET THY MERCY BE UPON US 


Copley* (MD) GAL 
LET US BREAK BREAD 
TOGETHER 

Spiritual-Gardner SMP 
LET US BREAK BREAD 
TOGETHER 

SGN 


Spiritual-Cooper (E) 
LET US SING UNTO THE LORD 

Angell (M) BOU 
LET’S GO TO CHURCH NEXT 
SUNDAY MORNING 

Allen-Stickles (2) . CHH 
LETTEST THOU THY SERVANT 
DEPART IN PEACE 


Blow-Taylor* LG 
LIFT THINE EYES 

Mendelssohn-Ehret BEL 
LIFT UP YOUR HEADS 

Ashford-Thompson (M) BOU 


LIFT UP YOUR HEADS, O YE 


GATES from “Psalmodia Evangelica” 


Hastings (EM) BOU 
LIFT YOUR HEARTS YE SONS 
AND DAUGHTERS 


Hutson (M) SP 
LIGHT OF LOVE ETERNAL 

Patton* (E) CF 
LIGHT’S ABODE: 
CELESTIAL SALEM 

Stanton MIL 
LILIUM REGIS 

Creston (M) RIC 
LISTEN, LORD 

Ward* (D) (Bar. Solo) LG 


LO, HE COMES WITH CLOUDS 
DESCENDING 


Wade-Hastings (EM) BOU 
LONESOME VALLEY 
Traditional-Kjelson (3) JS 


LORD BLESS YOU AND KEEP 
YOU, THE 


Lutkin-Martin (2) JS 
LORD, GRANT US CALM 
Graham EV 


LORD, I HAVE LOVED THE 
HABITATION OF THE HOUSE 
Rose* (D) (SSATB) OUP 


LORD, I WANT TO BE A 
CHRISTIAN 
Spiritual-Black (M) (With Youth 
Choir) HWG 


LORD IS GREAT, THE 
Mendelssohn-Douglas (E) 


LORD IS MY LIGHT, THE 
MacDonald (D) LO 


LORD JESUS, WHEN WE 
STAND AFAR 

York (E) (SSATB) 
LORD, MY GOD, ASSIST 
ME NOW 

Martini-Castellini, ed. (D) (Soli, 

Strg. Orch, Org) CPH 


PRO 


MER 
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.20 


25 


30 


.20 


1.00 


| LORD, NOW LETTEST THOU 
Purcell-Aks (ME) 
(Org/Pa) EBM 
LORD OF THE WORLDS ABOVE 
Thiman (E) . HWG 
| LORD’S HOUSE, THE 
Van Iderstine (E) RE 
LORD’S PRAYER, THE 
Abbott* (3) Save KEN 
LORD'S PRAYER, THE 
Malotte, Deis (M) GS 


LORD, THOU HAST BEEN OUR 
DWELLING PLACE 


Mueller (Pa/Org) .... GS 
LOVE FAILETH NEVER 

Evans {E) ......... RE 
LOVER OF SOULS 

Bach-Luvaas* (E) NAK 
MAGNIFICAT 

Shaw ..MIL 
MAGNIFICAT AND NUNC 
DIMITTIS IN D 

Le Fleming* (M) OUP 
MAGNIFICAT AND NUNC 
DIMITTIS IN E MINOR 

Sowerby (D) . HWG 
MAKE HASTE UNTO. US 

Pooler* (MD) ................. APH 
MAKE US WHOLLY THINE 

York (ME) sehtbeiones 


MARY WORE THREE LINKS 
OF CHAIN 


Traditional-Abbott (3) . KEN 
MAY THY HOLY SPIRIT 
Tschesnokoff-Lindsay* (E) ..PLY 


MI CHOMOCHO (WHO IS LIKE 
THEE?) from “Shiro Chadosho” 


Weiner (Pa/Org) .... MIL 
MIGHTY FORTRESS, A 
Luther-Shaw-Parker (E) LG 


MIGHTY FORTRESS IS OUR 
GOD, A 


Luther-Alderfer (3) JS 
MISSA DE ANGELIS 
Plettner (M) ..... CPH 


MORE THINGS ARE WROUGHT 
BY PRAYER 


Roff (2) . FOX 
MORNING HYMN 
Swift . eee BEL 


MY SHEPHERD IS THE LIVING 
ORD 
Tomkins-Stevens, ed (MD) (Alto, 
yo Ee Ce eee CPH 


MY SOUL DOTH MAGNIFY 
THE LORD 
Purcell- 7 (ME) wie babies 
(SSATB EBM 


MY mean BEEN ANCHORED 
IN DE LORD 
Howorth BEL 


MY SOUL DOTH MAGNIFY 
THE LORD 
Purcell-Aks (ME) —e 

(Pa/Org) EB 








Roff* BFW 


| MYSTERY, THE 


Benjamin* (M)) .... BH 
NUNC DIMITTIS 
Mason* (EM) . SK 


NOW ALL MY WOES ARE OVER 
Bach-Bangert-Rosel, ed. (M) 
(Dbl. Chorus) radi CPH 


MY SPIRIT LONGETH FOR THEE 


35 


50 


50 


i) 
ws) 


30 


30 


.20 


39 


{ NOW LET ALL THE EARTH 
| ADORE THEE from “Sleepers, 
Wake!” 








|  Nicolai-Bach-Lowden (E) ....FL  .20 
NOW MINE EYES ARE 
| GROWN DIM 
Haydn-Chambers* (ME) .....BH — .20 
| NOW THANK WE ALL OUR GOD 
| Pachelbel-Lovelace ..BRO 28 
| NOW THANK WE ALL OUR GOD 
| Cruger-Shaw-Parker 
a |” Weis aeea es LG 25 
NOW THE DAY IS OVER 
Barnby-Shaw (Bar. Solo) MG 25 
O BROTHER MAN 
Scott-Gatty-Litten (E) ........... SK 25 
O CHURCH OF CHRIST, COUNT 
WELL YOUR CHARGE 
Frederick seat .SHM _ .25 
O COME, O COME EMMANUEL 
Parker-Shaw* : MEAG. _ .25 
O DIVINE MASTER “(Prayer of 
St. Francis of Assisi) 
a 1 Raglan ane tio p< i) ny) 
O FOR A CLOSER WALK 
WITH GOD 
Thiman (E) HWG _— .20 
O GLADSOME LIGHT 
Pasquet* (M) ........ ee. 22 
O GOD, O SPIRIT 
MAIN sce 5S ects BFW _ 25 
O GOD OF PEACE. 
Dieterich* (BE) ............. MER .20 
O GOD, OUR HELP IN AGES 
PAST 
Croft-Shaw (E) : LG 25 
O GOD, UPHOLD ME 
Guenther* BEL .20 
O GRACIOUS FATHER, 
GOD OF LOVE 
Willan* (E) CPH__..20 
O HOLY FATHER 
Bruckner-Barthelson (C) .. RAH — .22 
O HOLY SAVIOUR 
Bodycombe (M) VB 25 
O JESU SO SWEET 
Scheidt-Vree* (With Youth 
Choir/Sop. Solo) . me © €, 25 
O JESUS, CRUCIFIED FOR MAN 
Darst caw 2S 
O JESUS, KING MOST 
WONDERFUL 
Tye-Thomas* CCPH  .22 
O JESUS, LORD OF HEAVENLY 
GRACE 
Whitney* (M) HWG 22 
O JESUS, TENDER SHEPHERD, 
HEAR 
Brahms-Hilton* (E) MER _—_..20 
O KING ENTHRONED ON HIGH 
Marxsen (M) ........ are. : Came 54 
O LORD, BE MERCIFUL 
go he SHM _—.20 
O LORD, HELP 
Shutz-Lively (MD) (Org) GS: 25 
O LORD, IN THEE HAVE 
I TRUSTED 
Handel-Barrie (M) (Pa/Org)... LG 25 
| O LORD, INCREASE MY FAITH 
| "UES [ca © 3 aaa PRO ..22 
| O LORD, WE WELCOME THEE: 
‘TIS GOOD, LORD, TO BE HERE 
| Baca” :.,7... een. CPH  .20 
O MAN, HARKEN UNTO ME 
oe | Lge 6! fp ee eee ene 225 
O MAGNUM MYSTERIUM 
Morales-Engel* (D) ................ Be; > 220 
MUSIC JOURNAL 
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Piano Teacher 


Each summer since 1947, the Fred Waring Music Workshop has held 
fast-moving, intensive short courses for the purpose of presenting first- 
hand, the professional rehearsal and performance techniques which 
Fred Waring and the members of his staff have developed in their 
many years of presenting music in concerts, films, recordings, radio 


and _ television. 


In addition to the choral activities, an Elementary Music Education 
Workshop, a Master Class for piano teachers, a Youth Symphony 
Orchestra and Youth Choral Workshop are also scheduled. 


Sessions are held in the beautiful Pocono Mountains region of 
Pennsylvania. 

For complete details—at any time—write: Registrar, Fred Waring 
Music Workshop, Delaware Water Gap, Pennsylvania. 
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Chora:—Sacred—S.A.T.B. 
(continued) 


O PRAISE THE LORD 
Moffatt* ............ ere | 
O REJOICE YE CHRISTIANS 
LOUDLY 
Bach-Hammerschmidt-Hadley 
(DN pe So ay ere eee PRO 
O SAVING VICTIM 
Aquinas-Thomas-Caswall ....MIL 


O, SING WITH EXULTATION 
Darst E 
O SPLENDOUR OF GOD’S 
GLORY BRIGHT 
Crespin-Roff (M) . .CAS 
O, THE LORD IS COMING SOON! 
Swift-Swift (4) EN 
O THOU, WHO BY A ae 
DIDST GUIDE 
Fink-Hastings (EM) . .... BOU 
O TRINITY OF BLESSED wert 
Edmundson (E) . : 
O VERY GOD OF VERY mei 
Warner (E) SP 
OFFER UNTO GOD 


THANKSGIVING 

Glarum* (E) .... APH 
OH, CROWN HIM! 

Demming* (SSAATTBB)...SHM 


OH, HE HAD TO GIT OUT 
O’ DERE 


Roff (2) . FOX 
OH, LORD, HAVE ‘MERCY 
UPON US 

Schuetz-Riedel* SHM 


OH, LORD SPREAD THY WINGS 
O'ER ME 


Webber-Geehl (E) PMS 
ON MY JOURNEY HOME 
Ahrold* (E) WIT 


ON THE ROCK OF AGES 
Peery* (MD) 
ONE STEP TOWARD THE LORD 


Hoffman-MacDonald-Ehret LE 
ONWARD FOR GOD 
AND MY COUNTRY 

Williams (3) FOX 


PAEAN—NOW THANK WE ALL 
OUR GOD 


Wolff (M) CPH 
PEACE BE UNTO YOU 
Wise CLM 


PEACE I LEAVE WITH YOU 


Iams (Sop/Ten Solo) SHM 
PLORATE FILII ISRAEL 
Carissimi-Greyson (M) 

(SSATBB) BOU 
PRAISE GOD THE LORD, 

YE SONS OF MEN 

Mudde* (M) CPH 
PRAISE HIM 

Tschesnokoff-Carlton* (M) BH 
PRAISE HIM, ALL YE PEOPLE 

Donato (E) FC 
PRAISE THE LORD 

Gounod-Geehl (M) PMS 


Maunder (M) 


PRAISE THE LORD, O MY SOUL 
Scarmolin (M) LUD 


PRAISE YE THE LORD ON HIGH 


Edmundson* (M) HWG 


PRAISE THE LORD WITH 
SOUNDING CYMBALS 


Stanton (M) RE 
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30 
PRAISE THE LORD, O JERSUALEM 
FL 


| PRAISE TO GOD, 





IMMORTAL PRAISE 

Warner (M) (Org) .... SP 
PRAISE TO THE LORD 

Hornibrook (EB) .......... SP 
PRAISE YE THE LORD 

Smith* (MD) ome CF 
PRAISE YE THE LORD 

Williams (M) (SSATBB) SU 
PRAISE YE THE LORD OF 
HEAVEN 

Bortniansky-Tkach* SHM 


PRAYER FOR COMMUNION, A 
Bitgood* (M) ds uae WIT 
PRAYER OF ST. FRANCIS 
Mueller (ME) (Bar., Ten/Sop, Pa/ 
Org) es & i 
PRAYER OF SUPPL ICATION 
Litten* (M) (Div) Sy SK 
PRAYER OF THANKSGIVING 


Shaw (EB) en BE 
PRAYER RESPONSE 

Gorden 4 LAV 
PRESERVE ME, O GOD 

Schuff* SHM 


PRESERVE ME, 0 LORD 
ee APH 


Manz* (MD) 
PRAISE TO THE 
LORD THE ALMIGHTY 
Howorth ......... BEL 
PRAISE THY BOUNDLESS LOVE 


Trued ... BEL 
PROPHECY OF PEACE, A 
Adler (M) MER 


PROVERB OF SOL OMON, A 


Kraft (M) MER 
PSALM 56 

Peterson* (MD) LG 
PSALM LIV 

Pisk MER 
PSALM 67 

Thompson (M) GAS 
PSALM 117 

Bock* (D) FL 
PSALM OF PRAISE 

Paul* (MD) (SATB soli) CF 
PSALM OF PRAISE, A 

Reed* (4) (SSAATBB) CA 
REGINA COELI (K. 276) 

Mozart-Chapline, (M) 

(SATB soli) GS 
REJOICE IN THE 
LORD O YE RIGHTEOUS 

Humfrey-Shaw-Shaw (M) 

ATT/BarB soli, Org) OUP 


REJOICE, REJOICE BELIEVERS 
Gumpeltzhaimer-Thomas CPH 


REJOICE WE ALL AND PRAISE 
Titcomb (M) (Brass ad lib) HWG 


REJOICE, YE PURE IN HEART! 
Welsh melody-Clokey (ME) 
(Ir & Sr.) HTF 


REJOICE, YE PURE IN HEART 


Smith* (BE) WIT 
REMEMBER NOW THY CREATOR 
Scholin BEL 

RISE UP, O MEN OF GOD 
Walter-Shaw (Pa/Org) LG 
SANCTUS 
Schubert-Tolmage SMP 
SEEING WE ALSO 
Sowerby* (D) MTF 


| SEND FORTH THY SPIRIT 


(M) Pa Orp 


Schuetky-Hilton 
MER 


(SS(TTBB) 


15 


.20 


50 


| SEND FORTH THY SPIRIT 


Schuetky-Warner* (E) PLY 


| SEND THE LIGHT 





20 | 


Gabriel-Angell (M) SGN 
SENTENCE FOR WORSHIP 

Todd-Smith-Welch-Leach* 

(MD) 
SERVE THE LORD WITH 
GLADNESS 

Handel-Barrie (M) (Pa/Org)....LG 
SET ME AS A SEAL UPON 
THINE HEART 

Warner (E) .. SP 
SHMA KOLEINU 

Secunda (Pa/Org) 
SHORT SETTING FOR 
HOLY COMMUNION 


CF 


MIL 


Waters* (ME) .. OUP 
SHOUT YE HEAVENS 

Antes-Johnson- commend 

(M) .. BH 
SILENCE 

Kettering* AMP 
SING AND REJOICE 

Stuart (E) . ioe PRO 
SING, O HEAVENS 

Martin (M) (Pa/Org) WMC 


SING O HEAVENS SING 
Youse (E) re RE 
SING PRAISE TO GOD 


Vree (M) (Pa/Org) LG 
SING PRAISE TO GOD 
Kelly (E) tan eye PRO 
SING TO THE LORD from 
“Zadok The Priest” 
Handel-Cramer (M) 
EBM 


(Pa/Org) . 


SING TO THE LORD A NEW SONG 


Taylor (Org) LG 


SING UNTO GOD 


Fetler* (M) APH 
SING UNTO THE LORD 
Williams* (M) NAK 


Willan (M) (Conbined 





Ss) 
an 


.20 
SING TO THE LORD OF HARVEST 


choirs) .... CPH 25 
SING WE NOW THY PRAISE 

Tschesnokoff-Carlyle* (E) ... PLY 25 
SING YE MERRILY 

Mendelssohn-Sateren* (D) 

(SSAATTBB) APH 30 
SINNER, YOU CAN’T WALK MY 
PATH 

Spiritual-Moore* (M) WIT _— .20 
SOMETIMES I FEEL LIKE A 
MOTHERLESS CHILD 

Spiritual-Middleton EAM 25 
SONG OF THANKSGIVING, A 

Roff (M) .... CPH  .25 
SO PRECIOUS IN THE 
SIGHT OF THE LORD 

Roff* SHM _—.20 
SOUL OF CHRIST 

English-Clokey (ME) (Combined 

Jr. Sr. Choirs) HFT 22 

| SPACIOUS FIRMAMENT 

Sheeles-Clokey (ME) (Combined 

Jr. St. Choirs) HFT 22 

| STALWART JESUS, 
| STAND BY ME 

Van Iderstine (E) RE 20 
STAND IN AWE 

Lorenz* (D) LO .20 

| STRIVING AFTER GOD 

Moore* (M) Wir 20 
SUN OF MY SOUL 

Williams (M) eons Ten Solo, 

Org) GAL _ .20 
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Choral—Sacred—S.A.T.B. 
(continued) 


SURELY HE HATH BORNE OUR 

GRIEFS 
Handel-Houseknecht (M) ...NAK 

SWELL THE FULL CHORUS 
Handel-Kernochan (ME) ...GMC 


TAKE ME AS YOUR CHILD, LORD 
sess1sss SGN 


Angell (ME) 
TAKE YE THY CROSS 


Lovelace (E) . CF 
TE DEUM 

Davis (D) (SSATBB) .. FL 
TE DEUM LAUDAMUS 

Bender (M) ........ PH. 
THANK YE THE LORD 

Berger* (MD) ............ NAK 
THANKS BE TO THEE 

Rom @) :.<...:..::... SP 
THANKS BE TO THEE 

Handel-Stickles (M) (Sop. solo, 

Oj ae oar GS 
THANKS NOW WE GIVE THEE 

Wilson (MD) . Laon ee LO 
THANKSGIVING 

Kraft* (M) ..... MER 
THANKSGIVING 

Whitney (E) WIT 
THEN ROUND ABOUT THY 
STARRY THRONE 

Handel-Thompson (M) BOU 
THESE ARE THEY 

Bodycombe (M) VB 


THINE IS THE GLORY 
Elgar-Peery (MD) LO 
THIS IS THE DAY 


Angell-Cooper (M) (Pa/Org) ..CF 
THIS NATION UNDER GOD 

Youse (M) (With Narrator) ._BOU 
THIS STILL ROOM 

Davenport* (E) NAK 
THOU ALONE ART GOD 

Sateren* (M) APH 
THOU GOD OF MAN 

Candlyn (M) WIT 
THREE CHORAL PSALMS: The 
Earth Is The Lord’s, May God 
Bestow, O Clap Your Hands 

Schuetz-Riedel* SHM 


THESE THINGS SHALL since” 
Hamblen-Ehret LE 
THOU WHO WAST GOD 


Davis (E) GMC 
THY KINGDOM COME! 

Hopkins-Cassler (E) APH 
THY WILL BE DONE 

Bruckner-Strickling* 

(SSATTBB) .SHM 
THOU WILT KEEP HIM 

Schroth (M) Be | 
TO ALL, TO EACH from 
“Carols of Death” 

Schuman fb iy 


TO GOD BE THE GLORY 


Doane-Cram (ME) . SGN 
TO GOD WITH HEART 
AND VOICE 

Malin BFW 
TO THEE, JEHOVAH 

Bach-Hilton* (ME) MER 
TOWERING HIGH 

Sandbourne (D) (SSATB) LAV 
TRUE VINE, THE 

Shaker Hymn Tune-Terri* 

(M) LG 
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TRUMPETS AND 
SINGERS WERE AS ONE, THE 
Matthews (M) (Org) HTF 
TRUST IN THE LORD 
Glarum* (EB) ... 
TZUR YISROEIL from 
“Shiro Chadosho” 
Weiner (Pa/Org) 


HTF 


MIL 
UNKNOWN REGION, THE 
from “Carols of Death” 
Schuman . : TP 
VAANACHNU and MAY THE 
TIME from “Shiro Chadosho” 


Weiner (Pa/Org) ; MIL 
VAY’HI BINSOA HOORON 

Weiner ; MIL 
VICTORY OF LIFE 

Pasquet (M) NAK 


WALK THE PATH OF PEACE 


Kalmanoff (EM) (SSATB) SK 
WE LOOK UP TO THEE 

Durocher (B) RAH 
WE PRAISE THEE 

Zhadanov-Tellep* (ME) BH 


WE SING THE PRAISE OF HIM 
WHO DIED 


Schreck-Schroth* (E) NAK 
WE THANK THEE 

Schein-Kirk (E) PRO 
WHAT OF THY FLOCKS, 
O SHEPHERD? 

Geehl (M) PMS 


WHAT WONDEROUS LOVE 
Hunkins (E) (Pa/Org) CF 

WHATSOEVER A MAN SOWETH 
Fax (M) APH 

WHEN I CROSS OVER JORDAN 


Spiritual-Gorden (M) LAV 
WHEN I SURVEY THE 
WONDROUS CROSS 

Mason-Hastings (EM) BOU 


WHEN JACOB HAD BEHELD 
THE CLOAK 

Senfil-Erb* (D) LG 
WHEN SPRING UNLOCKS THE 
FL OWERS 


Lynn* (MD) SU 
WHISPERING HOPE 
Hawthorne-Ehret LE 


WITH HIM FOR ALL ETERNITY 
Roff (E) (Pa/Org) SK 

WITH JOY WE HAIL 

SACRED DAY 
Tans’ur-Hutson (M) 


ERE 
SP 


YE ARE NOT OF THE FLESH 


Bach-Barrie, ed. (Pa/Org) LG 
YE SERVANTS OF GOD 
Wesley-Malin BFW 


YOU CAN TELL THE WORLD 
SK 


Jonson* (EM) (Div) 
YOU GOTTA CROSS THE 
RIVER WHEN YOU DIE! 


Davis* (M) (Sop and Ten soli GS 


Choral—Sacred— 
S.B.-T.B. 


iv 
es) 


tN 
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(Material in parenthesis denotes grade) 


GIVE US THE WINGS OF FAITH 
Bullock (M) (TB, Org) OUP 


| SEE THE FIG TREE 


Schiiiz-Bowman (M) (SB, Org). LG 





STAND UP AND BLESS THE 


LORD 
Darst (E) (SB) HWG Py 


t 


Choral—Sacred— 
T.T.B.B. 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


GOD OF ABRAHAM PRAISE, 
THE 
Hebrew Melody-C 


Cassler* 


(M) APH .22 
GOOD CHEER! 
Christopher* (M) GMC _.20 
GRATIAS AGIMUS TIBI 
Hassler-Collins (Org) LG 25 
HEAVENS DECLARE THE 
GLORY OF GOD, THE 
Tomkins-Stevens, ed.* (D) ... CPH 2a 
HE’S GOT THE WHOLE WORLD 
IN HIS HAND 
Spiritual-Fryer* (E) NAK ae 
HE’S GOT THE WHOLE WORLD 
IN HIS HAND 
Spiritual-Ringwald (M) SP 25 
HOLY, HOLY, HOLY 
Schubert-Ehert* (E) EBM .20 
I HEAR A VOICE A-PRAYIN’ 
Spiritual-Bright* (M) SP .25 
I WILL EXTOL THEE, O LORD 
Glarum* SHM 20 
I WILL SING UNTO THE LORD 
Donovan (M) APH 85 
LET US GIVE THANKS 
Hassler-Swing* (D) CPH Pe 
NOW THE DAY IS OVER 
Barnby-Tracy* (E) .20 
NOW TO THE LORD WE SING 
Hassler-Swing* (M) CPH .25 
O BONE JESU 
Palestrina-Greyson (M) BOU BP ein 
O BROTHER MAN! 
Ringwald (E) SP 25 
O GRACIOUS FATHER, GOD 
OF LOVE 
Willan-Halter* (E) CPH 20 
OH, PO LITTLE JESES 
Spiritual-de Paur* LG “235 
TWO SPIRITUALS: IN THIS 
BAND WE HAVE SWEET MUSIC; 
GOODBYE, MOURNER, I'M 
GOIN’ HOME 
Martin (E) PRO ..22 
Choral Collections— 
Sacred 
(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 
CHANCEL CHORISTER, THE 
Candlyn (M) SAB WIT 1.00 
CHERUB CHOIR BOOK FOR 
CHURCH AND HOME, THE 
Rutenbeck (E) Unis. FL 1.00 
CHILDREN SING, THE 
Fuller (E) Unis. PRO _ .50 
| CYCLE OF PSALMS, A 
Bocard (MD) Solo & SSA RJP 
Voc. sc. 2.00 
Chorus pts. __.80 
113 








Choral Collections—Sacred 
(continued) 


JUNIOR-SENIOR CHOIR 


ANTHEMS 

Lorenz (ME-MD) SATB with 

Jr. Choir E234 
MORNING AND EVENING 
ANTHEMS 

Cooper (2-3) SATB CHH_ 1.00 
MORNING STAR CHOIR BOOK, 

Thomas (M) Unis. and 2-pt. CPH 1.35 
SACRED CHORAL LIBRARY 

Ehret (EM) SATB PLY 1.00 
SENTENCES FOR THE 
SEASONS, THE 

Bender CCPH .60 
SING PRAISE 

Wilson, ed. (E) SATB LO. 125 
SING PRAISE 

Wilson, ed. (VE) SA, 

opt. TB LO 1:25 
SING TO THE LORD A NEW 
SONG 

Bender CPH 

Full Music Ed. 1.75 
Children’s Ed. Ts 

SONGS OF FAITH 

Ehret SSA, SAB LE .75ea. 
SONGS OF FAITH 

Ehret SATB LE 1.00 
ST. THOMAS CHURCH 
DESCANT BOOK, THE 

Coke-Jephcott (M) SATB. .HWG _ .60 
STUART HAMBLEN SUNDAY 
SCHOOL CHOIR ALBUM 

Hamblen-Hamblen-Nordman 

(E) SA HAM 75 
TEN PSALMS from the “Becker 
Psalter” 

Schuetz-Wunderlich, ed. (M) CPH 50 
THREE SHORT INTROITS 

Blake* (M) SATB & 

Opt. organ UP. 25 
TWELVE SAYINGS OF JESUS 
SET TO MUSIC 

Willan (M) Unis. & 2-pt. 

Pa/Org CPi 6.95 
UNISON CHOIR NO. 7 

Rasley (E) Unis. opt. Alto 49: 4525 
UNISON HYMNS WITH 
DESCANTS FOR JUNIOR OR 
SENIOR CHOIRS 

Pooler (E) APH 85 
WE SING TO LEARN 

Marshall (E) Unis. and SA.....CF 75 
WHEN CHILDREN SING 

Schroth (E) Unis. NAK _ .50 


WORSHIP HIM WITH SONG 


Heller (E) SATB SHM_ 1.00 


Communion Services, 
Masses, Cantatas, 
Pageants—Sacred 


(Material in parenthesis denotes grade) | 
(Asterisk (*) denotes a cappella) ; 


ALL GOD’S CHILDREN Song 
Story For Primary Grades 
Arnold-Coleman (E) WIT 


1.00 
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BEATITUDES, THE and LORD’S 


| PRAYER, THE 





Dasher (E) Solo voices, SATB 
(Pa/Org) ae, | | 


CANTICLE OF THE MARTYRS, 


THE 

Giannini (M) SATB HWG 
COMMUNION IN G 

Schubert (M) SATB HWG 
COMMUNION SERVICE 

Wyton (M) SATB HWG 


COMMUNION SERVICE IN D 
Plettner (M) Unis. CPH 
COMMUNION SERVICE IN 
E FLAT 
Clokey (E) Unis. HWG 


EVERY WORD AND THOUGHT 
Buxtenhude-Bunjes, Ed. (M) CPH 


GENESIS 
Reizenstein Sop, Bar, SATB, 
Orch MII 


voc. Sc. 


HYMN OF ZRINYI 
Kodaly* (D) Bar, SATB BH 
INTROITS FOR SEPUAGESIMA, 
SEXAGESIMA, QUIN- 
QUAGESIMA 
Wienhorst (M) 
INVISIBLE FIRE, THE 
Effinger (M) Solo voices, SATB, 
Org/Orch HWG 


CPH 


JESUS CHRIST from “The Law 
Hath Freed Us” 
Schelle-Buszin, ed. (M) 
Dbl. Motet 
JESUS, SUN OF LIFE, MY 
SPLENDOR 
Handel-Bunjes, ed. (M) Chorus, 
Org, Strgs/Flutes CPH 
JOSEPH IN EGYPT 
Dasher (E) SATB, TTBB, Soli. 
Pa/Org WMC 


CPH 


LADY OF CHARITY MASS 
Florentine (E) Unis, Org 

LET THY HAND BE 

STRENGTHENED 
Handel (M) SATB 


NPC 


HWG 


MASS 
Bellini SATB soli, 
Orch. 

MASS IN HONOR OF 
OUR LADY OF VICTORY 
Parente (E) SA/TB, Org 

MISSA SIMPLEX 
McGrath (E) SATB, Org 


SATB, 
GS 
NPC 


PRAISE TO THE LORD 
Rohlig (M) Choir, Congregation, 


Fl, Tpt, Org CPH 
PSALM AND PRAYER OF 
DAVID 

Piston SATB, FI, Cl, Bsn, Vin, 

Vla, Vc, Db AMP 

voc. sc. 
SEVEN LAST WORDS OF 
CHRIST, THE 
Haydn-Massey, trans. (D) 
SATB GS 


| SHORT COMMUNION SERVICE 


Tunnard* (M) SATB OUP 


1.00 


1.00 


30 


1.00 


3.50 


2.50 


2.00 


1.50 


.60 


1.50 


1.00 


.60 


85 


1.50 


85 





| 
| 


| ST. MATTHEW PASSION 
Bach-Read (M) 
voc. nay 23 Ba 
ST. MATTHEW PASSION 
Bach-Read (M) . 


chor. sc. 1.00 


Organ Solos 


(Material in parenthesis denotes grade) 


ABBEY PRELUDE 


Kennaway (M) BH __ .85 
ADAGIO 
Phillips (M) HWG __.75 
ANDANTE 
Binkerd AMP _.75 
ANDANTE CANTABILE 
Tchaikovsky CF 45 
ANDANTE NO. 11 E MINOR 
Batiste cr 75 
ARIOSO 
McRae (M) . HWG feb 
AVE MARIA 
Brahms CF .60 
CAPRICCIO 
Lemaigre CF .60 
CELESTIA 
Crist cr .75 
CHORAL PRELUDE ON “A 
ROSE BREAKS INTO BLOOM” 
Porter CF .60 
CHORALE PRELUDE ON 
“ABIDE WITH US” 
Bach (M) HWG _.75 
CHORALE PRELUDE ON 
“SLEEPERS WAKE” 
Bach (M) HWG __ .60 
CHORALE-PRELUDE BASED 
ON “LANIER” by LUTKIN 
Crane CF .60 
COMMUNION NO. 1 in G 
Batiste cr 39 
CONTEMPLATION 
Taylor AMP _ .60 
DIVINE LOOM, THE 
Kennaway (M) BH __ .85 
ELEGY 
Willan (M) HWG _.75 
ELEVATION 
Snow CF 60 
FANFARE AND TUBA TUNE 
Saxton (E) GMC _ 1.00 
FANTASIA IN C 
Handel-Allen (M) GAL 1.00 
FESTIVE FLUTES 
Titcomb (M) HWG __.75 
FESTIVITY 
Jenkins MIL _.75 
FLEMISH PRAYER, A 
Maekelberghe (M) HWG _.75 
FUGUED FINAL 
Coke-Jephcott-Norman (M)..OUP 2.00 
GLORIA FOR ORGAN 
Sowande (D) RIC 2.00 
GLOW WORM, THE 
Lincke-Simon CF __«.60 
IN MEMORIAM 
Berlinski AMP. .75 
| INVOCATION 
Ross (M) HWG BG fs 
MUSIC JOURNAL 








Organ Solos (continued) 


INTERMEZZO SINFONICO from 
“CAVALLERIA RUSTICANA” 
Mascagni-Stickes GS 


LAMENT 

Geehl (M) BH 
LITANY 

Roberts (M) HWG 
LONDON SUITE 

Stanley-Chase (M) HWG 


MARCHE EN RONDEAU 
Marc-Antoine-Charpentier- 
Hitchcock (ME) ' BH 

MEDITATION ON 

“PANGE LINGUA” 


Williams (M) HWG 
MINIATURE 
Langlais (M) HWG 


MUSIC FOR HOLY NIGHT 


Sifler (M) HWG 
NATIVITY SUITE FOR 
ORGAN, A 

Held .... CPH 
NAVE 

Hebble (M) HWG 
ORGAN CONCERTO IN B FLAT, 
OP. 4, NO. 5 

William-McLean (D) OUP 
ORGAN SOLO 

Goldsworthy Cr 


OYIGIYIGI—INTRODUCTION, 
THEME & VARIATIONS 


Sowande (D) RIC 
PASTORALE 

Milner (M) BH 
POSTLUDE ON 
“LOBE DEN HERREN” 

Miller (M) : BH 
PRAYER—OBAABAKE 

Sowande (MD) RIC 


PRELUDE AND FUGUE IN A 


Bach (M) HWG 
PROCESSION 

Arnatt (M) HWG 
PRELUDE FOR ORGAN 

Cowell Senate AMP 
PRELUDE ON 
“COVENANTERS TUNE” 

Bitgood (M) FL 
RECESSIONAL 

Kennaway (M) BH 
REVERIE 

Taylor AMP 
SERENADE 

Schubert CF 


SONATA OF PRAYER AND 
PRAISE 


Bingham (D) HWG 
TALLIS THEME 

Tallis-Martin-Shaw (M) CUR 
THREE PIECES 

Grieg-Ager (ME-M) BH 


THREE SHORT PRELUDES 
Stevens (4-5) PER 
; Ist 
2nd 
3rd 
THREE SLOW MOVEMENTS 
Handel-Allen (M) GAL 
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BY ie 


2.00 


my fe, 


2.50 


85 


.60 


1.00 


.60 


.60 


65 
a fe 


1.00 


60 | 





TOCCATA 

Monnikendam-Coci (M) HWG 75 
TOCCATA 

Faxon (M) HWG _ 1.50 
TOCCATA IN A 

Langstroth (MD) HWG TS 
TOCCATA ON “LEONI” 

Bingham (M) HWG By fo 
TOCCATA-RICERCATA-FINALE 

Bailey (M) HWG 1.50 
TRANQUIL MUSIC FOR ORGAN 

Strilko MER _.75 
TWO PIECES 

Corelli-Lively (M) HWG 15 
WEDDING BENEDICTION 

Hollins (M) HWG 1.00 
WHERE E’ER YOU. WALK 

Handel-Raup (ME) HWG be i” 
WONDROUS LOVE 

Barber (D) GS. 1.00 
VISION 

Rheinberger CF .60 


Hammond Organ Solos 
ENOUGH TO KNOW 


Clark-Ogden-Feibel ROB _ .60 
GOD IS EVER BESIDE ME 

Tarr-De Rose-Feibel ROB .60 
GOD PAINTED A PICTURE 

Tarr-De Rose-Feibel ROB .60 
HAIL MARY 

Gaskill-Feibel ROB .60 
LEFT RIGHT OUT OF YOUR 
HEART 

Garson-Laub (EM) 

(spinet/ pre-set) SBC .60 
LEFT RIGHT OUT OF YOUR 
HEART 

Garson-Laub (EM) (chord)... SBC .60 
MOONLIGHT SERENADE ; 

Parish-Miller-Rio ROB .60 
ON THE TRAIL 

Grofe-Rio ROB .60 
VOLARE 

Modugno-Migliacci-Parish- 

Leibert ROB 50 
VOLARE 

Modugno-Migliacci-Parish- 

Hanert (Chord) ROB 50 


Organ & Piano Duets 


(Material in parenthesis denotes grade) 


ARIOSO 








PRELUDES, OFFERTORIES, 
POSTLUDES FOR PIANO & 
HAMMOND ORGAN DUETS 


Stickles (3-4) ESM _ 2.00 
WEDDING MUSIC 
(Revised Edition 1959) 

Various-Nordman (3) STG. 1:50 


Organ Collections and 
Methods 


(Material in parenthesis denotes grade) 


ALBUM OF PRAISE (6 Pieces) 
Peeters-Jacob-Dyson-Gilbert 


Willan-Hurford (M) 1.75 


OUP 


ELEVEN PRELUDES FOR ORGAN 


Nevins GS 1.50 
FIRST ORGAN ALBUM, A. 
Bach-Buxtehude-Frescobaldi- 
Walther-Lethbridge ed. (E) OUP 1.35 
FIRST ORGAN BOOK, A 
McIntosh-Greaves CF 1.50 


FIVE SHORT CHORALE PRELUDES 


Hurford (E) OUP 1.50 
FOUR QUIET PIECES 

Grieg-Ager (M) BH 1.25 
GRAMERCY ORGAN BOOK, THE 

Stanley-Scriabin-Franck- 

Gounod-St. Saens-Chase (M)..FL 2.50 
IN THE CLOISTER 

Milliken-Thomas MIL _ 1.00 
MESSIAH, 

ORGAN REDUCTIONS PART I 

Handel-Gore CPH 5.00 
ORGAN MUSIC FOR THE 
CHURCH YEAR 

Cassler (MD) APH _ 3.00 
PORTFOLIO OF ONE-PAGE 
VOLUNTARIES ; 

Koch (MD) LO 1.50 
SCHERZO ON MENDELSSOHN 
THEMES 

Ellsasser MIL 2.00 
SEVEN IMPROVISATIONS ON 
HYMNS AND FOLK TUNES 

Hokanson (EM) APH 1.75 
SEVEN PIECES FOR 
THE SERVICE 

Hulse (M) EBM | 1.50 
THREE CHORALE FANTASIAS 
ON PRE-REFORMATION HYMNS 

Lenel CPH 2.00 
THREE MEDITATIVE MOMENTS 
BASED ON MORAVIAN HYMNS 

Elmore (EB) FL. 1.50 
WEDDING MUSIC FOR THE 
ORGAN 

Various-Whitford FL 3.00 


| Collections for Baldwin Organs 


J. Bach (MD) LO __i-..60 
CONCERTO 

Peeters (MD) HWG _ 3.50 
HYMN DUETS 

Various-Lorenz (MD) LO 1.50 
HYMN DUETS 

Lorenz, ed. (MD) LD 1:50-} 

| LYRIC PIECES 
Dunham FP :2.50 


| 


ORGAN CHORD SYSTEM COURSE— 


3 Vol. 
Sill BEL 1.25 
FIRST LESSONS ON THE 
BALDWIN ORGAN I1A- 1B 
Sill BEL. 1.25 
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Organ Collections—Baldwin 
(continued) 


GRAND. OPERA FOR THE 
BALDWIN 
Koch BEL 
HIT PARADE EXTRAS FOR 
BALDWIN ORGANS NO. 3 
Various-Robere VOG 


IRELAND AT THE 
BALDWIN ORGAN 
Traditional-Laub arr. (M) ....KMP 
LIGHT OPERA FOR THE 
BALDWIN 
Koch BEL 
PLAY AT SIGHT 
Sill BEL 1.25 
SOUVENIR ALBUM OF 
WEDDING MUSIC 
Lovejoy 


KMP 1.50 


VOLUNTARIES FOR 
GENERAL CHURCH USE VOL. 


Asman 1:20 


Collections for Conn Organs 
ALBUM OF ORGAN SOLOS 


Derringer a. 1.25 
CELEBRITY COLLECTION FOR 
CONN ORGANS, THE 
VOL, 1, 2,3 

Doty-McMains (E) SBC 1.50 
EASY HYMN IMPROVISATIONS 

Thomas (2-3) ..MTI 1.50 
HARMS HITS THROUGH THE 
YEARS 

Behnke HAR 1.50 
IRELAND AT THE 
CONN ORGAN 

Traditional-Laub (M) KMP 1.50 
SONG SUCCESSES FOR THE 
CONN ORGAN BOOKS 1 & 2 

ROB each 1.50 | 
WALT DISNEY CLASSICS 
Kendall (E) 1.50 


Collections for Hammond Organs 


34 HIT PARADE EXTRAS FOR 
HAMMOND CHORD ORGAN 


| 


ADVENTURE WITH SOUND 


| Glover (1) . Leann ae ESM __ 1.50 
| AN AMERICAN IN PARIS 
Gershwin-Laub (EM) ..............NW 1.25 
| AN EVENING WITH 
| BEETHOVEN 
Beethoven-Glover (2) jane °.425 
AN EVENING WITH CHOPIN 
Chopin-Glover (2) ................ ESM_ 1.25 
AN EVENING WITH MOZART 
Mozart-Glover (2) ................ESM 1.25 
AN EVENING WITH 
TSCHAIKOWSKY 
Tschaikowsky-Thomas (2) ....ESM_ 1.25 








BEGINNING CHURCH ORGANIST 
Neff-(2) sae ESM 1.50 


CHURCH MUSIC REGISTRATIONS 
.. .ESM 


Foster 50 
DAVID CARR GLOVER 
NEW ORGAN COURSE—PRIMER 

Glover (Pre Ist Grade) ESM _ 1.00 
DESERT SONG SELECTION, THE 

Romberg-Harbach- 

Hammerstein II-MacLean, 

arr. ; : HAR 1.25 
DEVOTIONAL MUSIC 

Wildman ........... BEL 1.25 
EASY CHURCH MUSIC FOR 
ALL FAITHS 

Thomas (2) ESM __ 1.50 
EASY VOLUNTARIES 

Various-Wilson (2) ESM | 1.50 


ETHEL SMITH’S FAVORITE MUSIC 


Various-Smith arr. (3) . ESM _ 1.50 
ETHEL SMITH’S 
POPULAR WALTZES 

Various-Smith (3) ESM __ 1.50 
EVENINGS AT HOME 

Miller . DBH 1.50 


FAMOUS FAVORITES FOR THE 
HAMMOND CHORD ORGAN 





| 
| 


IRELAND AT THE 

HAMMOND ORGAN 
Traditional-Laub (M) 

IT’S EASY TO PLAY HYMNS 


..KMP 
Boyne-Boyne (1) ... ESM 


LAWRENCE WELK FAVORITES 


FOR HAMMOND ORGAN BOOK II 


Burke HAR 


LET US HAVE MUSIC FOR 
HAMMOND ORGAN 


ON a ss Par eee CF 
MELODY FUN 

Glover (1) . a - ESM 
MINIATURES FOR THE, 
HAMMOND VOL. 1-2 

Wildman .... See ele BEL 


MUSIC FOR EVERYONE SERIES 
NO. 18 — THE WORLD’S BEST 
COLLECTION FOR HAMMOND 
ORGAN, PRESET AND SPINET 
MODELS 

RE 


MUSIC FOR EVERYONE SERIES 
NO. 23 — THE WORLD’S BEST 
COLLECTION FOR HAMMOND 
CHORD ORGAN 


Probstel Ed. Arr. RE 
MUSIC FOR THE 
SPINET, VOL. 8 

Smith (3-4) ESM 
MY CATHEDRAL 

Rossiter-Leaman (2-3) ESM 





1.50 


1.50 


1.50 


1.50 


1.50 


t.29 


195 


1.95 


1.50 


1.50 


ONLY YESTERDAY—BOOKS 1 & 2 


Laub-Elli (M) ..KMP 
ORGAN PLAYING IS MY 
HOBBY, No. 2 

Freed . ESM 
ORGAN MOODS 

Various (2-4) STG 


PLAY ALONG WITH THE 
MODERN RHYTHM MAKERS 
RECORD NO. 1 


Kingsbury arr. ROB 
PLAYING MELODIES—BOOK 2 
Freed (1-2) : ESM 


PRAYER PERFECT & JUST FOR 
TODAY HANSEN RECORD, THE 


Page (3) SFHR 
PROGRAM FAVORITES 
Various-Foster (2-3) ESM 


RODGERS & HART ALBUM FOR 
HAMMOND CHORD ORGAN 
Hanert arr. HAR 
RODGERS & HART ALBUM FOR 
HAMMOND ORGAN 
Laub arr. HAR 
RODGERS & HART NOTEBOOK 
Rodgers Ce 
RODGERS & HART NOTEBOOK 
Rodgers-Miller _& 


SACRED MUSIC FOR 
HAMMOND ORGAN 

Peete: Orns: ..5..,...5. Were, fi 
oo STANDARD SONGS 
NO. 

5 aie arr. (2-3) . 
SING AND PLAY THE 
HAMMOND WAY 

Sugarman (E) 

SONGS FROM THE 
MUSIC MAN 

Willson-Hanert (M) 

SONG HEADLINES FOR 


ESM 


EBM 


FMC 


| HAMMOND ORGAN VOL. 1 


NOS. 1, 2; 3 
Hanert (E) Sp: 41:50 
FAVORITE PRAYERS & 
SACRED SONGS 
Various-Nordman (2) . STG 1.25 
FEET FIRST 
Glover (1) ESM __ 1.50 
FIRST YEAR IN MUSIC FOR 
THE HAMMOND ORGAN 
Sugarman (E) EBM 1.50 
FOURTEEN EASY AND 
PROGRESSIVE STUDIES 
Burgmuller-Stickles (E) . GS 1.50 
GEORGE GERSHWIN ALBUM 
FOR HAMMOND ORGAN 
Bentz . NW 1.50 
GETTING THE 
BIG THEATRE SOUND 
Foster ; ESM 50 
GLENN DERRINGER ~ ALBUM 
| OF ORGAN SOLOS 
Derringer (E) .. TP 150 
| GREGORIAN ALBUM, VOL. 1 
Gigout-Alphenaar (EM) ......EBM 3.00 
THE HAPPY ORGAN 
Wood-Clowney-Smith (2-3) .ESM — .75 
HAWAIIAN HITS FOR THE 
HAMOND ORGAN 
Truman MI 1.50 
HIT-KIT FOR 
| HAMMOND CHORD ORGAN 
Hanert ADV 1.95 | 


Various-Hanert MDN 2.50 
34 HIT PARADE EXTRAS FOR 
HAMMOND PRE-SET AND 
SPINET MODELS 

Various-Laub VOG_ 2.50 
40 ALL-TIME HIT PARADERS 

(2-3) .... ESM _ 2.50 
55 GREAT LOVE SONGS 

Various-Nordman (2-3) ESM_ 2.50 
80 GREAT SONGS 

Various-Leaman (2) ESM_ 2.50 
140 HYMNS FOR EVERYDAY 

Various-Leaman (1-2) ESM _ 2.50 | 
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Laub (EB) SBC 


1.50 


1.50 


1.50 


2.00 


1.50 
1.50 
1.50 
195 
1.50 
1.50 
1.50 
1.50 
1.50 
1.50 
1.50 


1.50 
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Organ Collections—Hammond 
(continued) 


SONG HITS OF THE ROARING 
TWENTIES FOR HAMMOND 
CHORD ORGAN BOOK II 


ES IS Catt Ee eters RE 1.95 
SOUVENIR ALBUM OF 
WEDDING MUSIC 

SC || ae ReaD eee KMP 1.50 
STUDENT PRINCE SELECTION 
FOR HAMMOND ORGAN, THE 

Romberg-Donnelly- 

MACLEAN, BIT. «..:....c:.ihc0c dae 125 
TRIBUTE TO MOTHER FOR 
HAMMOND CHORD ORGAN, A 

5 a ea ae ann er a ee WIT 1.95 
VICTOR HERBERT ALBUM FOR 
HAMMOND ORGAN 

Wilson ; uate S50 
VINCENT YOUMANS 
ALBUM FOR HAMMOND 
CHORD ORGAN 

MU Ie Athos ies HAR 1.95 
VINCENT YOUMANS MELODIES 
FOR THE HAMMOND ORGAN 

j ryt y ee: | yr Mi -. 1:25 
WALT DISNEY CLASSICS 

CS LL CE) nh 1.50 


YOUR FAVORITE SONGS FOR 
THE HAMMOND CHORD ORGAN 
BOOK 1 

PERRIOEE RIT. cccscccssescivisc ene 1.00 


Collections for Lowrey Organs 


34 HIT PARADE EXTRAS FOR 
THE LOWREY ORGAN 


Various-Laub ................00..000. VOG_ 2.50 
42 STANDARD FAVORITES 

ent. Er. (2-3): ..........30.c00605 Ti 2.50 
80 GREAT SONGS 

Leaman-Smith, arr. (2-3) ...MTI 2.50 
BACH BOOK 

Wildman-Smith, arr. ... pe, “i25 
BEETHOVEN BOOK 

Wildman-Smith, arr. ....... BEL 1.25 
CHRISTMAS ALBUM 

Wildman-Smith, arr. BEL 1.25 
DEVOTIONAL MUSIC 

Wildman-Smith ................... BEL 1.25 
EVENINGS AT HOME 

MOE PEE os. sb co Ssencesksousices DBM 150 
FAMOUS SONG HITS FOR 
THE LOWREY ORGAN 

PREM PENS Rocke creo owed nt'catns FA 1.50 
HANDEL BOOK 

Wildman-Smith, arr. ............ BEE. 1:25 
HIGHLIGHTS OF FAMILIAR 
MUSIC FOR LOWREY ORGAN 

MERREL OO SURES. sks ran donevisese sack scinvesss ar 1,50 
HITS FROM BROADWAY 

Pe Be Sr nee Suet sesso cee .FMC_ 2.00 
IRELAND AT THE 
LOWREY ORGAN 

Traditional-Laub (M) .......... KMP 1.50 
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LOWREY ORGAN COURSE 
BR}, 2,3 


Carey-Winters ............ BEL each 1.25 
LOWERY ORGAN “POP” 
COURSE VOL. 1, 2; 3 

et BEL each 1.25 
MELODY MASTERPIECES 

eS es ae : 1.50 
MELODY-WAY 

Schuette (1) . a SEG 1:56 
MENDELSSOHN. BOOK | 

Wildman-Smith ....... oe, 125 
NEW ORGAN COURSE FOR 
LOWREY ORGANS 

Primer 1.00 

Glover...MTI Books 1, 2, 3 each 1.50 
ONLY YESTERDAY— 
BOOKS 1 & 2 

Laub (M) . KMP 1.50 
PLAY TIME AT THE 
LOWREY ORGAN 

Koch-Smith arr. (ME) ..........EBM_ 1.50 
PRELUDES, OFFERTORIES, 
POSTLUDES VOL. 1 

oo) ee) ae .MTI_ 2.50 
SIMPLIFIED STANDARD SONGS 
NO. 1 

Smith-Spearer, arr. (2) MTI_ 1.50 
SIMPLIFIED STANDARD SONGS 
NO. 2 

Smith-Speaker, arr. (2) . .MTI 1.50 
SIMPLIFIED STANDARD SONGS 
NO. 3 

Various-Smith (2-3) ... .MTI 1.50 
SOLO-TIME COLLECTION NO. 1 

PAO TE es heecioelskconiueme 1:50 
SONGS FROM THE 
MUSIC MAN 

Willson (M) .......... ; FMC_ 1.50 
SOUVENIR ALBUM OF 
WEDDING MUSIC 

Laub “we ....KMP 1.50 
STRICTLY PERCUSSION 

Traditional-Smith (M) . KMP 1.50 
TSCHAIKOWSKY BOOK 

Koch-Smith, arr. ............. BEL. 1.25 


Collections for Thomas Organs 


HITS THROUGH THE YEARS 
FOR THOMAS ORGANS 


Wilson, arr. 1.50 


HAR 
SIGMUND ROMBERG ALBUM 
Ma 7 ree! 3 aN ee | 


VICTOR HERBERT ALBUM 
WIT 


Wilson, arr. 1.50 


Collections for Wurlitzer Organs | 


11 SUPERLATIVE HITS 


Hollingsworth (E) . 8BC 1.50 
80 GREAT SONGS 

Various-Leaman (2) . MTI 2.50 
B & H ALBUM, THE 

Various-Nordman (E-ME) ....BH_ 1.75 
EVENINGS AT HOME 

NNN GREK ese soicoccccscassccreehs DBH_ 1.50 














FAMILIAR SONGS TO PLAY ON 
THE WURLITZER ORGAN, 
NO. 3 

Hollingsworth, arr. ROB 


FAVORITES FROM THE OPERA 


wa 


Various-Bentz MEL 1.50 
HARMS ALBUM 
Hollingsworth, arr. HAR 1.50 


HITS THROUGH THE YEARS 


Hollingsworth, arr. HAR 1.50 
IRELAND AT THE 
WURLITZER ORGAN 
Traditional-Laub (M) KMP 1.50 
STRAUSS ERA AND 
VIENNESE WALTZES, THE 
Various-Bentz MAY § 1.50 
VINCENT YOUMANS MELODIES 
Leibert, arr. MI 1.25 
WALT DISNEY CLASSICS 
Hollingsworth, arr. (E) BOU 1.50 


WURLITZER ORGAN _ SOLOS, 

VOL. 2 
Compilation-Lilley-Hollings- 
worth (ME) . 


EBM 1.50 


Miscellaneous Electronic Organs 


LET US HAVE MUSIC FOR 
ORGAN 
Simon, arr. CF - 1.50 
MELODY MASTERPIECES 
Various-Laub 1.50 
ONLY YESTERDAY—Book | 
Laub, arr. (M) KMP 1.50 
RICHTER-WARE METHOD FOR 
SPINET ORGAN—PART I 
Richter-Ware yd ee PY 


RICHTER-WARE METHOD PART II 


Richter-Ware Tr lis 
SLEEPING BEAUTY 
Tschaikowsky-Bruns (2) DIS 1.50 
Flute 
(Material in parenthesis denotes grade) 
ADOBE 
Sumerlin (2) BEL .60 
ALBUM OF SONATINAS FOR 
YOUNG FLUTISTS 
Moyse (M-D) GS 2.50 
AT THE BALL 
Buchtel (112) NAK _ .50 
BREEZE EASY METHOD FOR 
FLUTE BOOK I 
Anzalone (Beg.) WIT 1.00 
| BREEZE EASY RECITAL PIECES 
FOR FLUTE 
Kinyon (E) WIT 1.25 
CADENZAS FOR 
| MOZART’S FLUTE CONCERTO 
Reizenstien (M-MD) BH .90 
CARNIVAL OF VENICE 
Briccialdi-Wilkins (D) . LUD 1.50 
CONCERTINO 
Chaminade CF 1.50 
CRESCENT MARCH 
Buchtel ; MIL _ .60 
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You CAN have 
the best useful* 


storage _— 


MORE SPACE 


in your rooms — 


100% EFFICIENCY 
Der COST 


lower 
WITH 


Schreiber’ 
amazing STEEL 
‘space- making” 
storage-utility units 
Just for example — 
Each of these 4-ft.-length units of Schreiber’s 
‘roll-around’ STORite has 16 spaces for large- 
size folders, and assignable shelf spaces for at 


least 25 instruments. (Notice the three different 
ways of spacing the two bottom shelves.) 





The model shown above is just one of many 
Schreiber units especially for  utilized* 
storage of — 
a) choral music and folders 
b) band/orchestra music and folders 
c) ... plus instruments 
d) percussion-related equipment 
e) music-folders on trips, tours 
f) music organization apparel 
g) tuner, tape, recorder, player, 
conductor’s music, supplies, etc. 
—as well as the Schreiber units that do 
more than you'd expect of any podium! 
*Note: Utilized for at least one other 
function . . . besides active-storage! 
Write us and find out what these marvelous 
new “ways” will do for you and your music 
organizations .. . 


FINE sdeel EQUIPMENT 
FOR MUSIC ORGANIZATIONS . . MMP amt Ee) 











401 Schreiber Bldg., R1, Bloomington, Illinois 
Attention: Melvin James Phone: 3-8494 


SOLD ONLY DIRECT -- TO SAVE YOU THE DIFFERENCE 





Planning to build or remodel? 


Ask about our Facilities Planning Services. 

















Flute (continued) 
CZARDAS FROM “THE 


| FORTUNE TELLER” 


Herbert-Harris (M) .............. LUD 
| DENSITY 21.5 FOR FLUTE SOLO 
A | | RES pone ea ee pa RIC 
| ELEGY FOR FLUTE AND 
| PIANO 
SU UD ne Mvceaicossepcius PER 
FIESTA 
Oo 2 i ec a ae BEL 
FLATTERER, THE 
Buchtel .:......:... ..MIL 


| FLUTE CONCERTO. IN D 


MAJOR, OP. 27 
Boccherini-Vene (roe RIC 
FLUTE CONCERTO IN G 


Vivaldi- _ ed. 
(M-D) . Ceres |e 


| FLUTE SONATA IN vr MINOR 


Bach-Scheck-Ruf ed. (M-D) RIC 


GAUCHO 


Ss CO) ria: | 2 
GLOW WORM 
Lincke-Buchtel (2) ............... NAK 
| GOLDEN GLOW cunenid 
NN ee Sic end casteag wise MIL 
| HERBIE MANN ON 
JAZZ FLUTE 
Se ¢) ee ... SDP 
HIGH STEPPERS MARCH 
OL pa Sekt pean ...MIL 
| LULLABY 
Ilyinsky-Buchtel (2%) .......NAK 
| MENUETT 
| Kuhlau-Buchtel (2%) ... .NAK 
| NIGHT GYPSY 
Sumerin (242) :.:0........0000.60 ..BEL 
| PASTEL MENUETT 
|  Paradis-Buchtel (21) ....... .NAK 
PIXIES WALTZ 
Bucntel (149) ......;...............- NA 
| RUSTIQUE 
(bee 2 ee BEL 
SERENADE 
CNS SE 6) i a ae BEL 


SOLDIER’S MARCH 
Mendelssohn-Buchtel (212) . NAK 


SOLILOQUY FOR FLUTE SOLO 


OS ey ... RMI 
SONATA 

Di Domenica (VJ) ................. EM 
SONATA 

BMMMREE FO) > onic kis ssvesoesscs.2escees dd OO 


SONATA IN B MINOR FOR 
FLUTE/VIOLIN AND 
GENERAL BASS 
Albinoni-Scheck-Ruf ed. 
(M-D) . we. Go 


| VIER SPIELSTUCKE 


Stockigt (6) . Pics fucka oe a 


WALTZ FROM 


“LA PERICHOLE” 
Offenbach-Buchtel (11%) ...... NAK 
WALTZ MEDLEY 
Buchtel (1) : : NAK 


1.00 | 


1.50 


65 
.60 


-60 


Weds 


1sZ5 


-60 


.60 


.60 


125 


.60 


.60 


.60 


aif) 


1.00 


50 


.60 


.60 


1.50 


N 
nN 
wn 





| Oboe 


| (Material in parenthesis denotes grade) 
| 


| ADAGIO, OBOE SOLO FROM 


SYMPHONY IN C MAJOR 





| Bizet-Smim (III) ..................--. EM 90 
| CRESCENT MARCH 
=  — ok ee MIL .60 
| DANCE FOR OBOE SOLO 
LMS EN as Saas _RMI_ 1.00 
| FLATTERER, THE 
| To) eee ....MIL  .60 
| 
| GOLDEN GLOW WALTZ 
| (OL EERE RR Sas scien MIL __ 60 
| HIGH STEPPERS MARCH 
oS RT Ni sve det MIL .60 
| IDYLL 
Pisk ........ LL eee AMP 1.25 
INTRODUCTION AND ALLEGRO 
eae AMP 2.50 
INVENTIONS 
Addison (D) ...........:c.:000.-+: OUP 3.25 
| LULLABY 
Ilyinsky-Buchtel (212) ....... NAK __ .60 
MEDITATION 
fe (2 a eee oer LUD _ .60 
MENUETT 
| Kuhlau-Buchtel (3) .............NAK  .60 
| 
NORTHUMBRIAN SUITE 
| MacMahon (E) . Kinch Zoe 
| OBOE CONCERTO IN C MINOR 
| Marcello-Vene (M-D) ...........RIC 2.00 
PASTEL MENUETT 
Paradis-Buchtel (3) .......... NAK_ 1.00 
SONATA, OPUS 1 NO. 8 
Handel-Glazer ..................... AMP 2.50 
| TUNE FOR CHRISTOPHER, A 
|  Dedrick (2) .. ah KEN _ .75 
WINTER’S PASSED, THE 
Bariow .......,<....- Or 225 
Clarinet 


(Material in parenthesis denotes grade) 


ADAGIO FROM VIOLIN CON- 

CERTO IN D MAJOR OP. 77 
Brahms-Langenus ................... CH 150 

ADAGIO CANTABILE OP. 13 
Beethoven-Stouffer (3) ........KEN — .75 








Read pages 210, 211 
and 212 and see who 


wrote for music journal 





during the past year. 
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Clarinet (continued) 


ADVENTURES IN THE 
LOW REGISTER 

Po A) a ee BEL 
AMOUR VIENS AIDER— 

Saint Saens-Whear (M) .......LUD 
ANDANTE AND BOUREE 

Handel-Ayers (2) (Bass C)) ...... BA 
AT THE BALL 

Buchtel: (144). ...-....0..0...5...0;.. MAKE 


BREEZE EASY RECITAL PIECES 
—BOOK I 
PSCC) al ( £2 ee eee WIT 


BREEZE EASY METHOD FOR 
CLARINET—BOOK II 


BUZAIOHS ME) scsvesocactatsse WIT 
CAPRICIOUS IMP 

PFANOKISED (2) occ..csocscs..5s0000000 0 
CHALMEAU CAPER 

Burgstahler (2-3) ................. PRO 
CLARINET WALTZ 

Tremblay (3) ..... eee NAK 
CLARION CAPER 

Burgstahler (2-3) ............... ee 
CONCERTO 

Haydn-Treutel (3) .................... JS 
CONCERTO FOR CLARINET 

Mozart-Simon (D) ................... GS 
CROSSING THE REGISTER 

a Se ee BEL 
CURIOUS GAME 

MUR TN eS 4.cscsssce.g0iesesscareod MER 


DIVERTIMENTO IN B FLAT 
Mozart-Giampieri (M-D) ..... RIC 


FIFTEEN CAPRICES 


Tremblay (3-4) ou: i..5..6c0cbssete0s NAK 
FLATTERER, THE 

Buchtel (Bass C)) .................. MIL 
GLOW WORM 

Lincke-Buchtel (2) ............... NAK 
GOLDEN GLOW WALTZ 

Buchtel (Alto Cl) ................. MIL 
GOLDEN GLOW WALTZ 

2 ER ee eee eee MIL 


GRENADILLA CAPRICE 


Warren (2) ..... Men i by 
HIGH STEPPERS MARCH— 

E FLAT CLARINET 

FRECHE ON Sksore sno MIL 
HIGH STEPPERS MARCH— 

LC _., MIRAE RRR Serpette: MIL 
IDYL. 

Lett EC dese KEN 
INTROSPECTION 

LT EY 0 hr earns S| 
LARGHETTO 

Danzi-Rimmer (M) .............. OUP 


LAWRENCE WELK FAVORITES 
FOR CLARINET WITH PIANO 


ACCOMPANIMENT 

PMMUMINETEMD 02> curs ks ss. c0idccestee HAR 
LULLABY 

Ilyinsky-Buchtel (21) ......... NAK 


MANUAL FOR THE MAZZEO 
SYSTEM CLARINET 


1: je a ne RE RS ee ELK 
MENUETT 
Kuhlau-Buchtel (21%) .......... NAK 


1959 ANNUAL 


85 


1.00 


50 


1.25 


1.00 


.60 


1.00 


85 
2.00 
1.00 


60 


1.25 


1.00 


.60 


.60 


.60 


.60 


Ai 


.60 


60 | 


| 





. 


NIEW SITAIRS 


in the field of fine music - 


SERIES for BAND 



























PROGRAM SELECTIONS for the YOUNG BAND 

yt EXCERPTS from BRIGADOON — Lerner and Loewe 
arr. Gordon 

oo: AIR AND FINALE from WATER MUSIC — 

Handel-Gordon 


CONTEMPORARY CONCERT BAND SERIES 

%& NOLA — Arndt-Huffnagle 

%& SWING OUT SWEET LAND — Singer-Lang 

%& TROPICAL TRUMPETS — Lengsfelder-Leidzen 
(Trumpet Trio or Solo with Band acc.) 


3% HORNS A-HUNTING — Brehm-Leidzen 
(Horn Trio or Solo with Band acc.) 


CONCERT REPERTOIRE for BAND 
3% NABUCCO (Overture) — Verdi-Cailliet 
%& LEGEND OF THE CANYON — Lamont 
3% ROLLON Overture — Pares-Chidester 


SERIES for ORCHESTRA 








PROGRAM SELECTIONS for the 
YOUNG ORCHESTRA 


% BASTIEN AND BASTIENNE OVERTURE — 
Mozart-Reibold . 


te LAST SPRING — Grieg-Reibold 


CONTEMPORARY CONCERT ORCHESTRA SERIES 
% NOLA — Arndt-Reed 


SERIES for CHORUS 





THE HAPPY WANDERER TAKES A TRIP 
For Mixed Voices — Arr. by Clay Warnick 


An exciting musical journey through Europe, using “THE 

HAPPY WANDERER” as basic thematic material and repre- 

senting each country through famous standard songs. 

Recorded on Disneyland records by Camarata with the 

Gloria Wood Choir. 

* PART 1—FRENCH SEQUENCE PART 4—DUTCH-SWISS SEQUENCE 
PART 2—IRISH SEQUENCE PART 5—ITALIAN SEQUENCE 
PART 3—SCOTCH SEQUENCE PART 6—SPANISH SEQUENCE 






Additional Titles available in each series. 
Reference copies of each of the above available upon request 








SAM FOX PUBLISHING COMPANY 
INCORPORATED 


eo 


11 West 60th Street — e New York 23,N. Y. 
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WEISS 
Saperior RECORDERS 





@ The finest Quality 
. . « INDIVIDUALLY 
MADE IN WESTERN 
GERMANY by Mas- 
ter Crafstmen! 




































@ Used and Endorsed by 
Recorder Instructors the 
World Over . . . including 


SAM 
LESNER 
Recorder 
Artist and 
Instructor. 
: Movie critic 
i of the 
CHICAGO 
DAILY 
NEWS 





@ SAYS LESNER: “. . . After 
some 15 years of teaching and 
playing with recorders of va- 
rious manufacturers, | have con- 
cluded that only the Weiss is 
uniformly pitched, superior in 
tone and quite reliable over long 
periods of playing. Often our 
rehearsals are continuous over 
three hours or longer. The Weiss 
recorders hold up beautifully.” 

Weiss Recorders are expertly 
made of high grade AGED PEAR- 
WOOD . . . have rich tonal qual- 
ities . . . and keep their tone 
and pitch for amazingly long 
time. Ideal for class room, TV 
and radio studios, solo or en- 
semble, home or concert stage. 


4 BASIC MODELS: 


Soprano—Key of C....Each $6.75 
Alto—Key of F..........Each 17.50 
Tenor—Key of C........ Each 27.50 
Bass—Key of F........... Each 75.00 


COMPLETE WITH SWAB 
INDIVIDUALLY BOXED 


At your favorite dealer 


DAVID WEXLER & CO. 


Exclusive Distributors 


823 So. Wabash Chicage 5, Illinois 
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Clarinet (continued) 
MINUTE WALTZ, CHOPIN 


Chopin-McCathren (IID) ...... SHM_ 1.50 
MODERN COURSE FOR THE 
CLARINET BOOK I 

SE CEES ae ge Pe ELK 1.00 
NEW ORLEANS HOP 

OME ce oS Sis chic teancsbaght ROB 1.00 
NOCTURNE AND BURLESCA 

Parris (M) (Bass C)) .............. ELK 1.00 
ORCHESTRA STUDIES 

Heyneck-Gloger .................... MS 2.00 
ORIENTALE 

ROY, (3) .0.5-5-c0ncc-sescoseve NAK 1.00 
OVER THE BREAK 

Burgstahler (2-3) ..................-- PRO .60 
PASTEL MENUETT 

Paradis-Buchtel (2%) .......... NAK 1.00 
PIXIES WALTZ 

Buchtel C192). .....5...06..c0sc00e84 NAK _ .50 
RAGA MUSIC FOR SOLO 
CLARINET 

J BE eee ern tt: MIL 1.00 
ROMANCE MELODY 

Glinka-Schuman (1) ................. 38 85 
SARABANDE & GIGUE 

Lully-Kaplan (3) (Bass C)) ........ JS 1.00 
SERENADE 

MMIII 5650.55 bs savecta scoot RMI 1.75 
SERENATA 

Magnini-Trembiay (4) .......... NAK 1.00 
SHENANDOAH POLKA 

GERRIIAY, TA) ooo. .0sc6ssscsccsiiees NAK 1.00 


SOLDIER’S MARCH 
Mendelssohn-Buchtel (24%)..NAK _ .60 

SOLO FROM STRING QUARTET 
—Alto Clar. & Pa. 


Moczart-Willaman (2-3) ........... JS 1.00 
SOLO FROM STRING QUARTET 

Clar. & Pa. 

Mozart-Willaman (2-3) ............. JS 1.00 
SONATA NO. 6 

Vivaldi-Ayers (4-D) .................. BA 1.00 
SONATA NO. 12 

Pergolesi-Ostrander (4) ......... EM 1.50 
SONATINA 

SS  () ae OUP 2.50 
SONATINA 

EERIE Sela ee ne EAT. RMI 2.25 
TEEN’S PARADE 

Finlayson (M-E) .................MER — .60 
VALEDICTION 

DEAS BE sep citir Cols. su.cahoees MIL 1.75 
VALSETTE 

Borowski-Harris (M) ............ LD. 35 
VALSE CANTABILE 

RIND es pei atuncess sutton KEN 1.00 


WALTZ FROM “LA PERICHOLE” 
Offenbach-Buchtel (112) ......NAK — .50 
WALTZ MEDLEY 
SE CCE. eee ae rie NAK _ .50 


(Material in parenthesis denotes grade) 


AMOUR VIENS AIDER 
Saint-Saens-Whear (M) .......LUD _ .85 


ARBUTUS 


Vandercook-Buchtel (24%2)...NAK 1.00 





AT THE BALL 
BUCNIEL (298) a. scnsiccsecocccsseses NAK _ .50 

BASSOON CONCERTO IN A 

MINOR F VIII #2 


Vivaldi-Ephrikian-ed. (M-D)..RIC 1.25 
BASSOON CONCERTO IN A 
MINOR F VIII #7 

Vivaldi-Malipiero (M-D) ...... mic 1:25 
BUFFOONERY 

er ee eee ea RMI 1.25 
CONCERTO 

Haydn-Treutel (3) ..... iene 85 
CRESCENT MARCH 

oe UU GOe Piet a ener er ayn. MIL __ .60 
DANCE GROTESQUE 

CYC) ER eee PEER BEL 4/5 
FIRST BOOK OF PRACTICAL 
STUDIES FOR BASSOON 

McDowell-Hovey ................. BEL 1.00 
GLOW WORM 

Lincke-Buchtel (2) .............. NAK _ .60 
MANTIS DANCE 

WV are8 199922) ....c6562.6ssc0.:... 0D - 75 
MENUETT 

Kuhlau-Buchtel (3) .............NAK — .60 
MORCEAU VIVANT 

Marteau-Barnes (3-4) ...............JS 1.25 
ROMANCE MELODY 

Glinka-Schuman (1) ................. JS .85 
SUITE-CONCERTINO IN F, 
OP. 16 

Wolf-Ferrari-Solazzi arr. 

RS ance ee RIC 1:50 
SUITE FOR BASSOON SOLO 

ee es RMI 1.75 
WALTZ FROM “LA PERICHOLE” 

Offenbach-Buchtel (114) ..... NAK _ .50 
WALTZ MEDLEY 

OS SIE, | ae er NAK 50 


Saxophone Solos 


(Material in parenthesis denotes grade) 


AIR VARIE 

Handel-Rascher (M) Alto.....BOU — .75 
ALLERGRO 

Fiocco-Rascher (M) Alto ......BOU 1.00 
AMOUR VIENS AIDER from 
“SAMSON AND DELILAH” 

Saint-Saens-Whear (M) 

PER are belt a ee LUD. $5 
AT THE BALL 

Buchtel (112) Allto ............... NAK _ .50 
BREEZE EASY RECITAL PIECES 

—BOOK I 

Kinyon (2) ANNO «..:.é06.66..08 WIT 1.25 
BREEZE EASY METHOD FOR 
SAXOPHONE—BOOK II 

AC ae (| re WIT 1.00 
CABALERO 

Burgstahler (2-3) Alto .......... PRO 60 
CHORAL FANTASY 

Warren (112-2) Alto & Ten 

Re ee AO eet aici LUD 275 
CONCERTO 

Haydn-Treutel (3) Ten .............. gS. 285 
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Saxophone Solos (continued) 


CONCERTO IN B FLAT MAJOR 


Mozart-Smim (5-6) ................EM 
FLATTERER, THE 

[Lots i nn MIL 
FLATTERER, THE 

PHUGt) FATS 5.5, ochstoertsscnsnes MIL 
GLOW WORM 


Lincke-Buchtel (2) Allto ........ NAK 
GOLDEN GLOW WALTZ 
Buchtel: ANG/Bar .......:.06 MIL 
GYPSY LOVE SONG 
Herbert-Harris (M) Ten ...... LUD 
GYPSY LOVE SONG 
Herbert-Harris (M) Alto ..... LUD 


HIGH STEPPERS MARCH 
Buchtel; Alto/Bar ................ MIL 

HITS FROM BROADWAY FOR 

E FLAT ALTO SAXOPHONE 
“co, ) Re RE she BR EES ts FMC 


INTRODUCTION, DANCE & 
FURIOSO 
Cout-(M-D) Alto: ........:.0..0.4: BAL 


LAWRENCE WELK FAVORITES 
FOR ALTO SAX 


Se ne OME prt, HAR 
LULLABY 

Ilyinsky-Buchtel (22) Ten... NAK 
MENUETT 

Kuhlau-Buchtel (212) Ten....NAK 
MENUETT 


Kuhlau-Buchtel (2/2) Alto....NAK 


MORCEAU VIVANT 
Marteau-Barnes (3-4) Allto...... JS 


MUSIC FOR EVERYONE SERIES 
NO. 24 
Schoenfeld (E) Ten ................... RE 


PASTEL MENUETT 
Paradis-Buchtel (3) Allto ..... NAK 


PIXIES WALTZ 


Buchtel (112) Alto .............. NAK 
ROMANCE MELODY 

Glinka-Schuman (1) Ten .......... JS 
ROSEBUDS 

Vandercook-Buchtel (3) 

PE Bet Crh aici NAK 
SAUCY SAX 

Burgstahler (2-3) Allto ......... PRO 
SAX RIPPLE 

Burgstahler (2-3) Allo .......... PRO 


SOLDIER’S MARCH 
Mendelssohn-Buchtel (212) 
Ce od ec ea: A NAK 
SOLO FROM STRING QUARTET 


NO. 17-6, K 465 
Mozart-Willaman (2-3) Alto ...JS 


THEME FROM ALASKAN 
NIGHT 


Frangkiser (212) Ten ............ BEL 
20 ALL TIME HIT PARADERS 
NO. 32 

Leaman (1-2) Allto ............. CHH 


20 MELODIOUS STUDIES FOR 
SAXOPHONE SOLO 


Lefevre-Savina (M-D) ........... RIC 
VALSANNE 
NN oy) oe ecvedh nce ound ROB 


1959 ANNUAL 


.60 


.60 


.60 
.60 
.60 


.60 


.60 


1.00 


50 


85 


1.00 


.60 


.60 


.60 


1.00 


.60 


1.50 


ie 


1.00 














P Superb American Classics 


Now Available For Symphonic Orchestra! 
: 


GRAND CANYON 
SUITE OTT ae 


Composed and Scored 
by FERDE GROFE 











The most widely acclaimed musical work of 
the present era . . . captures the very beat 
and breadth of American life and land. 


In Five Movements # 


1. SUNRISE 3.ON THE TRAIL 
2. PAINTED DESERT 4. SUNSET 
5. CLOUDBURST 
Total Playing Time 31 Minutes 
SYMPHONIC ORCHESTRA with FULL SCORE ............ $60.00 
FULL ORCHESTRA with FULL: SCORE? «.....0..0é.cc.cc0se0000 40.00 
FUER SCI GEPARAIEEY © .c5..csscccccrssssceesssusssccccsapceee 15.00 


SR tel oO oo oe orcs accesses ovaas subieed nassecdcsicadvcneuns 


Composed and Scored 
by FERDE GROFE 


Another vigorous musical portrait by 
Ferde Grofe . . . a truly colorful work re- 
flecting the majesty and vibrant rhythm 
of the Mississippi River. 





In Four Movements 


1.FATHER OF WATERS 3.OLD CREOLE DAYS 
2.HUCKLEBERRY FINN 4.MARDI GRAS 


Total Playing Time 22 Minutes 





SYMPHONIC ORCHESTRA with FULL SCORE ............ $50.00 
FULL ORCHESTRA with FULL SCORE .................0000 30.00 
POE NS GP PMUEMEY 0.000 cesccinecosdrcopociaroncncsbvesendesis 7.50 
Le IN MUNIN iss ccnsicivosonccsccdsteaneabapshiaronnnaunuenecs 2.00 


THE BIG 3 MUSIC CORPORATION 


Leo Feist, Inc Miller Music Corporation 


Sales Agent for Robbins Music Corporation 


1540 BROADWAY ® NEW YORK 36,N. Y. 
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CHORAL SERIES 
by 
ROBERT SHAW 
ROGER WAGNER 
DAVID RANDOLPH 
LEONARD DE PAUR 
RALPH HUNTER 
LLOYD PFAUTSCH 
ALICE PARKER 
SALLI TERRI 


INSTRUMENTAL 


PUBLICATIONS 
by 


e ELIE SIEGMEISTER 
¢ GARDNER READ 

¢ PHILIP J. LANG 

¢ TED NICHOLS 





MICHAEL COLGRASS 
WAYNE REGER 





for Literature Write 


Lawson-Gould 


MUSIC PUBLISHERS, INC. 
3 EAST 43rd STREET 
NEW YORK 17,N.Y. 
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Saxophone Solos (continued) 


WALTZ FROM “LA PERICHOLE” 
Offenbach-Buchtel (112) 


OSIRIS AD pet ek A DERE AK 
WALTZ MEDLEY 
Buchtel (1) Alto ....................NAK 


| French Horn 


(Material in parenthesis denotes grade) 


ALLEGRO SPIRITOSO 


Senaille-Eger ........................ AMP 
FANFARES 
Wellesz ...... ..RMI 
| LULLABY 
Ilyinsky-Buchtel (21) ....... NAK 
MEDITATION 
Warren (2) LUD 





Trumpet or Cornet 


1.00 


1.75 


(Material in parenthesis denotes grade) 


ADVANCING TRUMPETER, THE 
© 


Hering (M) 
ALL’ GRETTO 


Mozcart-Stouffer ............ KEN 
AMOUR VIENS AIDER | 

Saint-Saens-Whear (M) ....... LUD 
ARBUTUS 

Vandercook-Buchtel (212)... NAK 
AT THE BALL 

Baehitel (999) 5c 28 hice NAK 


BEGINNING TRUMPETER, THE 

foc ek ( c) ae eraee mo, od 
BLUE TRUMPET 

(3) Ee eae. te 
BOURBON STREET BOUNCE 

Levine ROB 
BREEZE EASY RECITAL PIECES 
TRUMPET—BOOK I 

Kinyon (E) Senne WIT 
BREEZE EASY METHOD FOR 
TRUMPET—BOOK II 

Kinyon (B) ...WIT 


| CANOEING ON BELLE ISLE 


WOUNBAE) ......0...5.0560: ... BAL 
COMMODORE, THE 


Chambers-Buchtel (3) .......... NAK 
CONCERTINO 

Whitney (M) ............. GS 
CONCERTO 

Haydn-Treutel (3) .. JS 

| CORNET CAPERS 

Castelucci Peewee. |e 
FLATTERER, THE 

Buchtel Rr en nee MIL 
FUN FOR PEPI 

Catizone (2) ........... LE 
GLOW WORM 

Lincke-Buchtel (2) NAK 
GOLDEN GLOW WALTZ 

Buchtel MIL 
GYPSY LOVE SONG 

Herbert-Harris (M) LUD 
HACIENDA REVELS 

Johnson (2) yA BEL 


1.00 
Aj) 
85 


1.00 


50 | 


1.25 


1.00 


1.50 
1.00 
3.00 

85 


BY fe) 


.60 


1 


.60 


*360 


.60 


HIGH STEPPERS MARCH 


GRE iis SRE Sec a loan IL 
JESTER, THE ng 

NINN te ho a nhssonae SHM 
JOHN R BLUES 

de EE a BAL 


LAND OF ENCHANTMENT 

Johnson (2%) . ..BEL 
LAWRENCE WELK FAVORITES 
FOR TRUMPET 


PMNS Fk hoe os septa oncseta es HAR 
LUDWIG ELEMENTARY 
CORNET-TRUMPET 
INSTRUCTOR 

Harris-Webster (B) ............... LUD 
MELODIC STUDIES 

SPS TCC Li @.-) ae PMS 

| MINUETTO 

Beethoven-Stouffer (2) ......... KEN 
MORCEAU VIVANT 

Marteau-Barnes (3-4) ............... JS 
ODE TO REMEMBRANCE 

Sr Ca eae epee: LUD 
PENOBSCOT, THE 

Young (E) i PRE E ee BAL 
POLKA ITALIENNE 

Rachmanmoit (3) ............0.....- EM 
ROD AND REEL MARCH 

Oe |) eae LE 
ROMANCE MELODY 

Glinka-Schuman (1) ................ JS 
ROSEBUDS 

Vandercook-Buchtel (3) ..... NAK 
ROUGE, THE 

EE {Ly ARR ree ee eer re oreT ee BAL 
SATIRICAL DANCE 

Shostakovitch (3) ..............0000: EM 
SCHERZO 

RMS NMED 2S ose. scs coosnestaseseexer BAL 
SCHOOL DAYS 

Johnson (3) . .. BEL 





SENTIMENTAL ‘RHAPSODY 
Adamson & Newman-Levine 


ROB 
SHAKOS ON PARADE 
oe ee ly CRD C4 A ae LUD 
SONATA IN F MAJOR 
ONIN TROND onc gous cca cyseveenens EM 
SONATA NO. 12 
Pergolesi-Ostrander (4) .......... EM 
STATE FAIR 
OR | he Re BAL 
TARANTELLE 
SOMONE ESD. on.) ossancseiasvesseensex BAL 
| TRUMPET CONCERTO 
Hummel-Ghitalla ................... RK 
TWIN STARS 
PPKINOT M2) nccssse.cerstseseonsss BEL 
4 PIECES 


. MEDITATION OP. 34 NO. 21; 
2 MAZURKA OP. 43 NO. 3 


Gliere (5) Ben eo braie weiner LE 
VALSE SARDO 
Cmrone (2): ...<....635:-.- BE 


WALTZ FROM “LA PERICHOLE” 


Offenbach-Buchtel (11%) ......NAK 
| WALTZ MEDLEY 

Buchtel (1) .. .NAK 
| WANG WANG BL UES» 

Busse & Johnson-Levine ........FE 


A a 


.60 


1.25 


1.50 


Ai] 


| 
85 
1.00 


1.50 


.80 


1.50 


1.00 
.60 


85 


1.50 


1.00 


a 


.50 
50 


1.00 
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Trombone (Baritone) 


(Material in parenthesis denotes grade) 


AMOUR VIENS AIDER 
Saint-Saens-Whear (M) ....... LUD 


ANNIE LAURIE 
Pryor-Smith (4). ...............s... LUD 


ARBUTUS 
Vandercook-Buchtel (212)... NAK 


AT THE BALL 


ve oe Ch an NAK 
AUTUMN SOL =a 
Frangkiser (2) . erreg =) iB 


BREEZE EASY RECITAL PIECES 
FOR TROMBONE—BOOK I 
Kinyon (E) ........ ao WIT 
BREEZE EASY METHOD FOR 
TROMBONE—BOOK II 


Kinyon (B) Mate iret WIT 
COMMODORE, THE 

Chambers-Buchtel (3) .......... NAK 
CONCERTO 

Haydn-Treutel (3) ... eR 
CONCERTO IN A MINOR 

Vivaldi-Ostrander .......... ...EM 
DIALOGUE 

Gillis. Peery ae rete) i | 
FLATTERER, THE—Baritone 

(Bass Clef) 

1) ORE eae ay ag ee MIL 
FLATTERER, THE—Baritone 

(Treble Clef) 

Buchtel SP errr ere) ls 
GLOW WORM 

Lincke-Buchtel (2) ................NAK 
GOLDEN GLOW WALTZ 

Buchtel er peak ene aera MIL 
GYPSY LOVE SONG— 

Baritone BC 

Herbert-Harris (M) ............. LUD 
GYPSY LOVE SONG—Trombone 

Herbert-Harris (M) ........... LUD 


HIGH STEPPERS MARCH 
BSHGICEN: .51..-0<0200 ...MIL 


HITS FROM BROADWAY FOR 
TROMBONE 
(M) Be Geode var erica EMC 


LAWRENCE WELK FAVORITES 
FOR TROMBONE 


Liddell awe deeatacteres EN 
MARCH 

Custer AEE me PR LAV 
MORCEAU VIVANT 

Marteau-Barnes (3-4) ............. JS 


MUSIC FOR EVERYONE SERIES 
NO. 14 
RRB eked ye arate aastsen tontssueasaassaees RE 


PASTEL PRAIRIES 
WOHGGON (242): ....2.:9500206-000.0-1 Es 


PRAELUDIUM, CHORALE, 
VARIATIONS, FUGUE 


1 (53 ts Bl) Re a ar EM 
PRIDE OF THE SECTION 

Burestahier (2-3) «....00:0.04:..- PRO 
ROMANCE MELODY 

Glinka-Schuman (1) ................ JS 
ROSEBUDS 


Vandercook-Buchtel (3) .....NAK 


1.50 


1.00 


50 


.60 


E25 


1.00 


1.00 
85 


2.50 


.60 


.60 


.60 


60 


60 


.60 


.60 


1.50 


1.00 


1.25 


i735 


60 


.60 


85 


1.00 | 


| There's a Lot of 
Music 
in Every Doctor 
























































‘What clarinet do you play, doctor?” 

‘Leblanc, of course! | recommend Leblanc to my patients, too.’’ 
Familiar refrain? Perhaps not too far-fetched, at that. Many's 
the doctor—and lawyer and merchant-chief, too—who plays a 
musical instrument just for fun and relaxation; maybe plays 
clarinet in the local amateur civic orchestra. Chances are better 
than even he plays a Leblanc—or wishes he did. A Leblanc is 
one of the most non-discriminating of musical instruments, 
lending its capacity for musical expression to students and 
. to businessmen, doctors, housewives... to 


professionals . . 


any and all who love Music and like to create Music. 





LEBLANC, KENOSHA, WIS 


1 








ON PATIO...LAWN... 
TERRACE...POOL... 
THRILL TO OUTSTANDING 
HIGH FIDELITY SOUND 
WITH UNIVERSITY’S 
WEATHERPROOF 
‘LC’ SPEAKER SYSTEMS 





—_ 


MODEL MLC 





MODEL BLC 


Each model is a true coaxial speaker, 
with separately driven woofer and 
tweeter, and built-in network. Simply 
connect to your amplifier, phonograph, 
radio, or TV ... the exceptionally effi- 
cient ‘LC’ speakers provide high volume 
sound of fine tonal quality. Cover any 
area you desire ... wide or narrow, shal- 
low or deep .. . according to model chosen 
and placement angle. Leave in place rain 
or shine, season after season ... con- 
fident of the rugged dependability 
built-in by University. 


MODEL MLC One-piece fiberglas reinforced 
polyester horn. Response: 150-15,000 cps. Imped- 
ance: 8 ohms. Power capacity: 15 watts. 12%” x 
9%” x 10%” d. Shpg. wt., 10 lbs. User net: $34.50. 


MODEL BLC All metal construction. Response: 
70-15,000 cps. Impedance: 8 ohms. Diameter: 
22%”. Depth 9%”. Power capacity: 25 watts. 
Shpg. wt., 21 lbs. User net: $53.70. 


For complete details write for brochure. Desk Q-6. 


University Loudspeakers, Inc., White Plains, N.Y. 


Wy 
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Trombone (Baritone) (continued) 
SEVENTY SIX TROMBONES 


Willson-Reed (M) . FMC 
SHAKOS ON PARADE— Baritone 

Warren (104-2) .5....0.:...008635. LUD 
SHAKOS ON PARADE—Trombone 

varren (194-2) ...........:........ LUD .60 
SLIDING STAR 

Burgstahler (2-3) ................. PRO.  .60 
SUNSET SERENADE 

UNIO EBD Screen cassccndtinass BEL __ .60 
THREE ADVANCED STUDIES 

Bach-Ostrander (5) ................. EM 1.00 
TRIUMPHANT TROMBONE 

Burgstahler (2-3) .................. PRO .60 
TROMBONE SOLO FROM THIRD 
SYMPHONY—Ist MOVEMENT 

Mahler-Ostrander (5) .............. EM _ 1.25 
20 —¥ TIME HIT PARADERS 
NO. 

“i re ¢ Ss CH +=+1350 
WALTZ FROM “LA PERICHOLE” 

Offenbach-Buchtel (112) ......NAK — .50 
WALTZ MEDLEY 

PEL AG) co occinccccccccsescctCA 50 
Tuba 
(Material in parenthesis denotes grade) 
ARBUTUS 

Vandercook-Buchtel (3) ..... NAK 1.00 
AT THE BALL 

Buchtel (194) ................:....... NAK _ .50 
COMMODORE 

Chambers-Buchtel (3'2) .....NAK 1.00 
FLATTERER, THE 

oS Sie ae ae res MIL __ .60 
GOLDEN GLOW WALTZ 

NNN ooo niobs <oyskak dsadothac Suede MIL __ .60 
MANTIS DANCE 

Warren (194-2) «..........5..060608 LUD .75 
MORCEAU VIVANT 

Marteau-Barnes (3-4) ...............JS 1.25 
ROSEBUDS 

Vandercook-Buchtel (3) .......NAK 1.00 


Harp 


(Material in parenthesis denotes grade) 


CONCERTO FOR HARP 


Rota-Alarovani (D) (with Pa.) RIC 3.00 
CONCERTO FOR HARP 

Zafred (D) (with Pa.) ....... RIC 2:25 
DIVERTISSEMENT FOR HARP— 
SOLO 

Martelli (M-D) ...................00. Ric 1.75 
JOLLY PIPER FOR HARP 

EES USS MGR Seen ten og SO .80 
NINE PIECES FOR HARP— 
SOLO 

RSraeet TDD) oiis.s..sscccczecccccoess RIC 1.00 
SECOND HARP PARTS FOR 
THREE FAMOUS COMPOSI- 
TIONS: (CHANSON DANS LA 
NUIT; TANGO; RHUMBA) 

Salzedo (D) GS 150 





| SKETCHES FOR HARPIST 
| BEGINNERS, 2nd SERIES 


1.00 | 


60 | 





DOS ENE Tat aie ea ee SEY 1350 


Percussion 
Solo/Ensemble 
(Material in parenthesis denotes grade) 


ALL MELODY METHOD— 
DRUM—BOOK I 


ae eee PRO. 85 
ALL MELODY METHOD— 
DRUM—BOOK II 

to REN Sak Dao ae eee OCS PRO 1.00 
ANCIENT RUDIMENTAL SNARE 
AND BASS DRUM BEATS 

ORE col Oe eR nr BEL 1.00 
BREEZE EASY METHOD FOR 
DRUMS, BOOK II 

1 CG MAS ine a a WIT 1.00 
CANON FOR PERCUSSION 

Goodman (Ens) .................... MIL 2.50 
COORDINATION 

| | aa 
DRUM CLASS METHOD, 

Vol. 1 & 2 

Ege eR ea. BEL. 1.25 
DRUMMER’S HERITAGE, THE 

Fennell (Collection) ......... CF 3.00 
FLAMACUE QUICKSTEP 

SED re eo haces Gee BEL __ .40 
FOOT DEVELOPMENT 

RO MMIUD race osc asecstsco'asSasevaiceate KMP 1.50 
FOURTEEN MODERN CONTEST 
SOLOS 

0 ey ee epee rere BEL 1.50 
HAVE DRUM—WILL ROLL 

BCIPVIMAR (2-5) ...05.52...0506060090 AS 75 
HAPPY DRUMMING 

Simons (Collection) .............. ROB 2.50 
HERE’S TO THE RATAMACUE 

ORCHID oop oss ssi sezceacepevencive BEL __ .40 
HI HO SIMPSON 

te ae es ACF 50 
LITTLE TOY DRUM, THE 

Pratt (3) .. .BEL  .40 
LITTLE SUITE FOR SNARE 
DRUM, A 

Goldenberg (Barre carer SBC  i65 
MARCHING DRUMSTICKS 

Goldenberg (0) .............. SBC __ .65 
MODERN JAZZ DRUMMING 

MORN oo csegtcteccseses ..WFL_ 1.00 
128 STREET BEATS—MODERN 
ROLLOFFS AND MARCH BEATS 

Pratt ue: : BEL 1.50 
ORIENTAL MAMBO 

Davis (M) (Ens) .. CRE 3.50 

. 
PENTATONIC CLOCK 

Charkovsky (M) (Ens) CRE 4.00 
POEM FOR PERCUSSION 

Christian (E) (Ens) ...... CRE 2.00 
SCHERZO FOR PERCUSSION 

Goodman (Ens) complete.....MIL 1.50 
STICKS AND SKINS 

Goldenberg (E) . a6 
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Percussion Solo/Ensemble 


( 

(continued) | 
SYNCOPATING THE SINGLE | The 
DRAG | 

SR BEL .40 | 
THEME AND VARIATIONS FOR | All ? P Ur DOSse 
PERCUSSION | 

Goodman (Ens) complete .....MIL 1.50 | B d 
TOM-TOM FOOLERY | qn 

> naa aecataliia ar as CF 1.25 


TWO FOR SIX 
Davis (E) (Ens) ..-sccccscssseon CRE 2.00 Book 


WILLIAM TOLD RAYMOND 


ABOUT ZAMPA tor 


Berryman (3) (Ens) .............. BAS 5.00 
WIRE BRUSH TECHNIC 


Simons-Berryman (1-3) ....... BAS 1.00 Every 
Marimba Band wiih 


(Material in parenthesis denotes grade) 


MIRAGE FOR MARIMBA | 
oy) re eae SCO__..60 | 


wn -SPOTLIGH 


(Material in parenthesis denotes grade) 


ADAGIO IN G MINOR FOR 
ahs FOR BAND 
Albinoni-Bellazza (M) RIC .75 A COLLECTION OF 


AFRICAN INTERLUDE 


Lauricella (DD) ............cccccc00e-. BH 1.00 
ANDANTE CANTABILE ALL-TIME POPULAR 
ee ee | SONG HITS 








BALLADE, OP. 15 - ° 

ST ee MIL 1.25 including 
CHACONNE 

Fl LS een F 

a oo a ie A Littie Bit Independent 

ae etd (Two Arias from And the Angels Sing 

“The Marriage of Figaro”) 4 

1. Voi Che Sapete Choo ‘a Gum 

2. Non So Piu Everywhere You Go 

Mozart-Castelnuovo-Tedesco 

ey, MIL 1.50 Holiday for Strings 
CONCERT CAPRICE NO. 28 Holiday for Trombones 

PUOTIONOIC: .iccicccsscscsssessoscecsoese MIL Ba pa I'd Love to Live In Loveland 
CONCERTO FOR VIOLIN & ' . eau 
ORCHESTRA I'll Never Say “Never Again" Again 

Sessions (DD) .................000000- EBM _ 5.00 It's a Sin to Tell A Lie 
CONCERTINO FOR VIOLIN & Jumpin’ at the Woodside 
PIANO 4 h 

Daneri (M) ......:sssssssssssessesseseen RIC 1.00 Little Sir Echo 
CONCERTO IN G MAJOR Little White Mes 

Dittersdort (6) csiii..tci.c.ccieve PMS. 2.75 Makin’ Whoopee 
CONCERTO NO. II FOR VIOLIN My Baby Just Cares for Me 
& ORCHESTRA ; Neer You 

Rawsthorne-Alan (D) .......... OUP 4.75 ”— 


On the Boardwalk In Atlantic City 
Scatter-Brain 
Swingin’ the Blues 


CONCERTO #7, OP. 76 FOR 
VIOLIN & ORCHESTRA 
De Beriot-Fael ed. (D) (Violin & 









i) ee ere Nee Ric: 1:25 
Way Back Home 
DANCE SUITE When A Gypsy Makes His Violin Cry 
oo (ME)...OUP 1.35 | Winter Wonderland 
EIN oe cicero el ROB 1.00 | You're Driving Me Crazy 
EINE KLEINE NACHTMUSIK 
Mozart-Hartmann (4) ............ PMS_ 1.25 BREGMAN, VOCCO and CONN, Inc. 
ELEGY - 161% BROADWAY . NEW YORK 19, N. Y. 
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PLAY 
A KUENG RECORDER 


Finest Swiss Import 


SHAKESPEARE has HAMLET say to 
Rosencrantz and Guildenstern (after 
players enter with Recorders): 


“Why, look now, how unworthy a thing 
you make of me. You would play upon 
me; you would seem to know my stops; 
you would pluck out the heart of my 
mystery; you would sound me from my 
lowest note to the top of my compass; 
and there is much music, excellent 
voice, in this little organ...” 


KUNG (KUENG) 
RECORDERS 


hand made from the finest aged Pear- 
woods, Cherry, Maple, Rosewoods, Ja- 
carandas and Ebonies, by the Master 
Craftsman, Franz Kueng of Schaff- 
hausen, Switzerland. 





Prices include Instrument, bag, swab 
and fingering chart 


Sopranos from $6.50 to $33.00 
Altos from 20.00 to 66.00 
Tenors from 34.00 to 89.00 


Illustrated Catalog Available 


Sperrhake Harpsichords, all sizes. 
Lutes, Baroque Flutes, Shawms, Rebecs. 
Cornettos, Kentucky Mt. Dulcimers, 
Israeli Chalils (Recorders) and Israeli 
Clay Drums. 


NEW PUBLICATIONS 


Mary Taylor’s classic collection: 

ROUNDS AND ROUNDS over 100 popu- 

lar rounds that are fun to sing. 
Price $2.50 


Pete Seeger’s new book, songs from 
his Folkways Recording “THE GOOF- 
ING OFF SUITE” for Banjo (also guitar 
and mandolin) and voice, showing the 
banjo tablature. Price $1.50 


Harold Newman’s collection of Israeli 
Songs and Dances for Recorder and 
Guitar with Singable English Words 
and the original Israeli. Price $1.25 


John Runge’s Collection of Early Eng- 
lish Lute Songs with guitar accom- 
paniments in the style of the period. 
Chart with fingering explanations in- 
cluded. Price $1.50 


Send for Free Catalog JL-49 


HARGAIL MUSIC 


149 West 57 Street 
New York 19, N. Y. 
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| Violin (continued) 


| ETUDES-CAPRICES, OP. 18 
Wieniawski-Abbado, ed. (D)....RIC 


| FIRST PERPETUAL MOTION 
Rolland-Fletcher 


| LA COURONNE D’OR (Menuet) 
| SIRI a 05s 5s058 ed est ches ACs 
LET'S PLAY THE VIOLIN 


Stone (E) . BH 
| MELODY OP. 21, NO. 9 
| Rachmaninoff-Heifetz . CF 

PLAYING TOGETHER 

Murray-Tate (E) .... scaons AOE 
| ROUMANIAN FANTASY 

Chagrin MIL 
| SCHOOL OF BOWING, OP. 110 
| BOOK II FOR VIOLIN SOLO 
Dancla-Anzoletti ed. (D) RIC 
| SERENATA 

Anderson-Edwards MIL 


6 EASY PIECES FOR VIOLIN & 


PIANO 

Ambrosio ..............0:<.. RIC 
SOLILOQUY 

Whear (6) eye. | 
SONATA IN A MAJOR 

must (4) ........:.. : PMS 


SONATA IN B FOR VIOLIN & 
PIANO 

Bach-Ruf ed. (MD) ................RIC 
SONATA IN B MINOR FOR 
FLUTE/VIOLIN & GENERAL 
BASS 

Albinoni-Scheck-Ruf (MD) ....RIC 
SONATA IN C FOR VIOLIN & 
PIANO 


Bach-Ruf, ed. (MD) . Ric 
| SONATA IN E MINOR 
| ‘Hasse (5) .......... ..PMS 
| SONATA IN G MAJOR» 
| Dittersdorf (6) ......... PMS 


| SONATA #4 FOR VIOLIN & 
| PIANO 


| Guarnieri (D) RIC 
| SONATINA 
| Heiden Dh Relea) ASe AMP 
| SONATINA FOR VIOLIN AND 
| PIANO 
a. eee MER 
| SPANISH COQUETTE 
| Elders-Edwards pee | |S 
| SUMMER SUNSET 

Klauss (1) . He eentier, & f 


10 MELODIOUS & PROGRESSIVE 
| STUDIES FOR VIOLIN SOLO 


Alard-Abbado ed. (D) RIC 
| THEME AND VARIATIONS 
TE (© ae an pene ee AM 
| TRIPTYCH (PRELUDE, 
| SCHERZO, SOLILOQUY) 
Tate-Phyllis (D) ................. OUP 
| TUNING UP 
Lovell-Joan-Reeks (E) OUP 
| VESPER PIECE #1 
| Adair (4-5) .. bia niths oe 
| VESPER PIECE #2 
AGair (4-5) 6... ..c.c5.05. CMC 
VIOLIN CONCERTO IN D 
Tartini-Corti (MD) eed . & 


1.50 


LS 


1.00 


85 


1.25 


| VIOLIN CONCERTO IN D 
| MINOR (F I, #28) 


| Vivaldi-Malipiero (MD) ........RIC 
| VIOLIN CONCERTO IN E (F I, 


#7) s 
Vivaldi-Ephrikian (MD) ........RIC 


| VIOLIN CONCERTO IN G MIN. 


| (FI, #16 
| Vivaldi-Malipiero (MD) ..... RIC 


| VIOLIN SONATA #3, OP. 6 


Pugnani-Arrieu (M) RIC 


| 
| 
| 


Viola 





| (Material in parenthesis denotes grade) 


| 
| BALLADE, OP. 16 


Barnett-Primrose ed. (D) ....OUP 
| CLASSICAL SOLO 
COMPOSITIONS 
Ee CL Ef | ce EM 


| CONCERTO FOR VIOLA AND 
| PIANO 


Vivaldi-Primrose ed. ....... ...MIL 
| ENGLISH REEL 
|e Me ed 


| FIRST PERPETUAL MOTION 


| Rolland Fletcher ............... MIL 
| ISLAND LULLABY 
| Rendall ple MIL 
| ISLAND REEL 
oS | ee | a 
} 
| MODERN VIOLA 
| FUNDAMENTALS 
Fischer (B) .........:.::............. WMC 
| SERENADE-SONATA 
|  Walthew . : : MIL 
| SOLOS FOR THE VIOLA 
| PLAY 
| Doktor cle is ERE ae GS 
| SONATA FOR VIOLA 
| Dittersdorf (6) .................... PMS 
| SONATA FOR VIOLA AND 
| PIANO 
BACKIWOOG .........0-06055.-. EV 
| SONATA NO. 1 

Martinu .....:.... AMP 
| SONG AT EVENING 

ee te Bae ..MIL 
| TUNES OLD & NEW 
| Murray-Tate (EB) ................. OUP 


| Cello—String Bass 


| 


3.50 


3.00 


bo 
bho 
wa 


.40 


13 


Af) 


(Material in parenthesis denotes grade) 


| BERCEUSE 
Schubert-Krane (2-3) Vc & Pa SBC 


| CANZONETTA 
| Earnshaw; Vc & Pa ............ MIL 
CELLO CONCERTO IN C MINOR 
Vivaldi-Ephrikian (M) 
ly REVISE eras se eS clots, ooveaid RIC 
CONCERTO 
Haydn-Treutel (3) Vc & Pa......JS 


| DOUBLE BASS EXCERPTS FROM 
ORCH REPERTOIRE 


S|, Rae Stee RI ee es Ges EEE PMS 
DUET 
Ardevol (5) Db & Pa .............SO 


Bg] 


65 


1.25 
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Cello—String Bass (continued) 


ELEGIE 
Sladek (M-D) Ve & Pa sc! > ef 


FIRST PERPETUAL MOTION 


Rolland-Fletcher; Vc & Pa.....MIL_ .40 | 


MANTIS DANCE 
Warren (112-2) Db & Pa...LUD  .75 


MAZURKA 
Earnshaw; Vc & Pa .............MIL  .65 
METHOD FOR STRING BASS 
Bottesini-Caimmi ed. ............. RIC 3.00 


ORCHESTRAL STUDIES 
(in 11 vols.) 
Schwabe-Starke; Db ea. .......PMS 2.00 


PASSEPIED 

Abaco-Krane (2-3) Vc& Pa...SBC — .75 
REVERIE 

Earnshaw; Vc & Pa ... WS «| 651 | 
ROMANCE 

Earnshaw; Vc & Pa Perewer .’() b .65 


ROMANCE MELODY 
Glinka-Schuman (1) Vc & Pa...JS —.85 


RUSTIC DANCE 


Earnshaw; Vc & Pa .... MIL __iC.65 
SERENADE 
Earnshaw; Vc & Pa ..... MIL __ .65 


6 CHARACTERISTIC STUDIES 
FOR STRING BASS 


WARE NNUE N22 oa ice ccs sachirencks aIC. 5 
SWING SONG 
Earnshaw; Vc & Pa ........... MIL __ .65 


32 EXERCISES & STUDIES FOR 
SIGHTREADING, OP. 114— 
FOR STRING BASS 

CHRED (MED) on... ecccsces ees RIC 2.00 
21 LITTLE MELODIC STUDIES 
FOR STRING BASS 


UA | ae RIC .90 
VALSE 

Earnshaw; Vc & Pa ..... MIL: .65' | 
YOUNG CELLIST, THE 

(in 3 vols.) 

Ticciati (E-E-M) ea. ..........0UP  .45 

Pa Bks, ea. ae 5 


Recorder Solo 


(Material in parenthesis denotes grade) 


CONCERTO IN E MINOR 
De Boismortier-Ruff, ed. (MD) 
A/Querfi/Vin/Ob, Bsn Obl & 
OE ee Sect eee “S00 


EIGHT PIECES 
Couperin, Benoy (E) S/FI & 
Be ei hiectetehactie ae ASD 


NEW RECORDER TUTOR, 
BOOK II, THE 
Goodyear ..... ee setae MOD SIO 


OXFORD BOOKS OF RECORDER 
MUSIC, BOOK I 
Appelby-Fowler (E) S & Pa.OUP 1.50 


RECORDER TUTOR, THE 
(First Book) 
BUEN 3 chlo vd pence iis BH 1.00 


1959 ANNUAL 
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BAA 


G. RICORDI & CO. 


offers these services to the 





Music Educator * Private Teacher * Concert Artist 





@ «a wide repertory of classical and contemporary operas 


@ an extensive library of solos and ensembles for all in- 


struments, for concert and pedagogical purposes 


@ the world-famous edition of the complete works of 
Vivaldi 


®@ a far-famed vocal library of art songs and materials for 
vocal training, of all historical periods including our 


own time 


@ a notable aggregation of choral works ranging from the 
monumental compositions of the Baroque period to the 


emerging classics of our contemporary composers 


@ a singular collection of piano publications of all periods 
including the justly-renowned Longo edition of the com- 
plete keyboard works of Scarlatti 


All of this and more in addition to the famed publications 
of Editions Salabert, Bessel and Forlivesi for which Ricordi 


is sole selling agent in the U.S.A. and Canada. 





A perusal of Ricordi catalogues produces musical dividends. 


Write for the catalogue in your area of interest to: 


G. RICORDI & CO. 


16 WEST 61st STREET 
New York 23, N. Y. 


& 
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“We raised *500 
in 6 days this 
dandy candy way’ 





Band, orchestra or choir— 
your group, too, can raise 
$300 to $2500 in four to 
twenty-one days selling fa- 
mous Mason 10¢ candy bars 
Mail us the coupon below—filled in with 
your name and address, Mason immedi- 
ately sends you candy samples without 


obligation. You don’t risk a cent—you 
pay nothing in advance. 





There’s no risk! 


You can’t _ lose. 
Mail in coupon to- 
day for informa- 
tion about Ma- 
SON’S PROTECTED 
FUND RAISING 
DRIVES and sam- 
ples. 


Mr. EDWARD STOYE 
Fund Raising ( Dept. 
Mason, Box 549, Mineola, N. Y. 


MJ-8 ) 


Gentlemen: Please send me without 


| 

| 

| 

| 

| eae 

} a) obligation, samples and informa- 
| tion on your Fund Raising Plan. 
NAME 
| GROUP NAME 
| 

| 

| 

| 


I ee | 


ADDRESS 

PHONE oa 
; cITY STATE 
“Mason Candies, Inc., Mineola, L.I., N.Y. 
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Recorder Solo (continued) 


RECORDER TUTOR, THE 
(Second Book) 


1 ISS Soe PES eae ee BH 1.00 
SONATA IN B, OP. 3, NO. 9 

Loeillet-De Gant, ed. (MD) 

A/Querfil Ob/Vin ................... 1.50 
SONATA IN C, OP. 1, NO. 1 

Galliard-Scheck-Ruf, eds. (M) 

A/Querfl Ob/Vin. ............... RIC 150 
SONATA IN D MINOR, OP. 1, 
No. 

Galliard-Scheck-Ruf, eds. -*.. 

A/Querfl/Ob/VIn —............05 1.50 
SUITE IN G 

De Barre- Ruf, ed (M) wid 

Ry Ea a 2.00 
SUITE 

Jacob (D) A & Pa/Strgs.....0OUP 3.50 
SUITE 

Stanley (MD) A & Pa .......... OUP 1.50 
THREE SULLIVAN MELODIES 

LEC et aie es MIL __.65 
TWO SHORT PIECES 

Stanley-Tate (MD) A & Pa OUP 1.25 


Recorder Ensemble 


(Material in parenthesis denotes grade) 


CANZON 


Brade-Katz, 5 Rcds ........... AMP _ .60 


DUETS FOR TREBLE 
RECORDERS 
Hunt-Donington (EB) ........ 


OUP __ .30 


EIGHT PIECES 
Couperin-Beony vend S/fl & 
UE aig ...OUP 


FOUR PIECES 
Purcell-Murray (ME) SSAT..OUP _ .40 
OXFORD BOOKS OF RECORDER 
MUSIC, BOOK II 
Appleby-Fowler — SS/A & 
Pa -....OUP 


1:95 


PREMIERE SUITE FROM 
“UNZIEME OEUVRE” 
Boismortier-Hunt- tonnes 
(M) SS/TT/ST . Oe. soo 
SIX PIECES FOR THREE 
RECORDERS 
Barab (M) 
SIX SONATAS, OP. 4 
Locatelli-Ruf, ed. (MD) 
2 Querfi/vin 
SIX SONATAS, OP. 1 
Blavet-Ruf, ed. He etitct 2 eittles heh 
i aerate RIC 


BH 125 


RIC 2.00 


TEN DUETS FOR TWO 
DESCANT RECORDERS 
Horovitz 


| THREE DANCE MOVEMENTS 





Holborne-Parsons-Katz 
5 Reds .. ee SE. 


THREE HYMNS 
de Palestrina-Rosenberg-Katz 
3 Reds 


TRIOS FOR RECORDERS 
Handel-Purcell-Hunt-Donington 
(MD AAB/ATB .......:...0....:.. ..OUP 


..AMP _ .60 


.60 


55 








TRIO SONATA IN D 
Quantz-Ruf, ed. (MD) 2 


Oa | er 2.25 
TWELVE SONGS BY STEPHEN 
FOSTER 

SS, a AMP _.90 
TWO LIGHT SUITES 

De Lavigne-Ruf, ed. (M) 2A/ 

WORM cc sad cei cates snsneset RIC 1.50 
TWO QUINTETS 

Holborne-Hunt (M) wee 

PAWN oe cdainissreecieien 1.00 
VERGINE BELLA 

Dufay-Katz, 3 Reds .............. AMP _ .60 


Accordion (Solo) 


(Material in parenthesis denotes grade) 


ACCORDION CARNIVAL 


ALBUM, THE 
PUNE EOD nh eens 2h see cea vaeed EBM _ 1.50 
AHI VIENE EL CHINO . 
Lecuona-Magnante (M-D)...EBM _ .60 
APRIL SHOWERS 
Silvers-DeSylva-Bennett (1) 
HAR 40 
BEST OF THE YEAR NO. 3 
UD EPS® (AIG Rae ee: CHH 2.50 
BILLY 
Goodwin-Kendis-Paley-Deiro MIL __.50 
BIRD ON MY HEAD, THE 
Bagdasariari-Deiro (E) ....... CHH  .50 
BREATH OF SPRING 
VE (GEREN Be eure Semen RE__—-«.40 
CELEBRITY 
EGO AND): i éicsicsscdehesieicce EBM. .60 
CHILDREN’S MARCHING 
SONG, THE 
PAPAGIE TION © 56050605i0cc00seses0092: MI _ .40 
CHINATOWN, MY CHINATOWN 
BIVATURUO NEED: occoosiocacsiesscsssgeacsanvs: RE .60 
COME SOFTLY TO ME 
Troxel-Christopher-Ellis-Deiro 
1 ROE ane cae ney y CRN __ .60 
CONCERTO FOR ae 
Ee ( L) 3.00 
COWBOY MEDLEY 
NS NN BP oo oyeciecesascasecsacee RE .40 
i ACCORDION FOLIO 
NO. 
Deiro ERE OO ieee re SBC 1.50 
EASY STEPS FOR 
ACCORDION 
000 UY C7 1. i ae MIL 1.50 
EIGHT GREAT HITS FOR 
ACCORDION 
Federgreen (M) we. Ae 
EMBRACEABLE YOU 
Gershwin—Ulin ..NW .60 
ENJOYING THE ACCORDION— 
BOOK I 
Floren—Belfiore (I) ...............RE 1.25 
E PUR TI AMO 
co EEE eee MIL 1.00 
FIFTY FABULOUS HITS 
PRR rr). oes ispsteee casdeneee HH 2.50 
FRANK YANKOVIC’S 
COLLECTION OF POLKAS 
AND WALTZES 
Yankovic-Trolli ................. MIL 1.00 
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‘TRIMENSIONAL’ TMS-2 Components: C-12HC dual voice 

coil woofer, two 8” mid-range speakers, two wide-angle 

tweeters, two networks with “presence” and “brilliance” controls. 
Dimensions: 30” wide, 25” high, 1244” deep. 

User net: mahogany — $258. blond or walnut — $263.00. 


Accordion Solo (continued) 


GEORGE GERSHWIN MADE 
EASY FOR ACCORDION 








US |: Ee eee eee NW_ 1.00 . Early American style, fruitwood—§$279.00 
GERMAN MEDLEY 

1a UC) EN re ere RE .40 nwa —l/Zs sere CHANNEL B 
GOLDEN GATE WALTZ S P Ze 

WOE LYE): vi ccsciccesticsscvscczseansee’ RE .40 é 





HAPPY ACCORDION POLKA 
Paul-Malkin-Morgan ............MIL _ .60 
HAWAIIAN WEDDING SONG 


- aaemaenaneiamedei eo ~ § al an Cc e | St ere 0 


HOLD ME TIGHT 


BPOUOR ANG) © oc eencccstesexshoi oss -catute RE .40 j anywhere in the yin 


IN MY MERRY OLDSMOBILE : 
with the 














Edwards-Bryan (1) ...............WIT .40 
ITALIAN FAVORITES FOR 
ACCORDION 
MRO as iw resco wes RE 1.00 
KICK OFF 
RREIN h te Se oe ee RE .40 
LEFT RIGHT OUT OF YOUR 
HEART 
Garson (E-M) ......... sxe co SBC 50 | New developments have proved that a single cabinet integrated speaker system 
ue a FIESTA EBM 60 | °#2 provide stereo sound equalling or surpassing the performance of two 
oe ; separate units. Up to now, however, to achieve sufficient separation, such 
LORD’S PRAYER, THE z f 
ei. GS  .50 | integrated systems have had to be large — and often expensive. 


Now, University, employing a new principle of obtaining stereo separation 


MAD HATTER POLKA presents the TMS-2... containing two complete multi-speaker systems in one 


PIGTONND) sees fc ssscateetcch RE .40 | handsome enclosure only 30” wide. 
MARCH OF THE CLOWNS The “Trimensional” TMS-2 projects frequencies of both channels to the 
Floren (12) ........-sereseorssevsseeee RE .40 | rear and side walls of your room. Thus, one large wall area becomes channel 
MEET THE ACCORDION “A”, another becomes channel “B” ... exactly as if you had a series of widely 
wih 5s eae: RE 75 | distributed speakers for each channel. This results in a new standard of stereo 
pe eoahealy "igen EBM _.60 performance... excellent separation, real depth and broad sound distribution. 
Moho ar do) 8 mrt 1.00 | IMPORTANT ADVANTAGES OF TMS-2 ‘TRIMENSIONAL’ STEREO 
MY HERO 





Straus-Stange-Bennett (1) ...... WIT —.40 


MYRON FLOREN ACCORDION 
METHOD, BOOK 3, THE 
































ule a C2 nr mermemet: aie Ie? 
MYRON FLOREN ACCORDION 
METHOD, BOOK 4, THE 
ii aneatcscsitvecr a Lene 
OLD OKLAHOMA 
Yankovic-Blatnick ................. MIL __ .60 
TMS-2 STEREO CONVENTIONAL STEREO 
we TERE MIL 50 1 Smooth, full-bodied, balanced stereo sound throughout the room (rather than the 
ORIEN ig Boag saktai : ‘two point source’ effect with critical listening area of conventional systems). 
PINKY JOE 
Viste 6 2) hi he oe RE .40 
‘Hole-in-the- Fullcom- Oi cc We Stereo. 4 
as 2 middle’ effect plement ¥ ™ spread can —% — 
. . eliminated by of controls, be controlled ° ba 
Deiro (3) CHH_ 1.25 . 
fe Ag a es ears 2 central position and adjustable doors allow easily by means of the adjust- 
POR QUE TE VAS? of the dual voice you to place the compact able doors — according to pro- 
Lecuona (MD) ..............-. EBM 60 | coil woofer to- TMS-2 virtually anywhere gram material and personal 
PUT ON YOUR OLD GREY gether with the along a wall, or in a corner, preference (e.g. wider spread 
BONNET unique wall re- irrespective of existing for full orchestral works, less 
Wenrich-Murphy-Bennett (1)...RE  .40 | flection system. furniture or furnishings. spread for small groups). 
RED RIVER ROSE 
Connor-Reine (E) .................... LE__.60 
RIVER KWAI MARCH, THE Hear TMS-2 stereo at your dealer . . . now. But 
Arnold-Haring (E-M) .......... CPM  .60 | don’t be fooled by its small size. Close your eyes 
ROLLER DERBY and let your ears judge the quality of its musical 
ROMIM UDD cot Sasbelccisescactustescbecd RE .40 and stereo performance. . 
SAUCY MISS For the complete TMS-2 story, write to Desk Q-6, Msiverstly, 





sree RE  .40 | University Loudspeakers, Inc., White Plains, N.Y. 
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In America 


CATALOG OF 


BANKS MUSIC LTD. 
Est. 1756 


Felix Swinstead’s 


kowsky. Books I thru VI. 


Now Available 


Piano & Choral 


STEP BY STEP TO THE CLASSICS 


In this series of graded classics, Felix 
Swinstead, the eminent pianist and com- 
poser, has brought together an attractive 
range of worthy compositions by the 
great masters from Purcell to Tschai- 
$1.00 each. 





for the amateur pianist. 


STEP BY STEP STUDIES 


ress. 


CHORAL MUSIC 
S.A.T.B. 
CHORAL FANTASIA, “FAUST” 
by Gounod—arr. by 
F, A, Challinor 
OVER THE WAVES 
by Vaughn Lawton 


BE WITH US LORD 
by Hugh S. Roberton 


TREBLE VOICES 
I WOULD THAT MY LORD 
by Mendelssohn—S.A. 
SAILINGS 
by E. Thiman—Unison 
INVITATION TO THE WALTZ 
by Weber-Mansfield—S.S.A. 





E. A. MIDDLETON 


Importer — Publisher 





STEP BY STEP SIGHT READING 


This branch of music study is highly 
important. The ability to read well at 
sight is a coveted asset, and these two 
books of training provide a real boon 
$1.00 each. 





Graded with utmost care by our editor, 
the contents of these six books consti- 
tute a veritable treasure for the would- 
be-master of pianforte technique. Ex- 
pertly selected, phrased and fingered, 
STEP BY STEP STUDIES ensure the 
student a voyage of well-directed prog- 
$1.00 each. 


PPPPPP PP LL PL GPP LIL LOL EGIL LD LO LOD OD 


mA. 


.20 


15 


15 


Bk 


Order from your dealer, or, send your 
order direct. On approval orders gladly 
accepted. 


1576 Broadway, New York 36 
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Accordion Solo (continued) 


SCAMPERING 
PU AAG) hoon oi oo vcs cocieteceontes RE 


SCANDINAVIAN FAVORITES 
FOR ACCORDION 
Eriksson 


SINGING ACCORDION, 
ROMO ono sdccenxcoeavoatedss 


SLEEPY BROOK WALTZ 
Floren (1%) . 


SLEIGH RIDE 
Anderson-Deiro (E) 


SMILES 
Roberts-Callahan-Bennett (1)....RE 


STARLIT NIGHT 


THE 
.EBM 


PO oe eis MIL 
STATE FAIR POLKA 
Ee an eee MIL 


STUART HAMBLEN 
INSPIRATIONAL SONGS 
FOR ACCORDION 
Hamblen-Hamblen-Deiro (2-3) 
HAM 


38 HYMNS AND CLASSICS 
Deiro CHH 


20 ALL TIME HIT PARADERS 
NO. 32 


eT ¢ Ly 2 a ee see CHH 
VOLARE 

Modugno-Migliacci-Parish 

(YER ee eee OB 


WALTZING MANNEQUINS 
Carboni MI 


YOU NEED HANDS 
Irwin-Deiro (E) ..................06.5 LE 


Accordion Ensemble 


40 


1.50 


.40 


.50 


40 


.50 


.60 


40 


50 


.60 


(Material in parenthesis denotes grade) 


BEER BARREL POLKA 


(OT eG (C2 nen SBC 
CORAL REEF WALTZ 
SDSS AG) irs. ccscestssurs cece RE 


RHAPSODY IN BLUE 
Gershwin-Galla-Rini (MD).....NW 
full sc 
Ist acc & left hd 
2nd acc 
3rd acc 
4th, 5th & bass accs. 


| Guitar Solo 


85 


.40 


2.00 
BS he) 
.60 
.60 
.60 


(Material in parenthesis denotes grade) 


LEON BLOCK ELEMENTARY 
GUITAR METHOD—BOOK 3 
Block (2-2%) CCH 


BREEZE AND I, THE 


Lecuona-Papas (M-E) ....... EBM 
CAMPFIRE ECHOES 

BASEN) sco arsasceccazyctazes SBC 
CONCERT GUITAR 
TECHNIQUES 

RT horn ec ote eek Sccaccash RIC 


| DEBUT GUITAR FOLIO NO. 1 
SBC 


Block (E-M) ....... ba ay 


1.00 


50 








EASY ARRANGEMENTS FOR 
THE GUITAR WITH 
BIG NOTES, NO. 2 
Lane (E) 
ELEMENTARY GUITAR 
CHORDS 
Bay (1) 
ENCORES AND moniter 
Fox 
ENCORE HIT-KIT FOR pam 
VOL. II 





1.00 


1.00 


1.50 








RN SRE yen ee ao RE 1.00 
ESPANA CANI 

Marquina-Papas (M-E) ...... EBM _ .50 
EVENINGS AT HOME 

LO SiS Ce OS een BH. 1.50 
FIRST SOLO STEPS FOR 
GUITAR 

OO AG Se Ce CHH 1.25 
GAY RANCHERO, A 

Espinosa-Papas (M-E) .......EBM — .50 
GUITAR SONGTIME 

LOS ERE | OL a ee nee WSS = 75 
MANHATTAN 

Rodgers-Hart-Papas (M-E) EBM _ .50 
MILLS GUITAR ALBUM OF 
VICENTE GOMEZ, VOL. I, THE 

ROCMMNOE eer kts sehsezccb Mil 1.25 
MILLS GUITAR ALBUM OF 
VICENTE GOMEZ, VOL. II, THE 

CC ae 425 
NIGHTINGALE 

Cugat-Rosner-Papas (M-E) EBM 50 
ROY SMECK’S NEW AND 
MODERN GUITAR BOOK 

(ELSES Sela Gin yee mann Bou 1.75 
SINGING GUITAR, THE 

Te 20 8 ee ey EBM 1.50 
SIX PIECES—BOOK 2 

Handel-Gavall (Duet) .. .MIL 1.00 
SONATINA IN A MINOR 

WM est cart a ee ONL MIL __.60 
SPANISH SONGS 

Ce @ ¢) re _ACHH 1.00 
20 ALL TIME HIT PARADERS 
NO. 32 

Leaman, O17, 002)» s6i5.0520000 CHH 1.50 
VARIETY GUITAR ALBUM 

OS a cae (21) nn ke EBM _ 1.50 
VINCENT YOUMANS ALBUM 
FOR GUITAR 

NOR Rs BRR nC re. HAR 1.00 

A limited number of 


Write to: 


music journal 





the music journal 1958 
ANNUAL is still available. 
$4.50 for hard cover. 


157 W. 57 St., New York 19, N. 
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Guitar Solo (continued) 


WHAT A DIFF’RENCE A 
DAY MADE 


| 


50 | 


Grever-Papas (M-E) EBM 
WORLD’S BEST EASY GUITAR 
ae ey OR DUETS, THE , 
eA Ae 1.75 
YOURS 
Roig (M-E) .. EBM _ .50 
Harmonica 
(Material in parenthesis denotes grade) 
FIVE PIECES 
(In The Form of a Suite) 
| BUNS oo oo ee area te Mas 1550" 
MASTER HARMONICA TUTOR, 
THE 
MONS ie sees, Sa scestetiisacskes MIL 1.25 
NEW POPULAR SONGS FOR 
HARMONICA 
gt 6: a ee .CHH = 1.00 
ROUMANIAN FANTASY 
6.07 1 MIL 3.00 
e 
Miscellaneous 
Instruments 
(Material in parenthesis denotes grade) 
FIFTY FABULOUS HITS 
Ross (2) Bb, Eb Insts & Pa CHH 
ea. 2.50 
GILES FARNABY SUITE FOR 
RECORDERS, VIOLINS, 
PERCUSSION BAND | 
AND PIANO | 
BAC coi igaculisiisdtisviuiscc ee OL OU 
HITS FROM BROADWAY 

(M) Bb Insts & Pa .............FMC 1.50 
LET’S PLAY THE BANJO 

Reser (E) .. ar RE_ 1.50 
MILLS POPULAR FAVORITES 
FOR TENOR BANJO 

Smeck-Martell ........ MIL 1.00 
NEW POPULAR SONGS 
FOR UKELELE 

NTT BN ©) ae an CHH_ 1.00 | 
PLAY ALONG. WITH THE 
MODERN RHYTHM MAKERS 
RECORD NO. 2 

C, Bb & Eb Insts & Pa/45 RPM 

|. La Se A Sie eae ere en ROB 

ea. 1.50 

ROY SMECK’S NEW 
UKULELE BOOK 

Smeck (E) .... ..BOU 1.00 
TIME TO TOOT 

Hansen-Mairs (E) Symphonet, 

Tonette, —— Songfiute 

or Recorder ee ee eee GS 50 
TOP THE BRASS NO. 1 

Yoder (3) Bb, C, Eb, Bass Clef, 

Accord, Hammond Orgs. books 

with 45 RPM accomp. record 

CH .. be ea. 1.50 ! 
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A 
u(standing Concert Solos 
For Brass Instruments 
TRUMPET and PIANO /| TROMBONE and PIANO 
Andrieu Concertino . $1.00 | Lauga Concerto in F Major .... 1.00 
Benda Sonata in F ‘85 | Mahler Solo from the Third 
Mozart Concerto in Bb 2.50 Symphony . 1,25 
Ostrander Antique Airs .................. Mueller Praeludium, Chorale, 
Pergolesi Sonata No. 12 1.50 Variations, Fugue 1.50 
Purcell Sonata in G Minor... .85 | Purcell Suite in F Major 1.50 
Purcell Suite in F Major ......... 1.50 | Mozart Concerto (K. 191) ........ 2.50 
Stravinsky Dance of the Ballerina Vivaldi Concerto in A Minor 2.50 
(from “Patrouschka”’) .80 
| 
e 
HORN and PIANO BARITONE HORN 
Beethoven Rondo (Op. 17) .80 and PIANO 
Corelli Sonata in F Major 90 | Bach Patron of the Wind (from 
Corelli Sonata in G Minor 1,25 Phoebus and Pan"). .75 
Ravel Pavane g0 | Musorgsky Song of the Flea .90 
Saint-Saens Romance . 70 | Rossini Lord Preserve Me 
(Stabat Mater) .80 
a Verdi Aria from “Don Carlos” .90 
TUBA and PIANO os 
Bach Patron of the Wind (from 
“Phoebus and Pan”) 151 NEW BRASS ENSEMBLES 
Handel Arm, Arm, Ye Brave... .80 Bach Fueve Mo. 14 Ut of 
Mueller Praeludium, Chorale, Fugue) 2 tpts-2 tbnes- 
Variations, Fugue 1.50 tuba ad lib .....sc-pts 1.50 
Musorgsky Song of the Flea .90 Fink Modal Suite 
Purcell Arise Ye Subterranean tpt-hrn-tbne .....sc-pts 2.50 
asa Oaay se Uber Two Chorales of Bach 
Rossini Lord Preserve Me 2 tpts-hrn-tbne-tuba 
(Stabat Mater) ‘ce 80 sc-pts 1.25 
Schubert My Last Abode Bo cee Vivaldi Sonata da Camera 
Verdi Aria from “Don Carlos” .90 2 tpts-2 tbnes ..sc-pts 2.00 
Sdition Musicus — New York 
‘ 
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Miscellaneous Instruments 
(continued) 


TOP THE BRASS 

(Duet Yourself No. 4) 
Yoder (3-4) Bb, C, Eb, Bass Clef, 
Accord, Hammond Orgs. books 
with 45 RPM accomp. record 
Sa ee ee ea. 


TWENTY ALL TIME HIT 
PARADERS NO. 32 
Leaman (1-2) Bb Insts & Pa CCH 


String Quartets 


1.50 


1.50 


(Material in parenthesis denotes grade) 


ELEGY (M.L. 46) 
Chagrin (Also for String Orches- 
BERD ee ee hn As Seascstct vecnenes MIL 


Score & parts 


IN A CLASSICAL MOOD 


_. | LSE Ee ae ROB 
PIECES FOR PLEASURE 

Se oa (2S eee PRO 

Piano 

Each Part 


Piano Score 


STRING MASTER FOLIO 

(Book II) 
16 Classic Composers—Goehring 
1st Violin, 2nd Violin, 3rd Violin, 
Viola, Cello, Bass, Piano acc. ad 


lib & Full Score (II) ............ LUD 
Piano Book 
Inst. Book (ea.) 
Full Score 
STRING QUARTET 
PUPUMEMS PGS DY Po csccck cs panssesiswsnvennsseh PER 
Score 
Parts 
STRING QUARTET NO. 1 
EI oy On ane. CF 
Score 
Parts 
STRING QUARTET 
TORINO 9 acs; estes sscecdsseecesatess SO 
Score 
Parts 
STRING QUARTET NO. 1, Op. 32 
EES a ee ee MIL 
Score 
Parts 
STRING QUARTET NO. 2 
eee: BH 
QUARTET NO. 2 
SE OAS | ke ee ..PER 
Score 
Parts 


STRING QUARTET NO. 2 
MUO ESD oa oy ccec0ss dtesossakssase 


THREE FOR ALL 
McNaughton-Lindsay, Jr. (E-M) 
CMP 


Miscellaneous String 
Ensembles 


1.50 


1.25 
2.00 


2.50 


6.00 


(Material. in parenthesis denotes grade) 


BEAUTIFUL MUSIC FOR 
TWO VIOLINS 
Applebaum (In 4 vols) ........ BEL 








BON VIVANT 
Dont-Barnes (M) Vin Trio & Pa 
LUD 1.00 


CONCERT PIECE OP. 65 
Goossens; Strgs. Ob/Eng., Hn, 2 
AINSI SOI ss 5s sasescsneningnest es MIL 9.00 


EASY ENSEMBLES FOR CELLOS 
AND/OR BASS VIOLS 
Arnold-Alshin ....................... AMP 1.50 


EMOCIONES CAUCANAS 
Valencia (D) (Pa, Vin & Vc. 
PER 3.50 


FANTASY FOR OBOE AND 
STRING TRIO 
Cruft; Vin, Va & Vc ............MIL 4.50 


FANTASIA FOR STRING TRIO 
EN eee ce in aes ies -400 


FESTIVE SUITE IN A MAJOR 
Telemann (3) 2 Vins & Vc...PMS_ 2.00 


FIRST PERPETUAL MOTION 
Rolland-Fletcher; Vin, Va, Vc & 
i eee Peers, |) OME: 


PETITE SUITE DANS 
LE STYLE ANCIEN 
Ponce (4) Vin, Va and Vc....PER 3.50 


PIANO TRIO 
Pinney; Pa, Vin & Vc .....:...... CF 4.00 


RHYMES AND RHYTHMS 
Palmer-Best (E) 2 Vins & Pa OUP 1.25 


SERENATA 
Anderson-Edwards; Pa, Vin & 
To SE ie iM. 1200 


SPANISH COQUETTE 
Elders-Edwards; Pa, Vin, Vc MIL _ 1.00 


SONATA A CINQUE 
Malipiero (D) Harp/Pa, Vin, FI, 
ON. as EE ee ee RIC 3.00 


TEN EXERCISES FOR 
STRING ENSEMBLE 
Ticciati (VE) Vins, Vcs & Pa, Vas 
an HD 5.0.05 OUP 1.35 sc; each pt .25 


TRIO FOR FLUTE, VIOLA AND 
PIANO 
Auclert (DM) .................. RIC 2.50 


TWELVE GERMAN DANCES 
AND TWELVE MINUETS 
Haydn-Hoffman (2-3) 


Ae! iN ee ee ae PMS 2.75 
TWELVE STUDENT SONGS 
Twinn; Vin & Va ..........:......MIL 85 


TWENTY FIVE 16TH and 
17TH CENTURY TUNES 
a BEL 2.00 sc; each pts 85 


String Orchestra 


(Material in parenthesis denotes grade) 


ADAGIO IN G MINOR FOR 

STRINGS AND ORGAN 
Albinioni-Giazotto (M) ..........RIC 
Score—1.00; Sets of Pts.—2.15 


ALLEGRO DECISO 
Ee ee eer MIL 
Set of Pts.—4.25; Score—3.00 


BEAUTY AND GRACE 
ANB oo ecdshevisccacentvctscsnns EO” Ze 
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String Orchestra (continued) 


CONCERTO IN D FOR CELLO/ 
VIOLA DA GAMBA/BASSOON, 
STRINGS AND BASSO 
CONTINUO 

Boismortier-Ruf (M) ............. RIC 


Solo Pt. & Pa.—1.75; Score—2.50; 


Ist Vin.—.60; 2nd Vin.—.60; 
Basso Continuo—.60 


DANCE MOVEMENTS 
Purcell-Adlington (opt. piano) 
PMS 


Set A—2.50; Set B—5.00 
ECLOGUE (for Piano and String 


Orchestra) 
| | ae Javea 2, 23H 


FESTIVE MUSIC from “ALCINA” 
Handel-Hoffman (5) .....PMS 
Set A—4.00; Set B—8.00 


KLEINE SUITE 


Foldes .......... Bee co 
2.00 sc & pts. 
LAMENT 
Richter ......... 280 RMI 
— FROM CONCERTO, 
. 59 
Mozart-Benoy (M) Solo piano & 
Stg. Orch. OUP 


Score (with piano pt. Msieih 50; 
Stgs. Ea.—.25 


MINUET 
Haydn-Lotzenhiser CF 


OVERTURE AND GROUND IN 
D MINOR 
Blow-Shaw (M) (Strgs with 2 obs 
& 2 bsns ad lib) . ...OUP 
Score—1.75; Pts. Ea.—.45 


PARTITA FOR FLUTE & 
VIOLIN (or 2 Violins) AND 
STRING ORCHESTRA 

Creston ........... aye 8 


PARTITA PARA ‘CUERDAS 
(Partita for String Orchestra) 
Solares (D) ...... PER 
Score—3.50; Orch. material for 
rent 
PICTURES FOR SUZANNE 
(SUITE) 
Pyle MIL 
Complete (Score & Pts.)—3.00 


SARABANDE, GIGA AND 
BADINERIE FOR STRING 
ORCHESTRA 
Corelli (MD) ee. |S 
Score—1.25; Set of Pts.—1.50 
SERENADE IN D (for String 
Orchestra) 
Shapero (A) SO 
Score—3.00; Orch. material for 
rent 
SET OF FOUR, A 
Sontag (1-2) ...FOX 
Set A—3.75; Set B—S.25; 
Set C—6.75 
SHORT OVERTURE FOR 
STRINGS 
Berger (M) ier ee 
Score and Parts—3.00 _ 
SOLILOQUY FOR STRINGS 
Gillis (3) _IP 
Set A—2.50; Set B—3.75 
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2.50 


1.50 


2.10 


5.00 
























Subject: “BEST SELLERS” 


Here are the four band numbers 

from the Shawnee Press catalog that 
have been rated “most useful” by band 
directors. (Based on actual sales. What 
more accurate evaluation could you ask for?) 


If you are not acquainted with every one of them, 
write for Reference Scores immediately. Besides being 
“best sellers,” each score demonstrates superior musical 
craftsmanship. Don’t miss out on reviewing them now. 


Harry Simeone 


FLUTE COCKTAIL 


A delightfully different scherzo and blues for 2 or 3 flutes with 
band accompaniment. Fun for audiences and a good opportunity 
for larger bands to show off the entire flute section by “doubling 


up” solo parts. : 
ne Grade — Medium 


SOUTHWESTERN PANORAMA Robert M. Dillon 


This suite is made up of four tonal impressions of the south- 
western United States: I. Rangeland, an expansive, sweeping 
legato movement that expresses the vastness of the Great Plain; 
II. Forest of Steel, brittle, lean, contemporary sounds characterize 
the mechanical, industrial development of the Southwest, with a 
brief march theme in the middle; III. Desert, an andante movement 
in three-quarter time, portrays the beauty of the desert land along 
with the feeling of the hot, arid climate; IV. Round Up, the finale, 
is fuli of the restless, swerving, pounding rhythm of the herd being 
driven into formation by hard-riding men of the plains. 

Grade — Easy 


Harry Simeone 


TRUMPET IN THE NIGHT 


A haunting, melodic nocturne for solo trumpet and band. Accom- 
panying parts are full but not difficult and the first chair player gets 


his chance te shine in a “big time” manner. y 
ss Grade — Medium 


A CAROL FESTIVAL Hawley Ades 


A beautifully scored “opener” or “closer” for any Christmas 
appearance, it can be performed by a Class C band, yet many Class 
A bands have found it highly useful. Seven carols: Joy to the 
World; We Three Kings; It Came Upon the Midnight Clear; 
O Little Town of Bethlehem; Hark, the Herald Angels Sing; 
Silent Night; and O Come, All Ye Faithful; with Introduction, 
Interludes between carols, and a Strong Ending. All carols are in 
their regular singing keys and harmonies, making it especially 
easy-to-learn. Also, your audience and/or choral groups can join 
in and sing along with the band. Grade — Easy 


Shawnee Peek ine. 


Delaware Water Gap, Pennsylvania 
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ORCHESTRA 


PUBLICATIONS 
for 1959 





++ 
we 





Our Orchestra 


ON TOUR 


Arranged by 
PHILIP GORDON 
for elementary level 


A musical trip to foreign 
lands with a tune from 
each country visited—Scot- 
land, France, Morocco, 
Austria, Italy, Russia, In- 
dia, Latin America and 
many more. 


q¢ >——__—_ 


WAL 
DISNEY 
CLASSICS 


For String Orchestra 





PSa. Sia 


Arranged by 
PHILIP GORDON 


Easy arrangements of tunes 
from the Disney produc- 
tions—Snow White, Pinoc- 
chio, Three Little Pigs, 
Mickey Mouse, etc. 


4+ 
F4444444444-444-4-4444444444444444444444444464-44444444444464644444444444444444444545444544 sre kk 
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| String Orchestra (continued) 
| SONATAS 6 and 9 from the Ten 


Sonatas in four parts 
Purcell-Donington-Emery (Hpscd. 
& Stgs.) alae a 

STATELY MUSIC FOR STRINGS 


RI oes oe ie Be, CF 
STRICTLY FOR STRADS 
URED See cn creo IP 


Set A—3.50; Set B—5.25 
SUITE FOR STRINGS 
Washburn (BE) .............:....,- OUP 
Score—1.50; Pts.—.40 ea. 
SUITE FROM RINALDO 
Handel-Hoffman (2-4) 
ROT coe Secte celases cine PMS 
Set A—5.00; Set B—10.00 


THREE MANNHEIM 
SYMPHONIES 
Stamitz—Hoffman (4-5) PMS 
Set A—5.50; Set B—11.00 
TWELVE SINFONIAS 
Handel-Hoffman (3-5) on 


Set A—6.00; Set B—12.00 

TWO LYRIC PIECES: 

NO. 1. SECRET; 

NO. 2. GRANNY’S MINUET 
Grieg-Barbirolli (MD) ..........OUP 
No. 1: Score for Stg. Orch. & Hp. 
or Pa.—1.35; Pts. from .20; 
No. 2: Score for Stg. Orch.—1.25; 
Pts. .20 


VARIATIONS ON “GO FROM 

MY WINDOW, GO” 
Gibbons-Wilkinson (M) Stg. sextet 
or Ste. GORD: 3k... OUP 
Score—1.50; Pts. Ea.—.30; 
Piano Score—1.00 


VIOLIN CONCERTO IN D 

MINOR (with String Orchestra) 
Corelli-Salter (M) ..................RIC 
Score—1.50; Solo Violin & Stg. 
Pts. Ea.—.50; Optional Piano—.75 


Orchestra—Concert 


(Material in parenthesis denotes grade) 


ADAGIO FROM THE 
“FAREWELL SYMPHONY” 
Haydn-Rohner (Easy) TP 
Set A—3.50; Set B—4.75; 
Set C—6.00 


ADAGIO AND ALLEGRO, Op. 6 
No. 6 

Corelli-Muller ‘(C) LUD 
Set A—6.00; Set B—8.50; 

Set C—11.00 


ANDANTE AND OVERTURE 
Abel-Scarmolin (3 or 4) .LUD 
Set A—6.50; Set B—9.50; 


Set C—12.50 
ALLELUJA (from Motet: Exultate, 
Jubilate) 

Mozart-Beeler (E) GS 


Set A—4.00; Set B—6.00; 
Set C—8.00 


L’AMANT JALOUX (The Jealous 
Suitor) 
Gretry—Barnes: (3) JS 
Set A—6.00; Set B—8.50; 
Set C—10.50 


ARIA FROM THE MARRIAGE 
OF FIGARO 
Mozart-Gordon (Easy) ..BOU 
Set A—4.00; Set B—S.50; 
Set C—7.00 











ARIOSO (from Cantata No. 156) 
Bach-Herfurth ...................0000.. CF 
Set A—3.00; Set B—4.25; 

Set C—5.50 


BALLET MUSIC NO. 2 FROM 
ROSAMUNDE 
Schubert-Boss .............. Boy 


Set C—6.00 
BASTIEN AND BASTIENNE 
(Overture) 
Mozart-Reibold (2-3) .... FOX 
Set A—4.50; Set B—6.00; 
Set C—7.50 


CAPRICCIO ISRAELIN 
OPN Soo 286 60.8 Sv scp ccoePadivtac ee LE 
ES ae ee ee 
CAVATINA FOR STRINGS (from 
Symphony No. 8 in D minor) 
Vaughan Williams (D) ....... OUP 
Score—1.50; Pts. ea. —.45 
CEREMONIA INDIGENA (Native 
Ceremony) 
Uribe-Holguin (Adv) ........... PER 
Score—3.75; Orch. mat for rental 
CHORUS OF HUNTSMEN 
(from Der Freischiitz) 
von Weber-Gordon (Easy)... BOU 
Set A—4.00; Set B—5.50; 
Set C—7.00 
CLAIR DE LUNE 
Debussy-Gordon EV 
Score—3.00: Pts. 6.00; Cond. 
Score—.80 
CONCERTO (Harmonica and 
Orchestra 


Benjamin (D) BH 
CONCERTO FOR LIGHT 
ORCHESTRA 

Bush : GMC 


Miniature Score 

CONCERTO FOR ORCHESTRA 
Breval-Dalley (3) IP 
Set A—6.50: Set B—8.50; 
Set C—10.50 

CONCERTO FOR ORCHESTRA 
Surinach re 2 | & 
Miniature Score 

CONCERTO FOR STRINGS 
Ben-Haim LE 
Study Score 


CONCERTO FOR TRUMPET 
AND ORCHESTRA 
Kaminski LE 
Study Score 


CONVERSATION PIECE 
Gordon (2) CHH 
Full Orch. 


CORIOLAN OVERTURE, Op. 62 
Beethoven ' MIL 
Condensed Score 


COQUETTE FROM RIO, THE 
(Atraente) 
Gonzaga-Edwards BFW 
Set A—3.50; Set B—S.50; 
Set C—7.50 


COUNTRY DANCE IN C 
Beethoven TP 
Set A—3.50; Set B—4.75; 

Set C—6.00 


COURTHOUSE SQUARE (from 
“4 Scenes from Yesterday” No. 2) 
Gillis (M-MD) _B 
Set A & Full Sc.—4.50; 
Set B & Full Sc.—10.00 


DANCE SYMPHONY 
Copland BH 
Full Score ete See. 


MUSIC JOURNAL 








New 2* 
CHORAL 


PUBLICATIONS 
for 1959 
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FIRST STEPS to 
CHORAL MUSIC 


Choral textbook 


Orchestra—Concert (continued) 


DESERTS (for Orchestra with 

Organized Sound) 
Warese .......::......: RIC 
Miniature Score 4.00 


DESIGN 
Rorem ... pene ....BH 
Full Score ....... S. Pee 


DIVERTIMENTO FOR 
ORCHESTRA 
7 Se ee emeemenAR 2) |S: 
Miniature Score .......... . 4,00 
DREAM OF A DOLL 
Alpert—Edwards ......... MIL 
Set A—3.00; Set B—4.50; 
Set C—6.00 


ELEVEN CHORALE PRELUDES 
Brahms-Thomson f BH 





New i ie A 2 
BAND 


PUBLICATIONS 
for 1959 





CONCERT 
FOR BAND 


PUNE WOOEE: 25.5: csccecessectss, 5.00 
ARCHIE JONES ENCOUNTER 
LOIS & RAYMOND RHEA Turner (Diff) GS (Music Through the Ages) 
Study Score ........:.. gayest Gtr aoe 
15 chapters by Dr. Jones start- ESSAY FOR STRINGS Pre-Classical Romantic 
ing with Posture, . Breathing, Moss (Med) .............:000.0....... BAM ° 
Tone and carrying through to IO AR OEE ERD Rene Rei eas Classical Modern 
Stage Presence, “Be-Sures” and Complete Program Notes 
“Be-Wares.” oo MII Edited & Arranged by 
140 pages of choral arrange- Set A—3.00; Set B—4.50; ; 
ments relating to the text by Set C—6.00 PHILIP GORDON 


Lois & Raymond Rhea for 
boys’, girls’ and mixed voices. 





FANTASIA FOR STRING TRIO 
Fine Hy ack MIL 
Miniature Score—2.50; 


Original band numbers by 
JOHN CACAVAS 





4, A 
$4.00 Pts. Published FRANK ERICKSON 
FLOWER DRUM SONG (Selection) 
vo Rodgers-Bennett ...... WIL PHILIP GORDON 
} Set A—5.00; Set B—7.50; 
HY ' MEN! Set C—10.00 qe> - 


Edited & Arranged by 


GAVOTTE AND MUSETTE (from 
the 3rd English Suite) 


WALI 


Bach-Boss Srey Ss 
LUTHER GOODHART Set A—3.50; Set B—4.75; 
& WILLIAM CALLAHAN Set C—6.00 . om Of 
i 2 GAVOTTE CELEBRE IN F 
Choral collection for male sing- Martini ee, TB l 
ers of all ages in unison, two, Set A—3.50; Set B—4.75; 
and three parts. $.85 Set C—6.00 . 1 are 
GIANNI SCHICCHI (Opera) ; 
de> Puccini ....... ied | 
Orch Score of Complete Opera.... 12.50 
J U N j 0 N i i HOPAK Quickstep Band Book 
Moussorgsky-Isaac BEL 
( rr 0 k j § T & a Set A—3.50; Set B;—5.50; Arranged by 
oe PHILIP GORDON 


SA(C)B 
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INTERMEZZO (from L’Arlesienne 
Suite No. 2) 
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0 BDOBLLGGLOGOODBOB44.4.3.4.3.3.4.4.3.3.3.3.34.3.3.3.3.334.4.34.3.334.4.343.443.44344.344.4434343.334344444444344334444444444445440444444424242420446455 


+4+++ 




















Edited & Arranged by Bizet-Boss (Easy) ......................TP from the Disney produc- 
. Set A—3.50; Set B—4.75; , js 
EDWARD RIGGS Set C—6.00 tions—Snow White, Pinoc- 
Choral collection for changing chio, Three Little Pigs, 
and changed voices. Songs of any ore ssasiesiabinlana Mickey Mouse, etc. 
lasting appeal to all. Minimum ee a 
of difficulties with learning of Study Score ................4 . 2.00 . 
parts, $.60 ’ Request Sample Cornet or 
LARGHETTO (from Concerto in 4 Clarinet Book 
D, K. 537) 3 
pi I Mozart-Benoy (M) OUP : 
Score—2.25; Piano Solo—1.00; 8 
+ BOURNE, inc. ¢| = + BOURNE. inc 
+ j waar ° ah he a : - 4 u 
+ + | LITTLE BAROQUE SUITE > 
¢ 136 W. 52 St., New York 19 + Kirnberger-Scarmolin (3) ... LUD + 136 W. 52 St., New York 19 
4 J | Set A—4.50; Set B—6.50; t 
$444444444444444444444444 Set C—8.50 AAA AAAAAAAAAAAAAaaas 
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OUTSTANDING 


CHORAL 


OCTAVOS BY EHRET 


5634 PEYER PAN CHORAL PARAPHRASE -SATB 
5635 NEVER NEVER LAND—SATB 

5636 DISTANT MELODY—SATB 

5639 THE CHRISTMAS SONG—SATB 

7060 PETER PAN CHORAL PARAPHRASE-SA 
7361 PETER PAN CHORAL RARAPHRASE -SSA 
7362 TENDER SHEPHERD—SSA 

7363 NEVER NEVER LAND—SSA 
7364 DISTANT MELODY—SSA 

7366 THE CHRISTMAS SONG—SSA 
6618 CAPTAIN HOOK'S WALTZ—TTBB 
6619 THE CHRISTMAS SONG—TTBB 
4508 NOEL! NOEL!—SSA 























_OCTAVOS BY WARNICK 
5637 IT'S T 
00 soon TO 
5638 SENTIMENTAL Journey. gg? 
SENTIMENTAy JOURNEY —sgu 









SPECIAL OCTAVOS 


NSET 
CANADIAN SU 
it Arr. by nage aie 
suita 
watt arrangemencore Band arrangement 
with the Ww 
1 ton 
by Warring 
5596 TENDERLY —Arr by oni os 
0 sul 
wth arrange core School Orchestra 
wrrangement by Muller 













ALL TIME POPS_scq 


ALL TIME POPS_sarp 


Containing: AFTER you’ 
U'VE GONE, B 
neat YOu, CANADIAN SUNSET NENG 
AND GENTLE PEOPLE. an ‘others 


d 
COLLEGE SoNGSsarg. 





"FOR CHORUS BY ® 
TO AN ANCIENT PICTURE—SSATB 


5 B 

362 CHRISTMAS EVE cay saTTBB 
ao? EZEKIEL SAW DE WHEEL Se 
5627 £ YGH THE NIGHT—SA 


TTBB 
T0 SLEEPY—SA ae 
POOR LONESOME cowBoY—TTB 


GAL-TTBB 
616 DONEY 
7703 OH MY LOVE—SSAA 


BARBERSHOP 
FOR GALS 


THE CHORDETTES HAR 

MONY ENCOR 
THE CHORDETTE ‘ss 
HYMNS BY THE CHORE nd 


FOR GUYS RDETTES 


BARBER SHOP PaRapE 
F 
HITS— Volume One o- QUARTET 


COLLEGE Soncs F 
OR CHORUS OR MALE QuarTET 














ee * 
' EDWIN H. MORRIS & COMPANY INC. 
31 West 54th Street - New York 19 NY 
EOWIN H MORRIS (CANADA 


Canada LIMITED 


14 Birch Avenue - Toronto 7, Ontario, Canada 
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COLLECTIONS BY KUBIK } 





| PRELUDE AND PIPER’S TUNE 
ORCHESTRA 


Orchestra—Concert (continued) | 


MADAME CRYSANTHEME 

BALLET SUITE 
Rawsthorne (D) OUP 
Score—3.00; Pts. for rental only 
MANON LESCAUT (Opera) 

| Puccini RIC | 

Orch. Score of Complete Opera 20.00 

| MARCH FROM IPHIGENIA IN 

| AULIS 

Gluck-Jurey (Easy) 

Set A—4.00; Set B—6.00: 

Set C—8.00 | 

| MASKS, THE | 

LoPresti CF 

Study Score | 

| MEDITERRANEAN 

SINFONIETTA 
Avidom fla LE 
Study Score 

METROPOLITAN PORTRAIT | 

(Rhapsody) 
Sommerlatte ... BFW | 
Set A—5.50; Set B—7.50; | 
Set C—9.50 | 

MINUET IN E FLAT | 

Mozart TP 

Set A—3.50; Set B—4.75; 

Set C—6.00 


MIRACLE IN THE GORBALS 
Bliss (Concert) BAM 
Min. Score 

MOMENT MUSICAL 
Schubert-Boss TP 
Set A—3.50; Set B—4.75; 
Set C—6.00 

MUSETTE 
Bach—Jurey (Easy) 

Set A—4.00; Set B—6.00: 
Set C—8.00 


MUSIC MAN, THE 
(Symphonic Impressions) 
Willson—Hayman (Diff) 
MYSTERIOUS MOUNTAIN 
(Symphony No. 2) 
Hovhaness AMP 
Study Score—3.50; Pts. for rental 


| 


CAR 


FMC 16.50 


NOLA 
Arndt—Reed (4-5) FOX 
OVERTURE (Halle) 
Rawsthorne (D) OUP 
Study Score—2.50; Orch. Pts. for 
rental 


PARTITA FOR FLUTE, VIOLIN 
AND STRING ORCHESTRA (or 2 
Violins ond Orch.) 
Creston LE 
Study Scores 
PARTITA FOR ORCHESTRA 
(Cleveland Commission) 
Walton (D) OUP 
Score-—4.75; Orch. Pts. for rental 


LA PERICHOLE (Paraphrase on 

Offenbach’s Operetta) 
Goehr MIL 
Set A—7.50; Set B—10.00; Set C 
—12.50 

PRE-CLASSIC SUITE, 

Op. 71, FOR ORCHESTRA 
Creston 


3.00 


RIC 





Min Score 3.50 


FOR TRUMPET SOLO AND 


Benson (2) 
Full Orch. 


CHH 
4.00 


Canada 
14 Birch Avenue 


OUTSTANDING 
PUBLICATIONS , 


TENDERLY—Arr. by Applebaum 


- ICAN CAMPUS 
" =e Warrington 


HOOPLA (Flute or Piccolo Solo) 

By Morrissey 
SONG FOR TROMBONE—By Morrissey 
SOLILOtY o_— 

By Morr 
MAIN STREET, U.S.A.—By Morrissey 
SKYLINE OVERTURE —By Morrissey 


SENTIMENTAL JOURNEY—Arr. by Lang 


by Morrissey 


MARCHING BAND 
original 
OFFICIAL WEST POINT MARCH 
Arr. by Egner 
WONDERFUL TIME UP THERE 
Arr. by Applebaum 





STRING 
POPULAR SONGS FOR § 
TRING 
son — Arr. by Sabor 
RESSIVE GRADED TECHN 
/ 
FOR THE VIOLIN—By ehiatns 


SCHOOL ORCHESTRA 
ENCORE SERIES 


TENDERLY—Arr. by Muller Sis 
This arrangement, £2". 67g” choral 
nime : 
aaa +5596 by Stickles. 





INSTRUMENTAL 


BEGINNING SNARE DR 
By Paul Price 


TWO DOZEN HORN QUAR 
By Marvin Howe is 


UM METHOD 


CLARINET COLLECTIONS — 
By Carl A. Rosenthal 

INET DUOS—18th Century 
WO ARINET TRIOS—18th Century 


ET TRIOS 
—" Corelli to Beethoven 


i sers 
RINET TRIOS—Russian Compo 
CLARINET QUARTETTES—18th Century 


EDWIN H. MORRIS & COMPANY INC. 
31 West 54th Street - New York 19 NY 


EDWIN H. MORRIS (CANADA) LIMITED 


- Toronto 7, Ontario, Canada 





MUSIC JOURNAL 

















HA COMPLETE TEXT ; 
FOR ALL GENERAL 


MUSIC CLASSES 


A 


BASIC 
COURSE 


In 
MUSIC 


by 
HY RENSIN 





BUILDING A BACKGROUND 
FOR THE GREATER ENJOYMENT 
OF MUSIC 


THE GREAT COMPOSERS 
AND THEIR MASTERWORKS 


e 
64 Pages—8'/ x 11 


Profusely illustrated with charts—pic- 
tures of musicians and musical instru- 
ments, Suggested composers concerts 
—songs to sing. Numerous work 
sheets on notation—musical instru- 
ments—styles and periods of music 
—opera, etc. 


PRICE $1.00 


_.. SSN v\ mint 


RAS 


A BASIC 


COURSE 
in MUSIC 
PRICE $4.00 


Write For Literature 

EDWIN H. MORRIS & COMPANY INC. 
31 West 54th Street - New York 19, N. Y 
LIMITED 





CANADA 


MORRIS 
Toronto 7, Ontario, Canada 


EDWIN H 
h Avenue + 


Canada 


14 Bir 
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Orchestra—Concert (continued) 


RAINBOW, THE 

(for Chamber Orchestra) 
Ives (Adv) PER 
Full Score—1.50; Set of Pts— 
L735 


RECITATIVO ED ARIA FOR 

HARPSICHORD AND 

ORCHESTRA 
Haubenstock 
Study Score 


Ramati LE 





| REVERIE 


Debussy—Isaac BEL 
Set A—3.50; Set B—5.50; Set C 
=-1 50 





| ROBERT BROWNING OVERTURE 
| (for Large Orchestra) 


Ives (Adv) PER 
Full Score—4.50; Parts for rental 


| ROMEO AND JULIET, 


OVERTURE FANTASY 
Tschaikowsky MIL 
Cond Score 1.70 


| RUMANIAN RHAPSODY 


Enesco—Herfurth (Med) CF 
Set A—5.00; Set B—7.00; Set C 
—9.00 


| SELECTIONS FROM 
| “THE MUSIC MAN” 
| Willson—Isaac (Med) FMC 
| Set A—7.50; Set B—10.50, Set C 
| —13.50 
| SERENATA (1956) FOR 
| ORCHESTRA 

Piston AMP 
| Study Score—2.50; Pts. for rental 
| SINFONIA CHICA FOR 

ORCHESTRA (1957) 
|  Surinach AMP 
| Study Score—3.50; Pts. for rental 
| SINFONIA SACRA 

Hanson CF 


Full Score—7.00; Set of Pts.— 
10.00 

THE LAST SPRING 
Grieg—Reibold (2-3) FOX 


Set A—4.50; Set B—6.00; Set C 
=a) 50 

SUITE DELPHIQUE 
Jolivet 
Min Score 


SUMMER SOUVENIR 
Curzon (M) BH 


SYMPHONY NO. 1 
Tal LE 
Study Score 

SYMPHONY NO. 1 
Brahms SO 
Score 1.40 


SYMPHONY NO. 2 IN F FOR 
ORCHESTRA 
Kubik 
Min Score 
SYMPHONY IN E MINOR, 
NO. 9 
Vaughan Williams (D) OUP 
Study Score—5.50; Orch. Pts. for 
rental ’ 
SYMPHONY NO. 3 
Tschaikowsky SO 
Orch. Score with Piano Arrange- 
ment also 
SYMPHONY NO. 3, Op. 63 
Arnold CF 
Pocket Score 
SYMPHONY NO. ! 
Copland BH 
Full Orch Score 


MIL 
6.00 


RIC 
8.00 


5.00 


4.50 





5.00 | 





THE 


BAND 
READER 


Elvin L. 
FREEMAN 


— 


Weave | 
} |i Maurice 





TO SUPPLEMENT ANY 
ELEMENTARY METHOD 


Publioked for 


FLUTE 
Db PICCOLO 
Bb CLARINET 
Eb ALTO CLARINET 
Bb BASS CLARINET 
OBOE 
BASSOON 
Eb ALTO SAXOPHONE 
Bb TENOR SAXOPHONE 
Eb BARITONE SAXOPHONE 
Bb CORNET 
TROMBONE 
BARITONE TREBLE CLEF 
BARITONE BASS CLEF 
Eb HORN 
F HORN 
BASS (TUBA) 
DRUMS 
CONDUCTOR’S SOORE 





INSTRUMENT BOOKS _____ 1.00 Each 
CONDUCTOR’S SCORE___ 4.00 





EDWIN .H. MORRIS & COMPANY. INC. 
31 West 54th Street - 


New York 19, N. Y. 


MORRIS (CANADA) LIMITED 
+ Toronto 7, Ontario, Canada 


Canada: EDWIN H 
14 Birch Avenue 
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PLAY THE FINEST 


BUY olRECT 


CHAMPAGNE MUSIC MAESTR 





UKE, : Welk 


ONE 





° 


” Ugron Floren 






CARRYING 
POWER! 


Directone Accordions 
are available 
in mony sizes and models. 


FUN TO LEARN...¢ 


DELIGHTFUL TO PLAY! 


LITERATURE... 
WRITE TODAY! 


Dept. A8-59 
111 Fourth Ave. 
New York 3, New York 


% wave oiRECTONE. 













Be sure to renew your 
subscription on time! 











AUTHORS WANTED 


BY N. Y. PUBLISHER 


New York, N. ¥.—One of the nation’s largest 


book publishers is seeking 


cripts of all types—fiction, non-fiction, 


book-length manu- 
poetry. 


Special attention to new writers, If your work 
is ready for publication, send for booklet J5— 


it’s free. Vantage Press, 120 W. 3l1st St., 


New 


York 1. (Branches: Washington and Hollywood) 
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Orchestra—Concert (continued) 


SYMPHONIE DES MACHINES 

(Symphony of Machines) 
Wal-Berg-Isaac (3-4) . SO 

Set A—5.00; Set B—7. 50; 

Set C—10. 50 


SYMPHONY IN C MAJOR 

(“JUPITER”), K. 551 
Mozart : 
Cond Score . 


SYMPHONY NO. 11 
Shostakovitch 
Study Score .... 


...MIL 


TABARRO, IL (The Cloak) 
Puccini 
Orch Score of Complete Opera.... 


TENDERLY 
Gross-Lawrence-Muller (E) a 
SATB) HM 


THANKSGIVING OVERT a. A 
George BH 
Full Score 


THEME FROM POMP AND 

CIRCUMSTANCE 
Elgar-Akers .... CF 
Set A—3.50; Set B—5.00; Set C 
—6.50 


THIRD SYMPHONY 
Ward ... 
Orch Score 


TORRIDA, LA 

Duncan .... 

Set A—4. 50; ‘Set B—10.00 
TROPICAL MOON 

Liter (M-Med) .... 


BH 


...BH 


VARIATIONS FOR 
ORCHESTRA (1954-1955) 
Carter .... AMP 
Orch Study Score—S. 50; Parts for 
rental 
VARIATIONS ON A THEME BY 
HANDEL 
Whitney (D) WIT 
Set A—10.00; Set B—8. 50; Set C 
—7.00 
VARIATIONS ON A THEME BY 
JOSEPH HAYDN, dil 56a 
Brahms ieee = MIL 
Cond Score ; 
VISIONS FOR FLUTE, 
PIANO & STRING ORCHESTRA 
Parts L 


Study Score 
WALT WHITMAN, Op. 53, FOR 
ORCHESTRA 
Creston ... RIC 
Min Score J 


WATER MUSIC SEL ECTIONS ~ 
Handel-Kahn (M) . GS 
Set A—8.00; Set B—10. 00: Set C 

—12.00; Score—3.50 

WEE MACGREEGOR, THE 
Amers-Watters . 

Set A—2.50; Set B—6.25 

WHITE WEDDING 
White (M) 

Set A—2.50; Set B—6. 25 

WITCHES’ DANCE 
Williams-Plee MIL 
Set A—4.00; Set B—6.00; Set C 
—8.00 

WOOD NOTES (for small 

orchestra) 

Still (4-5) 
Full Score—4.00 
Set of Pts.—6.75 


BH 


BH 


sO 


2.00 


5.00 


10.00 


3.50 


6.50 


3.50 


4.00 











ATTENTION! 


CHORAL AND INSTRUMENTAL 
DIRECTORS 


Are You on 


our Mailing List? 








You will receive our 
MUSIC CATALOGS 
MUSIC DIRECTORS’ DESK BOOK 
FREE OCTAVO MINIATURES 
OFFERS OF FREE SAMPLES 


and helpful service to solve 
your music problems. 


Write Us Today! 





SCHMITT, HALL & MCCREARY company 





PARK AT SIXTH « MINNEAPOLIS 15, MINN. 











Available! 


1957 Contemporary Composers Series 
40 photos with biographies — $2.50 


1958 Gallery of Composers, Performers 
60 photos with biographies — $4.00 
1959 Gallery of Musical Entertainers 
50 photos with biographies — $4.00 


Ideal for classroom and studio! 


New Publications 


% L'AMANT JALOUX (The Jeal- 
ous Suitor) for Orchestra 














André Grétry (1742-1813) This charm- 
ing 18th Century overture is easy and 
a delight to perform. Selected for 
Ohio-Wisc. State Contest List. Scored 
by Clifford P. Barnes. 

Set A with full score $6.00 

Set B with full score $8.50 

Set C with full score $10.50 
Extra parts 50¢—Piano Cond. $1.25 
Full Score $2.50 

% THE EASY ASSEMBLY 


BAND FOLIO 

Easy, full sounding arrangements, 
suitable for a complete program from 
one folio, including marches, over- 
ture, medleys, chorale, tango, etc. 
Arranged by gl of ” Seas 

8 line score $2.50. 

% THE VERY EASY *STRING 


FOLIO 
Interesting music in easy rhythms for 
quick results in ensemble playing. Ser- 
ies includes a violin D book for very 
beginning players. Arranged by Clif- 
ford P. Barnes. 
Full score $2.50. Piano $1.00. Parts 75¢. 


JACK SPRATT MUSIC Co. 
77 West Broad St., Stamford, Conn. | 

















MUSIC JOURNAL 











Orchestra Collections 


(Material in parenthesis denotes grade) 


MEDLEY TIME ORCHESTRA 
FOLIO 


Erickson (Jr High) .............. BOU 
full sc 
pa 
ea pts 
MOOD MELODIES FOR 
STRING ORCHESTRA 
1 Sh Rs OF aa ne ee! ROB 
pa-cond 
ea pts 
OUR FAMOUS MARCHES 
PRROUS 8h s Cac anectoeeterens lk 
pa-cond 
ea pts 
PRO-GRAM TIME 
iy i. |. ci RS See RU ROB 
full sc 
pa-cond 
ea pts 
WALT DISNEY CLASSICS 
FOR STRING ORCHESTRA 
RSareat GB). 5.020. s0ccs tees BOU 
full sc 
pa-cond 
ea pts 


Woodwind Quintet 


2.00 
85 


2.50 
125 
85 


3.00 
1.50 
85 


(Material in parenthesis denotes grade) 


RITMICA NO. 1 


Roldan (D) (with pa) ......... SO 
SERENADE 

Addison, Wind ieee and Harp 
ou) ae sae score 
harp 
wind parts 

SUITE OF DANCES 
Arne-Collins (EM) .................. SK 
set 
score 


Misc. Woodwind 
Ensemble 


3.00 


(Material in parenthesis denotes grade) 


AGNUS DEI from 
“L7ARLESIENNE SUITE” 


Bizet-Erickson (E) 4 Bb Cl... SHM 
AIR AND DANCE 

Walker Ob, Cl & Bsn .BA 
ALLEGRO & MINUET 

Beethoven (III/IV) 2 Fl EM 


AT THE PUPPET SHOW 
McKay Ob, 2 Cl; Ob, Cl, Bsn; 3 
Cl; Ob, Cl, BCI . Pesseces tae 


BEGUINE FOR FIVE 


Harger (E) Sax Quintet BAL 


CARILLON from 
“L’ARLESIENNE SUITE” 
Bizet-Smim (IV) 3 Cl & BC] EM 
CLARINET DUOS 
Richter ...;.. Sctchoceeseess Ree 
CONCERTO IN B, OP. 3 NO. 2 
De Fesch-Ruf, ad. (MD) 2 Ob/ 
Querfi/Vin, Bsn Obl & Bass Cont. 
RIC 


DIVERTISSEMENT 


Bonneau 4 FI . PMS 


1959 ANNUAL 


1.00 
1.25 


1.00 


1.50 


2.00 


4.00 





FUGUE FOR WOODWINDS 


Manson FI, Ob, Cl, Bsn ......AMP 
GIGA 

Vivaldi-Maganini (111) 4 Fl .EM 
GIGA 

Vivaldi-Maganini (ill) Fl, Ob, 

CON oc sos dpe a iesveassncdnteceaas EM 
GRENADILLA CAPRICE 

Warren (2) 2 Cl & Pa ........ LUD 


GYPSY LOVE SONG 
Herbert-Harris (M) 2 Sax & Pa 


LUD 
GYPSY LOVE SONG 
Herbert-Harris (M) 3 Sax & Pa 


LUD 

HAUNTED HOUSE, THE 

Conon (3) Cl PaO 6.5. BEL 
JEUNESSE 

Walker (3) Cl Trio ............. BEL 
JUNIOR WOODWIND 
CHOIR, THE 

RISER oe Pisco cceiss gion oa e0sav: CB 
LARGHETTO from “CONCERTO 


GROSSO OP. 6 NO. 12” 
Handel-Sacci (4) Cl Choir ..KEN 
LA VIOLETTE DUET ALBUM 
FOR Bb CLARINETS 
La Violette . ...BEL 


MARCH OF THE SPANISH 
SOLDIERY 
de Smetsky-Whear (III- vide = 
Qtte 
MENUETTO from 
“EINE KLEINE NACHTMUSIK” 
Mozart-Sacci (4) Cl Choir .KEN 
MIRTH 
Scarmolin Fl, Ob, Cl, Bsn 
MUSICAL SNUFF-BOX, A 
Liadow-Harger (E) Sax Quintet 
BAL 


BA 


NOCTURNE FOR FOUR Bb 
CLARINETS 


Rowley ............ MIL 


POCO ADAGIO CANTABILE 
from “STRING QUARTET, 


OP. 76, NO. 3” 
Haydn- Paterson-Moore 2 Cl, Hn, 
|. ee vee MIL 


PORCELAINE DE SAXE 
Legrand Eb Sop Sax, Bb Sop Sax, 
Alto Sax, Ten Sax, Bass Sax, Trb, 
Strg Bass, Drums : MIL 

PRELUDE NO. 12, VOL. I from 

“WELL-TEMPERED 

CLAVICHORD” 
Bach- meni —? ise 2 Ten 
A> Cae a ae EM 

QUARTETTINO 
Schuman (4-5) 4 Sax PER 

SERENADE 
Tosselli-Harger (E) 
Sax Quintet . BAL 

SCHERZO AL LA MARCIA from 

“SYMPHONY NO. 8” 


Vaughan-Williams (D) OUP 
SIX SONATAS 

Devienne (V) 2 FI EM 
SONATA IN D MAJOR 

Haydn-Smim (V) 2 Cl EM 
SOUVENIR 

Drdla-Harger (E) 

Sax Quintet ....... BAL 


2.25 


85 


3.50 


3.00 


90 








Leonard Rose 
tapes his own recordings on 


. s 
irish 
ferro-sheen 
recording 


tape * 


That's not the reason 
why you should use 


os 7 ] 
ferro-sheen 
recording 
tape 


Here's why you should use 


ferro-sheen 
recording 
tape: 


It’s the best-engineered tape 
in the world... 





ee eee 


..-gives you better highs...better lows... 
better sound all around! Saves your tape 
recorder, too— because the irish FERRO- 
SHEEN process results in smoother tape 
..tape that can’t sand down your mag- 
netic heads or shed oxide powder into your 
machine. Price? Same as ordinary tape! 





Available wherever quality tape is sold. 
ORRadio Industries, Inc., Opelika, Alabama 


Export: Morhan Exporting Corp., New York,N. ¥. 
Canada; Atlas Radio Corp., Ltd., Toronto, Ontario 
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THE 
HAROLD FREEMAN 
CLARINET 


Offering flawless per- 
formance and_ work- 
manship at its best — 
that expected only in 
clarinets that command 
top prices. 


Made of choicest Mo- 
zambique 
wood. 


Grenadilla 


17 keys, 6 rings. 


Keys are drop forged 
from high nickel con- 
tent silver for strength 
and rigidity. 


Personally hand tuned 
by Mr. Freeman to pro- 
vide accurate intona- 


tion. 


Full line available — 
Bb, A, Eb, Alto and 


Bass Clarinets. 


Accepted and endorsed 
by leading educators 
and symphonic players. 


See them at your dealer's 
SOLE DISTRIBUTOR FOR THE UNITED STATES 


ARDSLEY MUSICAL INSTRUMENT CORP. 
117 West 48th St., New York 36, N. Y. 














Be sure to renew your 
subscription on time! 











ROBERT WHITFORD 
PIANO METHODS 
One CLASSIC and One MODERN 
represent the greatest change in the art 
of piano education in the past 100 years 
Discover a New World of Music Education 
Write now for a Free copy of 
PIANO TEACHING TODAY 


Robert Whitford Publications 


Dept. J, 3010 N.W. 2nd Ave., Miami 37, Fla. 
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Misc. Wood wind Ensemble 
(continued) 


SPANISH DANCE 
Moskowski- =e (E) 
Sax Quintet . BAL 

TEN SELECTIONS FOR 

FLUTE TRIO 
Dietter Bosses 

THREE CONCERTOS FOR 

FIVE FLUTES 
Boismortier (4-6) ....... ..PMS 

THREE DIVERTIMENTI FOR 

TWO FLUTES 


..PMS 


Fischer-Ruf, ed. (M) ... RIC 
THREE FOR ALL 

McNaughton-Lindsay, Jr. (EM) 

Misc. WW tte .... CMP 
THUNDERER MARCH, THE 

Sousa-Harger (E) 

Sax Quintet ... ..BAL 
TIRITOMBA 

Buchtel (112) 2 Fl & Pa .. NAK 
TIRITOMBA 

Buchtel (14%) 2 Cl & Pa ...NAK 
TIRITOMBA 

Buchtel (14%) 2 Alto Sax & Pa 

NAK 

TOCCA 

Revueltas (D) Winds & Vin ...SO 
TRIO FOR BASSOONS 

Bergt (5) . - PMS 
TWO SONATAS FOR 
TWO BASSOONS 

Mancinelli-Ruf, ed. (MD) RIC 
ZAMPOGNA 

De Boismortier-Ruf, ed. (M) 2 


Ob/Querfl/VIn & ‘Bass Cont RIC 


Brass Ensemble 


(Material in parenthesis denotes grade) 


ANTIPHONY NO. 1 


Schultz; Dbl Br Choir TP 
ANTIPHONY NO. 2 
Gabrielli; Dbl Br Choir TP 


BONNIE ELOISE 
Thomas-Masten-Barnes (III) 2 Tpt 
& Pa LUD 


CANZON 

Scheidt-King; 4 Tpts/Hns RK 
CONCERTO FOR BRASS AND 
ORGAN 

Bingham (D) 3 Tpts, 3 Trbs, Sn 

Dr, Org HWG 


FESTIVAL MUSICK 


Sowerby (D) 2 Tpts, 2 Trbs, 

Timp, Org HWG 
FUN FOR THREE 

Cohen; (3) Tpts ... BEL 
GOOD-BYE 

Tosti-Lake (E) 4 Trbs BAL 


GYPSY LOVE SONG 
Herbert-Harris (M) 2 Tpt & Pa 
LUD 
GYPSY LOVE SONG 
Herbert-Harris (M) 3 Tpts 
& Pa 
GYPSY LOVE SONG 
Herbert-Harris (M) 2 


GYPSY LOVE SONG 
Herbert-Harris (M) 3 Trbs & Pa 
LUD 


Trbs & Pa 
LUD 





2.00 


7.50 


7.50 


7.00 


6.00 


1.50 


1.50 
mf bed 


BF be 


By be 
4.10 


6.00 


1.00 





i220 


¢ oo 
nm 


JUNIOR BRASS CHOIR, THE 
Findlay (1-2) . ete B 


MARCH AND CANZONA 
Purcell-Dart (MD) 2 Tpts, 2 Trbs, 
Timp ad lib OUP 

MARCH, CHORALE & FUGUE 
Bach-King; 2 Tpts, Trb/Hn, Bar/ 
Ng osc: Scrsoeve ts isseacrtecssect RK 

MUSIC FOR 

BRASS ENSEMBLE, BOOK 1 
Wright BAM 1.00 full sc; each pts 

MUSIC FOR 

BRASS ENSEMBLE, BOOK 2 
Wright BAM 1.00 full sc; each pts 

MARCH OF THE MISSLEMEN 
Dedrick (2) 2/3 Tpt & Pa ...KEN 


PARTITA FOR BRASS 
Merilainen; 4 Tpts, 4 Hns, 3 Trbs, 
Tuba . RK 

POLKA IN-THE-BOX 


Mendez; 3 Tpts & Pa CF 
QUINTET FOR 
BRASS INSTRUMENTS 
Zindars; 2 Tpts, Hn, Trb, Tuba 
RK 


SEVENTY SIX TROMBONES 
Willson-Reed _ Full Br Ens & 
Perc . 4 ts tosh akndn 

SHENANDOAH 
Maganini (II) 3 Tpts, 2 Hns, Bar, 
3 ros, Tuva. ....:-.. ..EM 

SONATA DA CAMERA. 

Vivaldi- veneeania wild 2 a Hn, 
WOO © 36086 EM 

SONATA NO. 1 2 

Pezel-Greenberg; Br Quintet MIL 


SUITE FOR 
BRASS SEXTET, OP. 55 


Cazden AMP 


THREE CANONS 
Custer; 2 Tpt & Pa 
THREE CHORALS FOR 
BRASS CHOIR 
Bach-Ludwig-Whear (II) . 
THREE ENGLISH 
KEYBOARD PIECES 
Cruft; 2 Tpts, 2 Trbs, Brass Trb 


LAV 


LUD 


MIL 

THREE FOR ALL 
McNaughton-Lindsay, Jr. (EM) 
Misc Qtte CMP 


THREE MENDEZ POL KA, THE 
Mendez; 3 Tpts CF 
THREE QUARTETS FOR 
F HORNS 
Graas MIL 


THREE SHORT PIECES FOR 
TRUMPET AND TROMBONE 
Baines . MIL 


TIRITOMBA 


Buchtel (112) 2 
TOP BRASS 


Tpts & Pa NAK 


SO €.. e SP 
TRIO FOR CORNETS OR 
CLARINETS 

Stein CD 
TRUMPETERS’ CARNIVAL! 

Finlay (V) 3 Tpts & Pa/Band....IP 
TRUMPETS OF SPAIN 

| Nagel; 3 Tpts & Pa/Band ....MIL 


TWO CHORALES 
Bach-Uber ited oe Hn, Trb, 
Tuba Scscigsune ae 


3.00 


.60 


.60 


1.25 


1.50 


8.00 


4.00 


2.00 


2.00 


2.00 


6.00 


1.00 


By bss 


15.00 


3.50 
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Brass Ensemble (continued) 


TWO DUETS 
Rimsky-Korsakov-King; 2 Hns/ 
MME 5 fas co isan cancseneeancecdceas deta oe eee oe 


Marching Band 


(Material in parenthesis denotes grade) 


143rd FIELD ARTILLERY MARCH 


WAPPGRIOR CO) cacvtenscsrocevatestecs BIBO 1.50 
160th INFANTRY MARCH 

Marsales (B) .... ass BIBO 1.50 
AABB MARCH 

Willcocks (B) ......... NAK FB 3.50 


AIN’T SHE SWEET 
Ager-Yellen-Cacavas (E) ......ADV 2.00 


ALL AMERICAN BANDS—MARCH 


McEmber ......... scsucbescoceo a, SOR cane 
ALL AMERICAN MARC 
Meakin (A) ....... Ree oo a Be |, 


ARE YOU FROM DIXIE? 
Cobb-Yellen-Conrad (E) WIT 2.00 


BATONEER, THE 


FB 2.00 

Jones-Hawkins ROB SB_ 3.00 
BATTLE OF NEW ORLEANS 

Nelson (2-3) CHH FB 2.00 


BETTY CO-ED 
Forgart-Vallee-Akers .......CF FB 2.00 


BLUES IN THE NIGHT 


Arlen-Cacavas (E) RE 2.00 
BLUES ON PARADE 

Bowles (E) HTF 2.00 
BROADWAY BASH 

Bennett (C) , ....NAK 2.00 
BUGLES ON PARADE 

Marsales (B) BIBO 1.50 


BY THE OLD PACIFIC 
Beall-Capp-McNaughton 


(A)... BIBO 1.50 

COL. McCAIN MARCH 
FB 2.00 

Berryman (2) bose BAS SB 3.00 
EVERYBODY LIKES TO 
CHA-CHA-CHA 

Nelson (2-3) CHH_ 2.00 
FORT GAY 

Huff CF 2.00 
HEADLINER MARCH 

Klohr .... CF FB 2.00 
HOORAY FOR MR. FOOTBALL 

Wheeler (C) BIBO 2.00 
HUNDRED MILLION MIRACLES, A 

Rodgers-Lang WIL 2.00 
I.B.A. MARCH 

Akers .. CF FB 2.00 | 
I ENJOY BEING A GIRL 

Rodgers-Warrington. ..... WIL 2.00 
I GOT PLENTY O’ NUTTIN’ 

Gershwin-Lang GE 2.00 
INDIANA MARCH 

Akers CF FB 2.00 
INSPIRATIONAL MARCH 

FB 2.00 | 
Jones-Hawkins ...ROB SB 3.00 | 


IT AIN’T NECESSARILY SO 
Gershwin-Lang GE 2.00 


1959 ANNUAL 








Dr. ARVED KurRTZ, Director of the NEW YORK COLLEGE OF MUSIC and a noted 
violinist and composer, offers his critical analysis of a performance just given by 
two young students at the college. DR. KURTZ, who has recorded their playing with 
his NORELCO ‘Continental’ tape recorder, points out a passage he wishes the girls 
to listen for as he prepares to play back the performance. “I am very pleased with 
the reliable service given me by my NORELCO tape recorder, and of course with the 
excellence of the quality of its sound,” states Dr. Kurtz. “Both the students and 
the teachers at our college find it most useful in the evaluation of performance and 
progress.” .-The NORELCO ‘Continental’ is a product of North American Philips Co., 
Inc., High Fidelity Products Division, Dept. 1C8,230 Duffy Ave., Hicksville, L.1I.,N.Y. 


AN a AAD 3 Lah 3S 
ON RECORD 


Ww PRICE can buy the snapshot that was 
never taken? What money can purchase 
the recording of the voice, now silent, that 











=e 


the value of the recording of sounds which will enhance tomorrow’s 


was never recorded . . . the melodious sounds 
of the group, since disbanded? Priceless is 


memories, 

What record album could bring more pride to a teacher or stu- 
dent than the sound of one’s own musical performance? And it’s so 
simple, so inexpensive —we make high fidelity records from tape 
recordings you send us. 

You are invited to use the economy and technical skill of Century 
Custom Recording Service in capturing for you the sounds you'll 
cherish tomorrow. Truly an album of memories . . . with value 


increasing with the years. 


RECORDS 


CUSTOM RECORDING SERVICE 
P.O.BOX 308 SAUGUS, CALIFORNIA 
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Important Series for 
All Keyboard Instruments 


LEARN YOUR CHORDS 


AND HOW TO USE THEM 
By David Carr Glover 
Three books that should be in every 
piano, organ and accordion library be- 
cause it introduces proper chord reading 
and playing procedures in popular and 
classical music. No gimmicks. Lucid ex- 
planations. Familiar Melodies. A three- 
fold “playing” and “doing” series, each 
volume is a Chord Speller, Chord Builder, 
Work Book and will complement any 

teaching methods. 
Books 1-2-3 each 1.25 
Ok -*® 


BEST BOOKS YET 
For YOUNG BANDS 


KINYON-POWERS VERY FIRST 

CONCERT BAND BOOK 
Within weeks you can prepare a full con- 
cert program with your beginning band. 
Includes a full score with piano accom- 
paniment. Sounds full in any instru- 
mentation. 


BEELER-HERFURTH 

e FIRST BAND BOOK 

@ COME TO OUR CONCERT 
Two foremost band educators have com- 
bined to produce a series richly varied 
yet within the young bands’ capabilities. 
MORRISSEY FOR BAND 
John J. Morrissey’s first collection affords 
a big-sounding program for junior high 
bands and features each section, too. 

* * * 

for “POP” Choruses 


BEST OF THE YEAR 
SSA EDITION e SATB EDITION 
The new choral book with the big hit 
songs — Autumn Leaves, The Chipmunk 
Song, Tammy, Lullaby Of Birdland, Twilight 
Time, Graduation Day*, He*, Whatever Will 

Be Will Be, etc. 
*Band accomp. available. 
SSA and SATB Books ea. 1.00 
Are you on our mailing lists? FREE Publica- 
tions sent to you for your name, address 
and musical interests. Write Dep’t. MJA 


HANSEN PUBLICATIONS, INC. 
1842 West Ave. + Miami Beach 39, Fla. 














Choir Kotes 





FOR A FINER 
CHOIR YEAR 


For illustrations, samples of 
material and complete infor- 
mation, write today for cata- 
log C-46. For special junior 
robes, write for catalog J-46. 








COLLEGIATE CAP & GOWN CO. 









NEW YORK IW Y CHAMPAIGN ILL CHICAGO |, ILL 
366 Filth Ave Me 228M. LaSalle Ss 
















Marching Band (continued) 


LEFT RIGHT OUT OF 

YOUR HEART 
Garson-Osterling (2-3) ............ SBC 

LIFE WITH PAPA 
Prescott-George-Yoder (C)....NAK 


MANHATTAN SPIRITUAL 
Maxted-Nelson (C) ........ CHH FB 

MARCH OF THE 

SIAMESE CHILDREN, THE 
Rodgers-Warrington 

MEXICAN HAT DANCE 
Partichela-Warrington (M)....EBM 

MICHIGAN STATE 

UNIVERSITY MARCH 


Marsales-Bibo (B) ................ BIBO 
MIRACLE MILE MARCH 
Jones-Hawkins ................ ROB SB 


NATIONAL ANTHEM— 
AMERICAN THE BEAUTIFUL— 
ALL HAIL THE TEAM 


Key-Ward-Bibo-Schaefer (C) 
BIBO FB 

NAVY LOG MARCH 

BOMINET UID) is occcscccseccosdiceacescees BIBO 
NELSON TOUCH 

MED cososessccoctssebicdacsthvoeise BH 
NORTHPORT MARCH 

I Sete Na vcoes cr hcesaseast CF FB 


OFFICIAL WEST POINT wae 
Egner MEL 


OKLAHOMA 

— (with 

| SRG At Rade Urea DBH 
OKLAHOMA STATE 

| POR Ga a ia aera eetet F FB 
OUT OF THE BLUE SKY = 

Jones-Hawkins ................ ROB SB 


BOWS CE). 0... cssicosseossssts HTF FB 
PATH OF GLORY 
MRR UIED. ovcccsidswesussescospeesssusooss BH 


PETER GUNN THEME 


Mancini-Warrington ............ NRM 
PICCADILLY 

MD ss coo Sec hrned scar son caenen st BH 
PINK SHOE LACES 

Te CAS | ene CHH FB 


PITTSBURGH BI-CENTENNIAL 
MARCH 


Oe) ae ey er VB 
PRESENTING THE BAND 

NR ie caiccrsschiticenccuslcies EL 
PRIDE OF THE PURPLE 

To Ree HTF FB 
PURPLE PEOPLE EATER 

Wooley-Yoder (M) .............. CHH 
QUEEN CITY MARCH 

| RE SERE ST ao aii CF FB 
RAMS MARCHING SONG 

Boudreau-van Loan (C) ...... BIBO 
RANGE RIDERS 

J Pat Sica. | 6: ae .NAK 
SALUTE THE MARINES 

Marshes: 4B) =...hisicacs BIBO 


SEVENTY SIX TROMBONES 
Willson-Leidzen (with optional 
SATB) (M) FMC FB 


2.00 
2.75 


2.00 


1.50 


ss 


2.00 
1.50 
2.25 
2.00 


3.50 


2.00 
2.00 
2.00 
3.00 
3.00 
2.25 


2.00 


2.00 


2.00 
3.50 
2.00 


2.00 


2.00 


2.00 


2.00 


1.50 


2.00 






























































SING U.C.L.A. 
Bibo-Marsales (C) ................ BIBO 1.50 
STANFORD SCALP SONG 
Bibo-Yoder (B) .................... BIBO 1.50 
STURDY MEN 
sou csis) ccssstsasiees CF FB 2.00 
SUMMERTIME 
Gershwin-Lang ............. ..GE 2.00 
SWINGING THAT 
LITTLE RED SHAWL 
WEE ID goosisdcssanccssses ..CHH FB 2.00 
TEA FOR TWO 
Youmans-Caesar-Cacavas (E) 
H 2.00 
THIS OLD MAN 
BR) | CU a PL CHH FB _ 2.00 
TRIPLE CROWN MARCH 
Sy Sean oe eee ¥ FB 2.00 
UCLAN, THE 
FB 2.00 
Jones-Hawkins ................ ROB SB 3.00 
U.S. AIR FORCE, THE 
Crawford-Akers. ............... CF FB 2.00 


Concert Band 


(Material in parenthesis denotes grade) 


ACAPULCO 
EA a cee eeeneeeeme oo 
Full—6.00; Symph—9.00 
AIR FROM THE 
“PEASANT CANTATA” 
Bach-Gordon (2) 
Full—5.00; Symph—7.50 
AIR FROM 
“SUITE IN D MAJOR” 
MRIS BOE Die pen irs LG 
Full—6.00; Symph—9. 00 
AIR AND FINALE FROM 
“WATER MUSIC” 
Handel-Gordon (1-2) . FOX 
Full—6. 50; Symph—9. 00 
ALLADIN’S LAMP OVERTURE 
i er ee aaa BEL 
Full—3.00 
ALASKA OVERTURE 
Jones 


MIL 

Full—7.00; Symph—9.50 
ALL SPORTS MARCH 

Farnen-Cacavas CC 
Full—5.50; Symph—7.50 
ALLEGRO, ADAGIO, AND 
ALLELUIA 

AMOS .3..0.56..2 


oF 
~ Full—S. 00; Symph—7.50 
ALLEGRO GIOCOSO 


Frackenpohi (A) ................65:... SP 
AMERICAN POLKA 
Morrissey (1-2) ..........,........CHH 
Full—4.00 


AMERICAN WEEK-END MARCH 
de Gastyne-Werle ....... EV 
Full—8. 00; Symph—1 1.00 
AN OCCASIONAL SUITE 
Handel-Osterling (IID) ..........LUD 
Full—8.50; Symph—11.00 
ARROWHEAD COUNTRY 
iss) ie (oes HM 
Full—4.00; Symph—6.00 
AUTUMN WALK 


Work (A) ........... Reyer og 
Full—8.00; Symph—10.00 


BALLADAIR 
Erickson (EB) .............. ......BOU 
Full—6.00; Symph—9.00 


MUSIC JOURNAL 











Concert Band (continued) 


BALLADE BRAVURA 
Gy ct eS” | Ra Ne RO Be NAK 
Full—6.00; Symph—9.00 


BAND DAY SALUTE 
(for Massed Bands) 


MATERIALS FOR NEW TEACHERS 


GENERAL, VOCAL, INSTRUMENTAL 

















(ehooey ” Seasen eames NY nos K. K. DAVIS, D. WAXMAN, J. BROWN 
BATTLE BRIGADE Both the First Folk Song Pageant and the Second 
Beer Fe. Cy cee. i> Folk Song Pageant, by Donald Waxman, are simple 


enough for teachers (or students) with only the 
rudiments of piano playing to accompany group 
singing; Pageants for Piano, beginning with the Jn- 
troductory Pageant, are also the finest books avail- 
able for the first years of piano study. Katherine K. 
Davis Galaxy Junior Chorus Book is useful not only 
as a first book in part-singing but also for assem- 
blies, festival occasions, etc. James Brown’s Poly- 
chordia String Library (over 60 volumes) provides 
the most carefully graded material for string groups 
of all sizes, from primary to advanced levels, for 
study or concert (see our new Orchestra and Band 
catalog). Send for material ‘on approval”. 


y GALAXY 


BEGUINE FOR BAND 
Byrn sn isaviie 8 PRO 
Full—5.00; Symph—7.50 


BOULEVARDS OF PARIS, THE 
Fontenoy-Yoder (ME) ........ EBM 
Full—6.00; Symph—8.50 
BOY MEETS GIRL 
WEUOr MIO ise eei i BEL 


BUFFALO GALS 
Swaywes CVE oo... scssc.seccesens: PRO 
Full—3.00 
BUSMAN’S HOLIDAY 
Omen (ND (iii cn Ss BOU 
Full—5.00; Symph—7.50 


CANADIAN SUNSET 
(with opt SATB) 
Heywood-Gimbel-Warrington (E) 
MDN 


Full—3.50 





CANZONE FOR BAND 
PGRN 105). ..f Reece BOU 
Full—8.50; Symph—12.75 


MUSIC CORPORATION 
2121 BROADWAY NY 23; 











CARMELA 
MM FIO ao csccceasceciecescced PRO 
Full—3.00 
CARMELLITA 
REE an ae aa ee CF oe ie 
Full—5.00; Symph—7.50 | § WYN Y SONI WOON WN 
CASCADES—OVERTURE, THE : FROM COAST an COAST % 
RRS 6.) cos can Ere ee CC ‘ : 
resent | MASTER METHOD for BAND 
CAVALCADE as | or 
WHHHCOMID: UID): i acacncenicrs ig ra 
Full—6.00; Symph—9.00 ie e Buibder of Champions 


CELEBRATION OVERTURE 
CRONIN TAD eo aati ie SP 
Full—12.00; Symph—15.00 
CELEBRATION SCENE (MARCH 
FINALE FROM “TWINKLE TOES 


by Charles S. Peters Paul Yoder, Ed. 
BALLET”) 


60,000 in 6 months—over 60,000 young musicians learning the positive 
rhythm approach of the MASTER METHOD. That's the amazing record 
of this new book. 


Ps 5 Fo rs oe MIL Here is a method that is full of prize-winning ideas, winsome melodies 
Full—6.00; Symph—8.50 and fundamentals—with a fabulous Ful! Conductor Score-Manual with 
CENTENNIAL “Tricks that Click” for championship building. , 
Willson- ee x: 50: eo 00 Plan your band classes now with the MASTER METHOD, the true 
’ ‘ builder of champions. P 
— MARCHING SONG, se Ea. $1.00 Cond. Sc.-Man. $4.00 
Arnold-Warrington. ..................MI Send for a sample cornet part today! 
Full—2.00 | ; + 





CHOPSTICKS ROCK 








i") SEGSM ARR ee SP % The Krones’ Newest 
CIRCUS MARCH MEDLEY |) | § SONGS from the FOUR CORNERS 
LEI ENS Full—3.00 | % Folk songs from around the world. Three-part ; 
COLONIAL HERITAGE with optional fourth-part for changing voices. 
Cirtenete (VE) | S| TMG Keb PAVORITES % 
aay SONGS FOR FUN WITH DESCANTS OUR THIRD BOOK OF DESCANTS =} 
COWBOY SUITE BEL SONGS TO SING WITH DESCANTS INTERMEDIATE DESCANTS ; 
so chy en ee ee poeoraa "Full—3.00 | FROM DECANTS TO TRIOS VERY EASY DESCANTS ; 
CRIME DOES NOT PAY op Price $1.00 each 
Weber (EB) ..........00s:0eeeeee BEL ve Send for a complete listing! ; 
Full—3. ° 
CUBAN CAPERS NEIL A. KJOS MUSIC Co., Publisher 
Kinyon (M) . BEL , 525 Busse ; Park Ridge, Illinois 








Full—4.50; Symph—6. 75 , SONS RNIN GAR 
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MICRO | 


Genuine Bronze 
Valve Springs 







Precision 
gauged and 
tempered 
genuine bronze 

wire. Gives good, 
quick action re- 
quired in valve instruments. Set of three in the 
new plastic container. 





MICRO CLEANER 










TAUMPET 

















The best known method for keeping instruments 
clean and sanitary. Made of coiled music wire 
with stiff bristle brush on each end. Individually 
packed. Order from your jobber. 


MICRO wmusicAL PRODUCTS CoRP. 
10 West 19th St. New York 11, N. Y. 











Newest colorfast fabrics 
available. Write for 
Catalog 459. 


E.R. MOORE Co. 
268 Norman Ave., Brooklyn 22, N. Y. 
932 Dakin St., Chicago 13, Ill. 
1641 N. Allesandro St., Los Angeles 26, 


ROBES 








Calif. | 




















KENDOR MUSIC 


is consistently HIGH QUALITY 
and always adaptable to your 
needs. We invite comparison 
in any category. 

+ 


SEND FOR FREE CATALOG 
AND SCORES 


KENDOR MUSIC, INC. 


East Aurora, New York 
































| CZARDAS D’AMOUR 


| Concert Band (continued) 


| CURTAIN’S GOING UP; THE 
Davis (II) . B 


DP 
Full—6.00; Symph—9.00 


Jean-Paul-Werle 


ea MIL 
Full—5.00; Symph—7.50 


DANCE OF THE TOY CLOWNS 
Parris (E) ...... ELK 


Full—4. 00; Symph—6.00 
DANCING CABALLERO 
Huffnagle (M) Ree ies : 4 
Full—6.00; Symph—8.50 
DANSE PAVANE 
Cacavas (E) ... ’ Remy: : 6 8 
Full—6.00; Symph—9.00 
DEEP RIVER 
Ployhar (II) Re .... BDP 
Full—6.00; Symph—9.00 
DIE MEISTERSINGER 
Wagner-Osterling (BC) 
DIE NACHT 
Strauss-Davis (BC) .. LUD 
Full—8. 50; Symph—I 1.00 
DIVERTIMENTO 
Rameau-Kirk (E) ..... PRO 
Full—S. 00; Symph— 7.50 
DRUM STICK CIRCLE 


LUD 


Berryman (2) 05 .3:........:.u..2..AS 
Full—2.50 
DRUMMERS’ DEBATE 
Abel Sach CF 


Full—2.00 


EGMONT MARCH 
Beethoven-Barnes (EM) SBC 
Full—S.00; Symph—7. 50 
EL CHACO 
Logan (C) Sea ease SHM 
Full—5.00; Symph—7.00 
EL SON DE LA LUNA 
Quesada-Busto (B) SP 
Full—2.50; Symph—4.00 
EMPEROR WALTZ 
Strauss-Ostling (E) BEL 
Full—3.00 
ENJOY YOURSELF 
Magidson-Sigman-Chase (E) EHM 
Full—3.50 
EVENING SONG 
Schumann-Vitto (ID ..... BDP 
Full—4.00; Symph—6.00 
EXCERPTS FROM “BRIGADOON” 
Lerner-Loewe-Gordon (2)... FOX 
Full—7.00; Symph—9.50 


FANFARE AND PROCESSIONAL 

Hurrell, Jr. (3) ....... KEN 
Full—5.00; Symph—7.50 
FERRIS WHEEL 


Packer (1-2) CHH 
Full—4.00 
FETES FROM “THREE 
NOCTURNES” 
Debussy-Schaefer (D) BAL 
Full—-25.60 
FIGHTING BULLDOGS 
Overgard : NAK 


Full—2.00 
FIRST CHAIR OF AMERICA 
Berryman (3-4) ; BAS 
Full—4.00; Symph—é€.00 
FIVE MELLOW WINDS 

Schanke . 





| “FLOWER DRUM SONG” 
|  Rodgers-Lang .... WIL 
Full—7. 50; ‘Symph—10. 00 
FONTAINBLEAU OVERTURE 

OEE Sinton cies 


“CF 
Full—6.00; “Symph—9. 00 
FOOTBALL POLKA (with, Chorus) 

CHH 


Yoder (2) 
Full—2.00 
FOOTSIE 
Gillis (IID sage eae ae 
FRENCH FESTIVAL: PIGALLE; 
DOMINO 
Osser (C) ee nat a 
Full—7.50; Symph—10.00 
FRENESI 


Dominguez-Beeler (3-4) PER 
Full—2.50; Symph—3.50 
FRERE JACQUES 
Cirimele (VE) . PRO 
Full—3.00 


FROM FOXEN’S GLEN 
McKay (3) ED LORRY BA 
Full—8.50: Symph—10.50 
FUGUE WITH CHORALE 
Leidzen (MD) BAL 
Fuli—15.00 


GALLANT BOULEVARDIER 
CCOCAVBE OED oo sisénicivdacsern ee 

Full—5.00; Symph—7.50 

GAVOTTE FROM 

“THIRD ENGLISH SUITE” 
Bach-Willhoite (C) SP 

Full—5.50; Symph—7.00 


GIGI SELECTION 
Loewe-Bennett OC 
Full—7.50; Symph—10.00 


GIGUE AND MINUET 


Morrissey (E) . CHH 
Full—4.00 
GLOW-WORM 
Lincke-Vincent (VE) PRO 


Full—3.00 


GOD OF ALL NATIONS 
Leisring-Houseknecht (C) .. NAK 
Full—5.00; Symph—7.50 
GOLDRUSH SUITE 
Marshall (A) SP 
Full—10.00 
GOLLIWOGG’S CAKE-WAKE 
Debussy-Cray (BC) EV 
Full—5.00; Symph—8.00 


GRENADIERS, THE 


Piato (1) KEN 
Full—3.50 
GUAGLIONE 
Fanciulli-Fanciulli-McRae (3) 
FRM 
Full—2.00 
HAIL, LAND ALL GLORIOUS 


Elgar-Buchtel (C) NAK 
Full—4.50; Symph—6.50 

HATIKVAH AND CEREMONIAL 
MARCH “ISRAEL” 

Richardson (M) BH 
Full—2.25 


HEAT LIGHTNING 
Bowles (MD) HTF 
Full—5.00; Symph—7.50 


HIGHLIGHTS FROM 





see CC 
Full—6.50; Symph—9.00 
FIVE MINIATURES 
Turina-Krance ...... AMP | 





Full—8.00; Symph—11.50 | 





“WINDJAMMER” 
Gould-Yoder ..... G&C 
Full—6.00; Symph—8.00 
| HI-HAT 
Yoder (B) MAK 


Full—6.00; Symph—9.00 
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Concert Band (continued) 


HOLIDAY IN SCOTLAND 
Wheeler PA eee Ss 


Full—7.50; Symph—10.00 


HOLIDAY SLEIGH RIDE 
Sivanich (III) . 


HOOSIER HOLIDAY OVERTURE 


Foreman (VE) .............:. BEL 
Full—4. 50; ‘Symph—6. 75 
HURRICANE ' 
Yoder (A) 


ee 8 
Full—9.00; Symph—12.50 


{L SIGNOR BRUSCHINO 
OVERTURE 
Rossini-Whear (B) LUD 
Full—10.00; Symph—15 5.00 
I'LL SEE YOU IN MY DREAMS 
Kahn-Jones-Herfurth ROB 
Full—4.00; “Symph—6. 00 


IMPRESSIONS OF THE 
PAINTED DESERT 

Olivadoti eke MIL 
Full—5.00; Symph—7.00 
IN A FRENCH MUSIC HALL 

Green Rieti ia eee 
Full—5.00; Symph—7.00 
INDIAN SUMMER OVERTURE 

Johnson (VE) ...... J BEL 
Full—4.50; Symph—6.75 


INTERMEZZO FOR BAND 
Thompson (MD) BOU 
Full—9.00; Symph—13.50 


INTRADA FROM “SECOND 
SYMPHONY FOR BAND” 
Erickson (B) Sie Mires Se 
Full—9.00; Symph—13.50 
INTRODUCTION AND 
MENUETTO FROM “SYMPHONY 
NO. 102 IN Bb MAJOR” 
Haydn—Logan De SHM 
Full—4.00; Symph—6.00 


ITALIAN FESTIVAL: 
SUMMERTIME IN VENICE; 
LOVE THEME FROM “LA 
STRADA”; ANEMA E CORE 
Osser (C) LE 
Full—7.50; Symph—10.00 
ITALIAN POLKA 
Rachmaninoff-Leidzen (B) SP 
Full—6.00; Symph—7.50 


JANUARY FEBRUARY MARCH 
Gillis (MD) BH 
Full—8. 50; Symph—12.00 


JOLLY COBBLER 
Osterling (IIT) LUD 

Full—6.00; Symph—8.50 

JUBILEE 
Jackson (D) 


JUNGLE DRUMS 


Lecuona-Morrissey (M) EBM 


Tak EA oe ae 
Full—4.50; Symph—6.50 


WIT 
Full—4.50; Symph—6.00 





Full—6.00; Symph—8.50 | 


BALLADE FROM “KARELIA SUITE” 
Sibelius-Goldman AMP 
Full—6. 50; Symph—9.00 


KENTUCKY BABE 


Geibel-Isaac CF 
Full—3.00 | 
LET THERE BE PEACE ON 
EARTH (with opt Choral) 
Miller-Jackson-Nelson 
(2%) CHH 
Full—2.00 | 
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Raced TO MOVE ° SET- hla doh 









FOR ANY SIZE BAND 
or ORCHESTRA 


Custom-built to fit your band or orchestra ye 
Sturdy. Safe. Guaranteed. Set up fast ... take 
down quickly ... store compactly. Also combina- 
tion risers and portable stages for any event or 
performance. New catalog illustrates 
many types of risers, portable stages, sousaphone 
chairs, variety shows, and other items. 


| Folds down smaller 
than any other 
; riser! 


STORE 
COMPACTLY! 


Wenger... top name in risers! Exclusive “Down the Middle” fold 
cuts storage space in half, Wenger 
risers fold into sections 


ONLY 2 FEET WIDE 









Write for 
Catalog and 
prices. FREE layout 








given promptly. TAGES e SOUSAPHONE CHAIRS 


Owatonna, Minnesota 








f ¥ €. “a S 
Qe RTEST NAME IN mouTHPIEC 
(72 Oitterenr Facings 4 


WOODWIND’S FAMOUS 
REFACING SERVICE 


Woodwind’s experts, specialists in mouthpiece 
design and manufacture, can make your outdcted 
unusable mouthpieces ... usable and modern! 


Precision machinery and instruments, accurate to 
one tenth of 1/1000th of an inch, make every 
refacing job a perfect one. 


Your mouthpiece needn't be a Woodwind. Regard- 
less of make or age, it can be good as new...in 
some cases, our experts achieve results that almost 
equal a Woodwind mouthpiece, dependent of 
course, upon the original quality. 


4349) 
INSTRUMENT 
MOUTHPIECE 

GUIDE” 


FOR REFACINGS . . . Send mouthpieces together with check 
or money order for full amount and complete facing instruc- 
tions (lay and tip opening or standard facing desired). 


$4.00 
REFACING GLASS 


oR meTAL MouTHPiEces $3.00 
add 25¢ per mouthpiece for return postage. 


REFACING RUBBER 
OR PLASTIC MOUTHPIECES 


WRITE TODAY! 


MOUTHPIECE ORIGINATORS SINCE 1919 


Wiodu. intl be Dept. A8-59 


111 Fourth Ave., N. Y. 3, N. Y. 
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Concert Band (continued) 


LITTLE HANDEL SUITE, A 
RIMINI REDD 2205, one cpach nnsccras ances 


RE 
Full—7.50; Symph—9.00 
LITTLE SPORTS CAR 


Morrissey (BE) .................... .CHH 
Full—4.00 
LIZA JANE 
SS") 9 TEN Ss alee retire are: BEL 
Full—3.00 


LOOK FORWARD 
"Ga a RES Sap aareatemis Oi. MIL 
Full—3.00; Symph—4.50 

LOOSE CABOOSE 
Bennett (C) 
Full—2.00 


MADEMOISELLE ANGOT 
Lecocq-Mohaupt AMP 
Full—15.00; Symph—20.00 
MAGIC WAND 
Buchtel (C) 


Fcc sintnin Gao Cure NAK 
Full—5.50; Symph—8.00 
MAN ON THE STREET 
Henderson-Leist (B) 
Full—8.00; Sypmh—10.00 
MARCH AND CHORALE 
Washburn (B) 
Full—8.00; Symph—10.00 
MARCH OF THE HERALD, THE 
Nicholls-Leist MIL 


Full—4.00; Symph—6.00 
MARCH OF THE SCHOOL CADETS 
ot Ei) eee: 
Full—5.00; Symph—7.00 
MARCHMANSHIP 
Cable 


cx 
Full—5.00; Symph—7.50 





MARRIAGE OF FIGARO, THE 
Mozart-Slocum  ...................... MIL 
Full—10:00; Symph—14.00 


i 

MEDIEVAL TOURNAMENT 

OVERTURE, A 
Kepner (M) 


GS 
Full—6.00; Symph—9.00 


MEN OF HARLECH 
McLin (VE) 


PRO 
Full—3.00 


MIGHT AND MAJESTY (A Suite 
for Massed or Individual Bands) 
WN Nore oe ee CHH 


Cond—.50; parts—.20 
MIGHTY FORTRESS IS OUR 


GOD, A 
Luther-McLin (VE) .............. PRO 
Full—3.00 
MI NATA 


Quesada-Busto (B) SP 
Full—2.50; Symph—4.00 


MISSION FESTIVAL 
Johnson (C) 


NAK 
Full—6.50; Symph—9.50 


MOON MIST 
Gillis (111) 


NAVY LOG MARCH 
NIE AAD oni cc, soceivneavsses _BIBO 
Full—7.50; Symph—12.50 


NIGHT FLIGHT TO MADRID 
Leslie-Leslie-Leslie .............. BFW 
Full—5.00; Symph—7.00 
NOLA 
Arndt-Huffnagle (2) FOX 
Full—6.50; Symph—9.00 








OASIS 
UE GND ios ss cecneventovaces LUD 
Full—7.50; Symph—10.00 
ODE TO A PASSING FANCY 
Abel-Roger-Stradling .............. 
ON THE HUDSON 
Goldman-Goldman (C) SP 
Full—2.00; Symph—3.00 
O JESU BLEST FROM THE 
“ST. MATTHEW PASSION” 
Bach-Chidester (M) HTF 
Full—5.00; Symph—7.50 
OVERTURE IN C 
Catel-Goldman-Smith (5) ..MER 
Full—8.00; Symph—10.00 


PIONEER PICTURES 
OE (i, RUS ae aon egtLn SER LUD 
Full—6.00; Symph—8.50 

PLEASANT YEARS, THE 
Gillis (IV) 


IP 
Full—8.75; Symph—10.00 


POCO ACAPULCO 
op | ELS i BEAR eee Seana 


RO 
Full—6.00; Symph—8.50 
PORTRAIT OF THE LAND 

SPs saset on aieudives aoe NAK 


Quinn (A) 
Full—9.00; Symph—12.50 
PRAELUDIUM FOR BAND 
RORCBIGS RC onccsish sss scesensacioss BOU 
Full—6.50; Symph—9.75 
PRELUDE ON AN ODD RHYTHM 
Gordon (E) BOU 


Full—6.00; Symph—9.00 


PRELUDE TO “KING 
MANFRED” 
Reinecke-Osterling (3) LUD 
Full—6.50; Symph—8.50 








CHORAL 


BAND 
ORCHESTRA 
INSTRUMENTAL 


PIANO 
and ORGAN 





MU sic means: 


Presser weans: 


combination of tones... 


over 75 years... 


An Extensive Collection of Music for the Schools 


Secular and Sacred choral music: American folk song Choral Series ® Choral 
Rhythm Series © Contemporary Choral Series ¢ School Choral Series ® Choir 
Loft Series © Westminster Series 


Marches and Concert selections for Elementary, Junior and Senior High Schools 
Ditson Concert Series ® Orchestra collections for Elementary through High School 
Methods and selections for students of all ages 


Educational, Recreational and Recital music written and arranged by leading 
composers and educators 


Ask your Music Dealer about NEW Presser Publications or write: 


THEODORE PRESSER COMPANY, BRYN MAWR, PENNA. 


The science or art of pleasing, expressive, or intelligible 


The finest in Classical and Contemporary publications 
serving the needs of individuals and organizations de- 
voted to the study and performance of good music for 
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Concert Band (continued) 


PREMIERE FOR BAND 
EPICKGON (2): ......0.5.:05.0s00.3s- OU 
Full—8.50; Symph—12.75 
PSALM FOR BAND 
Persichetti 


EV 
Full—8.00; Symph—10.00 


RESURGAM 
Brietenbach (2) LAV 
Full—4.00; Symph—6.00 


RIP VAN WINKLE, nihnesid 
Weber (E EL 


Foll—3 .00 


RIVER SUITE 
Mitchell (C) SP 
Full—14.00; Symph—17.00 


ROLLON OVERTURE 
Pares-Chidester (4) ............ FOX 
Full—12.00; Symph—15.00 


SALUTE TO BAND DAY 
Buchtel (D) ......... 
Full—2.00 
SALUTE TO BRAHMS 
tec kc ia ee EL 
Full—4.50; Symph—6.75 
SAMANA 
Lentz (2) ..:. aay she 
Full—4.00; Symph—6.00 
SAX SERENADE 
mchwarz (3) ..,.:->.. ee 
Full—6.00; Symph—8.00 


SCHERZO 
Goldman (B) 


; SP 
Full—6.50; Symph—8.50 





SERENADE TO SPRING 
Rodgers-Warrington WwW 
Full—6.00; Symph—8.00 
SILVER ANNIVERSARY 
Yoder (C) 


Full—2.00 
SLEEPING BEAUTY 
Tschaikowsky-Bruns-Y oder 
cE, GSA ses onan oer Rae ae D 
Full—8.00; Symph—12.00 
SLEEPERS "WAKE 
Bach-Finlayson (E) EBM 
Full—3.00; Symph—4.50 
SOLDIER’S MARCH 
Schumann-Finlayson (E) ....EBM 
Full—3.00; Symph—4. 50 


SOLOMON VALLEY, nile 
Dillon (M) . ..BEL 
Full—S. 00; ‘Symph—7. 50 


SONATINA 
OB 2 a eRe Pe CHH 
Full—4.50; Symph—6.50 

SONG OF MY LAND, THE 
Wilson-Cacavas (M) . EBM 

Full—s. 00; ‘Symph—7. 50 

SPANISH CASTLE 
Berryman (2-3) BAS 

Full—3. 50; Symph—5.00 

SPELLBOUND CONCERTO 
Rozsa-Bennett ..........................OC 

Symph—15.00 


SPRING OVERTURE 
Peterson (E) .. HTF 
Full—S. 50; Symph—8.00 
STANDARD “POP” FAVORITES: 
HEARTACHES; OLD PIANO 
ROLL BLUES; SUGAR BLUES 
Cofield (C) ..... LE 
Full—7.50; Symph—10. 00 





STATE FAIR MARCH 
Yoder (C) . NAK 


Full—2.00 


STELLA BY STARLIGHT 
Young-Kupferman 
Full—6.00; ‘Symph—38. 00 
SWING BOLERO 


Yoder aie EV 
Full—6.00; Symph—8.50 
SWING OUT SWEET mail 
Singer-Lang (3) .... 
Full—7. 50; ee in ea 00 
SYMPHONY FOR BAND 


Gould &C 
Full Score—6.00 


SYMPHONY NO. 3 (SCOTCH) 
THIRD MOVEMENT 
Mendelssohn-Barnard SHM 
Fuli—5.00; Symph—7.00 


TAHITIAN RHAPSODY—FOR 
BAND 

Cailliet (2-3) : ELK 
Full—9.00; Symph—12.50 
TAMBOLINO 

Grayson (4) tec IP 


TESTAMENT OF NATIONS 
Williams (C-D) SHM 
Full—3. 00; Symph—4.00 


THEME FROM CORNWALL 
Cacavas cases 
Full—4.00; Symph—6.00 


THEMES FROM OFFENBACH 
Johnson (M-D) BEL 
Full—9.00; Symph—10.00 


THEY NAMED IT MINNESOTA 
Lippman-McLeod SHM 
Full—3.00 








Here is the flute students and music educators have been waiting for! The 
new Artley line now provides all its flutes with the high quality professional 
features generally found only in the highest priced instruments. Here are a 
few of the many extras found in all Artley flutes: THE ARTLEY EMBOUCHURE 
— scientifically sculptured for tonal purity; ROLLED TONE HOLES — to elim- 
inate sticky keys and enhance the. resonance of your flute; MOISTURE PROOF 
PERMA-PABS — for better response and more brilliant sound; SUPERIOR RIB 
AND POST ASSEMBLY — to assure maximum support and enduring service. 
Compare these Artley features with others and you will discover that Artley 
is, by far, America’s best flute buy! 





ARTLEY, INC., P.O. Box 741, Elkhart, Ind. 
Please send me Artley Brochure 


Artley 


NAME 





STREET. 
CcITY_ 





INC. 


Tale lteuars 


yo a i oe i ae 
Eeitkhnart, 


ZONE___ STATE. 


YOUR DEALER 
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Concert Band (continued) 


| MARRIAGE OF FIGARO, THE 








| OASIS 





Mozart-Slocum MIL Kepner (M) LUD 
LITTLE HANDEL SUITE. A i Full—10:00; Symph—14.00 | Full—7.50; Symph—10.00 
Gordon (D) RI | MEDIEVAL TOURNAMENT | ODE TO A PASSING FANCY 
Full—7.50; Symph—9.00 woah ‘ siiiiieaesanie |  Abel-Roger-Stradling ¢ F 
LITTLE SPORTS CAR | Kepner (M) GS | Fuil—2.00 
Morrissey (FE) CHH Full—6.00; Symph—-9.00 | ON THE HUDSON 
Full—-4.00 | a ; ey Goldman-Goldman (C) SP 
LIZA JANE gore — H ™ Full—2.00; Symph—3.00 
Ostling (E) BEI ae vey PRO 3 99 | O JESU BLEST FROM THE 
Full—3.00 ; | “ST. MATTHEW PASSION” 
LOOK FORWARD MIGHT AND MAJESTY (A Suite Bach-Chidester (M) HTF 
Olivadoti MII for Massed or Individual Bands) | Full—5.00; Symph—7.50 
Full—3.00; Symph—4.50 Reed (2) CHH | OVERTURE IN C 
LOOSE CABOOSE Cond—.50: parts—.20 | CatelGoldman-Smith (5) MER 
Bennett (C) NAK MIGHTY FORTRESS IS OUR | Full—8.00; Symph—10.00 
Full—2.00 | GOD. A | 
Luther-McLin (VE) PRO | PIONEER PICTURES 
MADEMOISELLE ANGOT Full—3.00 | Myers (C) ; a UD ; 
Lecocq-Mohaupt AMP MI NATA Full—6.00; Symph—8.50 
Full—15.00; Symph—20.00 |” Quesada-Busto (B) SP PLEASANT YEARS, THE 
MAGIC WAND Full—2.50; Symph—4.00 | Gillis (IV) - IP 
Buchtel (C) NAK ” oe , ‘ull—8.75; Symph—10.00 
Full—S5.50; Symph-—8.00 —— I oly IVAI NAK POCO ACAPULCO 
MAN ON THE STREET cose Fail 650; Symph—9.so | Eymann (E) PRO 
Henderson-Leist (B) SP ee ee Full—6.00; Symph—8.50 
Full—8.00; Sypmh—-10.00 MOON MIST | PORTRAIT OF THE LAND 
MARCH AND CHORALI Gillis (111) IP | Quinn (A) NAK 
Washburn (B) SP | Full—9.00; Symph—12.50 
Full—8.00; Symph 10.00 NAVY LOG MARCH PRAI LUDIUM FOR BAND . 
MARCH OF THE HERALD, THE ates TA) BIBO Cacavas (E) — BOU 
Nicholls-Leist MIL Full—7.50; Symph—12.50 Full—6.50; Symph—?9.75 
Full—4.00; Symph—6.00 | ay . PRELUDE ON AN ODD RHYTHM 
MARCH OF THE SCHOOL CADETS NIGHT FLIGHT TO MADRID Gordon (E) BOU 
Parris (E) 2LK | Leslie-Leslie-Leslie : BFW Full—6.00; Symph—9.00 
Full—s.00; Symph—7.00 Fall—5.00; Symph—7-00 | pee_UDE TO “KING 
MARCHMANSHIP NOLA MANFRED” 
Cable CC Arndt-Huffnagle (2) FOX Reinecke-Osterling (3) LUD 
Full—S.00; Symph—7.50 | Full—6.50; Symph-——9.00 Full—6.50; Symph—8.50 
e 
Music means: The science or art of pleasing. expressive. or intelligible 
combination of tones... 
lad yh > ° ‘ ° . ° . 
P,; CSSEV means: The finest in Classical and Contemporary publications 
serving the needs of individuals and organizations de- 
voted to the study and performance of good music for 
over 75 years... 
An Extensive Collection of Music for the Schools 
CHORAL Secular and Sacred choral music: American folk song Choral Series @ Choral 
Rhythm Series © Contemporary Choral Series @ School Choral Series ® Choir 
Loft Series © Westminster Series 
BAND) Marches and Concert selections for Elementary, Junior and Senior High Schools 
ORCHESTRA _ Ditson Concert Series © Orchestra collections for Elementary through High School 
INSTRUMENTAL Methods and selections for students of all ages 
PIANO = Educational, Recreational and Recital musie written and arranged by leading 
and ORGAN = composers and educators 





{sk vour Music Dealer about NEW Presser Publications or write: 


THEODORE PRESSER COMPANY, BRYN MAWR, PENNA. 
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Concert Band (continued) 


PREMIERE FOR BAND 


Erickson (E) BOU 
Full—8.50; Symph— 12.75 
PSALM FOR BAND 
Persichetti EV 
Full—8.00; Symph—10.00 


RESURGAM 


Brietenbach (2) LAV 


Full—4.00; Symph—6.00 
RIP VAN WINKLE, OVERTURE 
Weber (E) BEL 
Full—3.00 
RIVER SUITE 
Mitchell (C) SP 
Full—14.00; Symph—17.00 


ROLLON OVERTURE 
Pares-Chidester (4) 
Full 


FOX 
12.00; Symph 


SALUTE TO BAND DAY 
Buchtel (D) NAK 


Full—2.00 


SALUTE TO BRAHMS 
Kinyon (VE) BEL 
Full—4.50; Symph—6.75 
SAMANA 
Lentz (2) LAV 
Full—4.00; Symph—6.00 
SAX SERENADE 
Schwarz (3) BA 
Full—6.00; Symph—-8.00 
SCHERZO 
Goldman (B) SP 
Full—6.50; Symph—8.50 | 


15.00 | 


SERENADE TO SPRING 
Rodgers-Warrington WIL 
Full—6.00; Symph 

SILVER ANNIVERSARY 


Yoder (C) NAK 
Full 
SLEEPING BEAUTY 
I'schaikowsky-Bruns-Y oder 
(2-3) DIS 


Full 

SLEEPERS "WAKE 
Bach-Finlayson (E) 
Full 
SOLDIER’S MARCH 
Schumann-Finlayson (E) 


8.00; Symph- 


EBM 
—3.00; Symph 


EBM 


Full—3.00; Symph- 


SOLOMON VALLEY, OVERTURI 
Dillon (M) BEI 
Full—S.00; Symph 
SONATINA 
| Carter (2-3) CHH 
Full—4.50; Symph 
SONG OF MY LAND, THE 
Wilson-Cacavas (M) EBM 
Full—S.00; Symph 
SPANISH CASTLI 
Berryman (2-3) 


BAS 


Full—3.50; Symph 
SPELLBOUND CONCERTO 
Rozsa-Bennett CC 
Symph 
SPRING OVERTURI 
Peterson (E) HT} 


Full—S.50; Symph 

STANDARD “POP” FAVORITES: 
HEARTACHES; OLD PIANO 

ROLL BLUES; SUGAR BLUES 

Cofield (C) Bh 
Full—7.50; Symph 


8.00 


2.00 


12.00 


4.50 


4.50 


50 


6.50 


50 


5.00 


15.00 


8.00 


10.00 


STATE FAIR MARCH 


Yoder (C) NAK 
Full—2.00 
STELLA BY STARLIGHT 
Young-Kupferman FA 
Full—6.00; Symph—8.00 
SWING BOLERO 
y oder i \ 
Full—6.00; Symph—8.50 
SWING OUT SWEET LAND 
Singer-Lang (3) FOX 
Full—7.50; Symph—10.00 
SYMPHONY FOR BAND 
Gould G& 
Full Score—6.00 
SYMPHONY NO. 3 (SCOTCH) 
THIRD MOVEMENT 
Mendelssohn-Barnard SHM 
Full—S.00; Symph—7.00 
PAHITIAN RHAPSODY—FOR 
BAND 
Cailliet (2-3) ELK 


Full—9.00; Symph—12.5 


TAMBOLINO 


Grayson (4) IP 
PFESTAMENT OF NATIONS 
Williams (C-D) SHM 


Full—3.00; Symph—4.00 


THEME FROM CORNWALI 
Cacavas MII 
Full—4.00; Symph—6.00 
PHEMES FROM OFFENBACH 
Johnson (M-D) BEI 
Full—9.00; Symph—10.00 
THEY NAMED IT MINNESOTA 
Lippman-McLeod SHM 
Full—3.00 


Here is the flute students and music educators have been waiting for! The 
new Artley line now;provides all its flutes with the high quality professional 
features generally found only in the highest priced instruments. Here are o 
few of the many extras found in all Artley flutes: THE ARTLEY EMBOUCHURE 
— scientifically sculptured for tonal purity; ROLLED TONE HOLES — to elim- 
inate sticky keys and enhance the resonance of your flute; MOISTURE PROOF 
PERMA-PADS — for better response and more brilliant sound; SUPERIOR RIB 
AND POST ASSEMBLY — to assure maximum support and enduring service. 
Compare these Artley features with others and you will discover that Artley 


is, by far, America’s best flute buy! 


ARTLEY, INC. 


Etkhart, 


1959 ANNUAL 


Fale t-tar-' 


ARTLEY, INC., P.O. Box 741, Elkhart, Ind. 
Please send me Artley Brochure 


NAME 
STREET 
CITY 





ZONE STATE... 


YOUR DEALER 
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Concert Band (continued) | UNISTRUT | WITCH’S WALTZ, THE 
Bes. , eee en Ip FROM “HANSEL UND GRETEL” 


| 
| 
’ Symph—9.00 | Humperdinck-Davis (C-B) .LUD 
heros SOMETHING ABOUT | | Full—7.50; Symph—10.00 
Bowles-McReader (C) .......NAK | VARIATIONS ON A KITCHEN 
Ful—5.50; Symph—8.00) SINK | YELLOWSTONE SUITE 
THIS SOLEMN HOUR eek Beemer emcee: IP =. ° ae | 
Gillis (2) ake | Full—10.00 | Full—12.50; Symph—15.00 
THREE CONTEMPORARIES | VICTORY OVERTURE 
Moore-Wilson CF Olivadoti ..... MIL 





Full—5.50; Symph—8.25 ~ Full—3.00; Symph—5.00 


THREE GOATS NAMED GRUFF 


Solos with Concert Band 





4 . 
Kopoick (E) Full—2.50 — SHOWCASE MIL (Material in parenthesis denotes grade) 
THREE PIECES IN | - Full—6.00; Symph—8.50 | ALADDIN AND THE MAGIC 
arter . ‘ Weber (E) .... BEL WN OE) oscssc neces vonseninty tees FC 
Full—6.00; Symph—9.00) Full—3.00 Full—3.50 
TRUMPETERS TRIPLE 
TONGUE nl | WALTZING CAT, THE ALLELUJA FROM THE MOTET 
NV: Anderson-Lang ..................... MIL EXULTATE, JUBILATE” (Sop 
Worth-Van Loan (B) BIBO 8g 
Full—6.00; Symph—8.00 Full—7.50; Symph—9.50 | jared Vetal ie, GATS, Cat/Er 
z } e 
TWO EXOTIC DANCES FROM | WAYFARING STRANGE eee ee GS 
“TWINKLE TOES BALLET” fo OY Ci of ii nnereimen |<, 6 — : =e 
Gilli II Full_3.00 | Full—6.00; Symph—9.00 
illis : 9 ull—3.00 | 
Full—9.50; Symph—13.50] 
aii atiniies endemic eerene —a | CARNIVAL OF VENICE (Flute) 
MUTED BRASS avis ( ). ill 4 LUD 5 Coppola-Wilkins CV) 25: LUD 
Dedrick (M) KEN | Full—8.50; Symph—11.50 Full—6.00; Symph—8.50 
Full_6.00; Symph—8.50| WEST SIDE STORY SELECTION 
| Bernstein-Duthoit (M) GS/CC DOWNBEAT (Narrator) 
TWO TRUMPET TUNES & AYRE Full—7.50; Symph—10.00 | “Gillis (IV) o...sccssssesssssecscecsecreeendP 
Purcell-Kottick (E) CHH |; WHEN JESUS WEPT Full—16.00; Symph—21.00 
Schuman . ete P 
| . 
Full—4.00) Full—7.50; Symph—10.00 | Guest ARTIST 
UNC LE WALT’S WALTZ | WHISPERING HOPE (Narrator and Glockenspiel ) 
Gillis (IV) IP | Hawthorne-Isaac CF Bowles (ME) . vam TF 
Full—8.75; Symph—10.00 Full—3.00 Full—4.00; Symph—6.00 
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SASSER CHER HERES OTS MAEM ERS NPIS AS SSN ER OAR ES ERD, 

ae Le for performance —/' 2S 
aS Ses Se 
LES A Fresh and Dynamic Approach for the ees BUS 






TO MADRID 
KERMIT & WALTER LESLIE 
An inventive and melodious -work:-in two/four 
; in which all the sections of the band display 
' their wares. A most refreshing program piece. 


LAY, ; 
Wi 
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ex 
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5 Beginning Band Student... 


THE BASIC WAY 


ae 





t 


4 






ees 





i 


& 
f 






ees <i Full Band $5.00; Symphonic Band $7.00 wy. 

TO THE BAND © SES 

B y ae 

i: SAi% THE COQUETTE FROM RIO S387 

DAVID GORNSTON; Palmer Myran, Consulting Editor SSS (Atraente) FRANCISCA GONZAGA, 9 2.0078 
arr. Michael Edwards Wet 





. 
a Ne, A practical and stimulating Method for developing the Band A spelijiilly and: igey desdliy Sones Breall Seater. 









RP AS lg \ 4 























So through building the skills of the individual player. exci ing the first violins and woodwinds, with ex- »\INs>a 
SAN * TESTED - APPROVED » ACCEPTED by leading music educators ° RO citing rhythmic effects. Boas 
IRIS Representing the essence of pre-tested practical procedures, SUSS Set A $3.50; Set B $5.50; Set C $7.50 SSeARz 
SSNs2 ——s THE BASIC WAY TO THE BAND is designed to meet the demands SS METROPOLITAN PORTRAIT SESE 
aw . . * ro. t 
at rn music education. Je ati Wak 
| are aon Sper Ss ULRICH SOMMERLATTE ROE 
SONS . .. This excellent set of instructional books contains a judicious Ses A delightfully different type of rhapsody high- Sey 
yas combination of exercises, rhythm patterns, and tunes carefully pre- etd lighted by © voriety of melodies and colorful PRS Tred 
SMO sented in an even and logical sequence in the student's day-to-day Sy > Awe 4 NACE 
SS ips / . “i RE contrasts in instrumentation. 8 Te 
“ND progress. The ‘unit-rhythm’ approach is stressed as is the develop- SI SS Set A $5.50; Set B $7.50; Set C $9.50 eG 
Retice ment of playing by ear through the sing-play technique as well as ss SIR seek kas baths Por danse : RES) 
rss3 the introduction of elements of theory . . . not found in other an ws’ Sts < 
' SAS methods. . . .” THE INSTRUMENTALIST Sesh CHORAL SE 
Sere Pupil’s Books 85¢ each; Conductor's Score and Manual $2.50 pre seme eS 
bay ahes P ¢ ; us Wy 
Rass (Send for a free descriptive brochure on THE BASIC WAY TO watss zs CAROL OF THE DRUM SSS 












KATHERINE K. DAVIS 
A favorite carol of the Christmas season. Now 
available in four arrangements: 
S.A. (#729) .25 * S.S.A.A. (#735) .25 
S.A.1.B. (£568) .25  * 7.7.B.B. (£730) .25 


POD aa o SOME ISS SS, Sar ern es! 
Fs STS A OI RES 






if 
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ee 


THE BAND) 


Let THE BASIC WAY TO THE BAND work for you. It 
will prove an indispensable part of your band 
training program. 


SAR EENY agence mee Tse ree ee cae a 
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Solos with Concert Band 
(continued) 


HORNS A-HUNTING 

(Horn Trio/Solo) 
Brehm-Leidzen (3) L 

Full—6.50; Symph—8.50 


HOW THE BLUES BEGAN (Vocal 
Solo and Dixieland Combo) 
McLeod (III) 


Full—3.00 


MARCH OF THE MISSILEMEN 

(Cornet Trio/Duet) 
Dedrick (2) 
Full—3.50 


ON THE SOUTHERN SEAS 
(Trumpet Trio) 
Storm (Band II; Trio III) ... LAV 
Full—3.50; Symph—-5.00 


SAX SERENADE (Sax Quartet) 
Schwarz (3) B 


Full—6.00; Symph—8.00 
SHOWCASE (Sort Solos in Swing 
Style) 

CPV ATS (2-3). io. .os.scsesceecdutts: 2 ee 
Full—5.50; Symph—8.00 
SNOWFALL (Cornet/Trombone/ 
Baritone) 

Hurrell, Jr.- ...:...... Perey eee CF 

Full—6.00; Symph—9.00 


TIMPAT (Timpani) 
Leist 
Full—6.00; Symph—8.50 





TOUCH OF TUBA, A (Tuba) 
Dedrick (Tuba 4; Band 3)..... KEN 
Full—5.50; Symph—8.00 
TRIPOLI (Trumpet Trio) 
RYMEOCVS 30s. CIES ciosaseescncctaie secs 
TROPICAL TRUMPETS 
(Trumpet Trio/Solo) 
Lengsfelder-Leidzen (3) ...... PLM 
Full—6.50; Symph—8.50 


Band Books 


(Material in parenthesis denotes grade) 
ALL SACRED BAND BOOK 


Ostling 

Cond.—1.50; Parts ............ bE 350 
BAND IN FORMATION, THE 

Beeler (Easy) 

Cond.—1.50 (with 

field formations); Parts...EBM  .50 

BASIC WAY TO THE BAND 
(Book I), THE 

Gornston-Myran (Elem) 

Cond.—2.50; Pupil’s Book...BFW — .85 


EASY ASSEMBLY 
BAND FOLIO, THE 
Barnes (2-3) 


Score—2.50; Parts .............. IS 480 
FANFARES 

Hermann 

Cond.—.40; Parts Bape, 25 
50 FABULOUS FAVORITES 

Reed (2) 

Gond.—1.50; Parts ..............CHH  .50 | 





59 STUDIES IN UNISON 

(Based on Hanon Themes) 
Yaus 
Cond.—2.00; Parts .............. BEL. 8S 

FOLIO FOR YOUNG BAND 
Ward-Pellerin (5-7) 
Cond.—1.50; Parts .............CMP  .75 


LET’S MARCH (Basic Technique 
for Marching Band) 
Paulson-Wagner (easy) 
Cond.—1.25; Parts .PRO  .50 
MAGIC OF TEMPOS 
Prescott 
Cond.—2.00; Parts ....... BEL __i.85 
29 SCHANTL STUDIES 
Magnell 
Cond.—2.00; Parts 
37 VARIETIES FOR BAND 
Warrington 
Cond.—1.25; Parts 
TONE AT A TIME, A 
Ostling (Easy) 
Cond.—1.50; Parts 
T-I-P-P-S (Tone-Intonation- 
Phrasing-Precision-Style ) 
Hovey 
Cond.—2.00; Parts BEL _ .85 
TONE-BUILDER FOR BAND 
(40 Daily Rehearsal Cards) 


BEL. .85 


ROB __ .60 


BEL .50 


Berryman (1-4) te 330 
UNCLE HENRY FILLMORE’S 
“ALL PURPOSE” BAND BOOK 
Akers 
Cond.—-1.50; Parts CF SO 











—_— 
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Wy 


CLARITY 


You give to tone crystalline clear, 


a new dimension of diamond brilliance... 


with durable, low-action 
strings by Epiphone. 


Watch for the new line of quality Epiphone products. 


EPIPHONE, inc. 


KALAMAZOO, MICHIGAN 
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Band Books (continued) 


WALT DISNEY 

CLASSICS BAND BOOK 
Gordon (easy) 
Cond.—1.25; Parts 


.BOU _ .50 


School Dance Band 


(Material in parenthesis denotes grade) 


BILLY (I Always Dream of Bill) 
Goodwin-Kendis-Paley- 


Warrington MIL 2.50 

C’EST SI BON 

Betti-Osser (C) . aoe 250 
DAMN YANKEES (Medley) 

Adler-Ross-Warrington (M) FMC _ 2.50 
DEEP PURPLE 

De Rose-Parish-Bradford ...ROB 2. 
DOODLIN’ 

Silver-Warrington (3-4) StL, 2: 
FAREWELL BLUES 
(Dixieland Style) 

Warrington MIL 2. 
GUAGLIONE 

Fanciulli-Nelson (3) FRM _ 2.50 
GUYS AND DOLLS (Medley) 

Loesser-Warrington (M) FMC 2.50 
HAWAIIAN WAR CHANT 

Noble-Leleiohaku-Bradford MI 2.50 
HEARTACHES 

Klennert-Hoffman-Osser (C) .LE 2.50 


SEVENTY SIX TROMBONES 


HOOP-DEE-DOO 


STANDING ON THE 
CORNER 


CONSERVATORY BAND 
HEY THERE 





50 | 


50 | 





00 | 


RPS Willson-Lang 


SEVENTY SIX TROMBONES ... 
(With Optional Mixed Chorus) 


SoS Loesser-DeLugg-Yoder 


Loesser-Warrington 


THE NEW ASHMOLEAN MARCHING 
SOCIETY AND STUDENTS 


Adler-Ross-Beeler 


HOT-CHA CHA CHA 


.Willson-Leidzeén 


STRANGER IN 
PARADISE 


HEART 


Loesser-Yoder (Lola Gets) 





50 | 


50 


ROCKIN’ THE SCALE 
Sainarstes (3) .......605....0066 CHH 2:50 


STARS FELL ON ALABAMA 


Parish-Perkins-Dedrick MIL 2.50 
SWEET LORRAINE 

Parish-Burwell-Dedrick .MIL 2.50 
TITORO 

Taylor-Roberts (3) ............... SDP 2.50 
TOPSY II 

Cole-Roberts (3) CHE. -2.50 
TSCHAIKOWSKY CONCERTO 
(Theme) 

Tschaikowsky-Roberts (2) .CHH 2.50 
WHERE’S CHARLEY? 

Loesser-Warrington (M) ...FMC_ 2.50 
WHO'S SORRY NOW? 

Kalmar-Ruby- wera’ 

Dedrick is MIL 2.50 


Dixieland and Small 
Combos 


(Material in parenthesis denotes grade) 


BALLAD II 


tne. ot SRRRSES Sore OE Sere pod LE 2.50 
I'M GETTIN’ SENTIMENTAL 
OVER YOU 
Bassman-Washington- 
WEOFTINGIOR 55s beets ..MIL 2.50 
IN A LITTLE SPANISH TOWN 
Lewis-Young-Wayne-Bradford FE 2.50 
KISMET (Medley) 
Wright-Forrest- 
Warrington (CM) .PMC 2.50 
THE MAN WITH THE HORN 
Jenny-Lake-DeLange- 
Estes(3) as GRY 230 
MORE THAN YOU KNOW 
Y oumans-Rose-Eliscu- 
Bradford .MI 2.50 
| NOBODY’S SWEETHEART 
Warrington : MIL 2. 
| THE OLD PIANO ROLL BLUES 
Coben-Osser (C) i 200 
OVER THE RAINBOW 
Harburg-Arlen-Bradford FE 2.50 
THE PAJAMA GAME (Medley) 
Adier-Ross-Warrington (M) FMC 2. 
POLKA MEDLEY Murphy (ME) Dixieland ...EBM_ 1.50 
Loesser-Warrington (M) FMC 2.50 | BILL HALEY’S ROCKIN’ 
AROUND THE WORLD COMBOS 
QUINCY. BOOGIE Haley (2-3) Small Comb. for B 
Jones-Estes (3) SIL 2.50 flat, E flat and C instruments 
CHH each 1.00 
RICO VACILON (Cha Cha) | BUGLE CALL RAG 
Roberts (3-4) ESM_ 2.50 Howard (Dixie) MIL 1.00 





Dates om Haale vw etee Adler-Ross-Hill 
JUST ANOTHER POLKA. . Loesser-DeLugg-Beeler 


Sere ere er Wright-Forrest-Gass 
Pete te Mahe Sane Adier-Ross-Yoder 


WHATEVER LOLA WANTS 
Bhs kd due aa Adler-Ross-Yoder 


UNCHAINED MELODY 
Full Band (64 Parts and Conductor) Price 2.00 Each 


Order from your favorite dealer or direct 


pir Adler-Ross-Hill 


Loesser-Warrington 


calles Zaret-North-Yoder 





FRANK MUSIC CORP. 


Sole Selling Agents: FRANK DISTRIBUTING CORP. e 


119 WEST 57th 


19, NEW. YORK 


ST., NEW: YORK 
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Dixi : 
xieland and Small Combos | OH, DIDN’T HE RAMBLE Pop-Dance Orchestra 


(continued) Hendy-Murphy (ME) 
| Dixieland .............0...c...4.....EBM 1.50 | (Material in parenthesis denotes grade) 
CARORee: MOON | | ANOTHER OP’NIN 
Davis-Burke-Warrington; ROCK AROUND THE | : ’ 
RR ee EHM 1.50 | WORLD COMBO | ANOTHER SHOW 
Haley-Leaman (M) (Small | Porter-Warrington BUX 1.50 
DIXIELAND JAZZ FOR | Comb.) B flat, E flat and C books | 
SMALL COMBOS, NO. 2 | CHH each 1.00 | BILLY (I ALWAYS DREAM OF 
Warrington (B flat and | | BILL) 
i. A MP Bae MEL each 1.50 | gM@OKEY MOKES a gaggle : 
hae : it : S arrington MIL 1.25 
F Holzman—Evans (Dixie) ..SHM 2.00 
AREWELL BLUES THE 
, Bl BLUE CHA-CHA, THE 
Howard (Dixie) ..........3.....:.. MIL 1.00 Lebowskvy-Warrinet EBM 1.50 
FLOATIN’ DOWN TO STAN KENTON’S -ebowsky-Warrington 
ARTISTRY IN COMBOS 
COTTON TOWN HAPPY NEW YEAR, A 


Frost-Klickmann-Warrington; Kenton—Smith (4) Small Comb. 


2 a er ea eae MAY 1.50 for B flat, E flat and C instru- A ee een 


Brown-Keto-Tableporter- 


ments LES each 1.25 slapd: ‘ 
GOOD MAN Is Warrington ROB 1.50 
HARD TO FIND, A SWINGIN’ SY COMBO ; ING : 
Green-Warrington; ORK BOOK I ENJOY BEING A GIRL _ ; 
Dixieland es peme yer eemere!!  '-) amme) P Oliver—Arany (M) Small Comb. Rodgere-Warrington We ie 
3 : for B flat, E flat and C instrument I FEEL SORRY FOR THE GIRI 
KING BOLDEN ON PARADE EMC ak 1.00 Goldman-Paxton-Weiss- 

VOUS AA PIRIE) © o-oo acai SHM_ 2.00 Warrington STR 1.50 
MARYLAND, MY MARYLAND ORK BOOK, THE Oo ge a a CC 1.50 
Evans (Dixie) > -.SHM 2.00 Arany (M) Small Comb. for B i Cope 
MY FAIR LADY flat, E flat and C instruments I SAY HELLO oP 
Lowe—Noeltner (Small Comb.) EMC each 1.00 Rome-Warrington re 

Solo/duet for either C treble, B 
flat, E flat or C bass instrs. & ae ne ee see , Besa JUST FOR ONCE 
piano Solo book—1.00; Solo book UNDER THE DOUBLE EAGLE = Hague-Warrington ce 150 
with piano—2.00 ot ae Evans (Dixie) SHM_ 2.00 
int euasmeawes , LAZY MOON 
NOBODY'S SWEETHEART WHEN THE SAINTS GO Anderson-Kerr-Kerr-Ford- 
Howard (Dixie) MIL 1.00 Evans (Dixie) SHM_ 2.00 Warrington MIL 1.25 





MASTER KEY Chromatic 
Pitch Instruments 
The World's Finest 





Wew a 


MASTER KEY  ~) 
NOTE SELECTOR 


DESIGNED EXCLUSIVELY FOR USE WITH | 







3 MODELS 13 NOTES 
MK1—Scale F to F TUNED A-440 
MK2—Scale C to C 
MK3—Scale Eb to Eb 




























13 hand-tuned special bronze reeds, 


THE MASTER KEY PITCH PIPE 
* To fill the demand for a note selector 
_ accessory that would assure Master 

“ 1] 59 Key users of complete safety in 

‘ For People of NOTE selecting notes in the dark or under other adverse 

- conditions, we ot Kratt have developed the Master 

Key Note Selector 
<_< a y] PERFECT MUSIC ©@ MADE OF TOUGH, DURABLE HIGHLY 
ft REINFORCED POLYMERIC COMPOUND 
$250 24, a a @ SLIPS ON AND OFF PITCH PIPE 
ms COMPANIONS va 
TOF VIEW =| ——@ ONCE POSITIONED, RATCHET STOP 
. guuabminans ACTION PREVENTS ACCIDENTAL 

fe oO ae SLIPPING OR SHIFTING 
precision tuned to A-440 — full from Kratt IC scp. “Be @ LARGE WINDOW CLEARLY SHOWS 
chromatic scale. Heavy _ nickel- Lf @ Vora 4 NOTE OPENINGS 
plated cover, embossed notations ‘ © CHANGING FROM NOTE TO NOTE 
top and bottom for easy selection es iS FAST AND SIMPLE 
of pitch note desired. Patented tone chambers. A_ sanitary 
all-blow circular pitch pipe embodying the most exacting require- 
ments of director, student and professional musician, The World's 
finest — yet popularly priced. - 
60 ea. | 
Retail 


See Your Nearest Dealer or Write To: 


WM. KRATT CO. 


988 JOHNSON PLACE « UNION, N. J. 





“ae @ NO MORE GROPING AND FUMBLING 
BOTTOM VIEW * IN DARK TO LOCATE PROPER NOTE 
@ NO MORE ACCIDENTAL BLOWING OF 

TWO NOTES AT SAME TIME 
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LEFT RIGHT OUT OF 
YOUR HEART 


Garson-Warrington ............... SBC 1.50 
LITTLE GIRL BLUE 

Rodgers-Warrington .............. TBH 1.50 
LOVE, LOOK AWAY 

Rodgers-Warrington .............. WIL 1.50 
NOBODY’S SWEETHEART 

ES EOSIN nee MIL 1.2 
PETER GUNN 

Mancini ......... seecapactachcpanoie. kee 
PUSSY FOOT, THE | 

Anderson-Kerr-Kerr-Ford- 

0” eeererlapieeeeie {| aaa Ihe » 
SMOKE GETS IN YOUR 
EYES 

Kern-Warrington ..................TBH 1.50 
SOUTH OF THE BORDER 

Kennedy-Carr-Warrington ...SBC 1.50 
SUNDAY 

| | Oe er eeamerometts, 2°: Omar (8 


THEY ALL LAUGHED 


Gershwin-Warrington ............ GE 1.50 
THEY CAN’T TAKE THAT 
AWAY FROM ME 
Gershwin-Warrington .............. GE 1.50 
TRUMPETERS TRIPLE TONGUE 
POLKA 
EE a .BIBO 1.50 
TWO FACES IN THE DARK 
Hague-Warrington Ree, 2 oars Be 


Pop Dance Orchestra (continued) 








WHO? 
Kern-Warrmgton 

WORLD OUTSIDE, THE 

(Theme from Warsaw Concerto) 


Addinsell-Warrington .............. COC. 5350 
YOU ARE BEAUTIFUL 
Rodgers-Warrington .............. WIL 1.50 


Textbooks—Literature 


(Material in parenthesis denotes grade) 


BASIC COURSE IN MUSIC 
ANSWER BOOK 
Rensin-Rensin (Textbook) 


High School-College ........... EHM 4.00 
COMPOSITION ANALYSIS 
CHART 
Reed (Theory Lit.) set of 10 MIL 1.25 
| DANCES OF THE BRITISH ISLES 
MN hoo are a a MIL .75 
DESIGN & MANUFACTURE OF 
MUSICAL WIND INSTRUMENTS 
RMS a ce ect ekantesinzs cascect steers BH 2.25 
HANDBELL CHOIR, THE 
(A Manual on Handbell Ringing) 
MUM, 5 oot cstecseacscsesann HWG 5.00 
KEYBOARD EXPERIENCES 
Se ge a nene Nee a eemte BOU 1.50 
MAKING MUSIC VOL. 1, 2, 3, 4 
Henderson (teacher’s manual) BEL 
ea. 2.00 
(workbook) .............. ea. .85 








MUSICAL HOMES FOR BOYS 
AND GIRLS 


Swift (textbook) ..............0..... BEL 1.50 
MY LOOK AND LISTEN BOOK 
Boyter (complete book) ........ or. 50 


(separate games) .............. .05 


MY LOOK AND LISTEN FLASH 
CARDS 


Boyter: (set-OfF 12). 3..5..00.00.0.: CF 3.00 
MUSIC VOCABULARY FLASH 
CARDS 

RY (5 eae Fe ea CF 2.00 
NEW APPROACH TO PIANO 
TRANSCRIPTIONS AND INTER- 
PRETATION OF JOHANN 
SEBASTIAN BACH’S MUSIC 

OS FEN SE ee CF 2.00 
ONE HUNDRED ONE SCOTTISH 
COUNTRY DANCES 

eM bo thie ee CF 2.25 
RUDIMENTS AND THEORY OF 
MUSIC 

CF 2.50 
SELECTED TRADITIONAL 
TUNES FOR USE AS RHYTHMIC 
MOVEMENT EXERCISES 

Welch ie .MIL 85 
SHORT COURSE IN MUSICIAN- 

SHIP & THEORY , 
(For Summer Camps or Review) 

Mannoni-Berryman (1-4).....BAS 1.00 
TONAL COUNTER POINT 

ee ae aA BH 1.50 
TREATISE ON THE 
ORNAMENTS OF MUSIC 

Tartini roe eee samme fe) 











MUSIC JOURNAL wishes to 
thank Congressman Frank 
Thompson, Jr., (D., New Jersey) 
for his great kindness in present- 
ing to the House of Representa- 
tives a tribute to our editor’s “Fif- 
ty Years with Music” and to the 
special dedicatory issue of April- 
May, several of whose articles were 
quoted in the Congressional Rec- 
ord for May 27, 1959. This dis- 
tinction may well be considered 
unique in the history of musical 
journalism, and even though Mr. 
Thompson has for some time been 
a member of the Advisory Council 
of Music Journal, this personal 
interest in the magazine and its 
editor-in-chief was definitely 
“above and beyond the call of 
duty.” The friendly gesture is 
deeply appreciated, particularly 


because of Congressman Thomp- 
son’s well established reputation 
as a sincere and enthusiastic pro- 
moter of the arts in general and 
music in particular. 
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SOCIAL AND RECREATIONAL INSTRUMENTS 
(Continued from page 68) 


ularly the portable instruments are 
leading to the formation of a greater 
number of harmonica bands, accor- 
dion bands, mandolin orchestras, 
ukulele clubs, guitar ensembles, con- 
sorts of recorders. Interestingly 
enough, once the satisfaction of rea- 
sonable achievement is experienced, 
members can hardly wait for the 
time to pass between rehearsals. 

There are now available an in- 
creasing number of small portable 
organs that one can learn to play 
quickly and easily, with a sense of 
immediate accomplishment. This 
may lead to the early study of a 
more complex instrument, offering 
perhaps a more thorough musical 
experience. A film has just been re- 
leased, the first of a series of six to be 
produced, dealing with learning to 
play a regular organ, complete with 
two manuals and foot pedals. 

A perusal of the listing of new 
sheet music in this Annual will re- 
veal that publishers are supplying 








more and more legitimate material 
for these recreational-social instru- 
ments. Very frequently the manufac- 
turer or distributor of such instru- 
ments will provide it, if a publisher 
has not already done so. 

Music educators are today most 
grateful for whatever music-making 
experience students have had before 
they come to them for serious in- 
struction and readily accept the chal- 
lenge to develop such experience 
into an active appreciation of and 
participation in music of the highest 
quality. DDD 


Sy 


Scherl and Roth, distributor of 
stringed instruments, offers an edu- 
cational brochure, entitled Pride, 
which deals with adjustment and 
specifications of stringed instru- 
ments. Copies are available from 


Scherl and Roth, 1729 Superior Ave- 
nue, Cleveland 14, Ohio. 
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Music For Christmas 


se 
Piano Solo— 
(Material in parenthesis denotes grade) 


CHRISTMAS JOY (Medley) 
SRT ONT ei sesdacnsiccess STG 50 


Piano Collections— 


(Material in parenthesis denotes grade) 


CHRISTMAS FAVORITES— 
BOOK 1 
PP ERONIG HUN): 5 cccsiy;scsbessevakeesssvks STG 1.00 


CHRISTMAS FAVORITES— 
BOOK 2 
MT MOMIR NGS) <-<c, wcrdsceyeecs eensat STG 1.00 


CHRISTMAS FAVORITES— 
BOOK 3 
Various (3-4): 6:65 STG 1.00 


CHRISTMAS THEMES AND 
VARIATIONS 
Stickles, arr (3-4) ......:.:...:. CHH 1.50 


LET’S ARRANGE CHRISTMAS 
SONGS 
Vino Oe oan CO Sh ee Boa PRO __ .60 


TIDINGS OF CHRISTMAS 
Co ee ae (are een eer ane PRO __ .60 


TWENTY-THREE CHRISTMAS 
CAROLS FOR BEGINNERS 
Traditional-Comeau, arr.(1) CLM _ .85 


Organ Solo— 
(Material in parenthesis denotes grade) 
CHRISTMAS OFFERTORY 


NUMNUN oh Oi iccssttic aera CE ..73 
CHRISTMAS OFFERTORY, A 
ON SEE 5 ae GAL .75 


CHRISTMAS SONG, THE 
(CHESTNUTS ROASTING ON 
AN OPEN FIRE) 

Tormé-Wells-Laub 

CUE Ee  .) | are EHM _ .60 


CHRISTMAS SONG, THE 
(CHESTNUTS ROASTING ON 
AN OPEN FIRE) 

Tormé-Wells-Hanert 

(Hammond Chord Organ)...EHM — .60 


TWO NOELS 
1. Couperin “Cradle Song” 
2. Le Begue “Puer Nobis” 
Means, arr. (M) ................ HWG _.75 


TWO PRELUDES FOR 
CHRISTMAS: 
I. A FESTIVE PRELUDE ON 
VENI EMMANUEL; 
II. TINTINNABULATION 
REE ho oid ccresiapis cee CPH . 1.25 


Organ Collections— 
(Material in parenthesis denotes grade) 
CHRISTMAS AT THE BALDWIN 


ORGAN (with lyrics) 
Traditional-Laub (M) .......... KMP 1.50 
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CHRISTMAS AT THE CONN 
ORGAN (with lyrics) 
Laub, arr. (M) .......... wit 100 


CHRISTMAS AT THE 
HAMMOND ORGAN (with lyrics) 
Traditional-Laub (M)) ....... KMP 1.50 


CHRISTMAS AT THE LOWREY 
ORGAN (with lyrics) 
Traditional-Laub (M) .......KMP 1.50 


CHRISTMAS AT THE 
WURLITZER ORGAN (with lyrics) 
Traditional-Laub (M) .........KMP 1.50 


CHRISTMAS FOR HAMMOND 
CHORD ORGAN 
Hanert: ‘arr; \...:..... RE-. 1:95 


CHRISTMAS FOR HAMMOND 
ORGAN (Spinet and Pre-Set Models) 
CYAGIMUGH, ITS c...6666....0.,0<.--ee 150 


CHRISTMAS IMPROVISATIONS 
NO. 2 (Hammond Organ—-Spinet 
and Pre-Set) 
Various-Thomas (3) ...........ESM 1.25 


CHRISTMAS MUSIC REGISTRA- 
TIONS (Hammond Organ—Spinet 
and Pre-Set) 

ec, RUPEE SERRE ERA Tener bse ESM __ .50 


CHRISTMAS TIME & CHRIST- 
MAS GLOW (Solo Medleys with 45 
RPM red.) 
Foster-Foster (3) ........... ...ESHR_- 1.50 


ORVILLE FOSTER MERRY 
CHRISTMAS ALBUM (Hammond 
Organ—Spinet and Pre-Set) 
Various-Foster (2) ...............06 ESM_ 2.50 


ORVILLE FOSTER MERRY 

CHRISTMAS ALBUM FOR 

HAMMOND CHORD ORGAN 
Various-Foster (1-2) .......... ESM _ 2.50 


SPECIAL CHRISTMAS EFFECTS 
(Hammond Organ—Spinet and Pre- 
Set) 

Driggs-Various-Driggs (2)...ESM 1.50 


Vocal Solos—- 


(Material in parenthesis denotes grade) 


AS JOSEPH WAS A-WALKING 


TCS 6 8 Tate ere De GMC. 75 
LUTE-BOOK LULLABY 

BRON RINE CU os 5 cies snassfosensa cee GMC _.75 
SHEEPFOLDS 

pt AG 6 5 SEE nae oe GMC _.75 
SILENT NIGHT, HOLY NIGHT 

ere it aie Ce @& 
SLEEP, GENTLE JESUS 

Ganschow (E) Med. ............ APH __ .50 
SONG OF THE SEVEN LAMBS 

Warner (E) Med. ................ APH _.75 
THREE OXEN 

Sateren (E) Med. ............... APH __ .50 
WORLD’S BEST CHRISTMAS 
SONGS, THE 

CRRACRRS CO nice Nipeocdccc ee ere 





Vocal Duets— 


(Material in parenthesis denotes grade) 


MOTHER SAT BY THE 
MANGER, THE 
Steible (MD) Sop & Alto......LO — .65 


Vocal Duets Collection 
(Material in parenthesis denotes grade) 
GREAT DUETS FROM THE 
MASTERS, BOOK III 


Wilkins-Wilkins, eds. ust Ten. & 
other voices ......... 8 250 


Choral—Unison— 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


AWAY IN A MANGER 


Giasson (E) (S/SA) .... GAL _..20 
BIRDS, THE 

Shaw (EB) ne jain ae 
CHRISTMAS LULLABY, A 

Smith (E) . ane .HWG «18 
HOSANNA 

Gregor-Pfohl .... <5 eae 
LOVE CAME DOWN AT 
CHRISTMAS 

Thiman (E) (Pa/Org) ... GS .20 
LULLABYE 

Ballagh-Correr (E) .............CAS  .20 


NEW YEAR CAROL, A 

Copley (E) (Desc Recorder).GMC __ .20 
NOEL, SING WE NOW OF 
CHRISTMAS 

Slates (E) .... ie. AU 
OH, I WOULD SING OF MARY’S 
CHILD 

Lovelace (EB) ............. .. APH  .16 


OLD CHRISTMAS 
Shaw (E) ....... 


SONG OF CHRISTMAS, A 

Grieg-Allen (E) (S/SA) GAL __ .20 
STORK, THE 

PORE Ci a aa OUP .20 


TWO CAROLS FOR CHRISTMAS 
Taylor (M) — 


CPASUIEY cose cdieess ....WMC _ .20 
WHO WILL COME TO 
BETHLEHEM? 

Byles (E) (Pa/Org) .. GS .20 
Choral—S.A.— 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


BEFORE THY CRADLE 
Bach-Gordon (E-M) ...............SK  .20 
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Choral—S.A. (continued) 


O HOLY NIGHT 


WHILE BY MY SHEEP 


















Adam-Ehret (ME) ............... BH Jungst* (E) ooon...cecccescsccseees PLY .25 
CHILD IS BORN IN N WHO WILL COME TO 
OE 5 ERIS: Uiiliee 7 | Rae Bi stessirc oc hs pe ata at Byles (E) (Pa/Org) ............... GS .20 
CHRISTMAS COMES AGAIN NATIVITY 
Ringwald (M) ........ccccccce0000..- Os © 5 Er i FL 
DING-DONG, MERRILY ON Snr ng (SA/TB) ee Choral—S.S.A.— 
HIGH O COME LITTLE CHIDREN (Material in parenthesis denotes grade) 
Stevens (E) (SA/TB) ..........PRO Ehret (M) CAS (Asterisk (*) denotes a cappella) 
; % AS LATELY WE WATCHED 
GOD'S CHRISTMAS TREE TINY BABY JESUS, THE oN Saale ease CA 2 
Lippman-Newes (EB) ............ WIT > he me «| 
GREAT AND MIGHTY 
WONDER, A. Se f , | VENI EMMANUEL "Eee es OUP 20 
sense Ta i -_ seat ’ Pre ei eee F 
seor-esapon pmasaiaiaias oonpe ork Scene on BIRTHDAY OF A KING, THE 
Neidlinger-Gilbert (E) ...........FL  .20 
BREAK FORTH, O BEAUTEOUS 
HEAV’NLY LIGHT 
Bach-Lowden (E) ........... FL .20 
CHIPMUNK SONG, THE 
| (Christmas Don’t Be Late) 
; P | Bagdasarian-Stickles (E) CHH 25 
Piano Teaching | CHORUS OF SHEPHERDS & 
E | ANGELS 
is truly a 4) P | James (M) (SSA & Strg Qtte) RIC .75 
” | CHRISTMAS 
“LABOR OF LOVE | Humperdinck-Ringwald (M)...SP —_.25 
| CHRISTMAS IS JUST FOR 
| CHILDREN 
| RN oh GN ein deo. ee, 25 
| CHRISTMAS NIGHTINGALE, 
| THE 
Wasner 5 GS 25 


CHRISTMAS PRAYER 
rte RAH _ .20 


Elliott (M) .. 
CHRISTMAS PRESENT TO 
| SANTA CLAUS, A (Let’s Give) 
Glazer-Gravelle (E) an 8 4) 
| CHRISTMAS SONG, THE 
| Tormé-Wells-Ehret (E) 
CHRISTMAS WISHES 
| seer -.. Nite ee 
| COME, HASTEN, YE 
| SHEPHERDS 

Ehret (M) GS ee bs, 
| COWBOY CAROL 
Broadhurst-Sargent* (ME)...OUP — .20 


\ x a 


EHM —_.25 


he 


... just as your piano service 


DECK THE HALL 


Licht (M) . FL .20 
DING DONG, MERRILY ON 
. HIGH 
needs the lavish care rendered | a a ee 


by your PTG TECHNICIANS! | 
FALAN TIDING DIO 





Money cannot buy the passionate devotion to his trade Barthelson (E) BOU _ .20 
displayed by your PTG technician! Because he is as much a true cing eee 
artist as the concert pianist himself, he gives full measure yer tiled - gael CF 20 
and more for his modest, established fee. His skill at the fine craft | GOD'S CHRISTMAS TREE 
of piano tuning inspires your students finest performance | Lippman-Newes (E) WIT 25 
and reflects great credit on your teaching. 
A call will put him at your service. | HE SHALL FEED HIS FLOCK 
I TY oe ORI OR UE DE creel Cte eae Bet ee Ot ee ee + | Handel-Gray (E) eee << © Dames 2. 
| “The Piano Technician’s Journal”, is your most direct and economical | | CES , 
| way to keep in touch with the people who serve your piano needs. It is a | | re eae RIP 20 
| reliable guide that you can depend upon. Order your copy now. Bao outhall™ (E) .... “< 
SL eT ee oc Ro CE RIES tt =e ee 
WRITE TODAY FOR FREE LITERATURE | JOHNNY BRING THE PINE 
be y g | TREE IN 
. ov . | Abbey-. Wee tes MER .2 
» a Pine echnicians Gui d, ne | ee ere oe 
1121 WEST DREW AVENUE ¢ HOUSTON 6, TEXAS | LIGHT, LIGHT THE CANDLE 
: | lo Ge ( 2) See eee RE .20 
GOOD PIANO SERVICE MEANS | MARY HAD A BABY 
SATISFIED STUDENTS | Ele oc ae 
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Choral—S.S.A. (continued) 


MARY HAD A BABY 
123 Sak G3) ean et ans PRO .22 


NOEL NOUVELET, NOEL 
PROVENCAL 
Ketterer (M) 


O COME, O COME 
EMMANUEL 
MRM 0S) gccsconescciajaresccsened ed PRO. ..22 


ONCE IN ROYAL DAVID’S 
Criry 

WAUCIIERL 55.55 te ssteaecsagtkabones BV. 22 
O SLEEP THOU HEAV’N BORN 


TREASURE 
Trant (ME) (Pa/Org) ........ OUP .20 


PRAISE YE THE LORD 


Saint-Saens-Gilbert (E) .......... FL 20 
ROUND FOR CHRISTMAS, A 

Pini” (EB): ose: FE .20 
SLEEP HOLY BABE 

Dykes-Grant (E) PRO” * 22 
SONG OF THE SEVEN LAMBS 

Warner (M) ...... APH se 


TWO POLISH CAROLS 
1. Lullaby Jesus, 2. On the Day 
Norman (VE) ... OUP «.30 


UNDER THE STARS 
Brown-Simon (E) (Pa/Org)....CF .20 


WE WISH YOU A MERRY XMAS 


Gearhart (E) SP fy A 


WHILE BY MY SHEEP 


Jungst* (E) 

WHO WILL COME TO 

BETHLEHEM? 
Byles (E) (Pa/Org) GS 20°} 

WONDROUS NIGHT | 
Nyquist (E) PRO 22 


WORLD'S GOOD MORROW, THE 
Somervell-Woodgate (ME) ...BH — .20 


Choral—S.S.A.A.— 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


CAROL OF THE DRUM 

Davis* Ree enna rg) 3, Simmer te) 
GLORIA! GLORIA! 

Caldwell 


PEOPLE THAT WALKED IN 
DARKNESS, THE 


Mennin (MD) . at cr .20 
TO A VIRGIN MEEK AND 
MILD 

Glarum* SHM 25 


Choral—S.A.B.— 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


BIRTHDAY OF A KING, THE 


Neidlinger-Gilbert (E) .......FL 20 | 
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PLY .25 | 


orm ~ 25 


BREAK FORTH INTO JOY 


Simper-Tepper ...................006 BEL 
BREAK FORTH INTO JOY 
Simper-Mueller (E) ................GS 


BREAK FORTH, O BEAUTEOUS 
HEAVENLY LIGHT 


Bach-Lowden (E) .................. FL 
BECAUSE OF LOVE 
Sandbourne (E) ................... LAV 


BRING A TORCH, JEANNETTE, 
ISABELLA 
0k 2 a EP ERODE 


COME, HASTEN, YE 
SHEPHERDS 
Coleman-Jorgensen-Ehret (M) GS 
DING DONG, MERRILY ON 
HIGH 
Candyln (MD) Rip eee 


GOD REST YOU MERRY, 


.20 | GENTLEMEN 


Piotr CRY esi cc FL 20 


IN A MANGER LOWLY 





Grunert (E) Riv. 85 
.20 | IN THE HIGHEST, GLORY 
Williams (E) : FL .20 
By he: 
LET OUR GLADNESS KNOW 
NO END 
a | Rvs BEL 20 
| MANGER CAROL, THE 
| Caldwell SHM __ .20 
| PRAISE OUR GOD, YE SONS OF 
25 | MEN 
| Lautner (EB) MER 2 
| 
| PRAISE YE THE LORD 
.20 |  Saint-Saens-Gilbert (E) FL .20 








.Audiotape “speaks for itself” 


in a spectacular recording 


—available in a money-saving offer you can’t afford to miss! 


DETAILS OF THE PROGRAM 
The program includes these 
colorful selections: 
Tschaikowsky .. Russian Dance 
Sibelius....... from Finlandia 
GO FONS.. cc 000% Dance of Terror, 
Ritual Fire Dance 
(El Amor Brujo) 
Brahms........ from Symphony No. 
4 in E Minor 
Khatchaturian. . Saber Dance 
Stravinsky ..... Infernal Dance, 
Finale (Firebird 
Suite) 
Beethoven..... Ode to Joy 
(Symphony No. 9 
in D Minor) 


DETAILS OF THE OFFER 

This exciting recording is 
available in a special bonus 
package at all Audiotape deal- 
ers. The package contains a 
1200-foot reel of standard 
Audiotape (on 1%-mil plastic 
base) and the valuable “Blood 
and Thunder Classics” pro- 
gram (professionally recorded 
on standard Audiotape). For 
the entire package, you pay 
only the price of two boxes of 
standard Audiotape, plus $1. 


POSTE ESSHHSHEHSHEEEEEHEHEEHESEEEHEEEEEEEEEEEEEESESEEESESESSE 
SHSHSSHHEHSSEEHTEHSETESEHEHESESESESES EES EEEEEESESEEERES 


CROKE CH HOSES EH EHH SEHTHEHHEEEE 


Here’s a reel of musical excitement that 
belongs on every tape recorder. “Blood 
and Thunder Classics” is a program of 
great passages of fine music, specially 
selected to show you how vibrant and color- 
ful music can be when it is recorded on 
Audiotape. 


“Blood and Thunder Classics” is avail- 
able RIGHT NOW from Audiotape dealers 
everywhere. (And only from Audiotape 
dealers.) Ask to hear a portion of the pro- 
gram. Then, take your choice of a half- 
hour of rich stereo or a full hour of monau- 
ral sound—both at 714 ips. Don’t pass up 
this unusual opportunity. 


TRACE MARK 


AUDIO DEVICES, INC., 444 Madison Ave., N.Y.22,N.¥. | 
in Hollywood: 840 N. Fairfax Ave. « in Chicage: 5428 N. Milwaukee Ave, 
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Choral—S.A.B. (continued) 


ROUND FOR CHRISTMAS, a. 
Emig* (E) 


SHEPHERDS’ CHRISTMAS SONG 


Reimann-Dickinson (M) ....HWG 
SLEEP HOLY BABE 
Dykes-Grant (E) ................. PRO 


SNOW LAY ON THE GROUND, 
THE 


Oe |) anemone ..WIT 
THIS DAY BORN AGAIN 
| aR PA Spee BOU 


UNDER THE STARS 
Brown-Simon (E) (Pa/Org)....CF 


.20 


ae 
be 4 J 


.20 


.20 





UP, AND WAKE THEE, PETER 
LAD 
Caldwell (ME) «..........:..:....: HWG_ .22 


WHILE BY MY SHEEP 
BAIN IY 65 005 Ste sey scat PLY: 25 


WHAT CHILD IS THIS? 


Se” EEE FL .20 | 


WHO WILL COME TO 
BETHLEHEM? 
Byles (E) (Pa/Org) ................ GS 20 


Choral—S.A.T.B.— 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 
ALL GLORY BE TO GOD ON 


HIGH 
ft FRIAR Ra BE ae APNE ae SHM __ .20 








THEODORE BIKEL AND HIS MODEL G-30 GOYA. 
EXCLUSIVE “ELECKTRA” RECORDING, CONCERT HALL AND MOTION PICTURE ARTIST 


The beginning of a Trend — 


The bold and discerning folk singers who launch all great changes in 
taste have chosen “Goya”—decisively. 
Musicians and singers everywhere have come to know and accept the 


“Goya” as the one guitar which has set a dazzling new record of success. The 


“Goya” has met with the greatest reception ever accorded an instrument and 
has become the most wanted guitar in the fine guitar field. 
We invite your judgment of the playing qualities of this superb instru- 


ment. Sing along with the “Goya” and you will marvel at the perfect wedding 


of voice and instrument. 


Why not visit your “Goya” dealer for a musical journey and see for your- 
r y y J ) 


self? You’re welcome to try the view 


from the player’s seat at any time. 


SPANISH AND CLASSIC MODELS— 
FROM $89.50 To $500.00 


AIUONULVAULE,.0 400 ,U0 RTM 1 
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ALLELUIA! 
Boughton (M) 
AND SING NOWELL TONIGHT 
Nyquist (E) PRO 


| ANGELIC GLORIA, THE 


Lorenz (D) (SSATBB 
Antiphonal ) 
ANGELS ARE SINGING 
Langstroth* (E) 
ANGELS FROM THE REALMS 
OF GLORY 
Smart-Hastings (EM) 


| ANGELS FROM THE REALMS 








OF GLORY 
Smart-Pooler (E) (Jr. Choir, 
SATB) APH 
ANGELS SANG, THE 
Pennington (M) 
AS I RODE OUT THIS ENDERS 
NIGHT 
Spencer* 
AS I SAT UNDER A SYCAMORE 
TREE 
NIN 5.55452 icsaxteues ses AMP 
AS JOSEPH WAS A-WALKING 
Chambers (ME) 
AT DAWN OF CHRISTMAS 
MORNING 
Kjelson (E) 
AWAY IN A MANGER 
Kirkpatrick-Sowerby (M) 


(Youth Choir ad lib) .......HWG 
BABE, THE 

MN ofa isa discs veascnivesestecd GS 
BABE IS BORN IN BETHLEHEM, 
A 

PPCOT RE) oo cs ccctstalctace. MER 


BABES LIES IN THE CRADLE, A 
Van Dyke (M) FL 
BABY JESU 
Crow (E) 
BAGPIPE CAROL, THE 
Barthelson (E) _ Opt. 2 
tbl, insts:). ........ Nee 
BALLAD OF THE SHEPHERDS 


a ER a a re SHM 
BELLS RING OUT FOR 
CHRISTMAS, THE 

Sacco (M) (Pa/Org) ............. GS 
BIRTH 

Sateren* . ... SHM 


BIRTHDAY OF i KING, THE 
Neidlinger-Gilbert (E) (Opt. 
descant) . i 

BRING A TORCH, JEANNETTE, 

ISABELLA 


oS (| eee PRO 


CALM ON THE LISTENING EAR 
OF NIGHT 


Grieb (M) (Org) ............ GS 
| CAROL OF PEACE 
Anderson* (E) .... WIT 


CAROL OF THE STAR 
Staley* (E) ..... if ee & 


CAUSE IT’S CHRISTMAS | 
McWhertor-Fichter (M) VB 


CHILD OF THE WORLD, THE 


Sykes* (E) OUP 
CHILD WAS BORN IN" 
BETHLEHEM, A 

Gesius-Lundquist (M) ...... ..VB 


CHIPMUNK SONG, THE 

(CHRISTMAS DON’T BE LATE) 
Bagdasarian-Stickles (E) ......CHH 

COME HITHER YE FAITHFUL 
Blake (E) (SAT soli, Org) ....TP 


.20 


Be 


.20 


oe 


25 


abe 


.20 


.20 


.20 


.20 


BY 5) 


43 


.20 


.20 


5 


.25 
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Choral—S.A.T.B. (continued) GLORY TO GOD from the HAIL TO THE LORD'S 
“Christmas Oratorio” ANOINTED 
CHRIST CHILD, THE Saint-Saens-Trusler (E) .......PLY  .25 der Herzogl-Cain (MD) . 
Cornelius-Allen* (M) (Sop./Jr. GOD REST YOU MERRY, (SSAATTEB) -...---.-ovosersssseeen VB 25 
Cee wD 5. GAL .22 | GENTLEMEN HARK, THE HERALD ANGELS 
CHRIST IS BORN TODAY OO iS oo ae 
Perle* (ME-M) ...........0000000- BH .20 | GoD’S CHRISTMAS TREE Mendelssohn-Parker-Shaw* ..LG = .25 
CHRIST IS BORN TODAY! Lippman (BE) oo... wr 2 |= os 
Litten (M) (Sop. solo) .......... SK 25 GOOD CHRISTIAN MEN ANE © ee RA | Pe 
CHRISTMAS BELLS REJOICE! HEAR MY PRAYER ‘ 
Paul-Fuller (BE) .......cccce-000-00 PRO .25| Van Dyke (E) FL 20 BR cnicnaghsien tem errr AMP _ .20 
See To 2 eerie NATUS ES? 
en Ewe te GOOD KING WENCESLAS Bender* (D) onccn-CPH 30 
“CHORALE. A ightingale* (ME) HOLLY AND THE IVY, THE 
CHRISTMAS CHORALE, ; 
ca eer &) monten gig | PBRTIEIY nies nee CF 20 | Britten® (2 ............ BH 20 
CHRISTMAS DAY IS COME HOLLY AND THE IVY, THE 
Wilkinson* (M) 0.00... GMC _ .35 eg BABE OF GOD THE VERY ° Cashmore* (M) ............OUP — .30 
CHRISTMA i HOLLY CAROL 
Gralt® (SSAATIBE) MEL 25 | SPORE (BY ceeeencner MER 20.1 Wentworth (BE) --1ercnrnn PLY .25 
CHRISTMAS EVERY DAY 
| 2) ieee POR: 2) 
CHRISTMAS FOLK SONG, A 7 a 2. er ee eT ae es ee eee) ee 
Ellsworth (EB). ...cccccccceees MER .20| bah rs PP res [tte Stk 
CHRISTMAS LEGEND 
=a > ean GAL 20 LL! 
CHRISTMAS MORN NEW MUSIC for FA 
Allen* (MD) ........cc.cssssse GAL .22| & bh 
CHRISTMAS NIGHT chorus 
Allen: (M1): (Org) .c..cses- 0. GA 20 k Six choral works by GEORGE F. HANDEL, png 04 - 
CHRISTMAS SONG, THE JOHN CRAMER for Mixed Chorus (SATB) with Pia : 
(CHESTNUTS ROASTING ON semmmeual: 25¢ each. 
AN OPEN FIRE) Organ accomp '§ LOFTY SOUND 
Tormé-Wells-Ehret (E) ...... EHM .25| Bm ALLELUIA ° AWAKE THE TRUMPET “pe MUSIC 
CHRISTMAS SYMBOL, THE =e ® BE YE SURE THAT THE LORD HE IS GO by " 
Dressler* (E) ...csccsscesssessse FL .20/| mf SPREAD THY VOICE © O, BE JOYFUL IN THE 
CHRISTMAS WAS MEANT FOR 
CHILDREN SING TO THE LORD 
Goodman-Ades (E) ........:........ SP °25 tb “ 
COME AND WORSHIP NOW ao an ‘aning bands: 
Kinsman-Franklin (M)) ........ CAS .20/| Sa for your band shows — or your tO er Beoler 
COME TO THE STABLE The BAND in FORMATION—arranged by Wa ‘ 
Warren (M) (With Youth Choir f f us marches, songs, standards—in 
oR i ea et a seat HWG .22 FIFTY choruses of Tomry seach with a FIELD FORMA- 
COME 7 SHE STALE a oe een be learned in one rehearsal. 
Sbarra-DiBuono-Ehret (E) ...LG  .25 TION—each easy enoug to ", tions which enables 
COMPANIONS ALL SING a= A combination ‘dl — et vena 
LOUDLY 4 ut together all kinas 0 ‘ : 
Kirk*: (E) (Sop. solo): .......... SKE 25 Ft yee . Each Part 50¢ Conductor's Score $1.50 
e 
; ic for the 
FANFARE NOEL , Series For Band — fine music 
Wright® (MD): .2:....icues. HWG_ 22 The First sere e 
FAR JUDEAN HILLS, THE = ame Elementary band. wsiiaiaiiie 
9 Cee EE. i 
ae GAL .20| Zam SLEEPERS ‘WAKE—J. S. saree eae ee Y 
FLOWER OF BETHLEHEM, THE ati Full Band $3.00 arr, Walter 
Williams (M) ...........0000005 OUP .20 SOLDIER'S MARCH—Robert Schumann, x sae 
FOR CHRIST IS BORN Finlayson Full Band $3.00 ee 
Aiken-Crawford (E) porn een 
7 a eae WMC _ .25 PSALM 150 (O Praise The Lord) — Cesar Franck, 
FOR THIS, HIS SON IS BORN ' arr. by Robert Reynolds 
; : 
INGRRICO NIE) = Sikiies-peishontlatesen PRO 22 onium SATB Chorus (or either group alone). 
FOR UNTO US A CHILD IS or OG SATB Chorus 30¢ 
BORN Full Band $7.50 Symph. Band $10.00 
Coeamsoe”  CAE)> 5. ean GAL __ .20 
FRIENDLY BEASTS, THE 
Wasner* (SAB soli)... GS 25  skorchestra Divertimento in Bb) — 
- CHORALE and MINUET (from Divertir 
FUM, FUM, FUM h Haydn, arranged by Philip Gordon 
SEES) eee Is 20] B —— Yee Set B $7.50 Set C $10.00 
Set A . 
write Dept. V 


GLORIA IN EXCELSIS DEO oo for FREE choral copies and scores, 


conan Excess bee, | ML MARKS MUSIC CORPORATION 








Kroperynskt® 6..0.5405.5c03 SHM__..20 | }*3_ Aaa New ork mM. ALY. = 
GLORIA IN EXCELSIS DEO “S— 126 West 52nd St. —— ie oee 
Barthelson (E) (Opt. Br Qtte) SK —.25 
GLORIOUS SONG, THE 


RAAT IS (RO) 2 oa... 80s sabes eens PRO) 322 
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IN BETHLE’M’S LOWLY 

MANGER 
Trusler-Wilson (M) 

IN THE HIGHEST, GLORY 


Choral—S.A.T.B. (continued) 


I SAW THREE SHIPS 
Spencer® 125) ...:....:. 


I SING OF A MAIDEN 
Wasner* 


MER _ .25 


GS .25 | JESUS’ CHRISTMAS LULLABY 
E 





IHR KINDERLEIN, KOMMET SEAOCA MRE SRE Rates PSY, ae 

(O, COME, LITTLE CHILDREN) JOSEPH DEAREST, JOSEPH 
Schulz-Wasner* (SAT, 2 Sop. MINE 
Recorders) Cae ae: epee Barthelson (E) (Pa/Org, Opt. 

IN BETHLEHEM og Ug Bae G | Fe RS ae a SK 20 
Christiansen* (M) NAK  .20 ogg DEAREST, JOSEPH 

IN BETHLEHEM NN SEE LEL SES ANRC S CAS 22 | 

»lle ~ 4 | 

Tellep -SMP_— 25 | JOURNEY OF THE WISE MEN, 

IN BETHLEHEM TOWN | THE 
Poston (E) (Inst. descant) GMC _ .20 Eps-Mourant (E) .................. SP 20 


ok get |S TERR Ie ie aes ee Pi. 20) 





PARIS 


JARDE 





@ full conservatory plateau system 
@ body of Mozambiaque ebony 


@ made with the same care as the 
professional model 


@ re-tested here by A. Laubin 


@ among the finest student oboes 
available in the world today 


@ a new method of drop-forged keys makes professional 
quality possible atstudent price 








Available only through dealers. 
Sole distributor for the United States 


ARDSLEY MUSICAL INSTRUMENT CORP., NEW YORK 36, N 








2 ee ee 


\ ELDRIDGE PUBLISHING COMPANY 


Complete line in 


Bs 


OPERETTAS FOR ALL AGE GROUPS 
SONG BOOKS, PAGEANTS 


Loo 


WRITE TODAY FOR OUR 
COMPLETE CATALOG 


FRANKLIN, OHIO and DENVER 2, COLO. 


‘LILI LI III IIS IIIT DP PLDs. 


WLI LI LISI LILI SS ISI AT 


—_ 
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| JOY TO THE WORLD! 
Rasley (MD) ........... 


ees © 
JOYOUS NEWS TO YOU ’'M 


Praetorius-Granville (2) .. .CA 


| LET OUR GLADNESS KNOW 
EBM 


| 
| BRINGING 
| 
| 


| NO END 
Ehret (E) (Pa/Org) ............. 
LO, HOW A ROSE E’ER 
| BLOOMING 
Praetorius-Parker-Shaw* 
| LOVE CAME DOWN AT 
| CHRISTMAS 
| Thiman (E) (Org) 
| LULLABY FOR JESUS 
Ehret-Walton (ME) . CF 
| LULLABY FOR THE INFANT 
| JESUS 
| Grieb (M) (Pa/Org) .... GS 
| LULLABY, THOU LITTLE TINY 
CHILD 


GS 


| aesnop? CE). 0..:.0:... CF 
| MANGER OF BETHLEHEM 

| CRADLES A KING!, THE 

| Coke-Jephcott (M) (Org)... HTF 
| MANGER SONG, THE 

| Swift . iw Ks BEL 


MARY, MOTHER SWEET AND 
MILD 


Weizter® (E) ..........:..:.0.2... APH 
MARY’S BABY 

2 Or 6 8 eee eet PRO 
MASTERS IN THIS HALL 

IR OOEE™ FI) asi cssssccsssecesess MER 


MIRACLE OF SAINT NICHOLAS, 
THE 


PN NRE os ass fenszicasosessteen BH 
MISTLETOE 

URN ee ee gd LG 
MORNING STAR 

Curry (M) (Youth Choir ad 

RG CG Ferree: HWG 
MY DANCING DAY 

Dunn* (E) (SSAATB) .......... MER 
NEWBORN KING, THE 

PRCHUOTE (9D). inc issecccscesccesecaese LO 
NOEL 

Gounod-Ringwaid (M) ........ SP 


NOEL (THE BABE IN 
BETHLEHEM’S MANGER LAID) 
Kirk (EM) (Opt. 2 FI, Pa, 


MED ete. eee soir saiiwesnesd SK 
O LEAVE YOUR SHEEP 

Hazlehurst (M)) .................. .PMS 
O LITTLE TOWN OF 
BETHLEHEM 

on jee) irri Cy: | a 
O LITTLE TOWN OF 
BETHLEHEM 

Redner-Parker-Shaw* .......... LG 
O WONDROUS NIGHT 

Wilson* pare ..... SHM 
OH, HOW JOYFULLY! 

DN aS Nirach vacsh Gap AEN CSS i ahe SHM 
PAT A PAN 

BOWED. ositisccsestesteerysoenctala JS 
PRELUDE TO CHRISTMAS 

Christian-Christensen* (MD) (Ten., 

eS: ee ee NAK 


PRAISE GOD THE LORD, YE 





SONS OF MEN 
Hermann-Kirk (E) ........... .PRO 


iv 
Ns 


By 5 


0 


mee 


BY 
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Choral—S.A.T.B. (continued) 


PRAISES TO THE NEW BORN 
KING 
Angell (E) (SATB/SA)) ...... KIC 


PROMISE 

| = SOE oR a SHM 
REJOICE, REJOICE, YE 
CHRISTIANS 

RO 6S i ly) VB 


RISE UP, SHEPHERD, AND 
FOLLER 


Spiritual-Parker* ..................:. LG 
RISE UP SHEPHERD AND 
FOLLOW 

no Toe! al |) a a a MER 
SEVEN JOYS OF MARY 

NSS So RS 2 eel HPLY 


SHEPHERD’S CRADLE SONG, 
THE 


MacPherson* (M) .............CUR 
SHEPHERDS HAD AN ANGEL, 
THE 

RENO ste ee ee CPH 
SHEPHERDS LOUD THEIR 
PRAISES SINGING 

Ehret-Walton .... ... SHM 


SING ALLELUIA! CHRIST IS 
BORN 
Dretke* (M) (Div) . ee, Ga 
SING NOEL, MERRY NOEL 
Stainer-Anderson* (M) ..........GS 
SING THE GLAD TIDINGS 


Whitney (M) . a ene BOU 
SING, YE PEOPLE, SING 

Spencer™ 0) uc MER 
SONG OF MARY, THE 

LS cs ner E 33) °C, 
SONGS OF PRAISE THE ANGELS 
SANG 

Lunduist . mer tev 
SOUND OF “ANGELS, . 

Tye-Atkins* (M) ...............OUP 
STAR, THE 

PU Neo ois on sone aeecees ee 
SUITE OF CAROLS, y 

Cork (M) (Strgs/Pa) ....... OUP 
SUSSEX CAROL 

Wentworth (E) PLY... 


SWEET WAS THE SONG 
Jenkins* (ME) (Sop/Ten solo CF 

SWEET WAS THE SONG 
Runge* (ME) . arte ©.’ 


THIS LITTLE BABE 
Roff* (M) 
THREE CHRISTMAS CAROLS: 
CHILD JESUS; BRIGHTEST STAR 
OF MORNING; IN STABLE BARE 
Whear (M) LUD 
TO US A LITTLE CHILD IS 
BORN 
Praetorious-Granville (Opt. 
Pa/Org) 
TO US IS BORN A LITTLE 
CHILD 
Praetorius-Steele* (MD) ....RAH 
TWO POLISH CAROLS: 
LULLABY JESUS; ON THE DAY 
PVRS OMEY) « occvscasecsesjanecssic Oe 


UKRAINIAN CAROL OF THE 
BELLS 
Leontovich-Couper — (Hand 
ol re Re 3 
UNDER THE STARS” 
Brown-Simon (E) (Pa-Org)......CF 
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UNTO US A BOY IS BORN 
Hastings (EM) 
UP ON THE CHRISTMAS TREE 
Marshall (E) (Pa/Org).......... CF 


VIRGIN AND CHILD, THE 

Faure-Allen (M) (Org) 

VISIT OF THE MAGI 
Williams (ME) (With Youth 
Bi A a |) a Pe HWG 


WASSAIL SONG 

SHIBWHP ATER ooo ci.sccsecsecscc..s 
WE THREE KINGS 

Black (M) (With descant)..HWG 
WE THREE KINGS OF ORIENT 
ARE 

Hopkins-Shaw-Parker* 

(SSATBB) .......... saris eee 





WE WISH YOU A MERRY 
CHRISTMAS 


SICGIMEEO EY 225 Shik ka SP 
WE WISH YOU A MERRY 
CHRISTMAS 

PS eee Do eh Patina. LG 


WE WISH YOU A MERRY 
CHRISTMAS 

WNoreisittd CE): ...sc..cs0dccescecess 
WHAT CHILD IS THIS? 
(Greensleeves ) 

Lowden (E) . a FL 


WHAT IS THIS. FRAGRANCE? 


PLY 


Huston (M) ... HWG 
| WHAT STAR IS THIS 
| Graham n°, 
| WHILE BY MY SHEEP 
|  Jungst* (E) PLY 





a new concept in Bee publication 


UNIVERSITY CHORAL SERIES 


arranged by RALPH HUNTER 


for Mixed and for Female Chorus 


Styled after the new sound of popular recording choruses, 
these new editions answer the growing demand for adven- 
turous choral groups seeking special concert arrangements. 


ALL THE THINGS YOU ARE by Kern & Hammerstein 


The tinkling music box on the piano recalls 
days of youth; then the sweep of great melody 
makes its dramatic declaration of love. 


BECAUSE by D’Hardelot & Teschemacher 


Majestic and mighty in its power, neither time 
nor tradition can pale the perfect sentiment 
of this purest love song. 


IN THE STILL OF THE NIGHT by Cole Porter 


Night in all its haunting beauty, 
shadows, 
toll the hour; it is almost dawn. 


the quiet 


the sallow moon. Pianistic chimes 


SEPTEMBER SONG by Weill & Anderson 


An evocation of autumn, with the piano simu- 
lating the sound of falling leaves, fading into 
the cool colors of early winter. 


SUMMERTIME by Gershwin & Heyward 


Gently rockin’, 
child’s fears. The rockin’ piano accompaniment 
marks the rhythm of this lullaby. 


rockin’, a mother calms her 


YOU’LL NEVER WALK ALONE by Rodgers & Hammerstein 


The song of the lark, the wind, the turbulent 
dreams echo through the piano part; a chorale 
section suggests the solemnity of prayer. 


price, 35¢ each 


Send for free brochure of specimen pages 


The Chappell Group 


Chappell & Co., 


Inc., Buxton Hill Music Corp., DeSylva, Brown & Henderson, Inc. 


Gershwin Publishing Corp., T. B. Harms Co., Williamson Music, Inc. 
RKO Building, Rockefeller Center, New York 20, N. Y. 
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Choral—S.A.T.B. (continued) Choral—T.T.B.B.— 
* (Material in parenthesis denotes grade) 
ae oan OME TO (Asterisk (*) denotes a cappella) 
Byles (E) (Pa/Org) ..............GS 25 | ALL "ROUND DE GLORY 
WHOLE WORLD COMES TO MANGER 
BETHLEHEM, THE de Paur* ...... i SRA ye Ay 25 
gas (5 ES oar er PRO .25 | ANGELS WE HAVE HEARD 
WINDS SOFTLY BLOW ON HIGH 
Marryott* (M) ................... HWG_ ..22 Stone (2) (TTR) os... c cs PRO .22 
WINDS THROUGH THE OLIVE AS LATELY WE WATCHED 
TREES te Re Gy GS eee aero PRO 22 
ER ate Pete as, BH 20 
WORD WAS MADE FLESH, THE BALLAD OF CHRISTMAS 
Bender* (D) . ..CPH  .30 | EVE, A 
Willgoose (M)  .......66...45.2 HWG _..25 
YULE LOG CAROL BREAK FORTH, O BEAUTEOUS, 
Giasson* (M) (Opt. Handbell HEAVENLY LIGHT 
is 1 VRE RSE SiGe a ante = GAL .. 22 Bach-Lowden (E)) ...............5 ry; ...20 
GOP POPOL POL IDOL ODIO DOD ODD D DOOD OILS noe POODD DOD OLLOFS Poe 





OUR BAND 


PPPPOP POLO PLO PLOOS 


C. PAUL HERFURTH 


the student is led in an interesting 


Perts, each. ....... $1.00 


Supplementary to “Our 


C. PAUL HERFURTH 


aimed behind the present learning 


of calling upon knowledge not yet 


Parts, each........ $ .50 


INC. 


$ BOSTON 
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{| Cart Fiscner 


CHICAGO 


CLASS BOOK 


Book 1— Beginner’s Method 
Book 2— Elementary to Intermediate 


by 


& HUGH M. STUART 


Starting with the production of the very first sound on his instrument, 


step-by-step manner to ensemble and 


solo playing. While primarily designed for class use, the method is 
highly practical for individual instruction. Useful activities are in- 
cluded for students who are not playing at the moment. Every note in 
every book has piano accompaniment. 


Full Score 


Send for FREE reference copy Book 2, Cornet Part, Department 35. 


' OUR BAND PLAYS 


25 Tuneful Selections. 


Band Class Books 1 & 2” 


or any Elementary Band Method 
Compiled and Arranged by 


& HUGH M. STUART 


OUR BAND PLAYS is a progressively designed collection, deliberately 


area of the group. Thus, it provides 


material well within the capabilities of the players without the strain 


completely mastered. 


Conductor's Score 


: Send for FREE reference copy, Clarinet Part, Department 35. 


62 Cooper Square 
New York 3, N. Y. 


DALLAS 


$ 














BROTHERS, LIFT YOUR VOICES 


PPPOE IY ce sccskcsesss HWG_ .22 
CAROL, BROTHERS, CAROL 

Muhlenberg-Ringwald (M) ...SP — .25 
CHRISTMAS SONG, A 

Demming* (EB) .........0:.0.....6:0. wa; :- 20 
CHRISTMAS SONG, THE 

Tormé-Wells-Ehret (E) ...EHM — .25 
COWBOY CAROL 

Broadhurst-Sargent* (VE)...OUP  .40 
GLORIA 

Mozart-Fletcher (M) 

(co) pee ee oeeane ine ete CUR 25 
IN THE HIGHEST, GLORY 

oo LO CRS. < Sh, Sanaa npn eres .20 
JESUS, JESUS, REST YOUR 
HEAD 

Niles-Fisher* (E) (Ten solo).....GS = .25 
OH, PO’ LITTLE JESUS 

IN io re haiasghderigoncds ons ovec Es 25 
SHEPHERDS, REJOICE 

Frackenpohl (TTBB, 3 Hns, 3 

CRISS OT, TUR) 6.050005 os ccscrecasces RK_ 2.00 
TWELVE DAYS OF CHRISTMAS, 
THE 

PENN AGED © cys tcce wns seoveccceed PRO 325 
WHEN HE COMETH 

Sandbourne (M) ....:............. LAV 20 
WHILE BY MY SHEEP 

BUM IS) 2c sse ines sothosicty => iy 25 
WORLD’S GOOD MORROW, THE 

Woodgate* (ME) ...................+.- BH __ .20 


Choral Collections— 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


BELFREY BOOK OF CHRISTMAS 
CAROLS, THE 
Davis; arr™ (E) SSA .....::.. 
CAROLS FOR THE SEASONS 
MVR scrote esr eOReL 1200 
FIFTEEN FAVOURITE CHRIST- 
MAS CAROLS AND CHRISTMAS 
HYMNS 
et Spe ere riper’ (E65 
FIFTEEN FAVOURITE CHRIST- 
MAS CAROLS AND CHRISTMAS 
HYMNS 
Read Unis/SA/SSA/SATB, 
Pa/Org 


45 


1.50 


SIX TRADITIONAL CAROLS 


FOURTH SET 
ey OUP 


Holst* (ME) SSA, SSAA .50 


Cantatas, Operas, 
Operettas— 


(Material in parenthesis denotes grade) 


ALL MY HEART THIS NIGHT 
REJOICES 
Erdlen (M) Sop., Bass Soli, 
SATB, Congreation, Org./ 
Orch. JEP 
ALTER OF CHRISTMAS, THE 
Fuller (E) Unis. with 
narration 


1.50 


40 
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Cantatas, Operas Operettas 
(continued) 


BETHLEHEM STAR, THE 
Kenney (E) SATB 


CANTICLE OF CHRISTMAS, A 
Giannini (MD) Bar. Solo, SATB, 
Orch. RIC 

CARILLON—A Christmas Cantata 


WeNser CHE) GOA occsscccssessel CUR 
CAROL SERVICE FOR 
CHILDREN, A. 

Grieb (M) Unis, SA ............ GS 
CHILD OF HEAVEN, THE 

Williams (M) Unis./SA.....HWG 


CHRISTMAS MESSIAH, THE 


Handel-Wilson (D) SAB ...LO 
CONCIERTO DE HAVIDAD 

Csonka (5) SSA, Harp .......... so 
DAVY’S STAR 

Higowey Ce). Ms, «60k .cc. EL 


GIFT, THE 
Gikbe, (ME) SA, Narrator, 
Miming Troupe OU 
GREAT O ANTIPHONS OF 
ADVENT, THE 
Willan-Piepkohn (M) 


KRIS KRINGLE RIDES AGAIN 
Jason Elem., Jr. High, High, 
Adults, Orch. (Orch. rental) EBM 


LAUD TO THE NATIVITY 
Respighi (MD) Soli, SATB, 7 
1 RES ares teen pean steer ee RIC 


MIRACLE OF BETHLEHEM 

Rasley (MD) SATB. .............. 
NATIVITY, THE 

Dasher (E) Soli, SATB, 

1) 2 SO ep REE a 
STARS OVER CHRISTMAS— 
A Christmas Carol Play 

Young-Bampton (E) ............. 
TO US A LITTLE CHILD IS 
BORN 

Tunder-Gore, wen Ten, Strgs 

and/or Org .. a Og | 
*TWAS IN THE MOON OF 
WINTER-TIME 

Van Hulse (MD) SA, SATB HTF 


WONDROUS LOVE 
Hunkins Treble voices 


Inst. Solos— 


1.25 


1.00 
be 


.60 


1.50 


1.00 


1.00 


Lie, 


(Material in parenthesis denotes grade) 


CHRISTMAS FAVORITES 
(Vin & Pa) 
Beeler, arr. 

CHRISTMAS FAVORITES 
(Alto Sax & Pa) 

POE OT ios ds cdi eech GS 

CHRISTMAS FAVORITES 
(Ten Sax & Pa) 

ES a ae oe eine aR GS 

CHRISTMAS FAVORITES 
(Trm/Bar & Pa) 

Beeler, arr. ........ A ae ae ces GS 

CHRISTMAS FAVORITES 
(Clar & Pa) 

OEE EES Fotis eerie aks cetiacasnte GS 
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1.25 


1.25 











CHRISTMAS FAVORITES SONG OF THE BIRTH OF OUR 
(Tpt/Cnt & Pa) LORD JESUS CHRIST 
MN Ei acct Gs 125 Charpentier-Hitchcock, ed. ..CPH 
CHRISTMAS -PASTORAL Score 
Milford (ME) (Alto Recorder & Violin I 
|, PRR Sia OUP 1.00 Violin II 
CHRISTMAS ’ROUND THE Cello 
WORLD (For Voice, Piano & All 
Instruments ) YULETIDE FESTIVAL (Orchestra) 
Various-Nordman (2-3) ...... CHH 1.00 | Warrington, arr. . .TP 
| ; 
Orchestra Concert— Cc 


(Material in parenthesis denotes grade) 


1.50 
50 
50 
50 


Non 
Sze 
oc 





Be sure to renew your 


(String Orchestra) eee 
..PMS 3.00 Set A subscription on time! 


| 

CHRISTMAS MUSIC 
| 

Purcell (3) 
6.50 Set B | 
























CLARINET TRAINER 


eS easily develop cor- 
rect embouchure for playing 
the clarinet because the Clarinet 
Trainer’s mouthpiece is a standard 
Bb clarinet mouthpiece. This C 
melody instrument is easy to blow 
... easy to learn... easy to play. 
Has full-size clarinet tone. NO 
NEW FINGERING! . . . just like 
the upper register of a clarinet— 
or any popular pre-band instru- 
ment. Educators acclaim the 

Clarinet Trainer’s musical 
superiority to all recorder- 

type pre-band _ instru- 
ments. Use it to de- 
velop your clarinet 
section. 





















WHITEHALL CLARINET TRAINER 
complete with professional-type Bb clari- 


net mouthpiece — cap — ligature — Try it at your 
case — Joe Skornicka’s “Talent Scout’ favorite shop — or 
— fingering chart and 10 C melody write for name of 
songs. List $15 nearest dealer. 








SOME SCHOOLS purchase 4 to 6 
dozen at a time—and loan them to 
students for a full semester’s use. 


| 

| 
STUDIO OPERATORS! This trainer | 
enables you to offer rental plan at 
low cost to develop clarinet sales | 
without big investment of full-size | 
clarinets. 








OVERALL LENGTH 152 INCES 


| IRIE sc sscictrsvasySosenscsasd sds dabiptnron eptaalabpaes toca eieantoehy 
DAVID WEXLER & CO. 
Exclusive Distributors | Address 
823 So. Wabash — Chicago 5, Ill. | ©, LE cee one State 
| 















Band— 


(Material in parenthesis denotes grade) 


SEASON’S GREETINGS 
(Band Folio) 


Pease (E) .........PRO ea. pt. 50 

chorus .60 

conductor 1.00 
Miscellaneous— 


(Material in parenthesis denotes grade) 


CAROLS FOR RECORDERS 


Davenport (E) 3 Recorders GMC __ 1.00 


CHRISTMAS MEDLEY 
Pankowski (1-2) Accord 
_ | VSEERS REE piney Dee a 


IN DULCI JUBILO 
Praetorius-King; 2 Tpts, Trb 
I/Tpt/Hn, Trb II/Bar RK 


NOEL (WITH 4 VARIATIONS) 
Balbatre-Smim (III) Ob/FI & 
Bsn EM 


THREE BELL CAROLS FOR 
JUNIOR CHORUS 
Hadler (ME) Choir & Handbells/ 
Chimes (each) .. Ses LO 
THREE CHRISTMAS CHORALES 
Scheidt-King; Tpt, Hn/Tpt, Trb/ 
Hn, Bar/Trb, Tuba ................RK 


CHH 1.60 


2.50 


1.00 











IMPROVE 
YOUR 
BAND and 
ORCHESTRA 
RECITALS 


PORTABLE 


FOLDING STANDS 


EFFECT BETTER DISCIPLINE, 
APPEARANCE, PERFORMANCE 
and DIRECTOR CONTROL 


“U" shaped, multi-level band stands al- 
low unobstructed vision of musicians, di- 
rector and audience. Group performances 
“show better’ and have more “Audience 
Appeal.” Band stands are composed of 
easy to handle units with strong 4’ x 8’ 
Fir plywood tops and rigid tubular steel 
folding legs, available in 1, 2, 3 or 4 
elevations in heights of 8”, 16”, 24” and 
32”. Complete band stand shown stores 
in a space only 4’ x 8’ x 6’ high. 


Write for detailed information 


MITCHELL MFG. CO. 


2752 S. 34th Street, Milwaukee 46, Wis. 













ONE UNIT 
SET-UP 
%* QUICK SET-UP or REMOVAL 

% STRONG, RIGID, SAFE 


% LEGS FOLD UNDER FOR 
STORAGE IN SMALL SPACE 


*% SAVE TIME AND LABOR 





MANUFACTURERS OF FOLDING STAGES, BAND AND CHORAL STANDS AND FOLD-O-LEG TABLES 





SHAWL COLLAR 


Beautiful spotlight 
colors: Red, Grey, 
Royal, Powder Blue, 
Gold, Peacock | 
Blue, White, Green, 
Charcoal, Maroon. 
Top quality fab- 


rics. Fully $16 90 


lined. 


Also available with 
black shawl. 
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-coal. 


TUX PANTS 


x aS 











STRIPED BLAZER 


2, 3, or 4 button. 
Patch or flap 
pockets. Finest 
Dacron, Rayon 
or Orlon blends. 
Also available in 


plaids or $22.90 


solids. 


TARTAN PLAID 


Handsomely styled, 
authentic and mod- 
ern tartans for the 
‘‘New Elegant 
Look.”’ Basic colors: 
Red, Grey, Blue, 
Yellow, Green, Char- 
New, slim-line 


lapels. Fully $] 7.90 


lined. 


Write to 














FULL STOCK 
SAME DAY SERVICE 
ORDER NOW OR SEND FOR SWATCHES - 










“FOR THE ADVANCEMENT 
OF MUSIC” 
(Continued from page 8) 


shops, clinics, courses in conducting 
and orchestral management and a 
recently formed Association of Mu- 
sic Critics. The League’s address is 
Box 164, Charleston, West Virginia. 

The American Society of Music 
Arrangers is headed by Eddy Main- 
son, with its membership limited to 
professionals listed by the American 
Federation of Musicians. There is a 
chapter at 224 West 49th St., New 
York, and another at 4300 Bellaire 
Ave., Studio City, California. 

The Piano Technicians Guild has 
its offices at 1121 West Drew Ave., 
Houston, Texas, and has scheduled 
its second annual convention in Min- 
neapolis, Minnesota this summer 
(August 3-6, 1959). There are 35 
active chapters. The current Presi- 
dent is C. Raymond Feaster. Leslie 
J. Hoskins edits the Piano Techni- 
cians Journal. 

A National Association for Music 
Therapy, Inc., Box 4, Lawrence, 
Kansas, now has a membership of 
about 800, with seven regional chap- 
ters holding meetings annually. A 
Book of Proceedings is published 
regularly, plus various brochures 
dealing with music therapy as a ca- 
reer. Donald E. Michel is the Presi- 
dent-Elect, with Dorothy Brin Crock- 
er the retiring President, Robert F. 
Unkefer and Wilhelmina Harbert 
Vice-Presidents, Martha Loven Sec- 
retary and Ernest Grisham ‘Treas- 
urer. There is also a Music Research 
Foundation at 654 Madison Ave., 
New York, concentrating on the de- 
velopment of music therapy as a 
science, with Frances Paperte as its 
leading spirit. 

A National Record- 


Academy of 


ing Arts and Sciences has recently 
been organized, with a New York 
office at 400 Madison Ave., and 
Hollywood headquarters at 9034 
Sunset Boulevard. Guy Lombardo 
was its first President, and George 


Avakian presided at this year’s ini- 
tial awards for various achievements 


| in recording. 


| ciation 


Newly organized also is the Asso- 


of Sheet Music Collectors, 


with a charter membership of about 


100. Carl Haverlin was elected Pres- 
ident at its first official meeting. 
Bernice Larrabee Vice-President 
and Harry Dichter Secretary-Treas- 


is 
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urer, with offices at 5458 Montgomery 
Ave., Philadelphia. There is a Cali- 
fornia chapter, with 40 members, 
headed by Lillian Potter, Box 42573, 
Los Angeles. 

Finally there are several fraterni- 
ties and sororities entirely or partial- 
ly devoted to music. The largest and 
most active is Phi Mu Alpha Sin- 
fonia, with about 40,000 members, 
165 active chapters and 40 alumni 
chapters. This is a college fraternity, 
made up of undergraduates, gradu- 
ates and music teachers. Archie N. 
Jones is President; Albert Lukken 


and William B. McBride are Vice- "ee 


Presidents, and Price Doyle is Execu- 
tive Secretary and Treasurer, at 1415 
Olive Boulevard, Murray, Kentucky. 
A “Man of Music” award is a feature 
of each annual convention. 


Sigma Alpha Iota is the leading | 


musical fraternity for women, with 


a total membership of about 33,000, 


in 119 college chapters and 80 alum- 
nae chapters. There are 450 Honor- 
ary Members and about 3,000 
Patroness Members. The national 
President is Mrs. James G. Kirk, 
2608 N.W. 26th St., Oklahoma City; 
Vice-Presidents, Mrs. James R. 
Thompson and Mrs. Paul J. Gould; 
Secretary, Myrla Smith; Treasurer 
Mrs. A. F. Hutzel; Chaplain, Grace 
Carlson; Editor, Mrs. Walter Hut- 
ton; Executive Secretary, Mrs. James 
C. Whinery. Among its many signifi- 
cant activities, Sigma Alpha [Iota 
publishes the magazine, Pan Pipes. 

Mu Phi Epsilon is a sorority pri- 
marily interested in music, with its 
national executive office at 1139 N. 
Ridgewood Drive, Wichita, Kansas. 
The national President is Rosalie 
V. Speciale; Executive Secretary- 
Treasurer, Mrs. Van E. Eiser; Editor, 
Ruth Havlik; Vice-Presidents, Eloise 
Hill, Mrs. Bert Thomas, Mrs. Z. I. 





McCluggage, Mrs. Philip Maxwell | 
and Hilda Humphreys. There are | 


83 collegiate chapters and 64 alum- 
nae chapters. 
Phi Beta is a national professional 


fraternity of women majoring in mu- | 
sic and speech, numbering 12,500, | 


in 32 collegiate chapters and 31 
alumnae chapters. The central office 
is at Wolf Lake Road, Baldwin, 
Michigan, with Mrs. Peg Mayer 
Carnahan, National Executive Sec- 
retary, in charge. Mrs. Charles F. 
Wilford is President; Mrs. Charles 
M. Hughes and Mrs. Mary B. 
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Caughey, Vice-Presidents; Mrs. .Har- 
old Baker, Treasurer; Mrs. Joseph 
W. Perry, Editor-Historian; Mrs. 
Donald G. Malarcher, Director of 
Extension, and Mrs. Leslie J. Harter, 
Director of Projects. This organiza- 
tion specializes in musical philan- 
thropies. 

Pi Kappa Lambda has about 10,- 
000 members, in 42 chapters. John 
G. Elliott, of the College of the Pa- 
cific, Stockton, California, is Presi- 
dent-General, J. Laurence Willhide 
Vice-President-General, and Wilbur 
R. Rowand Secretary-Treasurer. 


Delta Omicron International Mu- 
sic Fraternity (for women) has its 
executive office at 717 North Ninth 
St., Beatrice, Nebraska. The Nation- 
al President is Roxine Beard Pet- 
zold: Vice-Presidents are Helen 
Downie Bishop and Anna Marie 
Gantner; Executive Secretary- lreas- 
urer is Florence McNair Kitch, with 
Marley Sexton as National Music 
Adviser and Jane Wiley Kuckuk Na- 
tional Editor. The total membership 
is 7,000, distributed through 47 col- 
legiate chapters, 17 alumnae chapters 
and 20 alumnae clubs. >>> 





WEDDING MUSIC 


(Organ) 


SELECT NEW 


ae eee ee 
of Merit 








OUR HERITAGE 





HIGH FLIGHT 





IN FLANDERS’ FIELDS... 





FROLIC 





SWING YOUR PARTNER 





MORNING STAR 











BUILDING FOR GOD. 
PSALM 117 





BENEDICTUS ES, DOMINE 





GOOD KING WENCESLAS 





CAROL OF THE STAR 





NATIVITY 





MARY HAD A BABY. 


CHERUB CHOIR BOOK (Unison Sacred) ...0...0.c.0cco0 Rutenbeck ... 1.00 
YOUR: YOUTH CHOIR (SAB Sacred) ccincascscccccctceccsctsentmescscner Licht 80 
SONGS FOR FUN (2 pt. Secular) bas Harris . 1.25 
j 2) a) See ua Whitford ..... 3.00 
THREE MEDITATIVE MOMENTS Based on Moravian Hymns 
SEERA 3 me Bea 
«lp Choral-Secular 
BT anne =D 
SATB............ Williams .....  .25 
SATE... Bauer 2... Ze 
TTBB.........Arr. Joslyn... .25 
SATS... Pitcher Bs an 
A SONG IS MADE FOR SINGING AGAIN................ SATB....... ae eee 
«lp Choral-Sacred 
Sa, ae 
O TRINITY OF BLESSED LIGHT ..0.....ccccccccscscmeensne SATB.............Edmundson.. .20 
Sn ee | ee 
SATB Bock .20 
SATB.............Broughton .. .25 
CP Choral-Christmas 
SHEPHERDS and WISE MEN .uu.....cccccccse (Cantata SATB)........Gillette ......... 85 
SATB... Arr. Pfolil.. 25 
SATS... Say 2... 2 
SA. ac: ae 
SAB ..Arr. Black... .25 











251.W. 19th St. 


Descriptive matter and samples sent on request. 


Harold omni Inc. ” 





New York 11, N. Y. 
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Music For Easter 


Organ Solo— 


(Material in parenthesis denotes grade) 


ADAGIO 
Bach-Allen (M) .......00000.....GAL  .75 


CROWN HIM THE LORD OF 
LIFE 
RE ROEEO): ccc - 


EASTER AT THE BALDWIN 
ORGAN (with Lyrics) 
TE OR 6.” i, ERAS cena paar ei KMP 1.50 


EASTER AT THE CONN ORGAN 

(with Lyrics) 

By, GRR Sin aia ea KMP 1.50 
EASTER AT THE HAMMOND 
ORGAN (with ss onsale 

Laub (M) ....... ....KMP 1.50 
EASTER AT THE LOWREY 
ORGAN (with Lyrics) 

RM AOD cdi scence KMP 1.50 
EASTER AT THE WURLUTZER 


ORGAN (with edad 
Laup. (0). ...:.:.... wee MP ~~ 1.50 


Unison— 
(Material in parenthesis denotes grade) 


GARDEN, THE 


Oe s..;.. cSeeics a .BFW __ .20 
I KNOW A LOVELY GARDEN 

Caldwell (E) ........... wae WG 22 
IN EASTERN LANDS 

|S peace ¢? tema 
LILLIES = 

Mumma (B) .............. eee eace  t egggaee 


O DARKEST WOE 
Cassler, arr. (E) ...:...:.:..0. APH 8 


Choral S.A.-S.S.— 


(Material in parenthesis denotes grade) 


ALL GLORY, LAUD, AND 


HONOR 
Teschner- —— -Ehret 
(SA/TB) pebaipiekesccakten BEL. .20 
ALL GLORY, LAUD, AND 
HONOR 
PREY RIES) os.0hnstsccsecescascss BAD see 
ANOTHER BLESSED EASTER 
Shelley-Martin (E) ...............CF  .20 


COME, YE FAITHFUL 
Sullivan-Wiley (E) 


(| RRR ES oS Carano PRO .22 
FORTY DAYS AND FORTY 
NIGHTS 

one ea sal 

(SA/SSA) ....... Stee eee 
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S.S.A.— 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


O JOYOUS EASTER sue 


Bach-Malmin (EB) ................ .20 
PIE JESU 

Faure-Diller (E). ................. PRO. 22 
WERE YOU THERE? 

Tp de Go an ee Pi; 20 
WHEN I THINK OF CALVARY 

EO STE 6 Se eR PRO. .22 


WONDROUS LOVE 
Christiansen, arr.* (E) .....APH  .16 


S.A.B. 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


AVE VERUM CORPUS 


Mozart-Gray (BE) .................. PRO: 22 
COULD YE NOT WATCH 

EAUITUOAIE oo. cc leonscsccgecteccase BEL .20 
CROWN HIM WITH MANY 
CROWNS 


Elvey-Cain (Opt Tpts) (M)...FL  .25 


EASTER CAROL, THE 
si tae, «OY RMB gE a SeeteraeL Cle 2p 


GOD SO LOVED THE WORLD 
Stainer-Wilson (M-E) ............ LO 22 


HOSANNA, BLESSED IS HE 
THAT COMETH 


Hedges-Gilbert (BE) ................. rL ~~ 20 
O SACRED HEAD, NOW 
WOUNDED 

Bach-Hassler-Webb (EB) ........... i: ae. 
Choral—S.A.T.B.— 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


ALL HAIL THE POWER 
Shrubsole-Shaw-Parker (E) ..LG = .25 


ALL HAIL THIS RESURRECTION 
DAY 
Wald (M) (3 Tpts Opt, Org) RJP —.25 


ALLELUIA 
Handel-Cramer (M) 
Us OY IRIE Oe Steen caer ere EBM __ .25 


ALLELUIA, ALLELUIA 
Sullivan-Walton (M) ............ CAS __.20 


ALLELUIA, CHRIST IS ie 
| PRIS Ses ae Re NY HM __ .20 


ALLELUIA! HE IS RISEN 
Giasson (M) (Org) ............ GAL __.20 





ALLELUIA, LET US SING 


PAREBE NEP) oss Sesceluey cstv WMC 
ALLELUIA, SONG OF 
GLADNESS 

Bareon (2) ..:.......5.15..525... PRO 


ALLELUIA! TO THE TRIBUNE 
MAJESTY 


MV AURORA Ds; .Seelasess tei sid SU 
AN EASTER ANTIPHON 

TOEIOD ID): ooh iseescci.. LO 
AN EASTER CAROL 

Rockefeller (M) .................. HWG 


AN EASTER CAROL, OP. 52 
Gipps (Sop Solo, Pa/Org)....MIL 


ANGEL ROLLED THE STONE 
AWAY, THE 


Spiritual-Luther (M)). .......... NAK 
AS ON THE FIRST DAY 

OTE Ct ee aera takes NAK 
ASCENSION 

Sa SIU a ere ol eae SHM 


AWAKE! ARISE! 
Edwards-Stickles (E) (Pa-Org) GS 


BLESSED BE THE KING 
BONS TEED aa: 52550328 ees ccc HWG 


CHILDREN’S HOSANNA, THE 
Rasley (MD) (Unis & SATB) LO 


CHRIST IS ARISEN 
PUGS AMO he siesl acess FL 


CHRIST IS RISEN FROM THE 
DEAD 
Pattison (Bass Solo) ............. LG 


CHRIST IS RISEN, ALLELUIA 
Truxelle (M) (Org) ............ RJP 


CHRIST IS RISEN, HALLELUJAH 
UA ORS (5 Sees eee temen: | OF 


CHRIST THE LORD IS RISEN 
AGAIN 
Allen* (E) . Meer, 6. B 


CHRIST THE LORD IS RISEN 
Rimsky-Korsakov-Lorenz (D) LO 


CHRIST THE LORD IS RISEN 
TODAY 
Van Dyke (M)......:..:....:.... WG 


COME, HOLY SPIRIT, COME 
Franconia-Hastings (EM) ....BOU 

COME THOU ALMIGHTY KING 
de Giardino-Hastings (EM)..BOU 


CONFITEBOR TIBI, DOMINE 
(UNTO THEE, O LORD, WILL 
I CONFESS) 


Campbell-Watson* (D) ........ RJP 
DEATH 
I asc SHM 


DE PROFUNDIS CLAMAVI 
Morley-Brown* (D) 
(SNS £2 ee ee ng OUP 


EASTER ALLELUIA 
J 8. ARE ata nearer eae NAK 


EASTER ALLELUIA 
Van Dyke was bb iteeed SAB, 
SATS) oii Ey BF 


.18 


50 


.20 


2d 
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Choral—S.A.T.B. (continued) 


EASTER FANFARE 

Walton (3) (3 Tpts Opt) ........ JS 
EASTER MORN 

RU OM) ees as Wontes ejuased’ SP 


FANFARE FOR EASTER 
Marshall (Pa/Org Opt Br, 


BY, a ne See Aan i ete Be CF 
FORTY DAYS AND FORTY 
NIGHTS 

ct) RR ae ele ae SHM 


FOUR CHORALES FROM THE 
“ST. JOHN PASSION” 

Bach-Martin® (2) ...........5.500s- LG 
FROM BETHANY THE MASTER 
COMES 


se oa bt COP Re eo ee Fis 
GETHSEMANE 

POE OY, 55s s.nyegsacientes ice APH 
GLORY TO JERUSALEM 

RN ED csassssnsasetvs ccvssatce HWG 


HAIL THE DAY THAT SEES 
HIM RISE 

DU CAD Laces casunpeivascepcaconce HTF 
HAIL THE DAY THAT SEES 
HIM RISE 

Williams-Hastings (EM) ...... BOU 
HAIL TO THE LORD’S 
ANOINTED 

Tours-Scholin (E) Jr & Sr 

CROWR, Pas OLB). 5. vcsisessccseseese0es CF 
HALLELUJAH, JESUS LIVES! 

Lindeman-Hastings (EM)....,BOU 


HE IS THE LONELY GREATNESS 
Benjamin* (MD) (SSATB)....BH 


HE IS RISEN! 
Van Dyke (M) (Bar Solo) ....FL 


HE LIVES! 


REE RO osccessne5siddedeecaceten does LO 
HOSANNA TO THE KING 
I EOD eric va dcsensacsstqeoaccentucd LO 


I SEE HIS BLOOD UPON THE 
ROSE 

Benjamin* (MD) (SSATB)....BH 
I KNOW THAT MY REDEEMER 
LIVES 

,Bunjes (SATB, Congregation, Tpt, 

‘Org) CPH 1.50 sc; .22 SATB; 

Tpt 

IMPROPERIUM (IT WAS 
MISERY and REPROACHES) 

Campbell-Watson* (D) ....... RJP 


JESUS CHRIST TODAY IS RISEN 

Grieg* (MD) (Bar Solo) ....GAL 
JESUS, THE CRUCIFIED 

OY CID Nas ocsnareqpncdintee Seoosass LO 
JOY DAWNED AGAIN ON 
EASTER DAY 

Hastings (EM) (Opt 2 Tpts, 2 

a aS EE SIRS ee eae oreo BOU 
JESTITIAE DOMINE (THE 
JUDGEMENTS OF THE LORD) 

Campbell-Watson* (D) ........ RJP 


KEDRON 
al 0 i a APH 
KING OF GLORY PRAISE, THE 
Darwall-Hastings (EM) (Opt 2 
WBE) ita tikec eens BOU 


LABORAIR IN GEMITA MEO 
Morley-Brown* (D) 
CR TRE os So hoi ecte prcctncetaee ..OUP 
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20 


.20 


29 
.20 


.20 


40 


ms 


.20 


ioe 


PY J) 


By i 


15 


ee 


50 





LAUDATE DOMINUM 
(PRAISE YE THE LORD) 
Campbell-Watson (D) (Org) RJP 


LET US KEEP THE FEAST 


DORE MND 2 2S ockoedskegiaencs HWG 
LET US REJOICE 

Tf) aaNet nee EPR HWG 
LONESOME VALLEY 

WV UMNEY CONROE) iii 2. sons sends cocedea td LO 


LORD, IN THIS THY 
MERCY’S DAY 
Cruger-Walton ................... SHM 


LORD IN THIS THY 
MERCY’S DAY 
Cruger-Hastings (EM) ........ BOU 


LORD IS RISEN INDEED, THE 


RRND Soe Sesh Se cctacicchepiconeoet’ oy 


MEDITABOR IN MANDATIS 
TUIS (I WILL MEDIATE UPON) 
Campbell-Watson* (D) ....... RJP 


MY GOD ACCEPT MY 
HEART THIS DAY 
Gibbons-Waugh* ................ SHM 


NOW LET THE VAULT OF 
HEAVEN RESOUND 
Cassler (E) (Pa/Org/Orch) APH 


OUR CHRIST TODAY FROM 
DEATH HATH SPRUNG 

Peek* (Motet for Dbl 

MI goood sch cccudnae bcs ceseks ..BRO 


OUR GOD AND FATHER 
French Folk Song- 
ONC US 7) Re BRO 


PEACE BE UNTO YOU 
NO a dateck Hs thestevclteescaete AMP 


PRAISE AND THANKS from 
“THE EASTER ORATORIO” 
Bach-Allen (D) (Org) ....... GAL 


REJOICE, CHRIST IS RISEN! 


A AMMS) CMM osc, c.kcctschydaveseus FL 
REJOICE FOR EVERMORE! 

Van: Woert (MEE) °....acrie.c:. L 
REST IN. PEACE 

Stainer (MY (Org) .......... GAL 
RESURRECTION 

IN co ssecccvoscksscovcsevesexs .SHM 
RETURN 

NINE oc hc sities ce sdenusesaavin SHM 
RING THE JOY BELLS 

RIPE ue richie ais teedeis Be 


ROYAL BANNERS 
FORWARD GO, THE 
os ed 2 a ee SP 


ST. JOHN PASSION, THE 
Byrd-Fellowes-Dart 
(Tea; Bar ew) ... 005.600. GMC 


SCAPULIS SUIS (THE LORD 
WILL OVERSHADOW THEE) 
Campbell-Watson* (D) ........ RJP 


SHEPHERD OF ISRAEL 
Darst (ME) (Org) ............. HTF 


SING, JOYOUS CHRISTMAS 
Lotti-Buszin* (M) ............... CPH 


SING LOUD HALLELUJAHS 
WO SICRE CHEIS) wscssesccsctcuassas RAH 


SWEET THE MOMENTS, 
RICH IN BLESSING 
BN eo eneacs SHM 


TREES AND THE MASTER, THE 
Lorenz (MD) . aS LO 








tv 
rs) 


'S) 





| program of 
| French composers, is beginning its 





THEY TOOK MY SAVIOR TO 
CRUCIFY 


Tellep (M) . bess JB 320 
TODAY IS RISEN CHRIST, 
OUR KING 

Schroth ‘(E). ....... .NAK _ .20 


WELCOME HAPPY MORNING 
Whittredge ............... ..BFW  .30 


WELCOME, HAPPY MORNING 


Matthews (M) (Org) ...........GS  .30 
WERE YOU THERE? 

Spiritual-Cain* (E) ..... jist eae See 
WERE YOU THERE? 

Spiritual-Cook* (III) .... ie ae 


WORLD ITSELF IS BLITHE 
AND GAY, THE 
Williams* eid bivimes Choir ad 
+1 ae see LAWG 22 


Choral—T.T.B.B.— 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


WE SING THE PRAISE OF 
HIM WHO DIED 


Schreck-Schroth* (M) . NAK __ .20 
WONDROUS LOVE 
Christiansen* (E) ...............APH  .16 


Cantatas, Pageants, 
Services— 


(Material in parenthesis denotes grade) 
ALLELUIA! CHRIST IS RISEN 
Upshur (VE) (SA) .............. Par ae 


GLORY OF THE CROSS, THE 
Hadler (ME) SSA ...................LO 1.00 


GOSPEL SONG OF EASTER, THE 


Lorenz (E) SATB be ae 35MM 

film $5.00 ... e ee RZ 
LAMB OF GOD 

Williams (M) SATB HWG 1.00 


PASSION AND EASTER. MUSIC 
from HANDEL’S “MESSIAH” 
Handel-Read SSA . PAT 2.25 


WAY OF THE CROSS, THE 
Wilson (D) SATB ........ Lo 123 


WE SING WITH REJOICING 
Ritter-Bunjes, ed (M) 
Sop/Ten Solo, SATB ...........CPH — .60 


~~ 


. 


The transcribed series, Master- 
works from France, a thirty-minute 
the finest works of 


twelfth year. Produced in Paris by 
Radiodiffusion-Television Franchise, 
the series is presently carried by 


| many educational and commercial 


stations throughout the United States 
and Canada. Station and schedule 
information may be obtained from 
the French Broadcasting System, 972 
Fifth Avenue, New York City. 
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These People Help Make 
the Wheels Go ‘Round in Music 


ARNOLD P. BROIDO, Education 
Director and Advertising Manager 
for the Edward B. Marks Music 
Corp., was born in New York City, 
and later attended the David 
Mannes School of Music, Juilliard, 
Ithaca College and Columbia Uni- 
versity. Prior experience has includ- 


MARTHA LEE BAXTER is the 
current Educational Director for 
Boosey and Hawkes, Inc., New York 
City. She was born in Pittsburg, Kan- 
sas and holds a Bachelor of Music 





degree in cello from the University 
of Kansas, and a Master of Music in 
theory from the University of ‘Texas, 
having studied cello with Raymond 
Stuhl and piano with Horace Britt. 
She was cellist and librarian with the 
Oklahoma City Symphony Orchestra 
and is a member of Mu Phi Epsilon 
and Pi Kappa Lambda (Honorary 





ed that of Editor and Production 
Manager for Boosey and Hawkes, 
Inc. and Executive Vice-President 
and General Manager for Century 
Music Publishing Co. and Mercury 
Music Corp. A member of Phi Mu 
Alpha (Sinfonia), he appears in 
Who’s Who in American Schools 


Music Fraternity). 


WALLACE R. BEHNKE, Musical 
Director for the Conn Organ Cor- 
poration of Elkhart, Indiana, was 
born in Alpena, Michigan, receiving 
a Master of Music degree in organ 
from the University of Michigan. 
Prior to joining Conn Organ, he was 
organist and choirmaster for the 
Church of Our Father in Detroit. 
He has arranged several volumes of 
music for the Conn Organ. 





and Colleges. 
c 


MARSHALL BROWN, Publisher, 
heads the Marshall Brown Music, 
Inc. of New York City, and is a band 
leader, composer and arranger as 
well. Originally from Framingham, 
Massachusetts, he holds a B.Sc. in 
Music Ed. from New York Univer- 
sity and a Master’s in Music Ed. 
from Columbia University. A mem- 
ber of ASCAP and creator of numer- 
ous popular song hits, Mr. Brown’s 
own compositions have been re- 
corded by Richard Maltby, Sammy 
Kaye, Johnny Long, Les Elgart and 
his own Newport International 
Band. 
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REMO D. BELLI is President of 
Remo, Inc. of Hollywood, Califor- 
nia, and was born in Mishawaka, 
Indiana. Completing private study 
with Murray Spivack of Hollywood, 
Mr. Belli played with the University 
of Southern California Summer Or- 
chestra and later was a personal ac- 
companist for Betty Hutton and 
Frank Sinatra, among others. He has 
played with leading dance bands and 
has appeared in most of the large 
theatres of the nation, including the 
Paramount and the Palace Theatres 
in New York City. 





ABBOTT BUEGELEISEN, Treas- 
urer of Buegeleisen & Jacobson, Inc., 
a native New Yorker born in 1914, 
holds two degrees from NYU, one in 
liberal arts and one from the Grad- 
uate School of Business Administra- 
tion. Beginning in the stock room, 
he has worked in all departments of 
the firm as background for his pres- 
ent position as administrator. Hé is 
the owner of a private airplane used 
mostly for pleasure and occasionally 
for business. His personal participa- 
tion in the making of music is the 
playing of the piano for his own 
amusement. 
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CLAUDEANE BURNS, born in 
West Unity, Ohio, now makes her 
home in Niles, Michigan. For the 
past twenty years, she has been Chi- 
cago music consultant for the Amer- 
ican Book Company. Prior to this 
position, she taught music in the 
Michigan schools and holds a Life 
Certificate in Public School Music. 
She is the author of ‘Teachers’ 
Guide” for the Town and Country 
Edition of The American Singer. 





FRANK B. COOKSON, Music 
Consultant for the Educational Mu- 
sic Bureau, comes from Wigan, Eng- 
land. He was educated at North- 
western University and received a 
Ph.D. in Composition from the East- 
man School of Music, University of 
Rochester. Former editor of the Edu- 
cational Music Magazine (later ac- 
quired by Music Journal), he is cur- 
rently Professor of Theory and 
Chairman of the Composition De- 


partment, School of Music, North- 
western University. Active in NASM, 
MENC, MTNA, Pi Kappa Lambda 
and Phi Mu Alpha, Mr. Cookson is 
co-author of Creative Analytical 
Theory of Music. 


CLIFFORD L. CARTER, a prod- 
uct of the Boston Public School sys- 
tem and piano student of Horace 
Johnson, has had an active career in 
retail sales with such firms as Oliver 
Ditson and Chas. W. Homeyer. He 
is now Vice-President in charge of 
sales and production for Carl Fisch- 
er, Inc. of New York, and holds hon- 
orary membership in Phi Mu Alpha. 


OLIVER DANIEL, Director of 
Contemporary Music Projects for 
Broadcast Music, Inc., New York 
City, was born in De Pere, Wisconsin 
z ae and educated at St. Norbert College. 
ARTHUR COHN is the Head of Producer of his own WNYC (Mu- 





Symphonic and Foreign Depart- nicipal Broadcasting System) pro- 
ments for Mills Music, Inc., and is a gram entitled New Thee iu Macc. 
native of Philadelphia, where he Mr: Daniel is co-founder, with Leo- 
headed the music department of The pold Stokowski, of the Contempo- 
Free Library. Having studied on rary Music Society, received the 





private scholarships with William 
Happich and Sascha Jacobinoff (vio- 
lin), he continued work at the Uni- 
versity of Pennsylvania and was 
awarded a Fellowship in Composi- 
tion at the Juilliard Graduate 
School. He has since received a num- 
ber of other fellowships for creative 
work, is a member of the Music Li- 
brary Association and is a frequent 
contributor to major magazines and 


Laurel Leaf Award of the American 
Composers’ Alliance, is a member of 
the Harvard Music Association, a 
member-at-large of the National Mu- 
sic Council, and Chairman of the 
Broadcasting Advisory Committee of 
the Commission on Music (Dep't. of 
Worship and the Arts), Nat’l. Coun- 
cil of Churches of Christ in the 


U.S.A. 





trade publications. 


CHARLES COLIN is President of 
the Charles Colin Music Publishing 
firm of New York. Born and edu- 
cated in Salem, Mass., he studied 
with Louis Kleopfel of the New Eng- 
land Conservatory of Music, and has 
studied trumpet under Aaron Har- 
ris, Walter M. Smith, Max Schloss- 
berg and Ernest S$. Williams, whose 
catalog he now owns. Mr. Colin has 
taught at Columbia University, is a 
trumpet soloist, columnist for Down- 
beat. Metronome and International 
Musician, and is author of nu- 
merous publications on brass_tech- 
nique and jazz. 
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ART DEDRICK is the Music Edi- 
tor and Sales Representative of Ken- 
dor Music, Inc., East Aurora, New 
York. He was educated at the State 
Teachers College, Fredonia, New 
York and spent seven years as music 
supervisor in the public schools of 
New York. A past staff arranger and 
trombonist for numerous bands and 
radio stations, Mr. Dedrick recently 
served as consultant for the New 
York State School Music Ass’n. at the 
Northeastern MENC Conference. 
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HENRI ELKAN, President of the 
Henri Elkan Music Publishing firm, 


HENRY H. EDMONDS, Editor 
and Director of Educational Dep't. 
for New Sounds in Modern Music of 
New York City, was born in Green- 
ville, North Carolina. He received 
his education at Howard University 
and the Eastman School of Music, 
University of Rochester, and was 
Chairman of the Music Division, Bis- 
hop College, Marshall, Texas, where 
he was also Musical Director for the 
Texas State Ass’n. of Teachers. 








GUY L. FREEDMAN is the New 
York Representative for Shawnee 
Press (Templeton Publishing Co. 
and Malcolm Music, Ltd.) and is a 
native of Brooklyn, New York. A 
composition student of Philip James 
and Marian Bauer, he studied clari- 
net with Simeon Bellison and was 
educated at New York University. 
He was Vice-President of Alec Tem- 
pletun, Inc. and Educational Direc- 
tor for Leeds Music Corp. before his 
association with Shawnee Press. Mr. 
Freedman is a member of the Bd. of 
Directors of the Music Publishers 
Ass’n., the New York Music Teach- 
ers Ass’n. and Associate Conductor 
of the N. Y. All-City Band. 


Philadelphia, was born in Antwerp, 
Belgium. He studied at conserva- 
tories of music in Antwerp and Am- 
sterdam, and was a violist with the 
Amsterdam Concertgebouw, later 
playing with the Philadelphia Sym- 
phony Orchestra. Having taught 
voice at the Musical Academy there, 
he also performed as Assistant Con- 
ductor of the Philadelphia Grand 
Opera Company, conducted the Phil- 
adelphia Ballet Company, and is a 
member of the Art Alliance. He is 
program chairman for the NAACC. 





HAROLD FREEMAN is Presi- 
dent of Ardsley Musical Instrument 
Corporation of New York, New York. 
Born in Chicago, Mr. Freeman at- 
tended the University of Chicago 
and has played clarinet with such 
orchestras as the Kansas City Phil- 
harmonic, Chicago Symphony, and 
the N.B.C. Symphony. He worked 
with A. Jardé on oboes and is now 
U.S.A. distributor for him. 





CHARLES H. GABLEMAN 





G. W. FAHRER, Jr. is the Ad- 
vertising Manager for the Baldwin 
Piano Company of Cincinnati. Born 
in Cincinnati, he holds a degree from 
the Ohio College of Applied Science, 
heaving studied music at the Cin- 
cinnati Conservatory of Music. He 
is a member of the Cincinnati Club, 
Disabled American Veterans, Free 
and Accepted Masons and the An- 
cient and Accepted Scottish Rite. 





the Field Sales Manager for C. G. 
Conn, Ltd. of Elkhart, Indiana. Born 
in Waverly, Ohio, Mr. Gableman 
graduated from Ohio State Univer- 
sity and played trumpet in the Ohio 
State Band. Since 1937, he has been 
with C. G. Conn, and is a life mem- 
ber of Kappa Kappa Psi (National 
Honorary Band Fraternity), the Elks 
Club, Rotary Club and Masonic 


CLARENCE A. FOY, General 
Sales Manager, G. Schirmer, Inc., 
New York City, was born in Phila- 
delphia and educated at the Drexel 
Institute and the University of Penn- 
sylvania. Mr. Foy spent 27 years with 
the Theodore Presser Co. as Vice- 
President and Sales Manager before 
joining G. Schirmer. He is also a 
past member of the Board of Direc- 
tors of the Music Publishers Ass’n. 
and of the Board of Directors for the 
Music Industry Council. 
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Lodge. 


PHIL GRANT, Vice-President of 
the Fred Gretsch Mfg. Co. of Brook- 
lyn, New York, holds a Bachelor of 
Science Degree from Pennsylvania 
State University and studied at the 
Juilliard School of Music. Bands and 
orchestras in which he has played in- 
clude the Pittsburgh Symphony, the 
Voice of Firestone Orchestra, Radio 
City Music Hall, Russian Ballet and 
the Goldman Band. He has recorded 
as timpanist for Columbia, R.C.A. 
and Decca Records. 
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BENJAMIN. V. GRASSO, who 
holds a B.S. and M.S. in music from 
NYU, is Vice-President of Associated 
Music Publishers, Inc., where he is 


President of the Music Industries 
War Council, former member of the 
Exec. Committee of the NMC, and 
belongs to the Military Order of the 


in charge of saies-school promotion Loyal Legion of the U. S. Among 
and educational publications. After | many other affiliations, he is a mem- 
a decade spent as a professional mu- ber of the Nat’l. Exec. Committee of 
sician, he became Director of the the Am. Opera Workshop of the 
Music Department in the Eastchester National Music Camp. 

(N. Y.) Public Schools; later, he 

lectured at NYU and LIU. He then 

spent nine years at G. Schirmer be- 

fore moving into his present posi-- WILLIAM §S. HAYNIE, Head of 
re He has held important offices the Music Department at Prentice- 
ic the MEEA, the MIC, the MPA, Hall, Inc., New York City, was born 
MENC and MTNA, and _ in Jackson, Mississippi. He holds a 
ber of the Rye AN. Y.) Coveleigh Bachelor’s degree from Memphis 
Club and New York Athletic Club. State University, and an M.A. from 
s yates - aaty; 7 2 Pe College. Formerly, he: was 
uralized American citizen. the Supervisor of Music for the State 
of Mississippi and Music Editor for 
the Silver-Burdett Company. His 
own publications include two text- 
books and numerous choral and in- 
strumental compositions. 








SAMUEL HALL is Sales Manager 
and Educational Music Consultant 
for Galaxy Music Corporation of 
New York City. Born in Fort Wayne, 
Indiana, Mr. Hall is an alumnus of 
Pomona College, and carried gradu- 
ate work in composition and con- 
ducting with Hugo Norden and 
Francis Findlay at Boston Univer- 
sity, spending two sessions at the 
Monteux School (L’Ecole Monteux). 
He was formerly with the Charles 
Homeyer Co. in Boston. 


RUTH HELLER is the Music 
Editor of Choral Publications for 
Schmitt, Hall and McCreary Co., 
Minneapolis, and was born in near- 
by Chicago, where she received her 
Bachelor’s and Master’s degrees in 
Music Education from the Univer- 
sity of Chicago and Chicago Musical 
College, respectively. A former pub- 
lic school music teacher, she is listed 
in Who’s Who in Music, and is a 
member of the Twin City Choir- 
masters’ Ass’n., having published 
dozens of choral books of her own 
arrangements. 





ARTHUR E. HASTEDT, Vice- 
President and General Manager of 
the Cundy-Bettoney Company, Inc., 
Boston, is a native of that city, hav- 
ing attended Boston University. Mr. 
Hastedt is former President of the 
National Ass’n. of Band Instrument 
Manufacturers. 





JEROME HERSHMAN, Secre- 
tary-Treasurer of Hershman Musical 
Instrument Co., is also the President 
of Herco Products, Inc., New York 
City. He was born in Philadelphia 
and educated at New York Univer- 


ARTHUR A. HAUSER is Presi- 
dent of the Theodore Presser Com- 
pany, Bryn Mawr, Pennsylvania. He 


was born in New York City and at- 
tended New York University, study- 
ing cello with Emil Schenck and 
Jacques Renard, and composition 
under Hugo Heermann. He is an 
Honorary Life Member of ‘the 
MTNA and MENG, a past President 





sity. He is a past President of the 
Nat’l. Assoc. of Musical Merchandise 
Wholesalers, present Chairman of 
Americans for a Music Library in 
Israel, and a member of the Society 
of Classic Guitar, American Music 
Conference, NAMM, American Guild 








of the Music Industry Council, Mu- of Music, Ohio Music Merchants, 
sic Publishers Ass'n, and Phi Mu MIC and the Iowa Bandmasters’ 
Alpha (Sinfonia), a former Vice- Ass’n. 
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G. RICHARD HESS, Secretary- 
Treasurer of the Neil A. Kjos Music 
Co., Park Ridge, Illinois, is also Gen- 
eral Manager and Director of Pro- 
motion there. He was born in Fort 
Wayne, Indiana and is a former in- 
structor in violin, having majored 
in this subject at the University of 
illinois and completing graduate 
work at the Am. Conservatory of 
Music. He is a member of Phi Mu 
Alpha (Sinfonia), and is currently 
President of the Music Industry 
Council. 





LAWRENCE V. HOLLWECK is 
the Manager of Educational Services 
for the Radio Corp. of America. He 
was born in Philadelphia and _ re- 
ceived a Bachelor of Science degree 
in Economics at the University of 
Pennsylvania. A member of the 
MENC and the National Science 
Teachers <Ass’n., Mr Hollweck is 
active with the Dep’t. of Audio-Vis- 
ual Instruction, the Nat’l. Ass’n. of 
Educational Broadcasters, Catholic 
Audio-Visual Ass’n., and is on the 
Bd. of Directors of the Haddonfield 
Symphony Orchestra. 


BEN HOAGLAND, Jr. is the 
Educational Director for Shapiro, 
Bernstein & Co., Inc. and Skidmore 
Music Co., Inc., New York City. He 
is originally from Indianola, Ne- 
braska, where he studied voice, piano 
and violin. He later attended the 
University of Colorado, and has been 


FRED A. HOLTZ, Jr., is the Sales 
Manager for the Martin Band In- 
strument Co. and the Pedler Co., 
Elkart, Indiana. Born in Delaware 
City, Del., Mr. Holtz studied pro- 
fessionally with Frank Borstadt and 
R. B. DeYoung, having played ex- 


associated with Mercury Music 
Corp., Central City Opera, Denver 
Post Opera, and was active as a 
church soloist for three years in New 
York. He is a member of Phi Mu 
Alpha (Sinfonia). 


tensively in various dance orchestras 
in the Chicago area. 





NILO W. HOVEY, Educational 
Director for H. & A. Selmer, Inc., 
Elkhart, Indiana, was born in Cedar 
Falls, Iowa, and received his educa- 
tion at Northwestern University, 
later completing graduate work at 
Jordan College of Music, Butler Uni- 
versity. Formerly Director of Instru- 
mental Music for the Hammond 
(Indiana) Public Schools, he is pres- 
ently a member of Phi Kappa Phi, 
Phi Delta Kappa, Phi Mu Alpha 
(Sinfonia), Kappa Kappa Psi, Amer- 
ican Bandmasters Ass’n. and the 
Canadian Bandmasters Ass’n. 


FRED A. HOEY is Manager of 
the Band Instrument Dep't. for C. 
Bruno and Son, Inc., San Antonio, 
Texas. Born in Streator, Illinois, he 
attended Baylor University (Waco, 
Texas), Bradley Poly Tech (Peoria, 
Illinois), Northwestern University 
(Evanston) and Trinity University 
(San Antonio, Texas). A percussion- 
ist, Mr. Hoey has played with the 
San Antonio Symphony Orchestra, 
under Max Reiter, the Waco and 
Dallas Symphony Orchestras. He has 
composed extensively for percussion. 





KENNETH HUGHES,  Educa- 
tional Director at Buescher Band 
Instrument Co. of Elkhart, Indiana, 
was born in Kokomo, Indiana, and 
received his Master of Music in Edu- 
cation degree from the Jordan Col- 
lege of Music, Butler University. A 
bandmaster for the Knox, Indiana 
public schools for eleven years, he is 


LOUIS HOLLINGSWORTH, 
Music and Education Manager for 
The Wurlitzer Company, DeKalb, 
Illinois, is a graduate of St. Peters- 
burg College (Florida), having taken 
advanced work at New York Uni- 
versity. An organist, pianist and ar- 
ranger, Mr. Hollingsworth was Dean 





of the St. Petersburg Chapter, Amer- 
ican Guild of Organists, and_ has 
published a number of ongan music 
collections. 
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currently active with Phi Mu Alpha 
(Sinfonia), and was the first U. S. 
citizen to play trumpet for the Ca- 
nadian Bandmasters’ convention. 
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PETER KELLEY, Head of Pro- 
motion for the Music Theatre Inc., 
New York City, was born in Indi- 
anapolis, Indiana. He graduated 
from Purdue University to complete 
advanced studies at the Indiana Uni- 
versity School of Music. Prior to his 
present position, Mr. Kelley sang 
lead roles on Broadway in such 
shows as South Pacific, Two’s Com- 
pany and Wish You Were Here. 
Among his TV credits are Show of 
Shows, Kraft TV Theatre, Omnibus, 
Voice of Firestone, Hallmark Hall of 
Fame. Still active in the field, he was 
a recipient of the Theatre World 





HENRY MACK, Eastern Division 
Sales Manager for Webcor, Inc. of 
Chicago, was born in Philadelphia. 
A student of violin, piano, saxo- 
phone and organ, he has studied at 
the University of Chicago, Purdue 
University and the Blackstone Col- 
lege of Law. Formerly with Magna- 
vox and Philco, Mr. Mack is a mem- 
ber of the New Hope (Pennsylvania) 
Historical Society and the Delaware 
Valley Protective Association. 


Award in 1954. 


JAMES B. KEYSOR, Jr. is a part- 
ner in the Century Record Manu- 
facturing Co. of Saugus, California. 
Born in Salt Lake City, Utah, he 
earned a Bachelor of Science degree 
from the University of California in 
Los Angeles. He is a member of the 
Rotary Club and Chamber of Com- 
merce of Saugus. 


RICHARD V. MADDEN, a native 
of Rochester, Minn., is Sales Man- 
ager of the Olds Division of Chicago 
Musical Instrument Co. After gradu- 
ating from Northwestern University, 
he played as a professional oboist in 
the Chicago area for fifteen years, 
also acting as a director of bands in 
schools and universities, including 
Northwestern, Ohio State, and Syra- 
cuse. Holder of the B.A. and M.M.E. 
degrees, and a member of Pi Kappa 
Lambda, he has authored numerous 








articles in musical periodicals and 
is director for the MIC. 


JACK M. LINTON is Sales Man- 
ager of Linton Manufacturing Co., 
Inc., of Elkhart, Indiana. Born into 
a musical family, he received early 
training in flute and bassoon. He re- 
ceived many medals as an _ instru- 


STEPHEN W. MAJER, Executive 
Vice-President of the Carl Fischer 
Musical Instrument Company, New 





mentalist, and played in band and 
symphonic ensembles of all sizes. His 
interest in people has led him into 
studies in personnel psychology and 
management; his education at Ball 
State Teachers College (B.S.) in- 
cluded marketing and merchan- 
dising, as well as art. He is a mem- 
ber of the Commerce Club, Theta 
Chi, and the Young Republicans. 





York City, was born in New York 
and attended the University of Pitts- 
burgh (Pennsylvania). He is a mem- 
ber of the Executive Committee of 
the National Ass’n. of Musical Mer- 
chandise Wholesalers, the National 
Sales Executives and the American 
Bandmasters Ass’n. 





ELIZABETH W. LUDWIG, Vice- 
President and Treasurer of the Lud- 
wig Music Publishing Company, is a 
native of Cleveland. She studied 
cello with Raymond Gerkowski and 
attended Western Reserve Univer- 
sity, and has been a member of the 
Cleveland Womens’ Orchestra and 
the Cleveland Philharmonic. She 
was awarded a gold medal and cita- 
tion from the King of Combodia for 
promotion of The Cambodian Suite 
by King Norodom. 
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DON MALIN is the Educational 
Director for both B. F. Wood Music 
Company, Inc. and Mills Music, Inc., 
both of New York City. Born in 
Tama, Iowa, he graduated from Iowa 
State College, having studied piano 
with Vera Tims and Abbie Bissell, 
and voice with Walter Greene. He is 
a past President of the Music Indus- 
try Council, as well as the Music 
Publishers Ass’n., and has had some 
200 published works in band and 
choral music. 
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MARY MALONE, Director of 
Educational Music for Harold Flam- 
mer, Inc., New York City, is also a 
member of the publication commit- 
tee there. Born in Dayton, Ohio, she 
was formerly associated with Mere- 
dith’s Music Store, Gamble-Hinged 
Music Company and G. Schirmer, 
Inc. 


J. FREDERICK MULLER, Vice- 
President, Education and Artist Di- 
vision, Fawick Strings, Inc., Cleve- 
land, was born in Philadelphia. He 
attended New York University, 
served on staff of the National Music 
Camp, studying conducting under 
Pierre Monteux, and is founder-con- 
ductor of the Summit Symphony Or- 





chestra (New Jersey). He studied 
violin with Paul Stoving and Franz 
Kneisel and has published numerous 
instructional texts on orchestral de- 
EDWARD J. McCAULEY, Direc- sia, souacaatnamabeaat aa 
tor of the School Music Department, 
The Big 3 Music Corporation (Rob- 
bins-Feist-Miller), New York City, 
was born in Troy, New York, where 
he graduated from the Troy Con- 
servatory of Music. He was a profes- 
sional singer before joining Big 3. 


KAY MYERLY is the Executive 
Secretary of the Eldridge Publishing 
Company of Franklin, Ohio, where 
she was born. She has completed 
more than ten years of private music 
study and is a business college grad- 
uate, now acting as Music and Drama 
Editor and Advertising Director. 





HOWARD D. McKINNEY cur- 
rently holds the position of Editor 
with the firm of J. Fischer & Brother. 
He holds a Mus. Doc. degree from 
Rutgers University, where he has al- 
so occupied the position of Professor 
of Music; he has also received the 
University’s Distinguished Research 
Award. An organist (he studied un- 
der Felix Hammond and T. Tertius 
Noble), he is the co-author of Dis- 
covering Music and Music in Hts- 
tory, and is a member of Phi Beta 
Kappa. 





ANDREW R. NELSON calls the 
University of Buffalo alma mater, 
and now works for the Gibson Di- 
vision of Chicago Musical Instru- 
ment Co., for whom he conducts 
guitar demonstrations and clinics. 
Prior to joining CMI, he played with 
many of the nation’s leading popu- 
lar bands and for radio staff or- 
chestras; he also cut numerous discs 
with outstanding recording groups. 





MERLE MONTGOMERY is the 
Educational Consultant of the Mu- 
sic Department, Oxford University 
Press, New York. She was born in 
Davidson, Oklahoma and educated 
at the Eastman School of Music and 
the University of Oklahoma, later 
studying with Nadia Boulanger and 
Isidor Philipp in Paris. Formerly 
with Carl Fischer, Inc., Miss Mont- 
gomery is President of the New York 
Federation of Music Clubs, former 
President of the New York Chapter 
of Mu Phi Epsilon, on the Board of 
Governors of the University of Ro- 
chester, and a member of the MENC 
and MTNA. She holds a Ph.D. with 
a major in music theory and has had 
published some thirty compositions. 


HAROLD NEWMAN, Publisher 
of the Hargail Music Press, is from 
New York City, having graduated 
from the College of the City of New 
York and New York University. He 
has taught folk dancing and the 
recorder at the Idyllwild Arts Foun- 
dation (California) and College of 
the Pacific, Stockton, California, hav- 
ing lectured at Berea College, Ken- 
tucky. He has recorded on the Pan- 
pipe label. 
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RICHARD J. OSNER is Educa- 
tional Director for E. R. Moore Com- 
pany of Chicago. Born in St. Louis, 
Missouri, Mr. Osner assists various 
choral directors in the proper robing 
of their college and seminary choirs, 
presenting to them the historical and 
psychological factors of the choir 
robe. 





SOL REINER is the Sales and 
Production Manager for the Edwin 
H. Morris & Co., Inc., New York. 
Following an early career as percus- 
sionist in military and dance bands, 
Mr. Reiner joined the Music Pub- 
lishers Holding Corp. for seventeen 
years before becoming associated 
with the Edwin Morris Co., accumu- 
lating some 30 years of service to the 
music industry. 


VITO PASCUCCI is President of 
the G. Leblanc Corporation of Keno- 
sha, Wisconsin. He was a member 
of the Glenn Miller Army Air Corps 
Band during the last World War 
and, in 1946, established the Ameri- 
can firm in collaboration with Leon 
Leblanc to manufacture woodwinds. 
Mr. Pascucci is active in such organ- 
izations as: The American Institute 
of Management, National Ass’n. of 
Music Merchants, Acoustical Society 
of America, American Federation of 
Musicians and the United States 
Chamber of Commerce. 





LEWIS ROTH, Director of Pub- 
lications for the Sam Fox Publishing 
Company of New York, heads the 
editorial department. He was born 
in Brooklyn and has attended the 
Juilliard School of Music, Berkshire 
Music Center and the Monteux 
School. He was formerly affiliated, 
as educational director, with Shapiro, 
Bernstein & Co. and Mills Music, 
Inc., and has conducted the Brook- 
lyn Choral League and the Tower 
Players (brass ensemble), also of 
Brooklyn. 








ARNOLD B. PERRIS, Education- 
al Director and Associate Editor at 
Summy-Birchard Publishing Com- 
pany, Evanston, Illinois, was born 
in Cleveland. He attended Western 
Reserve University, Kent State Uni- 
versity, Eastman School of Music and 
the Cleveland Institute of Music, 
studying composition with Arthur 
Shepherd and Herbert Elwell. He 
was formerly a music consultant for 
C. C. Birchard Co., and is a member 
of Kappa Kappa Psi. 





RALPH SATZ, Editor-in-Chief, G. 
Ricordi & Co., New York, is a native 
of the city, receiving a B.S. in Music 
Education and his M.A. at New 
York University. Prior to his affilia- 
tion with Ricordi, he was with Leeds 
Music Company and Chappell and 
Company of New York. From 1939 
to 1944, Mr. Satz played string bass 
professionally and taught in the 
New York City Schools. 





ALFRED REED, Editor of Stand- 
ard and Educational Music for Han- 
sen Publications, Inc. of New York, 
is a graduate of Baylor University, 
Waco, Texas, where he is also Mu- 
sical Director for Word Records. An 
established arranger and composer 
for radio, TV and motion pictures, 
Mr. Reed has studied trumpet, pi- 
ano, harmony and composition un- 
der such names as A. Nussbaum, S. 
Rubinstein, John P. Sacco and Vit- 
torio Giannini, and has a long list 
of published works for band, chorus 
and organ. 
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MICHAEL SAXONY, Executive 
Vice-President of Saxony Clothes, 
New York, is a native of the city. He 
attended New York University, Pace 
College, William and Mary College 
and the Fashion Institute of Tech- 
nology, having designed costumes 
for such Broadway and TV shows as 
Call Me Madam, Guys and Dolls, 
The Jackie Gleason Show, The Ar- 
thur Murray Party, and various name 
bands. He is recipient of the 1957-58 
First Prize offered by the National 
Costumers Association. 
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RICHARD L. SCHORY, Educa- 
tional and Advertising Director of 
the Ludwig Drum Company of Chi- 
cago, received a degree in Music 
Education from Northwestern Uni- 
versity, and studied with Edward M. 
Metzenger, Chicago Symphony Or- 
chestra, and appears regularly with 
this orchestra under Fritz Reiner. He 


LOUIS J. SILBERLING, Busi- 
ness Manager, Famous Music Corp., 
New York, was born in New York. 
Formerly in the accounting and 
banking fields, he is active as a di- 
rector and officer of Famous Music 
Corp., as well as Paramount Music 
Corp., having started with the com- 
pany in 1933. 





is a free-lance recording artist and is 
musical director for Filmack Studios 
in Chicago. He is an author of nu- 
merous percussion items and a mem- 
ber of Pi Kappa Lambda. 
BARRON SMITH, a native of De- 
Land, Florida, is now Music and 
Educational Director for the Lowrey 
Organ Company, and resides in Ey- 
anston, Ill. Following his training as 
an organist at the Curtis Institute of 
Music in Philadelphia, he was a 
member of the faculty at Westmin- 
ster Choir College at Princeton, and 
acted as organist for the Roger Wag- 
ner Chorale and the Hollywood 
Presbyterian Church, as well as for 
Fred Waring’s Pennsylvanians. He 
has recorded for RCA Victor, Urania 
ince ge Sram and Capitol, and currently conducts 
PETE SEEGER, Research Con- teacher seminars and sales clinics. 
sultant and Recording Artist, Folk- 
ways Records, is a native of New 
York. Formerly leader of The Weav- 
ers, he has long been one of Amer- 
ica’s most popular folk singers. He 
is also the composer and arranger of 
many songs in the folk style, and has 


NORMAN SHREIBER, the Ex- 
ecutive Director of Schreiber’s Rack- 
Rite, is a graduate of Illinois Wes- 
leyan University and received his 
M.S.M.E. degree from the University 
of Illinois. He has spent eleven years 
as a director and teacher of band, 
choral and instrumental music in the 
public schools. 





SAM SNETIKER is the Treasurer 
and Sales, Educational and Business 





done much valuable research in the 
field. In addition to presenting well- 
attended recitals in Carnegie Hall, 
Chicago’s Orchestra Hall, and else- 
where, Mr. Seeger has a long list of 
folk records to his credit, one of the 
most recent being Love Songs jor 
Friends and Foes, a collection of his 





Manager of the Frank Music Cor- 
poration, New York City. Born in 
New York, Mr. Snetiker attended 
the College of the City of New York, 
majoring in Business Administra- 
tion, and is now a violinist with the 
Temple Beth Sholom Community 
Orchestra. 





own work. 


FRANCES B. SETTLE, Consult- 
ant in Music Education (New Eng- 
land) for the Silver Burdett Com- 
pany, Morristown, New Jersey, was 
born in Montpelier, Vermont. She 
is a graduate of the New England 
Conservatory of Music and _ the 
American Institute of Normal Meth- 
ods, Auburndale, Mass. She was for- 
merly the Massachusetts State Super- 
visor of Public School Music and a 
state chairman for MENC, and is a 
summer faculty member at the Uni- 
versity of Maine, Marywood College 
and Appalachian State Teachers 
College. 
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HARRY SULKIN, Sales Manager 
for Chappell and Company, Inc., 
New York, was born in Easton, 
Pennsylvania. He has studied pri- 
vately on the violin with Andre Ver- 
dier, Franz Kniesel and Paul Stoev- 
ing, and has taken composition and 
theory under Rubin Goldmark, Earle 
La Ross and Vincent Jones. Past pro- 
fessional associations have been with 
the orchestras of Meyer Davis, Ben 
Cutler, Lester Lanin and Mitch 
Ayres, among others. He is a member 
of Phi Mu Alpha (Sinfonia) and the 
Musicians’ Square Club. 
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EDWARD A. TARG is the Exec- 
utive Vice-President of Targ and 
Dinner, Inc., of Chicago. He carries 
a B. S. L. and L. L. B. from North- 
western Unversity and practiced law 
privately before joining Targ & Din- 
ner, Inc, He is a past President of 
the National Ass’n of Musical Mer- 
chandise Wholesalers, is a trustee of 
American Music Conference and be- 


longs to the Nu Beta Epsilon and 


Alpha Epsilon Pi. 


MARIAN TILIN, Manager, Edu- 
cational Department of Columbia 
Records, was born in Brush Prairie, 
Washington. She has studied the 
piano for twelve years and was As- 
sistant Librarian in Vancouver, 
Washington, later entering the rec- 
ord business in San Francisco and 
serving as a field representative for 


honored 


with the 


decoration of 


“Knight to the Merit of the Italian 


Republic.” 


FREDERICK WILKINS,  Vice- 
President and Educational Director 
for Artley, Inc. of Elkhart, Indiana, 
was born in Yonkers, New York. He 
was a pupil of Georges Barrere at 
the Juilliard School of Music, where 
he won five fellowships in flute. He 
is flute instructor at the Chautauqua 
School of Music and plays first chair 
in the Chautauqua Symphony. He 
has served as president of the New 
York Flute Club and has authored 
The Flutist’s Guide, with a heavy 
past career as flutist with such as the 
Voice of Firestone Orchestra (How- 
ard Barlow), Radio City Music Hall 
(Erno Rapee), and the New York 
City Opera and Ballet. 











RCA Victor. 


Dean of 
Music 
Editor, 


WILLHOITE, 
Instruction, Fred Waring 
Workshop and _ Associate 
Shawnee Press (Waring Enterprises), 
was born in Durant, Oklahoma. He 
Southeastern 


EARL 

KERMIT A. WALKER, Educa- 
tional Director and Sales Manager 
for Bourne, Inc. of New York, has 
attended the Juilliard School of Mu- 
sic, Navy School of Music and Co- 


: , ; : ; was educated at the 
lumbia University. Formerly an in- State College (Oklahoma), Okla- 
structor in instrumental and vocal homa University and Columbia Uni- 
music for the Port Chester (New versity, and taught music in Okla- 


secondary schools for nine 





York) City Schools, as well as for the 
Navy School during the last World 
War, he is a member of the Board of 
Directors of the Music Industry 
Council and M.P.A. 


homa \ 
years. Mr. Willhoite has conducted 
music festivals and clinics in 





some 


25 states, has directed the Shawnee 
Choir for numerous recordings and 
\mer- 


is Secretary-Treasurer of the 
WILSON H. WALKER, buyet ican Choral Directors Ass’‘n. 
for the Instrumental Music Depart- 
ment of Volkwein Brothers, Inc., 
Pittsburgh, since 1930, is a native of 
the same city, where he studied pri- 
vately for many years focusing on 
trumpet literature. He is a member 
of the American Federation of Mu- 
siclans and the Congress of Indus- 
trial Organizations. 


MAX WINKLER is the founder, 
editor and commercial 
the music publishing house of Bel- 
win, Inc. A native of Carpathia, he 
emigrated to this country at an early 


director of 


age, arriving penniless, via steerage 


o 


passage on the S. §. Gerty. By dint of 





native astuteness and persistence, he 
has climbed to an influential posi- 
tion in the musical world. He is au- 
thor of two autobiographical books 
Heaven and From 


DAVID WEXLER is the President 
of David Wexler and Company ol 
Chicago. He graduated from the 
Chicago Northwestern University 
School of Commerce and _ is 
completing his 39th year in the mu- 
sic business. A member of the Board 
of the American Music Conference, 
he is a past President of the National 
Ass’n. of Musical Merchandise 
Wholesalers, Chairman of the Amer- 
ican Importers and Distributors of 
Piano Accordions, and a member of 
the Excise Tax Committee represent- 
ing the NAMMW. He was recently 





—A Penny from 
A to X. 


now 
ROBERT ZILDJIAN is the Vice- 
President of Avedis Zildjian Com- 
many of North Quincy, Massachu- 
setts. Mr. Zildjian was born in Bos- 
ton and received a Bachelor of Arts 
degree from Dartmouth College, 
Hanover, New Hampshire. He is in 
charge of sales, advertising and Pro- 
duction for Avedis Zaldjian. 
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New Books on Music 














5 AINING AND HISTORY OF MUSIC 
THE ED POLK SONG BOOK, _| SIGHT SINGING ee BN 1.25 
By Norman Cazden .................AS 5.00) By Maurice Lieberman ...... WWN 4.95 | HISTORY OF MUSIC IN SOUND, 
| ELEMENTARY MUSICIANSHIP, HANDBOOK 8 
BAKER’S BIOGRAPHICAL | 2ND EDITION Gerald Abraham, gen. ed....OUP 2.50 
DICTIONARY OF MUSICIANS, By Alvin Bauman and HISTORY OF MUSIC IN SOUND, 
5TH EDITION | Chasies: WVAON ......c8sc:. PH HANDBOOK 9 
By Nicolas Slonimsky .............. GS 18.00) ENCORE: MINNEAPOLIS Gerald Abraham, gen. ed....OUP 2.50 
BEETHOVEN: A Pictorial Biography | SYMPHONY COOKBOOK HISTORY OF MUSIC IN SOUND, 
By Erich Valentin ................ CRO 6.95) Compiled by Women’s Ass'n. of HANDBOOK TEN 
the Minneapolis Symphony | Gerald Abraham, gen. ed.....0UP 2.50 
yy ites Dede sawed AAK 7 al NOP RUEENS MOND. So occencesconn-oese RH 3.95 | HOFFNUNG MUSIC FESTIVAL, 
| EVENGALI’S SECRETS AND THE 
BLOCK FORMATION DRILLS MEMOIRS OF THE GOLDEN — By Gerard Hoffnung ............ NE: 125 
By A. R. Casavant ............. ARC 7. 0 By J. 44. Duval... cee 4.00 | HOFFNUNG SYMPHONY 
| | ORCHESTRA, THE 
CHOIRMASTER’S WORKBOOK, FEDERAL OVERTURE By Gerard Hoffnung ............ MIL 1.25 
THE—VOL. VI ; By Irving Lowens.................. MA 5.00 | 
By Dayton W. Nordin ....... AUG 2.00) FIFTY YEARS WITH MUSIC INTERNATIONAL OPERA 
CHORAL CONDUCTORS’ By Sigmund Spaeth .............. FLT 4.95 | ANNUAL 
HANDBOOK | Harold Rosenthal, Editor ....DC 6.00 
By Walter Ehret .................. EBM 2.00| GEORGE GERSHWIN: | INTRODUCTION TO MUSIC 
CONCERT GOER’S ANNUAL, THE THE MAN AND THE LEGEND | By Hugh M. Miller ................ 1.50 
Evan Senior, Editor ................DC 6.00) oP si ae met DSP 4.50 | ENTRODUCTION TO MUSIC: a 
GERSHWIN YEARS, THE | u (| aaa oy bs 
“cite CASALS 1.35, By Edward Jablonski and | INTRODUCTION TO OPERA 
CONVERSATIONS WITH a 7 Gals a tae bate oe ee | aes see aati: 6g 
IGOR STRAVINSKY By Arnold Haskell .................... PB 65 | iN MUSIC TRE ia ncacaeacaa 
ao ed. gg) CRIN 7 Te OPERA | By Allen M. Garrett, Ph.D..CUA 
: ; By A20nel patter: ..:.........:..,....- PB 85 | cloth 3.25 
Sosa page WITH — pin mend (In 2 on a | paper 2.25 
T y Ernest Newman......eac 23 } 
yas; at. TARGGM- ......55.025..050:5- DC 4.00} GUIDE TO DANCE = isis ona Feat Hentoff, 
COPYRIGHT LAW SYMPOSIUM PERIODICALS, VOLUME I tS SES RRR a SN GP 1.95 
NUMBER NINE By S. Yancey Belknap ......... UFP 7.50 JEAN SIBELIUS 
ASCAP oo... sessessessseessssneccesnins COL 4.00 | By Harold E. Johnson .......... AAK 5.00 
HANDBOOK OF JAZZ | JOHANN SEBASTIAN BACH: 
DICTIONARY OF MUSIC, By Barry Ulanov .................... VP 1.25 | CLAVIER-BUECHLEIN VOR 
NEW REVISED EDITION HANDEL, REVISED EDITION | WILHELM FRIEDEMANN BACH 
OT BOTA MPMI osc osicsnesesseciceseo DUT 5.00 By Herbert Weinstock .......... AAK 7.50 | By Ralph Kirkpatrick ......... YUP 10.00 
KEY TO PUBLISHERS OF BOOKS ON MUSIC 
AAK Alfred A. Knopf, Inc., 501 Madison Ave., N. Y.22,N. Y. MA Musical Americana, 5458 Montgomery Ave., Philadel- 
ARC Arc Publishing Co., Box 1124, Chattanooga, Tenn. phia 31, Pa. 
AS Abelard-Schuman Ltd., 404 Fourth Ave., N. Y. 16,N. Y. MIL Mills Music, Inc., 1619 Broadway, N. Y., N. Y. 
AUG Augustana Book Concern, Rock Island, Ill. NAL New American Library, 501 Madison Ave., N. Y., N. Y. 
BN Barnes & Noble, 105 Fifth Ave., N. Y. 3, N. Y. OUP Oxford University Press, 417 Fifth Ave., N. Y. 16, N. Y. 
BP Bogen-Presto, P. O. Box 500, Paramus, N. J. PB Penguin Books, Inc., 3300 Clipper Mill Rd., Baltimore 
CEH Century House, Watkins Glen, N. Y. 11, Md. 
COL — Columbia University Press, 2960 Broadway, N. Y. 27, PH Prentice-Hall, Inc., Englewood Cliffs, N. J. 
N. Y. PUP Princeton University Press, Princeton, N. J. 
CUA The Catholic University of America Press, Washington, RH Random House, Inc., 457 Madison Ave., N. Y. 22, N. Y. 
ee oe RPC Row, Peterson & Co., White Plains, N. Y. 
CUP Cornell University Press, 124 Roberts Place, Ithaca, RS Robert Speller & Sons, 33 West 42nd St., N. Y. 36, N. Y. 
N.Y. Ss Simon and Schuster, Inc., 630 Fifth Ave., N. Y. 20, N. Y. 
DC Doubleday & Co., Inc., 575 Madison Ave., N. Y., N. Y. UFP University of Florida Press, Gainesville, Florida 
DSP Duell, Sloan & Pearce, 124 East 30th St., N. Y. 16, N. Y. Yop University of Oklahoma Press, Norman, Oklahoma 
DUT E. P. Dutton & Co., Inc., 300 Fourth Ave., N. Y.,N. Y. Uwp University of Washington Press, 111 Thomson Hall, 
EBM Edward B. Marks Music Corp., 136 West 52nd St., N. Y. Seattle 5, Wash. 
19, N. Y. VIN Vintage Books, Inc., 501 Madison Ave., N. Y. 22, N. Y. 
EP Exposition Press, 386 Fourth Ave., N. Y. 16, N. Y. Voc Vocational Guidance Manuals, 1011 E. Tremont Ave., 
FLT Fleet Publishing Corp., 70 East 45th St., N. Y. 17, N. Y. N.Y. 60, N.Y. 
GP Grove Press, 795 Broadway, N. Y., N. Y. VP Viking Press, 625 Madison Ave., N. Y., N. Y. 
GS G. Schirmer, Inc., 3 East 43rd St., N. Y., N. Y. WM William Morrow & Co., Inc., 425 Fourth Ave., N. Y. 
LBC Little, Brown & Co., 34 Beacon St., Boston 6, Mass. 16, N. Y. 
LPP Long Player Publications, Inc., Box 346, Radio City Sta., WWN W. W. Norton & Co., 55 Fifth Ave., N. Y., N. Y. 
N. Y. 19, N. Y. YUP Yale University Press, New Haven, Conn. 
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KATHLEEN FERRIER 
By Winifred Ferrier 


LITERATURE AS A FINE ART 
McGinn-Howerton, editors....RPC 


LONG PLAYER, THE 
Monthly Cat. of LP Records..LPP 


MAESTRO, THE 


1.25 


By Gerard Hoffnung .............. MIL 1.25 
MILTON CROSS’ FAVORITE 
ARIAS FROM THE GREAT 
OPERAS 

Milton Cross, Editor .............. De 730 
MOZART AND HIS MUSIC 

By John: WN: Batk os ..65::.. 4.75 
MUSIC AND IMAGIN \TION 

By Aaron Copland ................ NAL __ .50 
MUSIC FOR EVERYONE 

By Walter Ehret, Lawrence Barr 

and Elizabeth Blair .................PH 2.88 
MUSIC FOR STUDY: A SOURCE 
BOOK OF EXCERPTS 

By Howard Murphy and 

Robert A. Melcher ............. ‘PH 
MUSIC IN THE MEDIEVAL AND 
RENAISSANCE UNIVERSITIES 

By Nan Cooke Carpenter ....UOP 6.00 
MUSIC TEACHING TECHNIQUES 

Richard H. Werder, Editor....CUA 2.95 
NEW DICTIONARY OF MUSIC, A 

BY “Arihnur’ JaCOOS -..5 ics... |g: a 
OPPORTUNITIES IN MUSIC, 
REVISED EDITION 

By Sigmund Spaeth ............ Voc 1.00 
PENGUIN BOOK OF ENGLISH 
FOLK SONGS 

By R. Vaughan Williams and 

EIN Lain cticamiscaciee PB 95 
A PIONEER SONGSTER: TEXTS 
FROM THE STEVENS-DOUGLASS 
MANUSCRIPT OF WESTERN 
NEW YORK 

Harold W. Thompson assisted by 

Pdith’ B.-CutGte: «....5....00..5: CUP 3:50 
PRECISION DRILL 

By A: R. Casavant -...:.......:.. ARC _ 7.50 
PRECISION DRILL LINE 

MOVEMENTS. 

By A. BR. Casavant ..2:...5:.4- ARC 7.50 
PUCCINI 

By Mosco Carmer .................. AAK_ 7.50 
RAINBOW SIGN, THE 

BY ‘Alan ORK. 652: j,.06.0025..:- DSP 4.00 
RODGERS AND HAMMERSTEIN 
SONG BOOK 

Richard Rodgers and 

Oscar Hammerstein IL ............ SS 12.50 
SCORE READING, BOOK I, 
ORCHESTRATION 

By Roger Fiske ..................... OUP 1.75 
SCORE READING, BOOK II, 
MUSICAL FORM 

By Roger Fiske ....-.:..........:. OUP 2.00 
SENSE OF MUSIC, THE 

By Victor Zuckerkand1 ........ PUP 6.00 
SINGING STRINGS 

By Larry Kittelkamp .............. WM_ 2.75 
SMATTERING OF IGNORANCE, A 

By Oscar Levant .............:..:.. me 295 
SONG IS BORN, A 

By Beatrice and Ferrin 

PEE iio Hy Sl ky LBC. 250 
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SOUND OF SURPRISE, THE: 
46 PIECES ON JAZZ 
By Whitney Balliett 


SPRINGTIME IN SWEDEN 
By Alice J. Sorensen 


ST. LOUIS WOMAN: 
AUTOBIOGRAPHY 
By Helen Traubel 
STORY OF JAZZ, THE 
By Marshall Stearns 


AN 


TIME FOR MUSIC 
Walter Ehret, Lawrence Barr and 
Elizapethy Bidet: 5 ...sc.chevisce. .PH 


TIN PAN ALLEY IN GASLIGHT 
By Maxwell F. Marcuse .....CEH 


TRADITIONAL TUNES OF THE 


5.00 | 


50 


2.88 | 


| 
| 


| WISHES ARE HORSES 


VOLUME I, BALLADS 
By Bertrand H. Bronson . 


UNDERSTANDING HIGH 
FIDELITY (STEREO EDITION) 
By Bogen-Presto . Si BP 


VAN CLIBURN LEGEND, THE 
By Abram Chasins with 
Villa Stiles .... DC 


By Fanny Marks Seibels . EP 


| YOU AND MUSIC, BOOK I 


Barr, Blair, and Ehret PH 


CHILD BALLADS, THE: 


| YOU AND MUSIC, BOOK II 


Barr, Blair, and Ehret . PH 





PUP 25.00 


3.95 


4.50 


1.40 


1.40 

















BARNES & NOBLE 


famous educational paperbacks 


INTRODUCTION TO MUSIC: A Guide to Good Listening 
By Hugh M. Miller $1.50 
A complete reference book. Includes all basic elements of music; mediums; 
forms; styles; types of musical literature; aids to appreciation; review of 
notation; lists of masterpieces. 

“| know of no other work among the many in this particular field which 
can be more confidently recommended, either to the rankest novice or the 
most experienced concert-goer and discophile . . .” 

R. D. Darrell, Notes. 


HISTORY OF MUSIC 
By Hugh M. Miller $1.25 


A substantial guide to the intelligent study of music. A survey from ancient 
times to the present with record and score lists and glossary. A functional 
work that can be applied to the listening of records and to detailed 
analysis of musical scores. 


INTRODUCTION TO OPERA. A Guide Book Sponsored by 
the Metropolitan Opera Guild 
Edited by Mary Ellis Peltz $1.65 


Forty favorite masterpieces summarized and critically analyzed by emi- 
nent authorities for opera-goers and armchair listeners. Includes complete 
annotated list of long-playing records for each opera. 


Coming early 1960! 
HISTORY OF POPULAR MUSIC 
By David Ewen $1.75 (Tentative) 


This book will be an authoritative and complete history of American 
popular music from 1776 to today with emphasis on the major composers, 
styles, idioms, etc. It will be the first book to discuss with historic detail 
and accuracy every facet of American popular music. 


Free examination copies available to instructors! 
Order today! 


BARNES & NOBLE, INC. 


Bookseller & Publisher since 1873 
105 Fifth Avenue, New York 3, N. Y. 
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NEW RECORDINGS 


Released between September 1, 1958 and August 31, 1959 


ABACO, EVARISTO FELICE DALL’ 


Son. in C for 2 Violins & Continuo, Op. 
3/1; with Albinoni, Trio Son. in A for 
2 Violins & Con. Op. 1/3; Torelli, Con. 
in D for Violin, Strings & Con. Op.-8/7; 
Veracini, Son. in B for Violin & Con. 
Op. 1/3; & Vivaldi, Con. for Violin 
& Orch. (Misc), Posselt, Burgin, Bodky, 


Camb. Soc. for Early Music (in A). | 


Kapp 9024. $3.98 


ADAM, ADOLPHE 
Giselle (ballet music), Fayer, Royal Op. 
House Orch. 2-Ang. 3583B. $4.98 


ALBENIZ, ISAAC 


Iberia (excepts) (orch. Arbos); with Nav- 


arra (orch. Arbos); Falla, 
nered Hat: Dances; & Vida Breve: Inter- 
lude & Dance, Reiner, Chicago Sym. (& 


Granados: Goyescas-Intermezzo). Vic. 
LM-2230. $4.98 
With Falla, Three Cornered Hat: 


Three Cor- | 


Dances, Rosenthal, Orch. Th. Nat’l Op. | 


Paris. West. 18798. $4.98 
With Scriabin, Poem of Ecstasy, Op. 54; 
& Reverie, Op. 24, Goossens, Phil. Orch. 
Cap. G-7129. $4.98 

Navarra (orch. Arbos); with Iberia (ex- 


cerpts) (orch. Arbos); Falla, Three Cor- 
nered Hat: Dances; & Vida Breve: Inter- 


lude & Dance, Reiner, Chicago Sym. (& | 


Granados: Vic. 


LM-2230. 


Goyescas-Intermezzo). 
$4.98 


ALBERTI, GIUSEPPE MATTEO 
Son. for 2 Trumpets in D; with Bononcini, 


Sinfonias, Op. 3, Nos. 8 in D & 10 in D; 
Jacchini, Son. No. 


5 in D; & Torelli, | 


Sinfonias in A & C for Orch.; in D for | 
2 Trumpets, Vaillant, Dupisson, Paillard, | 


Leclair Instr. Ens. West. 18664. $4.98 


ALBINONI, TOMMASO 


Con. in Bb for Oboe & Orch., Op. 7, No. | 


~ 


3; with Cimarosa, Con. for 
Strings; Handel Con. for Oboe; & 
Haydn, Con. in C for Oboe & Orch., 
Lardrot, Prohaska, Vienna St. Op. Orch. 
Van. 1025. $4.98 


Con. in D for Oboe & Orch., Op. 9, No. 2; 
with Durante, Con. No. 4 in E for Strings 
& Harpsichord; & Viotti, Con. No. 4 in 
D for Violin, Gallesi, Jenkins, Abussi, 
Italian Ch. Orch. Haydn 9051. $4.98 


Con. No. 9 in C; with Respighi, Ancient 
Airs & Dances; & Vivaldi, Con. for 
Orch., Fasano, Virtuosi di Roma (arr. 
Giazotto) (& Bassani-Malipiero: Canzoni 
Amorose) (Suite 3) (in D, Accademico 
Formato). Ang. 45028. $3.98 


Trio Son. in A for 2 Violins & Con., Op. 
1/3; with Abaco, Son. in C for 2 Violins 

& Con., Op. 3/1; Torelli, Con. in D for 
Violin, Strings, & Con., Op. 8/7; Vera- 
cini, Son. in B for. Violin & Con., Op. 
1/3; & Vivaldi, Con. for Violin & Orch. 
(Misc.), Posselt, Burgin, Bodky, Camb. 
Soc. for Early Music (in A). Kapp come 
3.98 
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ALFVEN, HUGO 





Dalecarlian Rhapsody (Swedish Rhap. No. | 
3, Op. 48); Festival for Orch., Op. 25; | 


Prodigal Son (Ballet), Westerberg, Stock- 
holm-Phil. West. 18767. $4.98 


ALABIEV, ALEXANDER 
Quintet in Eb (piano); with Taneiev, Trio 
in D, Op. 22 (piano), Gilels, Beethoven 


Qr.,  Oborin, Oistrakh, Knushevitsky. 
West. 18679. $4.98 


ANDERSON, LEROY 


Music of Leroy Anderson, Fennell, East- | 
man-Rochester Pops (Vol. 2); Belle of | 


the Ball; Horse & Buggy, Waltzing Cat; 
Blue Tango; Summer Skies; Song of the 
Bells; Typewriter: Syncopated 
Girl in Satin; China Doll; 
Fiddle-Faddle. Mer. 50043. 


Saraband;: 
$3.98 
ANTHEIL, GEORGE 


The Wish (1955) Riesley, Pickett, Bom- 
hard, Kentucky Op. Assn. & Louisville 
Orch. (E). Lou. 56-4. $7.95 


ARNOLD, MALCOLM 


Clock; | 


English Dances; with Scottish Dances; & | 


Rossini, Matinees Musicales (arr. Brit- 
ten); Soirees Musicales (arr. Britten), 
Irving, Phil. Orch. Cap. G-7105. $4.98 


Scottish Dances; with English Dances; & | 
Rossini, Matinees Musicales (arr. Brit- | 


Britten), 
$4.98 


ten); Soirees Musicales (arr. 
Irving, Phil. Orch. Cap. G-7105. 


AUBER, DANIEL 


Overtures; with Herold, Zampa; Over.; | 
Resnicek, Donna Diana Over.; & Ros- | 


sini, Over., Scherchen, Vienna St. Op. 
Orch., (Fra Diavolo) (Thieving Magpie; 
Wm. Tell). West. 18732. $4.98 


Overtures; with Berlioz, Over.; Mozart, 
Over.; Rossini, Over.; Smetana, Bartered 


Bride: Over., Szell, Cleveland Orch. (Fra 
Diavolo), (Gazza Ladra). Epic Oa 
3.9 


BACH, CARL PHILIPP EMANUEL 


Con. in E Flat for Organ & Orch.; with 
Soler, Quintet No. 6 in G for Organ & 
String Qr., Alain, Paillard, Fernandez, 
Raymond, Guiet, Deferrieux, Leclair 
Instr. Ens. West. 18754. $4.98 


Son. for Harp; with Bach, J. S., Bach 
Program, Grandjany (harp); Praeludium; 
Fugue in D; Largo; Bouree; Andante; 
Gigue; Preambulum; Corrente; Minuetto. 
Cap. P-8459. $4.98 


BACH, JOHANN SEBASTIAN 


Art of the Fugue; with Beethoven, Quartet- 
Great Fugue in Bb, Op. 133, Winograd, 
String Orch. 2-MGM 2E3. $3.98 


Bach Program; with C. P. E. Bach, Son. 
for Harp, Grandjany (harp); Praeludium; 
Fugue in D; Largo; Bouree; Andante; 
Gigue; Preambulum; Corrente; Minuetto. 
Cap. P-8459. $4.98 


Brandenburg Con. (complete), Busch Ch. 
Orch. 2-Ang. COLC-13/14. $4.98 


Munch, Boston. Sym. 2-Vic. LM-2182, 


2198. $4.98 


No. 5 in D, with Mozart, Con. No. 20 in 
D (piano) K.482, Fischer, Iturbi, Phil. 
Orch. Ang. 35593. $4.98 


Cantatas 


No. 55 “Ich armer Mensch, ich Siinden- 
knecht”; with No. 151, “Siisser Trost, 
mein Jesus kommt”; & No. 157, “Ich 
lasse dich nicht”, Krebs, Redel, Mack, 
Munch, Brauer, Munich Pro Arte Cho. 
& Orch. (G) West. 18768. $4.98 


No. 89, “Was soll ich aus dir machen, 
Ephraim”; with No. 174, “Ich liebe den 
Hoéchsten”; & No. 189, “Meine Seele”’, 
Fahberg, Munch, Brauer, Redel, Krebs, 


Munich Pro Arte Cho. & Orch. (G). 
West. 18755. $4.98 
No. 151, “Siisser Trost, mein Jesus 
kommt”; with No. 55, “Ich armer 


Mensch, ich Siindenknecht”; & No. 157, 
“Ich lasse dich nicht”, Mack, Munch, 
Krebs, Brauer, Redel, Munich Pro Arte 
Cho. & Orch. (G). West. 18768. $4.98 

No. 157, “Ich lasse dich nicht”; with No. 
55, “Ich armer Mensch, ich Siinden- 
knecht”; & No. 151, “Siisser Trost, mein 
Jesus kommt”, Krebs, Brauer, Redel, 
Mack, Munch, Munich Pro Arte Cho. & 
Orch. (G). West. 18768. $4.98 

No. 174, “Ich liebe den Héchsten”; with 
No. 89, “Was soll ich aus dir machen, 
Ephraim”; & No. 189, “Meine Seele”, 
Munch, Krebs, Brauer, Redel, Fahberg, 
Munich Pro Arte Cho. & Orch. (G). 
West. 18755. $4.98 


No. 189 “Meine Seele”; with No. 89, “Was 
soll ich aus dir machen, Ephraim”; & 
No. 174, “Ich liebe den Hdéchsten”, 
Krebs, Redel, Fahberg, Munch, Brauer, 
Munich Pro Arte Cho. & Orch. (G). 
West. 18755. $4.98 
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Bach, J. S. (continued) 


Chorale Preludes, Solisti di Zagreb (Jani- 
gro). Bach 589. $4.98 


Chorales; with Pastorale in F for Organ, 
Marchal (& Fugue in G, “Little”) Wachet, 
auf, ruft uns die Stimme (S.645); Wo 
soll ich fliehen hin (Auf meinem lieben 
Gott) (S.646); Wer nur den lieben Gott 
\asst walten (S.647); Meine Seele erhebet 
den Herrn (S.648); Ach bleib’ bei uns, 
Herr Jesu Christ (S.649); Kommst du 
nun, Jesu, von Himmel herunter (S.650). 
West. 18759. $4.98 


Con. in A for Flute, Violin, Harpsichord; 
with Con. No. 3 in D for Harpsichord, 
Mess, Lautenbacher, Elsner, Reinhardt, 
Stuttgart, Pro Musica. Vox 10730. $4.98 


Con. No. 1 in D for Harpsichord; with 
Con. No. 4 in A for Harpsichord; & 
Con. No. 5 in F for romps i gp 
(piano), Ch. Orch. Ang. COLH 

54.98 
Heiller, 


Caridis, Vienna St. 


Bach 588. $4.98 

Con. No. 5 in F for Harpsichord; with 
Beethoven, Con. No. 1 in C for Piano, 
Op. 15, Gould (piano), Golschmann, 
Col. Sym. Col. ML-5298. $3.98 

Con. No. 
Con. No. | in D for Harpsichord; 
Con. No. 4 in A for Harpsichord, Heil- 
ler, 





Op. Orch. | 


5 in F for Harpsichord; with | 
& | 


ee ; . | Organ Music, 
Caridis, Vienna St. Op. Orch. Bach | 


| Organ Music, 


588. $4.98 
Fischer (piano), Ch. Orch. Ang. COLH- 
15. $4.98 

Con. in C, C & C for 2 Harpsichords, | 
Videro, Sorensen, Friisholm, Copenha- 
gen Coll. Mus. Haydn 9048. $4.98 


Con. in A, C, D, for Organ (after Vivaldi), 
Noehren. Urania 8022. $3.98 

Con. No. 2 in E for Violin; with Con. No. 
1 in A for Violin; & Con. 
Violins, Schneiderhan, Lucerne 
Strings. Dec. ARC-3099. $5.95 

No. 3 in D for Harpsichord: with 

in A for Flute, Violin, Harpsi- 
Elsner, Reinhardt, 


Fest. 


Con. 
Con. 
chord, 


$4.98 


Con. No. 4 in A for Harpsichord; with 
Con. No. 1 in D for Harpsichord; & 
Con. No. 5 in F for Harpsichord; Fischer 
(piano), Ch. Orch. Ang. COLH-15. 


$4.98 

Heiller, Caridis, Vienna St. Op. Orch. 
Bach 588. $4.98 

Con. in C for 3 Harpsichords; with Con. 


in A for 4 Harpsichords; & Vivaldi, Con. 
for 4 Harpsichords (arr. Dart), Joyce, 
Malcolm, Dart, Vaughn, Ord. Pro Arte 
Orch. (in D) (& Malcolm: Var. on a 
Theme of Mozart). Ang. 45022. $4.98 


Con. in A for 4 Harpsichords; with Con. 
in C for 3 Harpsichords; & Vivaldi, 
Con. for 4 Harpsichords (arr. Dart), 
Joyce, Malcolm, Dart, Vaughn, Ord, 
Pro Arte Orch. (in D) (& Malcolm: Var. 


on a Theme of Mozart). Ang. 45022. 
$4.98 
Con. No. 1 in A for Violin; with Con. 


No. 2 in E for Violin; & Con. in D for 
2 Violins, Schneiderhan, Lucerne Fest. 
Strings. Dec. ARC-3099, $5.95 


Con. No. 1 in A for Violin, BWV 1041; 
with Con. No. 2 in E for Violin, BWV 


1042; & Con. in D for 2 Violins, BWV 
1043, Ayo, Michelucci, Epic LC-3553. 
$4.98 


1959 ANNUAL 


in D for 2 | 


| Organ Music, Germani; 
Stuttgart Pro | 
Musica, Mess, Lautenbacher. Vox 10730. | 





Con. in D for 2 Violins; with Con. No. 1 
in A for Violin; & Con. No. 2 in E for 
Violin, Schneiderhan, Lucerne Fest. 
Strings. Dec. ARC-3099. $5.95 


French Suites (6) for Harpsichord, Kirk- 
patrick (& Fant. & Fuga in A). 2-Dec. 
ARC-3112/3. $5.95 


Goldberg Variations for Harpsichord, Kirk- 
patrick, Haydn 9035. $4.98 


Tureck (piano). 2-Cap. GBR-7134. 


$4.98 
Inventions, 2 Part; with Inventions, 3 
Part, Veyron-Lacroix (harpsichord). 
West. 18699. $4.98 
Inventions, 3 Part; with Inventions, 2 
Part, Reyron-Lacroix (harpsichord). 
West. 18699. $4.98 
Magnificat in D, Soloists. Leitner, Orch. 
(L). Dec. ARC-3098. $5.95 


Music for 
(1695), 


Magnificat in D; with Purcell, 
the Funeral of Queen Mary 
Wolf, Watts, Lewis, Hemsley, 
Singers & Orch. (L) (E). Ang. 45027. 





$4.98 | 


Pears, Borg, 
Orch. & 


Mass in B, Marshall, Topper. 
Jochum, Bavarian Radio Sym. 
Cho. (L). 2-Epic SC-6027. 

$3.98 (each record) 


Alain; Con. in A After 
Vivaldi; Chorales—‘Erbarm dich mein, 
o Herre Gott,” “In dulci jubilo”; Can- 
zona in D; Aria in F after Couperin; 
Preludes & Fugues in C, G: Trios in 
C, D. Haydn 9070. $4.98 


E. Power Biggs: 
Fugue in D “The Great”: Prelude & 
Fugue in C “Arnstadt”; Prelude & Fugue 
in Eb “St. Anne”. Col. KL-5262. 


Organ Music, 
in G; Sheep Mays Safely Graze: Little 
Fugue in G; Con. No. 4; Fugue a la 
Gigue; Trio in C; Toccata & Fugue in 
D). MGM 3443. $3.98 


in C, D, F; Fantasia & Fugue in G. 
Cap. G-7111. $4.98 
Organ Music, Heiller, Vol. 4; Fantasia in 


C; Fugue in C; Preludes & Fugues in F, 
D, & G: Trio in G. Epic LC- 3462. 


Prelude & | 


$5.98 | 


Ellsasser (Fantasy & Fugue | 


Jones | Suite No. 


Preludes & Fugues for Organ, Litaize, In 
B, 8.544, C, S.547, C, $.546, G, S.541. 


West. 18810. $4.98 
Son. for Flute & Piano, Sebastian (Har- 
monica) Ulanowski (Nos. 1 & 2). Col. 


ML-5264. $3.98 


Son. for Flute & Harpsichord, Birkelund, 
Videro (Nos. 1, 2, & 7). Haydn 9073. 
$4.98 


Suite No. 1 in C; with Suite No. 2 in B 
for Flute & Strings, Rampal, Hewitt, 
Orch. Haydn 9028. $4.98 


Suites (6) for Cello Unaccompanied (comp.) 
Casals. 3-Ang. 16/8. $3.98 
Suite No. 2 in B for Flute & Strings; with 
Suite No. 3 in D. Scheck, Kammermu- 
sikkreis, Rieger, Solistenvereinigung der 
Bachwoche Ansbach. Dec. ARC-3114. 
$5.95 


Suite No. 2 in B for Flute & Strings; with 
Suite No. 1 in C, Rampal, Hewitt, Orch. 
Haydn 9028. $4.98 

3 in D; with Suite No. 2 in B for 

Flute & Strings, Rieger, Solistenverein- 

igung der Bachwoche Ansbach, Scheck, 

Kammermusikkreis. Dec. ARC-3114. 

$5.95 


with Suite No. 4 in D, 
9029. $4.98 


with Suite No. 3 in D, 
$4.98 


Suite No. 3 in D: 
Hewitt, Orch. Haydn 
Suite No. 4 in D; 
Hewitt, Orch. Haydn 9029. 
Trio Sonatas for Organ, Weinrich (comp. 
& Trios comp.). 3-West. 3308. $4.98 
Trio Son. for Organ, Weinrich (Nos. 1, 
2 & Trios in C, G). West. 18667. $4.98 
Weinrich (Nos. 3, 
18668. $4.98 


Trio Son. for Organ, 
4 & Trios in D, G). West. 
for Organ, Weinrich (Nos. 5, 6 
Aria in F). West. 18669. 
$4.98 


Trio Son. 
& Trio in G, 


| BACON, ERNST 


Toccata & Fugues | 


$3.98 | 


& 
A; 


Passacaglia 
& Fugue in 
18720. 

$4.98 


Organ Music, Marchal; 
Fugue in C; Prelude 
Toccata & Fugue in D. West. 


Organ Music, Noehren: Preludes & Fugues 
in G & G; Fugues in B (on Corelli 
theme), in C (On Legrenzi theme), in G; 
Fantasias con Imitazione in B & G. 
Urania 8020. $3.98 


Organ Music, Videro: Toccata & Fugue 
in F; “Leipzig” Preludes & Fugues" in 
C & C; Fantasia in C. Bach 580. $4.98 


Orgelbuchlein (comp) Videro. Haydn 9081. 


Enchanted Island (1954); with Malipiero, 
Fantasie Di Ogni Giorno (1954); & Rieti, 
Introduzione E Gioco Delle Ore (1954); 
Whitney, Louisville Orch. Lou. 545-11. 

$7.95 


BADINGS, HENK 
Louisville Sym. (No. 7) (1954); with Sower- 


by, All on a Summer’s Day (1954); & 
B. Weber, Prelude & Passacaglia, Op. 
42 (1954), Whitney, Louisville Orch. 
Lou. 56-6. $7.95 

BALAKIREV, MILY 

Islamey; with Tchaikovsky, Con. No. | in 
Bb for Piano & Orch., Op. 23, Cziffra, 
Dervaux, Orch. Nat'l Radio Fr. Ang. 
35612. $3.98 


| Islamey; with Rimsky-Korsakov, Coq D’or 


$4.98 | 


Pastorale in F for Organ; with Chorales, 
Marchal (& Fugue in G, “Little”) 
Wachet, auf, ruft uns die Stimme (S. 
645); Wo soll ich fliehen hin 
meinem lieben Gott) (S.646); 
den lieben Gott lasst walten 
Meine seele erhebet den Herrn (S.648); 
Ach bleib’ bei uns, Herr Jesu Christ 
(S.649); Kommst du nun, Jesu, von 
Himmel herunter (8.650). West. 18759. 


(Auf | 
Wer nur | 
(S.647); | 


Suite; & Russian Easter Over., Goossens, 


Phil. Orch. Cap. G-7158. $4.98 

| BARAB, SEYMOUR 

| Songs of Perfect Propriety, Cook, Bogin, 
Instr. Ens. (E). Urania X-113. $3.98 

| BARBER, SAMUEL 

| Medea’s Meditation & Dance of Venge- 
ance; with Prokofiev, Con. No. 2 in G 
for Piano, Op. 16, Henriot, Munch, 
Boston Sym. Vic. LM-2197. $4.98 


$4.98 | 


Souvenirs (ballet suite), Op. 28; with Shos- 
takovich, Age of Gold (ballet suite) Op. 
22 (1929-30), Kurtz, Phil. Orch. Cap. G- 
7146. $4.98 
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Barber, Samuel (continued) 


Vanessa, Elias, Steber, Gedda, Mitropoulos, 
Met. Op. Orch. & Cho. (E) (& Italian 
Op. Selections) 3-Vic. LM-6138. $4.98 


Vanessa (excerpts) Steber, Gedda, Elias, 
Mitropoulos, Met. Op. (E) 2-Vic. LM- 
6062. $4.98 


Vanessa: Intermezzo, Act. 4; with Copland, 
Lincoln Portrait; & Schuman, New Eng. 
Triptych, 3 Pieces for Orch., After Wm. 
Billings, Kostelanetz, Sandburg, NY Phil. 
Col. ML-5347. $3.98 


BARTOK, BELA 


Allegro Barbaro, Brailowsky (piano). Vic. 
LM-2276. $4.98 


Cantata Profana; with Con. for Orch.; 
Dickie, Hurshell, Hollreiser, Vienna 
Sym. & Ch. Cho. (E), Bamberg Sym. 
Vox 10480. $4.98 


Con. for Orch.; with Cantata Profana; 
Hollreiser, Dickie, Hurshell, Bamberg 
Sym., Vienna Sym. & Ch. Cho. (E). 
Vox 10480. $4.98 


Con. for Violin & Orch., Stern, Bernstein, 
NY Phil. Col. ML-5283. $3.98 


Divertimento for String Orch.: With Hinde- 
mith, Mathis der Maler, Silvestri, Phil. 
Orch. Ang. 35643. $3.98 


With Weiner, Suite (Hungarian Folk 
Dances), Op. 18 (1933), Dorati, Hun- 
garica Phil. Epic LC-3513. $3.98 


For Children, Vol. 1 & 2, Farnadi. 2-West. 
2226 (18743/4). $4.98 


Hungarian Folk Songs; with Songs, Op. 16; 
: Laszlo (Hun): Fekete Fod; Istenem, 
Istenem; Aszonyok, Aszonyok; Anynyi 
Banat As Szuvemen; Hakimegyek Arr’a 
Magos; Azt Akartam Enmegtudni; Ne 
Busuljou; Megosmenni a Kanaszt; A 
Cseroldalt Oszeszejartam; 20 Hungarian 
Folksongs (1929); Nos. 16/20; Harom 
Oszi Konnyesepp; As Oszi Larma; Az 
Agyam Hivogat; Egyedul A Tengerrel; 

Nem Mehetek Hozzad. West. 18665. 
$4.98 


Hungarian Sketches; Roumanian Dances; 
with Miraculous Mandarin Suite, Dorati, 
Mpls. Sym. Mer. 50151. $3.98 


Miraculous Mandarin Suite; with Hun- 
garian Sketches; Roumanian Dances, 
Dorati, Mpls. Sym. Mer. 50151. $3.98 


Piano Music, Solchany, Ang. 45015. $4.98 


Roumanian Dances; with Prokofiev, Over. 
in Bb, Op. 42 (1926); Shostakovich, Two 
Pieces for String Octet, Op. 11 (1925); 
& Stravinsky, Octet, Winograd, MGM 
Orch. MGM 3684. $3.98 


Son. No. 2 for Violin & Piano (1922); with 
Hindemith, Son. in C for Violin & Piano 
(1939); & Stravinsky, Duo Concertant 
for Violin & Piano (1932), Schneiderhan, 
Seeman. Dec. 9980. $3.98 


Songs, Op. 15 (1916); with Kodaly, Hun- 
garian Folk Music (excerpts) (1917-32), 
Laszlo, Hambro (Hun). Bartok 927. 

$5.00 


Songs, Op. 16; with Hungarian Folk Songs, 
Laszlo (Hun), etc. (See Hungarian Folk 
Songs). West. 18665. $4.98 


BATESON, THOMAS 


English Madrigals; with Weelkes, English 
Madrigals, Randolph Singers (E): I heard 
a noise; When to the gloomy woods; 
Camilla fair; Come, sorrow; Come fol- 
low me, fair nymphs; She with a cruel 
frown; Cupid in a bed of roses; Cytherea 
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smiling said; Death has deprived me; As 
wanton birds; O care, thou wilt despatch 
me; Hence care, thou art too cruel; 
Lord, when I think; Cease sorrows now; 
Thule, the period of Cosmography, 
Andalusian Merchant. West. re ra 


BEESON, JACK 

Hello Out There, Gabriele, Reardon, Wor- 
den, Waldman, Col. Ch. Orch. (E). Col. 
ML-5265. $3.98 


BEETHOVEN, LUDWIG VAN 


An die ferne Geliebte, Op. 98; with 
Songs, Poell (G): Wachtelschlag; Ade- 
laide; In Questa Tomba; Lied aus der 
Ferne; Wonne der Wehmut; Ich liebe 
dich; Mailied; Der Kuss. West. rao 

4.98 


Bagatelles, Banhalmi. Vox 10680. $4.98 
Matthews (comp.) Van. 1033. $4.98 
Con. No. 1 in C for Piano, Op. 15; With 


Son. for Piano. No. 27, in E, Op. 90, 
Solomon, Menges, Phil. Orch. Ang. 
35580. $4.98 


With Bach, Con. No. 5 in F for Harpsi- 
chord, Gould (piano), Golschmann, Col. 
Sym. Col. ML-5298. $3.98 


Con. No. 3 in C for Piano, Op. 37; 
Badura-Skoda, Scherchen, Vienna St. Op. 
Orch. West. 18799. $4.98 


Firkusny, Susskind, Phil. Orch. Cap. P- 
8468. $4.98 


Con. No. 4 in G for Piano, Op. 58; with 
Fantasia in C, Piano, Chorus Orch., Op. 
80, Wuhrer, Perlea, Krauss, Akademie 
Kammerchor, Vienna Sym., Bamberg 
Sym. Vox 10640. $4.98 


Con. No. 5 In Eb, Piano, Op. 73, “Em- 
peror”, Istomin, Ormandy, Phila. Orch. 
Col. ML-5318. $3.98 


Con. in D for Violin, Op. 61: Kreisler, 
Barbirolli, London Phil. Ang. wee i. 
4.98 


I. Oistrakh, Schuechter, Pro Arte Orch. 
Ang. 35516. $4.98 


Con. in C, Op. 56 (“Triple”) Oistrakh, 
Knushevitzky, Oborin, a” Orch. (Sar- 
gent). Ang. 35697. $4.9 


Consecration of the House Over., Op. 124; 
with Sym. No. 5 in C, Op. 87, Berlin 
Phil. Orch. (Maazel). Dec. 10006. $3.98 


Egmont; Incidental Music; with Over.; & 
Sym. No. 9 in D, Op. 125, “Choral”, 
Nilsson, Klemperer, Lovberg, Ludwig, 
Kmentt, Hotter, Phil. Cho. & Orch., 
Phil. Orch. (G). 2-Ang. 3577-B. $3.98 


Egmont: Incidental Music, Op. 84; with 
Sym. No. 1 in C, Op. 21, Sailer, Mos- 
bacher, Van Remoortel,, SW German 
Radio Sym. (G), Wiener Musikgesell- 
schaft Orch. Vox 10870. $4.98 


Fantasia in C, Piano, Chorus, Orch. Op. 
80; with Con. No. 4 in G for Piano, Op. 
58, Wuhrer, Perlea, Krauss, Akademie 
Kammerchor, Vienna Sym., Bamberg 
Sym. Vox 10640. $4.98 


Missa Solemnis in D, Op. 123, Soloists, 
Akademie Kammerchor, Vienna Sym. 
(Klemperer) Vox 11430. $4.98 


Overtures: 


Kempe, Berlin Phil. (Coriolan; Egmont; 
Fidelio; Leonore 3; (Prometheus). Cap. 
G-7140. $4.98 











With Egmont: Incidental Music; & Sym. 
No. 9 in D, Op. 125, “Choral”, Klem- 
perer, Nilsson, Phil. Orch., Lovberg, 
Ludwig, Kmentt, Hotter, Phil. Cho. & 
Orch. (G). 2-Ang. 3577-B. $3.98 


With Sym. No. 5 in C, Op. 67, Maazel, 
Berlin Phil. (Consecration of the House). 
Dec. 10006. $3.98 


With Sym. No. 6 in F, Op. 68, “Pastor- 
ale”, Horenstein, Vienna Pro Musica 
Sym. (Consecration of the House). Vox 
10410. $4.98 


With Sym. No. 7 in A, Op. 92, Cluytens, 
Berlin Phil. (Egmont). Ang. “—_ . 
4.9 


With Sym. No. 9 in D, Op. 125, “Choral”, 
Fricsay, Seefried, Haefliger, Forrester, 
Fischer-Dieskau, St. Hedwig’s Cath. 
Cho., Berlin Phil. (G) (Egmont: Leonore 
3). 2-Dec. DBX-157. $3.98 


Quartet No. 12 in Eb, Op. 127, Hollywood 
Qr. Cap. P-8443. ‘$4.98 


Quartet No. 13 in Bb, Op. 130, Hollywood 
Qr. Cap. PAO-8429. $4.98 


Quartet No. 14 in C#, Op. 131, Hollywood 
Qr.. Cap. P-8425. $4.98 


Quartet No. 16 in F, Op. 135; with Quartet 
Great Fugue in Bb, Op. 133, Hollywood 
Qr. Cap. P-8455. $4.98 


Quartet in Eb for Piano & Strings, Op. 16; 
with Schumann, Quartet in Eb for Piano 
& Strings, Op. 47; Festival Qr. Vic. LM- 
2200. $4.98 


Quartet—Great Fugue in Bb, Op. 133; 
with Quartet No. 16 in F, Op. 135, 
Hollywood Qr. Cap. P-8455. $4.98 


With Bach, Art of the Fugue, Winograd, 
String Orch. 2-MGM 2E3. $3.98 


Septet in Eb, Op. 20; with Mendelssohn, 
Octet in Eb, Op. 20, Chamber Music 
Ens. Vox 11230. $4. 98 


Sonatas for Piano: 


No. 2 in A, Op. 2, No. 2; with No. 3 in 
C, Op. 2, No. 3, Gieseking. Ang. as 
3.98 


No. 3; with No. 2 in 
, Gieseking. Ang. 35654. 
$3.98 


No. 4 in Eb, Op. 7; with No. 5 in C, Op. 
10, No. 1; & No. 6 in F, Op. 10, No. 2, 
Gieseking. Ang. 35655. $3.98 


No. 5 in C, Op. 10, No. 1; with No. 4 in 
Eb, Op. 7; & No. 6 in F, Op. 10, No. 2, 
Gieseking. Ang. 35655. $3.98 


No. 6 in F, Op. 10, No. 2; with No. 4 in 
Eb, Op. 7; & No. 5 in C, Op. 10, No. 1, 
Gieseking. Ang. 35655. $3.98 


No. 8 in C, Op. 13, “Pathetique”; with 
Son. No. 23 in F, Op. 57, “Appassion- 
ata”, Barenboim. West. 18740. $4.98 


No. 8 in C, Op. 13, “Pathetique”; with 
No. 21 in C, Op. 53, “Waldstein”. A. 
Fischer. Ang. 35569. $3.98 


No. 8 in C, Op. 13, “Pathetique”; with 
No. 14 in C#, Op. 27, No. 2, “Moon- 
light”; & No. 23 in F, Op. 57, “Appas- 
sionata”, Badura-Skoda, Lewenthal, Ap- 
pelbaum. West. 18895. $4.98 


No. 14 in C#, Op. 27, No. 2, “Moonlight”; 
with No. 8 in C, Op. 13, “Pathetique”; 
Dorfman. Camd. 458. $1.98 


No. 3 in C, Op. 2 me 
A, Op. 2, No. 2 
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& Son. No. 23 in F, Op. 57, “Appassion- 
ata”, Barenboim. West. 18740. $4.98 


& Son. 23 in F, Op. 57, “Appassionata”, 
Lewenthal, Badura-Skoda, Appelbaum. 
West. 18895. $4.98 


No. 21 in C, Op. 53, “Waldstein”; with 
Son. No. 8 in C, Op. 13, “Pathetique”, 
A Fischer. Ang. 35569. $3.98 


With Son. No. 32 in C, Op. 111, Baren- 
boim, West. 18741. $4.98 


No. 23 in F, Op. 57, “Appassionata”; with 
No. 8 in C, Op. 13, “Pathetique”; & 
No. 14 in C#, Op. 27, No. 2, Moon- 
light”: 

Barenboim. West. 18740. $4.98 


Appelbaum, Badura-Skoda, Lewenthal. 
West. 18895. $4.98 


No. 26 in Eb, Op. 81a, (“Les Adieux”); 
with No. 29 in Bb, Op. 106 (“Hammer- 
klavier”). del Pueyo. Epic epee 

4.98 


No. 27 in E, Op. 90; with Con. No. 1 in 
C for Piano, Op. 15, Solomon, Menges, 
Phil. Orch. Ang. 35580. $4.98 


No. 29 in Bb, Op. 106, “Hammerklavier”, 
Barenboim. West. 18760. $4.98 


Petri. West. 18747. $4.98 
No. 30 in E, Op. 109; with No. 31 in Ab, 


p. 110. 
Hess. Ang. 35705. $4.98 
Levy. Kapp 9019. $3.98 


No. 31 in Ab, Op. 110; with No. 30 in E, 
Op. 109, Levy. Kapp 9019. $3.98 


No. 32 in C, Op. 111; with No. 21 in C, 
Op. 53, “Waldstein”, Barenboim. West. 
18741. $4.98 


Sonatas for Violin & Piano: 


(Comp.) Grumiaux, Haskil. 4-Epic SC- 
6030. $4.98 (ea. record) 


(Comp.) Makanowitzky, Lee (Vols. 1 & 2). 
2-Van. 1038/9. $4.98 


No. 2 in A, Op. 12, No. 2; with No. 3 in 
Eb, Op. 12, No. 3; & No. 8 in G, Op. 
30, No. 3, Grumiaux, Haskil. Epic LC- 
3488. $3.98 


No. 3 in Eb, Op. 12, No. 3; with No. 2 in 
A, Op. 12, No. 2; & No. 8 in G, Op. 30, 
No. 3, Grumiaux, Haskil. Epic LC-3488. 

$3.98 


No. 6 in A, Op. 30, No. 1; with No. 9 in 
A, Op. 47, “Kreutzer”, Grumiaux, Has- 
kil, Epic LC-3458. $3.98 


No. 8 in G, Op. 30, No. 3; with No. 2 in 
A, Op. 12, No. 2; & No. 3 in Eb, Op. 
12, No. 3, Grumiaux, Haskil. Epic LC- 
3488. $3.98 


No. 8 in G, Op. 30, No. 3; with No. 9 in 
A, Op. 47, “Kreutzer”, Milstein, Balsam. 
Cap. PAO-8430. $4.98 


No. 9 in A, Op. 47, “Kreutzer”; with No. 
6 in A, Op. 30, No. 1, Grumiaux, Haskil. 
Epic LC-3458. $3.98 


No. 9 in A, Op. 47, “Kreutzer”, with No. 
8 in G, Op. 30, No. 3, Milstein, Balsam, 
Cap. PAO-8430. $4.98 


No. 9 in A, Op. 47, “Kreutzer”; with 
Schumann, Fantasy in C for Violin, Op. 
131, Kogan. MGM 30003. $3.98 
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Sonatas Nos. 1-5 for Cello (comp); Varia- 
tions (12) on “Ein Madchen”, Op. 66; 
Variations (7) on “Bei Mannern”; Varia- 
tions (12) on “Judas Maccabeus”, Schus- 
ter (cello), Wuhrer (piano). Vox he 


Songs; with An Die Ferne Geliebte, Op. 
98, Poell (G) Wachtelschlag; Adelaide; 
In Questa Tomba; Lied aus der Ferne; 
Wonne der Wehmut; Ich liebe dich; 
Mailied; Der Kuss. West. 18706. $4.98 


Sym. No. 1 in C, Op. 21; with Egmont: 
Incidental Music, Op. 84, Van Remoor- 
tel, Sailer, Mosbacher, Wiener Musik- 
gesellshaft Orch., SW German Radio 
Sym. (G). Vox 10870. $4.98 


With Sym. No. 8 in F, Op. 93, Phila. 
Orch. (Klemperer). Ang. 35657. $4.98 


Sym. No. 2 in D, Op. 36, Van Beinum, 
Concertgebouw Orch. (& Nicolai: Merry 
Wives of Windsor Over.). Epic a ¥ 

3.98 


Sym. No. 3 in Eb, Op. 55, “Eroica”, 
Munch, Boston Sym. Vic. ere 
4.98 


Scherchen, Vienna St. Op. Orch. West. 
18800. $4.98 


Sym. No. 3 in Eb, Op. 55, “Eroica”, Wal- 
ter, Col. Sym. Col. ML-5320. $3.98 


Sym. No. 4 in Bb, Op. 60; with Sym. No. 
5 in C, Op. 67, Col. Sym. (Walter). Col. 
ML-5365. $4.98 


Sym. No. 5 in C, Op. 67; with Overtures, 
Maazel, Berlin, Phil. Dec. 10006. $3.98 


Sym. No. 5 in C, Op. 67; with Sym. No. 
4 in Bb, Op. 60, Col. Sym. (Walter) Col. 
ML-5365. $4.98 


With Consecration of the House Over. 
Op. 124, Berlin Phil. Orch. (Maazel). 
Dec. 10006. $3.98 


With Schubert, Sym. No. 8 in B, “Un- 
finished”, Rodzinski, London Phil. West. 
18700. $4.98 


m. No. 6 in F, Op. 68, “Pastorale”, 
Phila. Orch. (Klemperer). Ang. 35711. 
$4.98 


Sym. No. 6 in F, Op. 68, “Pastorale”; 
Markevitch, Lamoureux, Orch. Dec. 
9976. $3.98 


Scherchen, Vienna St. Op. Orch. West. 
18801 $4.98 


Walter, Col. Sym. Col. ML-5284. 


Sy 


$3.98 


With Overtures, Horenstein, Vienna Pro 
Musica Sym. (Consecration of the 
House) Vox 10410. $4.98 


Sym. No. 7 in A, Op. 92; with Overtures, 
Cluytens, Berlin Phil. (Egmont). Ang. 
35526. $4.98 


With Sym. No. 8 in F, Op. 93, Van Re- 
moortel, London Sym. Vox 10970. 
$4.98 


Sym. No. 8 in F, Cp. 93; with Sym. No. 
1 in C, Op. 21, Phi. Orch. (Klemperer). 
Ang. 35657. $4.98 


With Sym. No. 7 in A, Op. 92, Van 
Remoortel, London Sym. Vox wait’ 
4.98 


Sym. No. 9 in D, Op. 125, “Choral”; with 
Egmont: Incidental Music & Overtiires, 
Lovberg, Ludwig, Kmentt, Hotter, Klem- 
perer, Nilsson, Phil. Orch. & Cho. (G) 
2-Ang. 3577-B. $3.98 





With Overtures; Seefried, Haefliger, For- 
rester, Fischer-Dieskau, Fricsay, St. Hed- 
wig’s Cath. Cho., Berlin Phil. (G). 2- 
Dec. DXB-157. $3.98 


Trio (Piano) No. 1 in Eb, Op. 1, Ne. 1; 
with Trio (Piano) No..5 in D, Op. 70, 
No. 1, “Ghost”, Fuchs; Casals, Istomin. 
Col. ML-5291. $3.98 


Trio (Piano) No. 5 in D, Op. 70, No. 1, 
“Ghost”; with Trio (Piano) No. 1 in Eb, 
Op. 1, No. 1, Fuchs, Casals, Istomin. 
Col. ML-5291. $3.98 


Trios (String) Op. 9, Nos. 1 & 3, Heifetz, 
Primrose, Piatigorsky. Vic. LM-2186. 
$4.98 


Trio (String) in Eb, Op. 3, Heifetz, Prim- 
rose, Piatigorsky. Vic. LM-2180. $4.98 


Variations (12) on “Ein Madchen”, Op. 66; 
Variations (7) on “Bei Mannern”; Varia- 
tions (12) on “Judas Maccabeus”; & So- 
natas No. 1-5 for Cello (comp.) Schuster 
(cello), Wuhrer (piano). Vox ices 

6.95 


Variations (7) on “Bei Mannern”; Varia- 
tions (12) on “Ein Madchen”, Op. 66; 
Variations (12) on “Judas Maccabeus”; 
& Sonatas Nos. 1-5 for Cello (comp.), 
Schuster (cello} Wuhrer (piano). Vox 
VBX-8. $6.95 


Variations on Mozart’s “Bei Mannern”; 
with Locatelli, Son. in D for Cello & 
Piano, Janigro, Zecchi, Bagnoli (& Fres- 
cobaldi: Toccata in D, arr. Cassado). 
West. 18719 $4.98 


Variations (12) on “Judas Maccabeus”; 
Variations (12) on “Ein Madchen”, Op. 
66; Variations (7) on “Bei Mannern”; 
& Son. Nos. 1-5 for Cello (comp.), 
Schuster (cello), Wuhrer (piano). Vox 
VBX-8 $6.95 


Var. & Fugue in Eb, Op. 35, “Eroica”; 
with Var. in F on an Original Theme, 
Op. 34; & Var. in C (32 var.) Grove 191, 
Matthews. Van. 1032. $1.98 


Var. in F on an Original Theme, Op. 34; 
with Var. & Fugue in Eb, Op. 35, “Eroi- 
ca”; & Var. in C (32 var.) Grove 191, 
Matthews. Van. 1032. $1.98 


Var. in C (32 var.) Grove 191; with Var. 
in F on an Original Theme, Op. 34; & 
Var. & Fugue in Eb, Op. 35, “Eroica”, 
Matthews. Van. 1032. $1.98 


BELLINI, VINCENZO 


Arias; with Verdi, Arias, Christoff, Gui, 
Rome Op. (I): Norma-lIte sul colle, Son- 
nambula-Mulino, Vi ravviso, o luoghi 
almeni; Forza del Destino—Santo nome 
di Dio, Nabucco—D’Egitto la sui lidi, 
Del futuro nel bujo, O chi piange?, 
Sperate, o figli!, Simon Boccanegra—A 
te l’estremo addio, Lacerato spirito. Cap. 
G-7125.. $4.98 





BENTZON, NIELS VIGGO 


Pezzi Sinfonici, Op. 109; with Piston, Sere- 
nata (1956); & Van Vactor, Fantasia, 
Chaconne & Allegro (1956), Whitney, 
Louisville Orch. Lou. 58-6. $7.95 


BEREZOWSKY, NICOLAI 


Brass Suite, Op. 24; with Dahl, Music for 
Brass Instruments; Hindemith, Morgen- 
musik; & Sanders, Quintet in Bb, Voisin, 
Brass Ens. Kapp 9020. $3.98 
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BERG, ALBAN 


Son. for Piano, Op. 1; with Krenek, Son. 
No. 3, Op. 92, No. 4; & Schodnberg, 
Piano Music, Gould (Op. 11). Col. ML- 
5336. $3.98 

Three Pieces for Orch., Op. 6 (1913-14); 
with Stravinsky, Agon (ballet); & We- 
bern, Six Pieces for Orch., Op. 6 (1910), 


Rosbaud, Siidwestdeutsches Orch. West. | 


18807. $4.98 


BERGER, ARTHUR 


Polyphony for Orch. (1956); with Kupfer- 
man, Sym. No. 4 (1956); & Surinach, 
Over. Feria Magica (1956), Whitney, 
Louisville Orch. Lou. 58-4. $7.95 


BERGSMA, WILLIAM 


Carol on 12th Night (1954); with Gina- 
stera, Pampeana No. 3, A Pastoral Sym. 
(1954); Sauguet, Trois Lys-Mouvement 
Pour Orch. (1953); & Ward, Euphony 
for Orch. (1954), Whitney, Louisville 
Orch. Lou. 545-10. $7.95 


BERLIOZ, HECTOR 


Damnation of Faust (excerpts); with Ro- 
meo & Juliet, Op. 17 (excerpts); Cluy- 
tens, Orch. Th. Nat'l Op. Ang. 35431. 

$3.98 


Damnation of Faust (excerpts); with Liszt, 
Mephisto Waltz; Smetana, Moldau; & 
Weber, Invitation to the Dance, Op. 65, 
Ormandy, Phila. Orch. Col. ML-5261. 

$3.98 


Harold in Italy, Primrose, Munch, Boston 
Sym. Vic. LM-2228. $4.98 


Overtures; with Auber, Over.; Mozart, 
Over.; Rossini, Over.; & Smetana, Bar- 
tered Bride: Over., Szell, Cleveland 
Orch. (Roman Carnival), (Fra Diavolo), 
(Marriage of Figaro), (Gazza Ladra). 
Epic LC-3506. $3.98 


Overtures; with Debussy, Marche Ecos- 
saise; Berceuse Heroique; Sibelius, Fin- 
landia, Op. 26, No. 7; Valse Triste 
(from Kuolema, Op. 44) & Thomas, 


Mignon: Over., Van Beinum, Concert- | 


gebouw Orch. (Roman Carnival) (& 
Nicolai: Merry Wives of Windsor Over.) 


Epic LC-3477. $3.98 

Requiem, Op. 5, Giraudeau, Scherchen, 
Orch. Th. Nat'l Op., Radio-Tel. Fr. 
Cho. (L) 2-West. 2227. $4.98 


Requiem, Op. 5, Mahler, Hartford Sym. 
Orch. & Chorale (L). 2-Van. 1026/7. 
$4.98 


Romeo & Juliet, Op. 17 (excerpts); with 
Damnation of Faust (excerpts), Cluytens, 
Orch. Th. Nat'l Op. Ang. 35431. $3.98 

Symphonie Fantastique, Op. 14, Argenta, 
Paris Consv. Orch. Lon. LL-3016. 

$3.98 


Symphonie Fantastique, Op. 14, Beecham, 
Orch. Nat’! Radio. Fr. Cap. G-7102. 
$4.98 


BERNSTEIN, LEONARD 


Trouble in Tahiti, Wolff, Atkinson, Wino- | 


grad. (E). MGM 3646. $3.98 


BIZET, GEORGES 


Carmen Suite, Phila. Orch. (Ormandy) Col. 
ML-5356. $4.98 


Carmen Suite; with L’Arlesienne Suite; 
Rossi, Van. SRV-107. $1.98 
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Carmen Suite; with L’Arlesienne, Suites 1 
& 2, Von Karajan, Phil. Orch. Ang. 
35618. $3.98 


Jeux D’Enfants, Op. 22; with Gounod, 
Sym. No. 2 in Eb, Markevitch, Lamour- 


eux Orch. Dec. 9982. $3.98 
L’Arlesienne Suite; with Carmen Suite, 
| Rossi, Van. SRV-107. $1.98 


L’Arlesienne Suite; with Carmen Suite, 
Von Karajan, Phil. Orch. Ang. 35618. 
$3.98 


Sym. in D, Op. 25; & Weinberger, 
Schwanda: Polka & Fugue, Ormandy, 
Phila. Orch. Col. ML-5289. $3.98 


BLACHER, BORIS 


61, (1953); & Sanders, Little Sym. No. 
2 in Bb (1953), Whitney, Louisville 
Orch. Lou. 545-7 $7.95 


BLANCHARD, .ESPIRIT JOSEPH 


| ANTOINE 


De Deum, Selig, Hamel, Fremaux, Leclair 
Ens. (L). West. 18692. $4.98 


BLAVET, MICHEL 


Con. in A for Flute; with Corrette, Con. 
in D for 4 Bassoons & Harpsichord, 
“Phoenix”; & Con. in G for Three 
Flutes, Op. 3, No. 6; Leclair, Con. in C 
for Oboe, Op. 7, No. 3, Rampal, Pail- 
lard Hongne, Droulez, Sennedat, Mau- 
gendre, Becksteiner, Heriche, Larde, 
Alain, Pierlot, Leclair Instr. Ens. West. 
18694. $4.98 


Jaloux Corrige (opera after Pergolesi), 





Monteil, Paillard, Leclair Ens. (F). 
West. 11033. $4.98 


BLISS, ARTHUR 
Things to Come (Incidental Music) & Wel- 


come to the Queen; with Elgar, Pomp | 


& Circumstance Marches Nos. 1-5, Lon- 
don Sym. Orch. (Bliss). Vic. LM-2257. 
$4.98 


Welcome to the Queen & Things to Come, 
(Incidental Music); with Elgar, Pomp & 
Circumstance Marches Nos. 1-5, Lon- 
don Sym. Orch. (Bliss) Vic. LM-2257. 

$4.98 


BLITZSTEIN, MARC 


Juno; Booth, Douglas, Orig. B’way Cast. 
Col. OL-5380. $4.98 


Regina (complete) Lewis, Brice, Carron, 
Hecht, NYC Op. Cho. & Orch. (Krach- 
malnick) Col. 03L-260. $4.98 


BOCCHERINI, LUIGI 


Con. in Bb for Cello & Orch.; with Haydn, 
Con. in D for Cello, Op. 101; & Vivaldi, 
Con. for Cello & Orch., Cassado, Perlea, 
Bamberg Sym. (in E). Vox ate 

4.98 


Quintets, Op. 18, No. 5; Op. 40, No. 2, 
Quintetto Boccherini (& Qn. Op. 13/2- 
Andante; Minuets from Qns. Op. 28/2, 
Op. 50). Ang. 45011. $3.98 





Quintets, Op. 25, Nos. 1 & 3, Quintetto 
Boccherini. Ang. 45010. $3.98 





Sym. No. 1 in C; with Prokofiev, Classical | 





Studie Im Pianissimo, Op. 45 (1954); with | 
Persichetti, Sym. No. 5 for Strings, Op. | 








BONONCINI, GIOVANNI BATTISTA 


Sinfonias, Op. 3, Nos. 8 in D & 10 in D; 
with Alberti, Son. for 2 Trumpets in D; 
Jacchini, Son. No. 5 in D; & Torelli, 
Sinfonias in A & C for Orch.; In D for 
2 Trumpets, Vaillant, Dupisson, Pail- 
lard, Leclair Instr. Ens. West. 18664. 

$4.98 


BONPORTI, ANTONIO FRANCESCO 


Con. A Quattro, Op. 11, Michelucci, Alto- 
belli, I Musici (Nos. 4, 5, 6, 8). Epic 
LC-3542. $3.98 


BORODIN, ALEXANDER 


Prince Igor: Polovetsian Dances; with Glin- 
ka, Kamarinskaya; Moussorgsky, Night 
on Bald Mt.; & Tchaikovsky, Marche 
Slave, Op. 31, Steinberg, Pitts. Sym. 
Cap. P-8450. $4.98 


Prince Igor: Polovetsian Dances: with Kha- 
chaturian, Gayne, Ballet Suite No. 1; 
& Moussorgsky, Night on Bald Mt., 
Scherchen, Vienna St. Op. Orch. (Rim- 
sky-Korsakov: Flight of the Bumble 
Bee). West. 18731. $4.98 


Prince Igor: Polovetsian Dances; with 
Moussorgsky, Khovantchina, Intro.; Rim- 
sky-Korsakov, Capriccio Espagnol, Op. 
34; & Tchaikovsky, Capricco Italien, Op. 
45, Szell, Cleveland Orch. Epic wees 

3.98 


Quartet No. 1 in A, Vienna Konzerthaus 
Qr. West. 18715. $4.98 


BOROWSKI, FELIX 
The Mirror (1954); with Dahl, Tower of 


St. Barbara—Sym. Legend (1955); & 
Tansman, Capriccio (1955), Whitney, 
Louisville Orch. Lou. 56-2. $7.95 


BOULEZ, PIERRE 


Marteau Sans Maitre for Alto; with Mes: 
siaen, Oiseaux Exotiques, Cahn, Boulez, 
Instr. Ens. (F), Loriod, Albert, Orch. 
West. 18746. $4.98 


Marteau Sans Maitre for Alto (1955); with 
Stockhausen, Zeitmasse for Five Wood- 
winds, Op. 5 (1956), MacKay, Craft, 
Ens. Gleghorn, Muggeridge, Leake, 
Christlieb, Ulyate. Col. ML-5275. $3.98 


BOWLES, PAUL 


Music for a Farce (1938); with The Wind 
Remains (1943); & Glanville-Hicks, Let- 
ters from Morocco, Winograd, Renzi, 
Driscoll, Surinachh MGM Ch. Orch. 
MGM-3549. $3.98 


The Wind Remains (1943); with Music for 
a Farce (1938); & Glanville-Hicks, Let- 
ters from Morocco, Winograd, Renzi, 
Driscoll, Surinach,h MGM Ch. Orch. 
MGM 3549. $3.98 


BRAHMS, JOHANNES 


Academic Fest. Over., Op. 80; with Sym. 
No. 3 in F, Op. 90, Klemperer, Phil. 
Orch. Ang. 35545. $4.98 


Con. No. 1 in D for Piano, Op. 15: 
Fleisher, Szell, Cleveland Orch. Epic LC- 
3484. $3.98 


Graffman, Munch, Boston Sym. Vic. 
LM-2274. $4.98 


Con. No. 2 in Bb for Piano, Op. 83: 
Ashkenazy, Ludwig, German St. Op. 
Orch., Berlin. Ang. 35649. $3.98 
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Brahms (continued) 


Kentner, Boult, Phil. Orch. Cap. G-7133. 
$4.98 


Con. in D for Violin, Op. 77: ° 
Grumiaux, Amsterdam Concertgebouw 
Orch. (Van Beinum). Epic LC- bes) * _ 
4.9 


Szeryng, Monteux, London Sym. Vic. 
LM-2281. $4.98 


Lieder, Poell (G): Auf dem Kirchhofe; O 
wiisst ich doch den Weg zuriick; Un- 
bewegte laue Luft; Feldeinsamkeit; Sap- 
phische Ode; Nachtigall; Dein blaues 
Auge; Die Mainacht; Der Gang zum 
Liebchen; Minnelied; An die Nachtigall; 
Botschaft; Staendchen; O liebliche Wan- 
gen; Tambourliedchen; Sonntag. West. 
18666. $4.98 


Lieder, Roessel-Majdan (G): Ueber die 
Heide; Schmied; Todessehnen; Nicht 
mehr zu dir; Liebsten Schwur; Nacht- 
wandler; Alte Liebe; Mainacht, Wiegen- 
lied; Therese; Von ewiger Liebe; Volks- 
lied; Klage; Gestillte Sehnsucht; Geist- 
liches Wiegenlied; Trauernde; Trennung. 
West. 18787. $4.98. 


Lieder; with Mahler, Songs of a Wayfarer, 


Fischer-Dieskau (Op. 32, Nos. 1/6, 9) 
(G), Furtwaengler, Phil. Orch. Ang. 
35522. $4.98 


Magelone Songs, Fischer-Dieskau (G): 
Keinen hat es noch gereut; Traun, Bogen 
und Pfeil; Sind es Schmerzen, sind es 
Freuden; Liebe kam aus fernen Landen; 
So willst du des Armen; Wie soll ich 
die Freude; War es dir, dem diese Lip- 
pen bebten; Wir miissen uns trennen; 
Ruhe, Siissliebchen, im Schatten; So 
tonet denn, Schaumende Wellen; Wie 
schnell verschwindet; Muss es eine Tren- 
nung geben?; Geliebter, wo zaudert; 
Wie froh und frisch mein Sinn sich hebt; 
Treue Liebe dauert lange. Dec. 9401. 

$4.98 


Piano Music: 


Anda (Op. 117); with Son. No. 3 in F for 
Piano, Op. 5, Ang. 35626. $3.98 


Demus (Op. 79, 116, 117); 2 Rhapsodies, 
Op. 79; 7 Fantasias, Op. 116; 3 Inter- 
mezzi, Op. 117. West. 18802. $4.98 


With Scherzos, 1, 2, 3, 4, (Op. 20, 31, 
39, 54), Frugoni: Berceuse: 3 Ecossaises. 
Vox. 10510. $4.98 


With Var. on a Theme by Handel, Op. 
24, Istomin (Op. 117) Col. ML-5287. 
$3.98 


Quartet No. 1 in G (Piano), Op. 25, De- 
mus, Barylli Qr. Members. West. 18773. 
$4.98 


Quartet No. 2 in A (piano), Op. 26, De- 
mus, Barylli Qr. Members. West. 18677. 
$4.98 


Quartet No. 3 in C (piano), Op. 60, De- 
mus, Barrylli Qr. Members. West. 18774. 
$4.98 


Quintet No. 1 in F (Strings), Op. 88; with 
Qn. No. 2 in G (Strings). Budapest Quar- 
tet, Trampler. Col. ML-5281. $3.98 


Quintet No. 2 in G (Strings), Op. 111; with 
Qn. No. i in F (Strings), Op. 88; Buda- 
pest Quartet, Trampler. Col. ML-5281. 

$3.98 


Son. No. 1 in C for Piano, Op. 1; with 
Son. No. 2 in F# for Piano, Op. 2, (& 
Scherzo, Op. 4) List. Van. 1016. $4.98 
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Son. Nos. 1-3 for Violin (comp.); 
Schubert, 


Op. 159 (“Fantasia”), Menuhin, Kentner, 


EMI-Cap. GBR-7142. $4.98 

Son. No. 2 in F# for Piano, Op. 2 (& 
Scherzo, Op. 4); with Son. No. f in C 
for Piano, Op. 1, List. Van. 1016. $4.98 


Son. No. 3 in F for Piano, Op. 5: 
Kempff (& Scherzo in Eb, Op. 4). Dec. 
9692. $3.98 


With Piano Music, Anda (Op. 117). Ang. 
35626. $3.98 


Son. No. 1 in G for Violin & Piano, Op. 
78; with Son. No. 3 in D for Violin & 
Piano, Op. 108, Szigeti, Horszowski. Col. 
ML-5266. $3.98 


Son. No. 3 in D for Violin & Piano, Op. 
108: with Son. No. 1 in G for Violin 
& Piano, Op. 78, Szigeti, Horszowski. 
Col. ML-5266. $3.98 


Songs for Alto, Viola, Piano, Op. 91; with 
Zigeunerlieder (excerpts); & Schumann, 
Frauenliebe & Leben, Op. 42, Forrester, 
Joachim, Newmark (G). Vic. LM-2275. 

$4.98 


Sym. No. 1 in C, Op. 68: 
Kletzki, Royal Phil. Ang. 35519. $3.98 


Kubelik, Vienna Phil. Lon. LL-3008. 
$3.98 


Sym. No. 2 in D, Op. 73, Dorati, Mpls. 


Sym. Mer. 50171. $4.98 


Sym. No. 3 in F, Op. 90: 
Kubelik, Vienna Phil. Lon. LL-3010. 
$3.98 


With Academic Fest. Over., Op. 80, 
Klemperer, Phil. Orch. Ang. 35545. 
$4.98 


Reiner, Chi- 


With Tragic Over., Op. 81, 
$4.98 


cago Sym. Vic. LM-2209. 


Sym. No. 4 in E, Op. 98: 
Kempe, Berlin Phil. Cap. G-7100. $4.98 


Klemperer, Phil. Orch. Ang. 35546. $4.98 


Tragic Over., Op. 81; with Sym. No. 3 in 
. Op. 90, Reiner, Chicago Sym. Vic. 
LM-2209. $4.98 


Var. on a Theme by Handel, Op. 24; with 
Piano Music, Istomin (Op. 117). Col. 
ML-5287. $3.98 


Var. on a Theme by Haydn, Op. 56a; with 
Schubert. Sym. No. 8 in B, “Unfinished”, 
Friscay, Berlin Radio Sym. Dec. 7 

3.98 


Waltzes (16) Op. 39; with Haydn, Andante 
Con. Var. in F; Son. No. 30 in E for 
Piano & Son. No. 35 in Eb for Piano, 
Seemann (piano) Dec. 10007. $3.98 


Waltzes, Op. 39; with Haydn, Son. for 
Piano; and Var. in F, Seemann (Nos. 30, 
35). Dec. 10007. $3.98 


Waltzes, Op. 39; with Scriabin, Preludes, 
Op. 11, Bachauer. Cap. G-7110. $4.98 


Zigeunerlieder (excerpts); with Songs for 
Alto, Viola, Piano, Op. 91; & Schumann, 
Frauenliebe & Leben, Op. 42; Forrester, 
Joachim, Newmark (G). Vic. cat 

4.98 


! 
BRETON, TOMAS 


Encenas Andaluzas, 
Sinfonica. Lon. LL-1701. 


Argenta, Gran Orq. 
$3.98 


BRITTEN, BENJAMIN 


Young Person’s Guide to the Orch., Op. 
34; with Prokofiev, Peter & the Wolf, 


with | 
Son. No. 4 in C for violin, | 





Op. 67; & Saint-Saens, Carnival of the 
Animals, Boult, Phil, Prom. Orch., Rod- 
zinski, London. Phil., J. & G. Dichler, 
Scherchen, Vienna St. Op. Orch. West. 
18737. $4.98 


BRUCH, MAX 


Con. No. 1 in G for Violin, Op. 26; with 
Mendelssohn, Con. in E for Violin, Op. 
64; Menuhin, Kurtz, Phil. Orch. Cap. 
G-7148. $4.98 

BRUCKNER, ANTON 

Sym. No. 4 in Eb, “Romantic”, Vienna 
Sym. (Klemperer). Vox 11200. $4.98 

Sym. No. 7 in E, Rosebud, SW German 
Radio Sym. (original version). Vox 
10750. $4.98 

Sym. No. 8 in C, Von Karajan, Berlin 
Phil. 2-Ang. 3576-B. $3.98 


BRUHNS, NIKOLAUS 


Organ Music; with Luebeck, Organ Music, 
Heintze, Dec. ARC-3094. $5.95 


BUXTEHUDE, DIETRICH 
Cantatas, Krebs, Fischer-Dieskau, Gor- 
vin, Berlin Bach-Orch. Strings (5) Dec. 
ARC-3096. $5.95 


| Organ Music: 


Hansen, (Vol. 1): Toccata in F; Ciacona 
in E; Prelude & Fugue in the Phrygian 
Mode; Fugue in C; Prelude & Fugue in 
D; Prelude & Fugue in G; Passacagli & 
Fugue in D; Prelude & Fugue in F; 


Toccata in D Haydn 9054. $4.98 
Linder, (Vol. 6): (Toccata in D; Chorale 
Fantasias—Te Deum Laudamus, Ich 


Dank Dir, Lieber Herre; Chorale Var. 
—Magnificat Primi Toni, Magnificat 
Noni Toni, Nun Lob Mein Seel den 
Herren). West. 18689. $4.98 


Linder (Vol. 7): Preludes & Fugues: 
C (Hedar V.2/2); a (H., V.2/4); a (H., 
V.2/5); e (H., V.2/10); a (“Phrygian”) 
.; V2/R-G (,. V2); Be, 
V.2/9); Fugue in C (H., V.2/3). West. 
18777. $4.98 

Spiritual Choral Works, Gunter, Wolters, 


Norddeutscher Singkreis and _Instru- 
mentalists (G). Dec. ARC-3108. $5.95 


CAAMANO, ROBERTO 


Magnificat, Op. 20 (1955); with Krenek, 
Eleven Transparencies (1955); Whitney, 
So. Baptist Theo. Sem. Cho., Louisville 
Orch. (L). Lou. 56-3. $7.95 


CARTER, ELLIOTT 


Var. for Orch. (1955); with Helm, Con. 
No. 2 for Piano (1956), Whitney, Owen, 
Louisville Orch. Lou. 58-3. $7.95 


CASTELNUOVO-TEDESCO, MARIO 


Over. “Much Ado About Nothing”, Op. 
164, (1953); with Hovhaness Co. 7 for 


Orch. (1953); & Surinach, Sinfonietta 
Flamenca (1954), Whitney, Louisville 
Orch. Lou. 545-4. $7.95 


CHABRIER, EMMANUEL 


Espana; with Dukas, Sorcerer’s Appren- 
tice, & Ravel, Bolero, Scherchen, Vienna 


St. Op. Orch. (& Falla: Ritual Fire 
Dance, Dance of Terror). West. 18733. 
$4.98 
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Chabrier, Emmanuel (continued) 


Espana; with Glinka, Jota Aragonesa; & 
Summer Night in Madrid; Ravel, Bo- 
lero; Rimsky-Korsakov, Capriccio Es- 
pagnol, Quadri, Gauk, Scherchen, Lon- 
don Phil. USSR St. Radio Orch. London 
Sym. West. 18896. $4.98 


Espana; with Dukas, Sorcerer’s Appren- 
tice; Rimsky-Korsakov, Russian Easter 
Over.; & Smetana, Moldau, Leinsdorf, 
Concert Arts Sym. Cap. P-8446. $4.98 


Espana; with Mendelssohn, Midsummer 
Night’s Dream (incidental music), Op. 
61; Mussorgsky, Night on Bald Mt.; 
Saint-Saens, Danse Macabre, Op. 40; 
Sibelius, Finlandia, Op. 26, No. 7; & 
Weber, Invitation to the Dance, Collins, 
Royal Phil. Cap. G-7107. $4.98 


CHARPENTIER, MARC-ANTOINE 

Magnificat in D; Regina Coeli; Salve Re- 
gina; Etc., Martini, Jeunesses Musicales 
de France Co., Pasdeloup Ch. Orch. (L) 
Haydn 9045. $4.98 


Te Deum; Oculi Omnium; Tenebres, etc. 
Martini, Pasdeloup Ch. Orch. Jeunesses 
Musicales (L). Haydn 9012. $4.98 


CHAUSSON, ERNEST 


Poeme for Violin & Orch., Op. 25; with 
Saint-Saens, Havanaise for Violin & 
Orch., Op. 83; & Intro. & Rondo Ca- 
priccioso, Op. 28; Sarasate, Zigeuner- 
weisen, Op. 20, No. 1, Francescatti, 
Smith, Col. Sym. Col. ML-5253. $3.98 


CHERUBINI, LUIGI 
Medea, Callas, Serafin, La Scala (I). 3 Mer. 
OL 3-104. $3.98 


Medea (excerpts), Farrell, Turp, Flagello 
Gamson, Col. Sym. Col. ML-5325. 


CHOPIN, FREDERIC 


Berceuse in D#, Op. 57: Ecossaises (3), 
Op. 72, Brailowsky (piano). Vic. LM- 
2276. $4.98 

Con. No. 1 in E for Piano, Op. 11, Anda 
Galliera Phil. Orch. Ang. 35631. $3.98 


Con. No. 2 in F for Piano, Op. 21; with 
Schumann, Con. in A for Piano 
Orch., Op. 54, Tipo, Perlea, Orch. Vox 
10320. $4.98 


Etudes, Op. 10 & Op. 25: 
Badura-Skoda. West. 18811. 


Kentner. 2-Cap. GBR-7162. 
Novaes. Vox 10930. $4.98 


Fantaisie in F, Op. 49; with Scherzos 1, 2, 
3, 4, (Op. 20, 31, 39, 54), Boukoff. West. 
18781. $4.98 


$4.98 
$4.98 


Piano Music: 


Badura-Skoda, Boukoff, Doyen, 
thal, Reisenberg; “Minute Waltz”, 
3 in E, Op. 10 (Badura-Skoda); Pol- 
onaises 3 in A, Op. 40/1, 6 in Ab, Op. 
53, Scherzo 2 in Bb, Op. 31 (Boukoff); 
Ballade 1 in G, Op. 23 (Doyen); Fan- 
taisie- Impromptu, Op. 66, Waltz 7 in 
Cz, Op. 64/2 (Lewenthal); Nocturnes 2 
in Eb, Op. 9/2, 5 in F#; Op. 15/2 (Rei- 
senberg). West. 18891. $4.98 


Firkusny (Nocturnes in Eb, Op. 9/2, in 
Db, Op. 27/2; Polonaise in C, Op. 4/2; 
Scherzo in Bb, Op. 31; Barcarolle in F%, 
Op. 60; Valse in C%, Op 64/2; Grande 
Valse Brilliante, Op. 18). Cap. PAO- 
8428. $4.98 


Lewen- 
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Rubinstein: Polonaises; Nocturnes, Waltz- 
es; Impromptus; Preludes. 6-Vic. 
68021. $4.98 


Nocturnes, Hambro (8). Kapp 9016. $3.98 


Polonaises, Boukoff (comp.) 2-West. 18779/ 
80. $4.98 


Preludes (24), Op. 28, Lympany. Cap. G- 
7145. $4.98 


Preludes (24), Op. 28; with Son. No. 2 in 
Bb, Op. 35, Novaes. Vox. 10940. $4.98 


Scherzos 1, 2, 3, 4, (Op. 20, 31, 39, 54): 
With Fantaisie in F, 49, Boukoff. 
West. 18781. $4.98 


With Piano Music Frugoni, Berceuse: 
3 Ecossaises. Vox 10510. $4.98 


Son. No. 2 in Bb, Op. 35; with Preludes 
(24), Op. 28, Novaes. Vox 10940. $4.98 


With Son. No. 3 in B, Op. 58, Pennario. 
Cap. P-8457. $4.98 


Son. No. 3 in B, Op. 58; with Son. No. 2 
in Bb, Op. 35, Pennario. Cap. sia + 
4.98 


Sylphides, Les; with Delibes, Source (ballet 
suite), Maag, Paris Consv. Orch. Lon. 
LL-3015. $3.98 


Waltzes, Doyen, Epic LC-3468. $3.98 


CHOU WEN-CHUNG 


“And the Fallen Petals”, Triolet for Orch. 
(1955); with Guarnieri, Suite [TV Cen- 
tenario (1955); & Rosenberg, Louisville 
Con. (1955), Harth, Schneider, G. & R. 
Whitney, Louisville Orch. Lou. es on 


CIMAROSA, DOMENICO 


Con. for Oboe & Strings; with Albinoni, 
Con. in Bb for Oboe & Orch., Op. 7, 
No. 3; Handel, Con. for Oboe; & Hay- 
dn, Con. in C for Oboe & Orch., Lard- 
rot, Prohaska, Vienna St. Op. Ch. Orch. 
(in-G). Van. 1025. $4.98 


Sonatas for Harpsichord, Veyron-Lacroix 
(comp.). West. 18698. $4.98 


COLGRASS, MICHAEL 


Var. for Viola & Drums; with Gould, Con- 
certette for Viola & Band, Vardi, Col- 
grass, Winograd, MGM Band. MGM- 
3714. $3.98 


CLERAMBAULT, NICOLAS 


Symphonia Quarta; with Gossec, Sin. in G, 
Op. 12, No. 2; Gretry, Rosiere Repub- 
licaine; Dances; & Maldere, Sin. in Bb, 

p. 4, No. 3, Surinach, MGM Ch. Orch. 
MGM 3615. $3.98 


COPLAND, AARON 


Danzon Cubano (1942); with Rodeo; & 
Salon Mexico, El, Dorati, Mpls. Sym. 
Mer. 50172. $4.98 


Lincoln Portrait; with Barber, Vanessa; 
Intermezzo, Act 4; & Schuman, New 
Eng. Triptych, 3 Pieces for Orch. After 
Wm. Billings, Kostelanetz, NY Phil. 
Col. ML-5347. $3.98 


| Rodeo; with Danzon Cubano (1942); & 


El Salon Mexico, Dorati, Mpls. Sym. 


Mer. 50172. $3.98 


Salon Mexico, El, with Danzon Cubano 









LM-: 











(1942); & Rodeo, Dorati, Mpls. Sym. 
Mer. 50172. $3.98 


Var. for Orch. (1957); with Letelier, “Acu- 
leo”, Suite for Orch. (1957), = 
Louisville Orch. Lou, 59-1. $7.95 


CORELLI, ARCANGELO 


Con. Grossi No. 1 in D, Op. 6, Copen- 
hagen Societas Musica Chamber Orch. 
(Hansen) Bach 584. $4.98 


Con. Grossi, Op. 6 {comp.), Hansen, Co- 
penhagen Soc. Musica Ch. Orch. 3-Bach 
585/7. $4.98 


Con. Grossi No. 8 in G Minor, Op. 6 
(“Christmas”) 1 Solisti di Zagreb (Jani- 
gro). Bach 589. $4.98 


Con. (12) for String Orch. & Harpsichord, 
Op. 5, Canino, Eckertsen, Accademici di 
Milano. 3-Vox 423. $4.98 


CORRETTE, MICHEL 


Con. in D, for 4 Bassoons & Harpsichord, 
“Phoenix”; with Con. in G for Three 
Flutes, Op. 3, No. 6; Con. in A for 
Flute; & Leclair, Con. in C for Oboe, 
Op. 7, No. 3, Hongne, Droulez, Senne- 
dat, Maugendre, Becksteiner, Rampal, 
Heriche, Larde, Alain, Paillard, Pierlot, 
Leclair Instr. Ens. West. 18694. $4.98 


Con. in G for Three Flutes Op. 3, No. 6; 
with Con. in D for 4 Bassoons & Harpsi- 
chord, “Phoenix”; Blavet, Con. in A for 
Flute; & Leclair, Con. in C for Oboe, 
Op. 7, No. 3, Rampal, Heriche, Larde, 
Alain, Hongne, Droulez, Sennedat, Mau- 
gendre Becksteiner, Paillard, Pierlot, Le- 
clair Instr. Ens. West. 18694. $4.98 


COUPERIN, FRANCOIS 


Messe a L’Usage Des Couvents; with Tite- 
jouze, Four Versets on the Hymn “Ave 
Maris Stella”, Marchal. West. 18674. 
$4.98 


Tenebrae Services (3) for Holy Week; 
Motets; “Audite Omnes,” “Pour Le Jour 
De Paques”, Collard, Saufereau, Boulay, 
Pierront (L) Haydn 9062. $4.98 


COWELL, HENRY 


Sym. No. 11, “7 Rituals of Music” (1954); 
with Tcherepnin, Suite, Op. 87 (1953); 
& Wagenaar, Con. Over. (1953), Whit- 
ney, Louisville Orch. Lou. 545-2. $7.95 


CRESTON, PAUL 


Invocation & Dance, Op. 58 (1953); with 
Stevens, Triskelion (1953); & Villa- 
Lobos, Alvorada Na Floresta Tropical 
(1954), Whitney, Louisville Orch. Lou. 
545-1. $7.95 


DAHL, INGOLF 


Music for Brass Instruments; with Bere- 
zowsky, Brass Suite, Op. 24; Hinde- 
midth, Morgenmusik; & Sanders, Quin- 
tet in Bb, Voisin, Brass Ens. Kapp Hp 


Tower of St. Barbara—Symphonic Legend 
(1955) with Borowski, The Mirror 
(1954); & Tansman, Capriccio (1955), 
Whitney, Louisville Orch. Lou. ee 
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DALLAPICCOLA, LUIGI 


Variazoni per Orch., (1954); 
Serenate for Orch. (1954); 
Ouverture Mediterraneene 
Moncayo, Cumbers (1954), 
Louisville Orch. Lou. 545-8. 


with Kay, 
Milhaud, 
(1953); & 
Whitney, 
$7.95 
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DE BANFIELD, RAFFAELLO 


Lord Byron’s Love Letter, Varnay, Ribla, 
Carruba, Carlin, Rescigno, Rome Acad. 
Sym. (E). Vic. LM-2258. $4.98 


DEBUSSY, CLAUDE 


Ariettes Oubliees; with Songs, Alarie (F): 
Pantomine; Clair de Lune; Pierrot; Ap- 
parition; Noel des Enfants qui nont 
plus de maisons; Beau soir; Mandoline; 
Fantoches; Ingenus; Temps a laissie son 
manteau; Cloches; Romance; Zephyr; 
Rondeau; Paysage sentimental; L’eche- 
lonnement des haie. West. 18778. $4.98 


Boite a Joujoux, with Printemps, Anser- 
met, Orch. Suisse Romande. Lon. LL- 
1734. $3.98 


Clair De Lune; with Grieg, Peer Gynt 
Suite No. 1, Op. 46; Ravel, Bolero; 
Tchaikovsky, Nutcracker Suite, Op. 71a, 
Ormandy, Phila. Orch. Col. suet - 


Danse (orch. Ravel); with PRINTEMPS; 
Turina, Danzas Fantasticas, Op. 22; & 
Procesion Del Rocio, Op. 9, Irving, 
Royal Phil. Cap. G-7130. $4.98 


Danse (orch. Ravel); with Ibert, Con- 
certino Da Camera for Saxophone: & 
Escales (Ports of Call), Fournet, Def- 
fayet, Lamoureux Orch. Epic ae 

3: 
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Iberia (No. 2 from Images Pour Orches- 
tre): 

With La Mer, Rosenthal, Orch. Th. 


Nat'l. Op. Paris. West. 18770. $4.98 


With Ibert, Escales (Ports of Call); & 
Ravel, Alborada Del Gracioso, Stokow- 
ski, Orch. Nat’l Radio Fr. Cap. P-8463. 

$4.98 


With Ravel, Alborada Del Gracioso; & 
Valses Nobles Et Sentimentales, Reiner, 
Chicago Sym. Vic. LM-2222. $4.98 


Images (3) for Orchestra, Boston Sym. 
(Munch). Vic. LM-2282. $4.98 


Jeux-Poeme Danse; with Nocturnes (Nu- 
ages, Fetes); & Prelude A L’Apres-Midi 
D’Un Faune, Rosenthal, Orch. Th. Nat’! 
Op. Paris. West. 18771. $4.98 


Pour Orchestra), Rosenthal, Orch. Th. 
Nat'l. Op. Paris. West. 18770. $4.98 


La Mer; with Nocturnes (Nuages, Fetes, 
Sirenes) Van Beinum, Concertgebouw 
Orch., Amstelodamense Coll. Mus. Epic 
LC-3464. $3.98 


La Mer; with Prelude a L’Apres-Midi 
D’Un Faune; & Ravel, Rapsodie Espag- 
nole, Ansermat, Orch. Suisse Romande. 
Lon. LL-3017. $3.98 


Marche Ecossaise, Berceuse Heroique; with 
Berlioz, Overtures; Sibelius, Finlandia, 
Op. 26, No. 7; Valse Triste (from Kuo- 
lema, Op. 44); & Thomas, Mignon: 
Overture, Van Beinum, Concertgebouw 
Orch. (Roman Carnival) (& Nicolai: 
Merry Wives of Windsor Over.) Epic 
LC-3477. $3.98 


Nocturnes (Nuages, Fetes); with Neux- 
Poeme Danse; & Prelude A L’Apres- 
Midi D’Un Faune, Rosenthal, Orch. 
Th. Nat’l Op. Paris. West. 18771. $4.98 


Nocturnes (Nuages, Fetes, Sirenes); with | 


La Mer, Van Beinum, Concertgebouw 
Orch. Amstelodamense Coll. Mus. Epic 
LC-3464. $3.98 


Nocturnes (Nuages, Fetes, Sirenes); with 
Ravel, Ma Mere L’Oye, Ansermet, Orch. 
Suisse Romande. Lon. LL-3019. $3.98 
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| Hassan (1920); 


Piano Music, Firkusny; Reflections in the 
Water; 2 Arabesques; Engulfed Cathe- 
dral; Minstrels; Plus que Lente; Pois- 
sons d’Or; Girl with the Flaxen Hair; 
General Lavine-Eccentric; Reverie; Feux 
d’artifice. Cap. P-8451. $4.98 


Pour Le Piano; with Reflets Dan L’Eau; 
Ravel, Sonatine for Piano; & Valses 
Nobles et Sentimentales, Gulda (& Soi- 
ree dans Grenade), (& L’Isle Joyeuse). 
Lon. LL-1785. $3.98 


Prelude A L’Apres-Midi D’Un Faune; with 
Jeux-Poeme Danse; & Nocturnes (Nu- 
ages, Petese), Rosenthal, Orch. Th. Nat’l 
Op. Paris. West. 18771. $4.98 


Prelude A L’Apres-Midi D’Un Faune; with 
La Mer; & Ravel, Rapsodie Espagnole, 
Ansermet, Orch. Suisse Romande. Lon. 
LL-3017. $3.98 


Printemps; with Boite A Joujoux, Anser- 
met, Orch. Suisse Romande. Lon. LL- 
1734. $3.98 


Printemps: with Danse (orch. Ravel); 
Turina Danzas fantasticas, Op. 22; & 
Procession Del Rocio, Op. 9, Irving, 
Royal Phil. Cap. G-7130. $4.98 


Quartet in G, Op. 10, with Ravel, 
Quartet in F, Budapest Quartet, Col. 
ML-5245. $3.98 


Reflets Dans L’Eau; with Pour Le Piano; 
Ravel, Sonatine for Piano; & Valses 
Nobles et Sentimentales, Gulda (& L’Isle 
Joyeuse) (Soiree dans Grenade). Lon. 
LL-1785. $3.98 


Songs; with Ariettees Oubliees, Alarie (F): 
Pantomine; Clare de Lune; Pierrot; Ap- 
parition; Noel des Enfants qui n'ont 
plus de maisons; Beau soir; Mandoline; 
Fantoches; Ingenus; Temps a laissie son 
manteau; Cloches; 
Rondeau; Paysage sentimental; L’eche- 
lonnement des haie. West. 18778. $4.98 


Suite Bergamasque; with Ravel, Sonatine 
for Piano; “/alses Nobles Et Sentimen- 
tales; & Alborada Del Gracioso; Fleisher 
(piano). Epic LC-3554. $4.98 


| DELIBES, LEO 


La Mer; with Iberia (No. 2 from Images | Coppelia (complete ballet), Dorati, Mpls. 


Sym. 2-Mer. OL-2-105. $3.98 


Coppelia (Ballet Suite); with Sylvia (Ballet 
Suite); Easdale, Red Shoes (Ballet); & 
Weber, Invitation to the Dance, Op. 65, 
Golschmann, St. Louis Sym. Col. ML- 
5254. $3.98 


Source (ballet suite); with Chopin, Syl- 
phides, Les, Maag, Paris Consv. Orch. 
Lon. LL-3015. $3.98 

Sylvia (complete ballet), Fistoulari, Lon- 
don Sym. 2-Mer. OL-2-106. $3.98 


Sylvia (Ballet Suite); with Coppelia (Ballet 
Suite); Easdale, Red Shoes (Ballet); & 
Weber, Invitation to the Dance, Op. 65, 


Golschmann, St. Louis Sym. Col. ML- | 


5254. $3.98 


DELIUS, FREDERICK 


Brigg Fair; On Hearing the First Cuckoo | 


in Spring; Summer Night on the River; 
Song Before Sunrise, Beecham, Royal 
Phil. (& Sleigh Ride; Fennimore & Ger- 
da: Intermezzo; March-Caprice). Cap. 
G-7116. $4.98 


Arabesque (1911); Over 
the Hills & Far Away (1895), Beecham, 


Royal Phil., BBC Chorus (D, A, E). Col. | 


ML-5268. $3.98 





Romance; Zephyr; | 





DELLO JOIO, NORMAN 


Variations, Chaconne & Finale (1947); 
with Vincent, Sym. in D, Ormandy, 
Phila. Orch. Col. ML-5263. $3.98 


DITTERSDORF, KARL DITTERS VON 


Con. in D for Double Bass & Viola; 
Moseholm, Frederiksen, Jenkins. H. & K. 
Moseholf, Frederiksen, Jenkins. H. & K. 
Sorensen, Copenhagen Sym. Haydn 
9052. $4.98. 


DOHNANYI, ERNST VON 


Konzertstiick, Op. 12; with Kodaly, Son. 
for Cello, Op. 8, Starker, Susskind, Phil. 
Orch. Ang. 35627. $3.98 


DOWLAND, JOHN 


Ayres First Book, Field-Hyde, Golden 
Age Singers (E); Come Again, Woeful 
Heart; White as Lilies; If Floods of 
Tears; Disdain Me Still; Sleep Wayward 
Thoughts; O Sweet Woods; Awake 
Sweet Love; Love Those Beams That 
Breed; When Phoebus First; Come 
Away, Come Sweet Love; Dear, If You 
Change; Shall I Sue; Come Heavy Sleep; 
What If I Never Speed; Oh What Hath 
Overwrought; To Ask for All Thy Love; 
Fine Knacks for Ladies. West. 1871 ‘aa i 


Ayres, Second Book, Field-Hyde, Golden 
Age Singers (E); Shall I Strive with 
Words to Move; Lend your Ears; Shep- 
herd in a Shade; Flow not so fast; Away 
with these Self-Loving Lads; Come 
When I Call; Farewell, Unkind; Thin’st 
Thou Then by Thy Feigning; Rest 
Awhile, You Cruel Cares; By a Foun- 
tain; Come, ye Heavy States of Night; 
Toss Not My Soul; Say, Love; If My 
Complaints; Were Every Thought an 
Eye; Burst Forth, My Tears. West. 
18761. $4.98 


Ayres, Third Book, Field-Hyde, Golden 
Age Singers (E); Faction that’ ever 
Dwells; Tell Me, True Love; Love Stood 
Amaz’d; Go, Crystal Tears; What Poor 
Astronomers; Weep You No More; I 
Must Complain; Sweet, Stay Awhile; 
Clear or Cloudy; If that a Sinner’s 
Sighs; My Thoughts Are Winged With 
Hopes; Now, Oh Now I Needs Must 
Part; Where Sin Sore Wounding; Thou 
Mighty God. West. 18762. $4.98 


Ayres, Fourth Book, Field-Hyde, Golden 
Age Singers (E): Whoever Thinks or 
Hopes of Love; Hunour, Say; Can She 
Excuse; His Golden Locks; Now Cease, 
My Wand’ring Eyes; Would My Con- 
ceit; In This Trembling Shadow Cast; 
Fie on This Feigning; Stay, Time, 
Awhile Thy Flying; It Was a Time; 
Lowest Trees Have Tops; Unquiet 
Thoughts; Praise Blindness, Eyes; My 
Heart & Tongue Were Twins; Wilt 
Thou, Unkind, Thus Reave Me; Me. 
Me, and None but Me. West. 18763. 


$4.98 
| DONIZETTI, GAETANO 
| Lucia Di Lammermoor, Peters, Tozzi, 
Leinsdorf, Rome Op. (ID 2-Vic. LM- 
6055. $4.98 


| DUFAY, GUILLAUME 


| Hymns, Choruses & Songs, Sacred & Sec- 


ular, Chabay, Boepple, Dessoff Cho., 
Instr. Ens. (F, L). Bach 582. $4.98 
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Dufay, Guillaume (continued) 


Missa Sine Nomine; with Langlais, Missa 
Salve Regina (1954), Caillard Vocal Ens. 
(L), Deiss, Schola des Peres du St. Es- 
pirit (L). Haydn 9008. $4.98 


DUKAS, PAUL 


Sorcerer’s Apprentice; with Chabrier, Es- 
pana; & Ravel, Bolero, Scherchen, Vien- 
na St. Op. Orch. (& Faila: Ritual Fire 
dance, Dance of Terror). West. pe 


Sorcerer’s Apprentice; with Chabrier, Es- 
pana; Rimsky-Korsakov, Russian Easter 
Over.; Smetana, Moldau, Liensdorf, 
Concert Arts Sym. Cap. P-8446. $4.98 


Sorcerer’s Apprentice; with Ravel, Mother 
Goose Suite; Saint-Saens, Omphale’s 
Spinning Wheel, Boston Sym. Orch. 
Munch) Vic. LM-2292. $4.98 


DUPARC, HENRI 


Songs, Simoneau (F); Invitation au Voyage; 
Vie Anterieure; Extase; Testament; 
Serenade Florentine; Manoir de Rosa- 
monde; Vague et la Cloche; Lamento; 
Elegie; Phidyle; Chanson Triste; Sere- 
nade; Soupir; Au Pays On se fait la 
Guerre. West. 18788. $4.98 


DUPRE, MARCEL 


Prelude & Fugue in G, Op. 7; Triptyque, 
Op. 51 (1956-7); with Widor, Salve Re- 
gina, Dupre (& Sym. No. 6, Allegro). 
Mer. 50169. $4.98 


DURANTE, FRANCESCO 


Con. No. 4 in E for Strings & Harpsi- 
chord; with Albinoni, Con. in D for 
Oboe & Orch., Op. 9, No. 2; and Viotti, 
Con. No. 4 in D for Violin, Jenkins, 
Gallesi, Abussi, Italian Ch. Orch. Haydn 
9051. $4.98 


DVORAK, ANTONIN 


Carnival Over., Op. 92; with Sym. No. 4 
in G, Op. 88, Silvestri, London Phil. 
Ang. 35622. $3.98 


Con. in B for Cello, Op. 104: 
Casals, Szell, Czech Phil. Ang. 30. $3.98 
Rostropovich, Boult, Royal Phil. Cap. 
G-7109. $4.98 


Quartet No. 3 in Eb, Op. 51; with Qr. No. 
6 in F, Op. 96, “American”, Nether- 
lands Qr. Epic LC-3490. $3. 98 


Quartet No. 6 in F, Op. 96, “American”; 
with Qr. No. 3 in Eb, Op. 51, Nether- 
lands Qr. Epic LC-3490. $3.98 


Scherzo Capriccioso, Op. 66; with Sym. 
No. 4 in G, Op. 88, Barbirolli, Halle 
Orch. Mer. 50162. $4.98 


Serenade in D, Op. 44; with Haydn, Con. 
for Oboe, Barbirolli, Rothwell, Halle 
Orch. Mer. 50041. $4.98 


Slavonic Rhapsody No. 1 in D, Op. 45; 
with Slavonic Rhap. No. 2 in G, Op. 45; & 
Smetana, My Fatherland, Dorati, Con- 
certgebouw Orch. 2-Epic SC-6026. $3.98 


Slavonic Dances; with Smetana, Bartered 
Bride (excerpts), Dorati, Mpls. Sym. 
(Op. 46, 72). 2-Mer. OL-2-107. $3.98 


Slavonic Rhapsody No. 2 in G, Op. 45; 
with Slavonic Rhap. No. 1 in D, Op. 45; 
& Smetana, My Fatherland, Dorati, 
Concertgebouw Orch. 2-Epic SC-6026. 

$3.98 
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Symphonic Var., Op. 78; with Tchaikovsky, 
Theme & Var. (from Suite No. 3), Sar- 
gent, Phil. Orch. op? ore $4.98 


Sym. No. 4 in G, Op. 
Bamberg Sym. ‘Perics) ‘Vox 11050. $4.98 


Szell, Cleveland Orch. Epic LC-3532. 
$3.98 


With Carnival Over., Op. 92, Silvestri, 
London Phil. Ang. 35622. $3.98 


With Scherzo Capriccioso, Op. 66, Bar- 
birolli, Halle Orch. Mer. 50162. $4.98 


Sym. No. 5 in E, Op. 95, “New World”: 
Leinsdorf, LA Phil. Orch. Cap. P-8454. 


$4.98 
Reiner, Chicago Sym. Vic. LM-2214 

$4.98 
Silvestri, Orch. Nat'l Radio Fr. Ang. 
35623. $3.98 


EASDALE, BRIAN 

Red Shoes (Ballet); with Delibes, Coppelia 
(Ballet Suite); & Sylvia (Ballet Suite; 
Weber, Invitation to the Dance, Op. 65, 
Golschmann, St. Louis Sym. Col. ML- 
5254. $3.98 


EINEM, GOTTFRIED VON 


Meditations, 2 Movements for Orch., Op. 
18, (1954); with Perle, Rhap. for Orch. 
(1954); & Rathaus, Prelude for Orch., 
Op. 71, (1953), Whitney, Louisville 
Orch. Lou. 545-9. $7.95 


ELGAR, EDWARD 


Pomp & Circumstance Marches Nos. 1-5; 
with Bliss, Things to Come (Incidental 
Music) & Welcome to the Queen; Lon- 
don Sym. Orch. (Bliss). Vic. LM-2257. 

$4.98 


ENESCO, GEORGES 


Roumanian Rhapsody No. 1, Op. 11; with 
Roumanian Rhap. No. 2, Op. 11; & 
Liszt, Hungarian Rhapsodies Nos. 1 & 
2, Ormandy, Phila. Orch. Col. wae 
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Roumanian Rhapsody No. 1, Op. 11; with 
Smetana, Bartered Bride: Dances; Mol- 
dau; & Weinberger, Schwanda: Polka & 
Fugue, Scherchen, Vienna St. Op. Orch. 
West. 18690. $4.98 


Roumanian Rhapsody No. 2, Op. 11; with 
Roumanian Rhap. No. 1, Op. 11; & 


Liszt, Hungarian Rhapsodies Nos. 1 & 
2, Ormandy, Phila. Orch. Col. ML- 
5299. $3.98 

FALLA, MANUEL DE 


Amor Brujo, El; with Nights in the Gar- 
dens of Spain, Peris de Pruliere, Loriod, 
Rosenthal, Orch. Th. Nat’l Op. Paris. 
(Sp). West. 18803. $4.98 


Con. for Harpsichord; with Master Peter’s 
Puppet Show, Argenta, Bermejo, Mun- 
gula, Torres, Org. Nac’l Espana (Sp). 
Lon. LL-1739. $3.98 


Master Peter’s Puppet Show; with Con. for 
Harpsichord, Argenta, Bermejo, Mun- 
gala, Torres, Org. Nac’l Espana (Sp). 
Lon. LL-1739. $3.98 


Nights in the Gardens of Spain; with Amor 
Brujo, El; Loriod, Rosenthal, Peris de 
Pruliere, Orch. Th. Nat’l Op. Paris (Sp) 
West. 18803. $4.98 


Ritual Fire Dance, Brailowsky (piano) Vic. 
LM-2276. $4.98 











Three Cornered Hat: Dances; with Vida 
Breve: Interlude & Dance; Albeniz, 
Iberia (Excerpts) (orch. Arbos); & Na- 
varra (orch. Arbos), Reiner, Chicago 
Sym. (& Granados: Goyescas-Inter- 
mezzo). Vic. LM-2230. $4.98 


Three Cornered Hat: Dances; with Alben- 
iz, Iberia (excerpts) (orch. Arbos), Rosen- 
thal, Orch. Th. Nat’l Op. Paris. West. 
18798 $4.98 


Three Cornered Hat: Dances; (ballet, 
1919), Ribo, Toldra, Orch. Nat’l Radio. 


Fr. (Sp) Ang. 35553. $4.98 
Vida Breve: Interlude & Dance; with 
Three Cornered Hat: Dances; Albeniz, 


Iberia (excerpts) (orch. Arbos); & Na- 
varra, (orch. Arbos), Reiner, Chicago 


Sym. (& Granados: Goyescas-Inter- 
mezzo). Vic. LM-2230. $4.98 
FAURE, GABRIEL 


Bonne Chanson, La, Op. 61; with Gou- 
nod, Biondina; Poeme Musical (12 
songs). Cuenod, Holetschek (F, I). West. 
18707. $4.98 


Fantaisie, Op. 111; with D’Indy, Sym. on 
a French Mt. Air, Op. 25; & Saint- 
Saens, Wedding Cake, Op. 76; Johan- 
nesen, Goossens, Collingwood, London 
Sym. Cap. G-7132. $4.98 


FINE, IRVING 


Serious Song: Lament for String Orch. 
(1955); with Morris, Passacaglia, Adagio 
& Finale (1955); & Rubbra, Improvisa- 
tion for Violin & Orch., Op. 89 (1955), 
Whitney, Riesley, Harth, Louisville 
Orch. Lou. 57-6. $7.95 


FRANCK, CESAR 


Sym. in D, Beecham, Orch. Nat’! Radio 
Fr. Cap. G-7157. $4.98 


Symphonic Var.; with Saint-Saens, Con. 
No. 2 in G for Piano & Orch., Op. 22, 
Rubinstein, Wallenstein, Sym. of the 
Air. Vic. LM-2234. $4.98 


FRANZ, ROBERT 


Lieder, Roessel-Majdan (G): Lieber Schatz 
sei weder gut; Im Herbst; Ein Stiindlein 
wohl vor Tag; Ein Friedhof; Auf dem 
Meere; Rosmarin; Nebel; Gute Nacht; 
Ach, was es nie geschehen’; Stiller 
Abend; Mutter, o sing mich zur Ruh’; 
Es hat die Rose sich Beklagt; Er ist ge- 
kommen; Stille Sicherheit; Widmung; 
Aus meinen grossen Schmerzen; Ver- 
gessen; Standchen; Abends; Denk’ ich 
dien; Fiir Musik; Genesung; Da die 
Stunde kam; Um Mitternacht. West. 
18713. $4.98 


FRESCOBALDI, GIROLAMO 


Madrigals; with Gesualdo, Italian Madri- 
gals, Randolph Singers (I) Fortunato 
Per me, Felice Aurora; Ahi Bella, Si, 
Ma Cruda Mia Nemica; Se la Doglia e’l 
Martire; Da Qual Stera del Ciel; Per- 
che Spess’ a Veder la Vostra Luce; 
Amor Ti Chiam’ il Mondo; Luce Serene 
e Chiare; Ecco Moriro Dunque!; Ah, 
Gia Mi Discoloro; Invan Dunque, O 
Crudele; Itene O Miei Sospiri; Mentre 
Madonna il Lasso Fianco Posa; Ahi! 
Troppo Saggia Ne l’Errar. West. Sse 

4.98 


GEMINIANI, FRANCESCO 


Concerti Grossi, Op. 7, Nos. 1, 2, 3, 5, 6, 
I Musici. Epic LC-3467. $3.98 
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GERSHWIN, GEORGE 


American in Paris; with Porgy & Bess 
(symphonic picture). Dorati, Mpls. Sym. 
Mer. 50071. $4.98 


Music of George Gershwin; with Rhapsody 
in Blue; (Nice Work If You Can Get It; 
Love Walked In; Somebody Loves Me; 
Summertime; ’S Wonderful; Someone to 
Watch Over Me; Let’s Call the Whole 
Thing Off), Atwell (piano), Heath. Lon. 
LL-1749. $3.98 


Porgy & Bess (symphonic picture); with 
American in Paris, Dorati, Mpls. Sym. 
Mer. 50071. $4.98 


Rhapsody in Blue; with Music of George 
Gershwin, (Nice Work If You Can Get 
It; Love Walked In; Somebody Loves 
Me: Summertime; ’S Wonderful; Some- 
one to Watch Over Me; Let’s Call the 
Whole Thing Off), Atwell (piano), Heath. 
Lon. LL-1749. $3.98 


GESUALDO, DON CARLO 


Italian Madrigals; with Frescobaldi, Madri- 
gals, (See Frescobaldi). West. 18812. 
$4.98 


Italian, Madrigals; with Monteverdi, Mad- 
rigals; Randolph Singers (I): Io pur 
respiro; Felice primavera; Danzan le 
ninfe; Moro lasso; Meraviglia d’amore; 


Et ardo e vivo; Io tacero; Merce! grido | 


piangendo; Io mi son giovinetta; Non 
piu guerra pietate; O Rossignuol; Si, 
ch’io vorrei morire; Sovra tenere herb- 
ette; A un giro sol; Ohime. West. 18652. 


$4.98 
Madrigals & Sacred Music, Chamber 
Group (Craft). Col. ML-5341. $4.98 
GILBERT & SULLIVAN 
Tolanthe; with Mikado; & Pirates of 
Penzance, Scots Guards Regimental 
Band (excerpts). Ang. 35625. $3.98 


Mikado, arr aad Op. Co. (E). 2-Lon. 
A-4231. $4. 


Mikado; with eaaiek & Pirates of Penz- 
ance, Scots Guards Regimental Band 
(excerpts). Ang. 35625. $3.98 


Pirates of Penzance, D’Oyly Carte Op. Co. 
(E). 2-Lon. A-4230. $4.98 


Pirates of Penzance; with Iolanthe; & 
Mikado, Scots Guards Regimental Band 
(excerpts). Ang. 35625. $3.98 


GINASTERA, ALBERTO 


Pampeana No. 3, A Pastoral Sym. (1954); 
with Bergsma, Caro! on 12th Night 
(1954); Sauguet, Trois Lys-Mouvements 
Pour Orchestre (1953); & Ward, Euphony 
for Orch. (1954), Whisey, Louisville 
Orch. Lou. 545-10. $7.95 


GIORDANO, UMBERTO 


Andrea Chenier; Del Monaco, Tebaldi, 
Gavazzeni, 


Orch, (1). 3-Lon. A-4332. — $4.98 


GLANVILLE-HICKS, PEGGY 


Letters from Morocco; with Bowles, Music 
for a Farce (1938); & The Wind Re- 
mains (1943), Driscoll, Surinach, Wino- 
grad, Renzi, MGM Ch. Orch. (E). MGM 
3549. $3.98 


Transposed Heads (1953), Nossaman, Har- 
lan Pickett, Bomhard, Kentucky, Op. 
Assn., Louisville Orch. (E). 2-Lou. 545-6. 

$7.95 


1959 ANNUAL 





GLAZOUNOV, ALEXANDER 


Birthday Offering (ballet music, arr. R. 
Irving); with Lecocq, Mam/’zelle Angot 
(ballet suite, arr. Jacob), Irving, Royal 
Phil. Orch. Ang. 35588. $4.98 


Stenka Razin, Symphonic Poem, Op. 13; 
with Tchaikovsky, Tempest, Fistoulari, 
Phil. Orch. (& Borodin: Nocturne). Cap. 
G-7119. $4.98 


GLINKA, MICHAEL 


Jota Aragonesa; with Kamarinskaya; Rus- 
sian & Ludmilla Overture; & Summer 
Night in Madrid, Perlea, Bamberg Sym. 
(& Life for Czar Over.) (& Valse Fan- 
taisie). Vox 10600. $4.98 


Jota Aragonesa; with Summer Night in 
Madrid; Chabrier, Espana; Ravel, Bo- 
lero; & Rimsky-Korsakov, Capriccio 
Espagnole, Gauk, Quadri, Scherchen, 
USSR St. Radio Orch., London Phil., 
Vienna St. Op. Orch., London Sym. 
West. 18896. $4.98 


A Life for the Tsar (comp.) Christoff, 
Stich-Randall, Gedda, Belgrade Op. Cho., 
Lamoureux Orch. (Markevitch) (R). 
EMI-Cap. GCR-7163. $4.98 


Kamarinskaya; with Jota Aragonesa; Rus- 
sian & Ludmilla Overture; & Summer 
Night in Madrid, Perlea, Bamberg Sym. 
(& Life for Czar Over.) (& Valse Fan- 
taisie). Vox 10600. $4.98 

Kamarinskaya; with Borodin, Prince Igor: 
Polovetsian Dances: Mussorgsky, Night 
on Bald Mt.; & Tchaikovsky, Marche 


Slave, Op. 31, Steinberg, Pitts. Sym. 
Cap. P-8450. $4.98 
| Russian & Ludmilla Overture; with Jota 


Aragonesa; Kamarinskaya; & Summer 
Night in Madrid, Perlea, Bamberg Sym. 
(& Life for Czar Over.) (& Valse Fan- 
taisie). Vox 10600. $4.98 


| Summer Night in Madrid; with. Jota Ara- 


gonesa; Kamarinskaya; & Russian & 
Ludmilla Overture, Perlea, Bamberg 
Sym. (& Life for Czar Over.) (& Valse 
Fantaisie). Vox 10600. $4.98 


Summer Night in Madrid; with Jota Ara- 
gonesa; Chabrier, Espana; Ravel, Bolero; 
& Rimsky-Korsakov, Capriccio Espag- 


nole, Gauk, Quadri, Scherchen, USSR 
St. Radio Orch., London Phil., Vienna 
St. Op. Orch., London, Sym. West. | 
18896. $4.98 


| GLUCK, CHRISTOPH WILLIBALD 


| Orfeo Ed Euridice (excerpts). 


| 


St. Cecilia Acad. Chorus & | Concertino II for 


Stevens, 
Peters, Della Casa, Monteux, Rome Op. 
House (I). Vic. LM-2253. $4.98 


Orfeo Ed Euridice, Gedda, Micheau, Fro- 


ment, Paris Consv. Orch. Aijix-en- 
Provence Fest. Cho. (F). 2-Ang. 3569 
B/L. $4.98 


GOEB, ROGER 


Orch. (1956); with 
Kubik, Sym. No. 2 in F (1956), Whitney, 
Louisville Orch. Lou. 58-5. $7.95 


GOSSEC, FRANCOIS JOSEPH 


Sinfonia in G, Op. 12, No. 2; with Cleram- 
bault, Symphonia Quarta; Gretry, Rosiere 
Republicaine: a & Maldere, Sin- 
fonia in Bb, Op. 4, No. 3, Surinach, 
MGM Ch. Orch. MGM 3615. $3.98 


GOTTSCHALK, LOUIS MOREAU 
Cakewalk (ballet suite, arr. H. Kay); with 








H. Kay, Stars & Stripes (ballet suite, 
after Sousa), Fiedler, Boston Pops. Vic. 
LM-2240. $4.98 


GOULD, MORTON 


Concertette for Viola & Band; with Col- 
grass, Var. for Viola & Drums, Vardi, 
Winograd, Colgrass, MGM Band. MGM 
3714. $3.98 

Declaration Suite; 
Mitchell, Nat’l Sym. Vic. 


Jekyll & Hyde Var., 
LM-2264. 

$4.98 
GOUNOD, CHARLES 


Biondina; Poeme Musical (12 songs); with 


Faure, Bonne Chanson, La, Op. 61, 
Cuenod, Holetschek (I) (F), West. 18707. 
$4.98 

Sym. No. 2 in Eb; with Bizet, Jeux 


D’Enfants, Op. 22, Markevitch, Lamour- 
eux Orch. Dec. 9982. $3.98 


GRAINGER, PERCY 

Lincolnshire Posy; with Milhaud, Suite 
Francaise (1944), Rogers, Three Japanese 
Dances (1933); & R. Strauss, Serenade 


in Eb for 13 Winds, Op. 7, Fennell, 
Eastman Wind Ens. Mer. 50173. $3.98 

GRANADOS, ENRIQUE 

Goyescas, Del Pueyo (El Pelele). Epic LC- 
3444. $3.98 

GRETRY, ANDRE 

Rosiere Republicaine: Dances; with Cler- 


ambault, Symphonia Quarta; Gossec, 
Sinfonia in G, Op. 12, No. 2; & Maldere, 
Sinfonia in Bp, Op. 4, No. 3, Surinach, 
MGM Ch. Orch. MGM 3615. $3.98 


GRIEG, EDVARD 


| Con. in A for Piano, Op. 16;With Mussorg- 


sky, Pictures at an Exhibition, Entre- 
mont, Ormandy, Phila. Orch. Col. ML- 
5301. $3.98 

With Rachmaninoff, Rhapsody on a 


Theme of Paganini, Op. 43; Entremont, 
Ormandy, Phila. Orch. Col. ML-5282. 
$3.98 


Pennario, Leinsdorf, Los Angeles Phil. 
Cap. P-8441. $4.98 


With Tchaikovsky, Con. No. 1 in Bb for 
Piano & Orch., Op. 23, Boukoff, Rod- 
zinski, Lateiner, Aliberti, London Phil., 
Vienna St. Op. Orch. West. 18725. 
$4.98 


Holberg Suite, Op. 40; with Symphonic 
Dances, Op. 64; & Two Elegiac Melo- 
dies, Op. 34, Fistoulari, Phil. Orch. Cap. 
G-7104. $4.98 


Peer Gynt Suite No. 1, Op. 46; with De- 
bussy, Clair De “bed Ravel, Bolero; & 
Tchaikovsky, Nutcracker Suite, Op. 71a, 
Ormandy, Phila. Orch. Col. vat 


Son. No. 1 for Violin & Piano, Op. 8; with 
Szymanowski, Son. in D for Violin & 
Piano, Op. 9, Oistrakh, Oberin, Yam- 
poolsky. MGM 30004. $3.98 


with R. Strauss, Songs; Lovberg 
Med en primula veris, Op. 26/4; 
18/V.2/3; Ragnhild, Op. 
Op. 70/3; Fra Monte 
Pincio; Op. 39/1; Ved Rundarne, Op. 
33/V.2/3; Det forste mode, Op. 2i/1; 
Millom rosor, Op. 39/4; en svane, Op. 
25/2; (G): Traum durch die Damme- 
rung, Op. 29/1; Ich liebe dich, Op. 37/2; 
Zueignung, Op. 10/1; Cacilie, Op. 27/2; 


Songs; 
(N): 
Hytten, Op. 
44/3; Lys nat, 
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Grieg, Edvard (continued) 


Du meines Herzens Krénelein, Op. 21/2; 
Meinem Kinde, Op. 37/3; Allerseelen, 
Op. 10/8; Befreit, Op. 39/4. Ang. ee 


Symphonic Dances, Op. 64; with Holberg 
Suite, Op. 40; & Two Elegiac Melodies, 
Op. 34, Fistoulari, Phil. Orch. (No. 4 
only). Cap. G-7104. $4.98 


Two Elegiac Melodies, Op. 34; with Hol- 
berg Suite, Op. 40; & Symphonic 
Dances, Op. 64, Fistoulari, Phil. Orch. 
(No. 4 only). Cap. G-7104. $4.98 


GROFE, FERDE 


Grand Canyon Suite; Fieldstad, Oslo Phil. 
Camd. 468. $1.98 
Ormandy, Phil. Orch. Col. corde 


With Mississippi Suite, Hanson, East- 
man-Rochester Orch. Mer. 50049. $3.98 


GUARNIERI, CAMARGO 


Suite IV Centenario (1955); with Chou 
Wen-Chung, “And the Fallen Petals”, 
Triolet for Orch. (1955); & Rosenberg, 
Louisville Con. (1955), Whitney (G.&R.), 
Harth, Schneider, Louisville Orch. Lou. 
56-1. $7.95 


HAIEFF, ALEXEI 


Ballet in E (1955); with Nabokov, Symboli 
Chrestiani for Baritone & Sym. Orch. 
(1956), Whitney, Pickett, Louisville Orch. 
Lou. 58-1. $7.95 


HALFFTER, ERNESTO 


Sinfonietta in D, Argenta, Org. Nac’l 
Espana. Lon. LL-3024. $3.98 


HANDEL, GEORGE FREDERICK 


Con. for Oboe; with Albinoni, Con. in Bb 
for Oboe & Orch., Op. 7, No. 3; Cima- 
rosa, Con. for Oboe & Strings; & Haydn, 


Con. in C for Oboe & Orch., Lardrot, 
Prohaska, Vienna St. Op. Orch. Van. 
1025. $4.98 


Concerti (4) for Organ (from Op. 4 & 7), 
Moe, Liepmann, Con. Orch.: Con. No. 
2 in Bb, Op. 4/2; Con. No. 5 in F; Op. 
4/5; Con. No. 7 in Bb, Op. 7/1; 
No. 11 in G, Op. 7/5. Kapp 9018. 

$3.98 


Con. (6) for Organ, Op. 4, Biggs, Boult, 
London Phil. 2-Col. K2L-258. $5.98 


Con. (6) for Organ, Op. 4, Muller, Wenz- 
inger, Schola Cantorum Basiliensis. Dec. 
ARC-3100. $5.95 


Concertos for Organ, Op. 7, Nos. 1-6, 
Biges, a Phil. (Boult). Col. M2L- 
61 4.98 


Detingen Te Deum, De la Bije, Heynis, 
Blanken, Hollestelle, Van der Horst, 
Netherlands Bach. Soc. Cho., Orch. & 
Organ (L) (& Harmonious Blacksmith- 
Theme). Epic LC-3540. $3.98 


Judas Maccabaeus, Arroyo, Blumbry, Mc- 
Collum, Sorenson, Watts, Abranavel, 
Utah Univ. Cho., Utah Sym. (EB). 3- 
West. 3310. $4.98 


Messiah (excerpts), Addison, Oberlin, 
Lloyd, Warfield, Bernstein, NY Phil. (E): 
Christmas Music. Col. ML-5300. $3.98 


Messiah (excerpts), Addison, Sydney, 
Lloyd, Gramm, Stone, Handel & Haydn 
Soc. (E). Kapp 9025. $3.98 


Con. | 





Overtures (8), Bamberg Sym. (Reinhardt). 
Vox 11300. $4.98 

Royal Fireworks Music; with Water Music 

Suite, Dorati, London Sym. Mer. 50158. 

$4.98 

Water Music (comp.), Amsterdam Concert- 

gebouw Orch. (Van Beinum). Epic LC- 


3551. $4.98 

Water Music Suite; with Royal Fireworks 
Music, Dorati, London Sym. Mer. 
50158. $4.98 

HANSON, HOWARD 


Lament for Beowulf, Op. 25 (1925); with 
Sym. No. 2, “Romantic”, Hanson, East- 
man-Rochester Orch. (E). Mer. ee 


Merry Mount Suite (1937), Hanson, East- 
man-Rochester Orch. (see Spoken & 
Misc.). Mer. 50175. $3.98 


Sym. No. 2, “Romantic”; with Lament for 
Beowulf, Op. 25 (1925), Hanson, East- 
man-Rochester Orch. Mer. 50192. sisi 


HARKNESS, REBEKAH 


Journey to Love (Voyage Vers L’Amour 
Ballet) D’Artega, Sym. of the Air. West. 
18745. $4.98 


HARRISON, LOU 


Four Strict Songs for 8 Baritones & Orch. 
(1956); with Korn, Var.; Tune From 
“Beggar’s Opera,” Op. 26 (1955), Bing- 
ham, Whitney, So. Baptist Theo. Sem. 
Cho., Louisville Orch. (E). Lou. e755 


HAYDN, JOSEPH 
Andante Con Variations in F; Son. No. 
30 in E for Piano; Son. No. 35 in Eb 
for Piano; with Brahms, Waltzes (16) 
Op. 39, Seemann (piano). Dec. posit 
3.98 


HAYDN, FRANZ JOSEF 

Con. in D for Cello, Op. 101; with Boc- 
cherini, Con. in Bb for Cello & Orch.; 
& Vivaldi, Con. for Cello & Orch., 
Cassado, Perlea, Bamberg Sym. Vox 
10790. $4.98 


Con. in D for Cello, Op. 101; with Wagen- 
seil, Con. in A for Cello, Strings & 
Continuo, Mainardi, Munchener, Kam- 
merorchester (orig. version). Dec. ARC- 
3110. $5.95 


Con. in G for Cembalo & Orch.; with 
Con. in C for Organ & Orch., E. & A. 
Heiller, Gillesberger, Vienna Coll. Mus. 
Orch., Vienna Sym. Haydn 9023. $4.98 


Con. in C_ for Oboe & Orch.; with Al- 
binoni, Con. in Bb for Oboe & Orch., 
Op. 7, No. 3; Cimarosa, Con. for Oboe 
& Strings: & Handel, Con. for Oboe, 
Lardrot, Prohaska, Vienna St. Op. Ch. 
Orch. Van 1025. $4.98 


Con. for Oboe; with Dvorak, Serenade in 
D, Op. 44, Rothwell, Barbirolli, Halle 
Orch. Mer. 50041. $4.98 


Con. in C for Organ & Orch.; with Con. 
in G for Cembalo & Orch., E. & A. 
Heiller, Gillesberger, Vienna Sym., Vien- 
na Coll. Mus. Orch. Haydn 9023. $4.98 


Con. in Eb for Trumpet & Orch.; with 
Mozart, Con. No. 2 in D for Flute, 
K.314; & Schumann, Adagio & Allegro 
for Horn, Op. 70 (orch. Ansermet), 
Longinotti, Pepin, Leloir, Ansermet, 
Orch. Suisse Romande. Lon. LL-3020. 

$3.98 








in Eb for Trumpet & Orch.; with 


Con. 
Purcell, Son. in D for Trumpet & 
Strings; Trumpet Voluntary in D; Tune 
& Air for Trumpet; & Voluntaries in C 
for 2 Trumpets; Vivaldi, Con. for Two 
Trumpets, Voisin, Dickson, Ghitalla, 
Concert Orch. Kapp 9017. $3.98 


Divertimento in Bb; with Mozart, Cassa- 
tion in Eb; & Vivaldi, Con. for Flute, 
Oboe & Bassoon, Paris Wind Ens. Epic 
LC-3461. $3.98 


Mass in Time of War, in C “Paukenmesse”, 
Topitz-Feiler, Handt, Gillesberger, Vien- 
na St. Op. Orch. Haydn 9055. $4.98 


Missa Sancti Bernardi De Offida, “Heilig- 
messe”, Woldike, Copenhagen Boys & 
Men’s Cho., Danish Royal Op. Orch. 
(L). Haydn 9061. $4.98 


Quartets in B, Eb, C, Op. 33, Nos. 1, 2, 3. 
Schneider Qr. Haydn 9017. $4.98 


Quartet in C, Op. 76, No. 3 “Emperor”; 
with Quartet in Bb, Op. 76, No. 4, ,‘Sun- 
rise”, Schneider Qr. Haydn 9058. $4.98 


Quartet in Bb, Op. 76, No. 4. “Sunrise”; 
with Quartet in C, Op. 76, No. 3, “Em- 
peror”, Schneider Qr. Haydn es am 

4, 


Quartets in Bb, G, D, Op. 33, Nos. 4, 5, 6, 
Schneider Qr. Haydn 9021. $4.98 


Quartet in D, Op. 76, No. 5; with Quartet 
in Eb, Op. 76, No. 6, Schneider Qr. 
Haydn 9065. $4.98 


Quartet in D, Op. 64, No. 5, “Lark”; with 
Quartet in D, Op. 76, No. 2, “Quinten”, 
Hungarian Qr. Ang. 45018. $3.98 


Quartet in D, Op. 76, No. 2, “Quinten”; 
with Quartet in D, Op. 64, No. .5, 
“Lark”, Hungarian Qr. Ang. eae” 

3.98 


Quartet in Eb, Op. 76, No. 6; with Quartet 
in D, Op. 76, No. 5, Schneider Qr. 
Haydn 9065. $4.98 


Quartet in G, Op. 54, No. 1; with Quartet 
in C, Op. 54, No. ” Amadeus Quartet. 
Ang. 45024, $3.9 


Quartet in G, Op. 72, No. 1; 
in D, Op. 76, No. 2, “Quinten”, 
neider Qr. Haydn 9053. $4.98 


Quartet in C, Op. 54, No. 2; with Quartet 
in G, Op. 54, No. 1; Amadeus Qt. Ang. 


with Quartet 
Sch- 


45024. $3.98 
Quartet in D, Op. 76, No. 2, “Quinten”; 
with Quartet in G, Op. 76, No. 1, 
Schneider Qr. Haydn 9053. $4.98 
Seven Last Words of Christ, Op. 51, 
Schneider Qt. Haydn 9041. $4.98 


Sonatas for Piano; with Variations in F; 
& Brahms, Waltzes, Op. 39, Seemann 
(Nos. 30, 35). Dec. 10007. $3.98 


Son. for Piano; with Mozart, Fantasia & 
Fugue in C, K.394; & Son. 10 in C, 
K.330, Gould (No. 3). Col. ML-5274. 

$3.98 


Son. No. 30 in E for Piano; Son. No. 35 
in Eb for Piano; Andante Con Varia- 
tions in F; with Brahms, Waltzes (16), 
Op. 39, Seemann. Dec. 10007. $3.98 


Son. Nos. 34, 43, 52 for Piano, Reisen- 
berg. West. 18358. $4.98 


Son. No. 35 in Eb for Piano; Son. No. 30 
in E for Piano; Andante Con Varia- 
tions in F; with Brahms, Waltzes (16) 
Op. 39, Seemann. Dec. 10007. $3.98 


MUSIC JOURNAL 











Haydn, F. J. (continued) 


Sym. No. 91 in Eb; with Sym. No. 103 in 
Eb, “Drum Roll”, Jochum, Bavarian 
Radio Sym. Dec. 9984. $3.98 


Sym. No. 93 in D; with Sym. No. 94 in G, 
“Surprise”; 3 Sym. No. 95 in C; Sym. No. 
96 in D, “Miracle”; Sym. No. 97 in C; 
& Sym. No. 98 in Bb, Beecham, Royal 
Phil. 3-Cap. GCR-7127. $4.98 


Sym. No. 94 in G, “Surprise”; with Sym. 
No. 99 in Eb, Krips, Vienna Phil. Lon. 
LL-3009. $3. '98 


Sym. No. 94 in G, “Surprise”; with Sym. 
No. 93 in D; Sym. No. 95 in C; Sym. 
No. 96 in D, “Miracle”; Sym. No. 97 in 
C, & Sym. No. 98 in Bb, Beecham, 
Royal Phil. 3-Cap. GCR-7127. $4.98 


Sym. No. 95 in C; with Sym. No. 93 in D, 
Sym. No. 94 in G, “Surprise”; Sym. No. 
96 in D, “Miracle”; Sym. No. 97 in C; 
& Sym. No. 98 in Bb, Beecham, Royal 
Phil. 3-Cap. GCR-7127. $4.98 


Sym. No. 96 in D, “Miracle”; with Sym. 
No. 93 in D; Sym. No. 94 in G, “Sur- 
om: Sym. No. 95 in C; Sym. No. 97 

n C; & Sym. No. 98 in Bb, Beecham, 
ved Phil. 3-Cap. GCR-7127. $4.98 


Sym. No. 96 in D, “Miracle”; with Sym. 
No. 104 in D, “London”, Munchinger, 
Vienna Phil. Lon. LL-1756. $4.98 


Sym. No. 97 in C; with Sym. No. 93 in D; 
Sym. No. 94 in G, “Surprise”; Sym. No. 
95 in C; Sym. No. 96 in D, “Miracle” 
& Sym. No. 98 in Bb, Beecham, Royal 
Phil. 3-Cap. GCR-7127. $4.98 


Sym. No. 97 in C; with Sym. No. 99 in 
Eb, Szell, Cleveland Orch. Epic LC- 
3455. $3.98 


Sym. No. 98 in Bb; with Sym. No. 93 in 
D; Sym. No. 94 in G, “Surprise”; Sym. 
No. 95 in C; Sym. No. 96 in DD, “Mira- 
cle”; & Sym. No. 97 in C, Beecham, 
Royal Phil. 3-Cap. GCR-7127. $4.98 


Sym. No. 99 in Eb; with Sym. No. 94 in 
G, “Surprise”, Krips, Vienna Phil. Lon. 
LL-3009. $3.98 


Sym. No. 99 in Eb; with Sym. No. 97 in 
C; Szell, Cleveland Orch. Epic ae 
3.98 


Sym. No. 99 in Eb; with Sym. No. 100 in 
G, “Military”, Ormandy, Phila. Orch. 
Col. ML-5316. $3.98 


Sym. No. 100 in G, “Military”; with Sym. 
No. 99 in Eb, Ormandy, Phila. Orch. 
Col. ML-5316. $3.98 


Sym. No. 100 in G, “Military”; with Sym. 
No. 101 in D, “Clock”, Woldike, Vienna 
St. Op. Orch. Van. SRV-109. $1.98 


Sym. No. 100 in G, “Military”; with Sym. 
No. 102 in Bb, Leitner, Bamberg Sym. 
Dec. 9989. $3.98 


Sym. No. 101 in D, “Clock”; with Sym. 
No. 100 in G, “Military”, Woldike, 
Vienna St. Op. Orch. Van. gah 

1.98 


Sym. No. 102 in Bb; with Sym. No. 100 
in G, “Military”, Leitner, Bamberg Sym. 
Dec. 9989. $3.98 


Sym. No. 103 in Eb, “Drum Roll”; with 
Sym. No. 91 in Eb, Jochum, Bavarian 
Radio Sym. Dec. 9984. $3.98 

104 in D, 


Kempe, Phil. Orch. Cap. G-7150. $4. 98 


“London”; \ 
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Sym. No. 104 in D, “London”; with Sym. 
No. 96 in D, “Miracle”, Munchinger, 
Vienna Phil. Lon. LL-1756. $4.98 


Sym. No. 104 in D, “London”; with 
Mendelssohn, Svm. No. 4 in A, Op. 90 
“Italian”; NY Phil. (Bernstein. Col. ML- 
5349. $4.98 


Toy Symphony, Solisti di Zagreb, (Jani- 
gro) Bach 589. $4.98 


Toy Sym.; with Prokofiev, Peter & the 
Wolf, Op. 67, Ustinov, Von Karajan, 
Phil. Orch. (E). Ang. 35638. $3.98 


Trio No. 1 in G, Op. 73, No. 2; with 
Schubert, Trio No. 1 in Bb (piano), Op. 
99, Thibaud, Casals, Cortot. Ang. 
COLH-12. $4.98 


Variations in F; with Sonatas for Piano; 
& Brahms, Waltzes, Op. 39, Seemann 
(Nos. 30, 35). Dec. 10007. $3.98 


HELM, EVERETT 


Con. No. 2 for Piano (1956); with Carter, 
Var. for Orch. (1955), Owen, Whitney, 
Louisville Orch. Lou. 58-3. $7.95 


HEROLD, LOUIS JOSEPH FERDINAND 


Zampa: Overture; with Auber, Overtures; 
Reznicek, Donna Diana Over.; & Ros- 
sini, Overtures, Scherchen, Vienna St. 
Op. Orch. (Fra Diavolo) (Thieving Mag- 
pie; William Tell). West. 18732. $4.98 


HEUBERGER, RICHARD 


The Opera Ball Over., Vienna Phil. Orch. 
(Kempe) EMI-Cap. G-7167. $4.98 


HINDEMITH, PAUL 


Con. for Clarinet; with Nobilissima Vi- 
sione, Cahuzac, Hindemith, Phil. Orch. 
Ang. 35490. $4.98 


Herodiade (1944); with Stravinsky, Apollon 
Musagette, Winograd, MGM Ch. Orch. 
MGM 3683. $3.98 


Kammermusik No. 4, Violin Con. Op. 36, 
No. 3 (1925); with Theme & Four Varia- 
tions, “Four Temperaments”, Rybar, 
Swoboda, Holetschek, Winterthur Sym., 
Vienna Sym. West. 18716. $4.98 


Mathis Der Mahler; with Bartok, Diverti- 
mento for String Orch., Silvestri, Phil. 
Orch. Ang. 35643. $3.98 


Morgenmusik; with Berezowsky, Brass 
Suite, Op. 24; Dahl, Music for Brass In- 
struments; & Sanders, Quintet in Bb, 
Voisin, Brass Ens. Kapp 9020. $3.98 


Nobilissima Visione; with Con. for Clari- 
net, Hindemith, Cahuzac, Phil. Orch. 
Ang. 35490. $4.98 


Son. in C for Violin & Piano (1939); with 
Bartok, Son. No. 2 for Violin & Piano 
(1922); & Stravinsky, Duo Concertant 
for Violin & Piano (1932), a 
Seemann. Dec. 9980. $3.9 


Theme & Four Variations, “Four Tem- 
peraments”; with Kammermusik No. 4, 
Violin Con., Op. 36, No. 3 (1925), 
Holetschek, Swoboda, Rybar, Vienna 
Sym. Winterthur Sym. West. oe 

4.98 


HOVHANESS, ALAN 


Con. No. 7 for Orch. (1953); with Castel- 
nuovo-Tedesco, Over.; “Much Ado 
About Nothing,” Op. 164 (1953); & 
Surinach, Sinfonietta Flamenca (1954), 
Whitney, Louisville Orch. Lou. — 

7.95 





Con. No. 2 for Violin; Con. for Piano, 
“Lousadzak”, A. Ajemian; M. Ajemian; 
Surinach, MGM String Orch. MGM 
3674. $3.98 


Mysterious Mt., Op. 132; with Stravinsky, 
Le Baiser De La Fee (Divertimento), 
Reiner, Chicago Sym. Vic. roweras 

4.98 


HUMPERDINCK, ENGELBERT 


Hansel & Gretel (excerpts), Hollingsworth, 
Covent Garden Orch. (see Musical 
Shows). MGM 3690. $3.98 


IBERT, JACQUES 


Concertino Da Camera for Saxophone; 
with Escales (Ports of Call); & Debussy, 
Danse (orch. Ravel), Deffayet, Fournet, 
Lamoureux Orch. Epic LC-3478. $3.98 


Escales (Ports of Call); with Concertino 
Da Camera for Saxophone; & Debussy, 
Danse (orch. Ravel), Fournet, Deffayet, 
Lamoureux Orch. Epic. LC-3478. $3.98 


Escales (Ports of Call); with Debussy, 
Iberia (No. 2 from Images Pour Or- 
chestre); & Ravel, Alborada Del Gra- 
cioso, Stokowski, Orch. Nat’l Radio Fr. 
Cap. P-8463. $4.98 


Louisville Con. (1953); with Luening-Uss- 
achevsky, Rhapsodic Var. for Tape Re- 
corder & Orch. (1954); & Read, Toccata 
Giocosa, Op. 94 (1953); Whitney, Louis- 
ville Orch. Lou. 545-5. $7.95 


Quartet in C (1943); with Roussel, Quartet 
in D, Op. 45 (1931-2), Parrenin Qr. 
West. 18659. $4.98 


D’INDY, VINCENT 


Sym. on a French Mt. Air, Op. 25; with 
Faure, Fantaisie, Op. 111; & Saint-Saens, 
Wedding Cake, Op. 76, Johannesen, 
Goossens, Collingwood, London Sym. 
Cap. G-7132. $4.98 


Sym. on a French Mt. Air, Op. 25; with 
Ravel, Con. in G for Piano & Orch., 
Henriot Schweitzer, Munch, Boston Sym. 
Vic. LM-2271. $4.98 


JACCHINI, GIUSEPPE 


Son. No. 5 in D; with Alberti, Son. for 2 
Trumpets in D; Bononcini, Sinfonias, 
Op. 3, Nos. 8 in D & 10 in D; & Torelli, 
Sinfornias in A & C for Orch.; in D for 
2 Trumpets, Vaillant, Dupisson, Paillard, 
Leclair Instr. Ens. West. 18664. $4.98 


JANACEK, LEOS 


Con. for Piano & Chamber Orch.; & Son. 
for Violin & Piano, Barylli, Holetschek, 
Ens. (& Dumka for Vn. & Piano). West. 
18750. $4.98 


Son. for Violin & Piano; & Con. for Piano 
& Chamber Orch., Barylli, Holetschek, 
Ens. (& Dumka for Vn. & Piano). West. 
18750. $4.98 


Taras Bulba, Rapsodie; with Martinu, 
Fresques, Kubelik, Royal Phil. Cap. G- 
7159. $4.98 

JOLIVET, ANDRE 


Suite Transoceane (1955); with Vincent, 
Sym. in D (1955), Whitney, Louisville 
Orch. Lou. 57-2. $7.95 


KAY, ULYSSES 


Serenade for Orch. (1954); with Dallapic- 
cola, Variazoni Ferorch. (1954); Méil- 
haud, Ouverture Mediterraneene (1953); 
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Kay, Ulysses (continued) 


& Moncayo, Cumbres (1954), Whitney, 
Louisville Orch. Lou. 545-8. $7.95 


KAY, HERSHY 


Stars & Stripes (ballet suite, after Sousa); 
with Gottschalk, Cakewalk (ballet suite, 
arr. H. Kay), Fiedler, Boston Pops. Vic. 
LM-2240: $4.98 


KHACHATURIAN, ARAM 


Gayne, Ballet Suite No. 1; with Borodin, 
Prince Igor: Polovtsian Dances: & 
Mussorgsky, Night on Bald Mt., Scher- 
chen, Vienna St. Op. Orch. (& Rimsky- 
Korsakov: Flight of the Bumble Bee). 
West. 18731. $4.98 


Gayne, Ballet Suite (excerpts); with Offen- 
bach, Gaite Parisienne, oo Boston 
Pops. Vic. LM-2267. $4.9 


Sym. No. 2, Rachlin, USSR. St. 
Orch. MGM 30002. $3.98 


Radio 


KALINNIKOV, BASIL 


Sym. No. 1 in G, Rakhlin, USSR. St. 
Radio Orch. West. 18658. $4.98 


KODALY, ZOLTAN 


Galanta Dances; with Hary Janos Suite; 
& Marosszek Dances, Rodzinski, London 
Phil. West. 18/75. $4.98 


Hary Janos Suite; with Galanta Dances; 
& Marosszek Dances, Rodzinski, London 
Phil. West. 18775. $4.98 


Hungarian Folk Music (excerpts) (1917-32); 
with Bartok, Songs, Op. 15 (1916), 
Laszlo, Hambro (Hun). Bartok 927. 

$5.00 


Marosszek Dances; with Hary Janos Suite; 
& Galanta Dances, Rodzinski, London 
Phil. West. 18775. $4.98 


Missa Brevis, Soloists, Budapest Choirs, 
Hungarian Nat'l Orch. (Kodaly). Ang. 
35675. $4.98 


Son. for Cello, Op. 8; with Dohnanyi, 
Konzertstiick, Op. 12, Starker, Susskind, 
Phil. Orch. Ang. 35627. $3.98 


Summer Evening; with Rozsa, Hungarian 
Serenade, Winograd, MGM Orch. MGM 
3631. $3.98 


KORN, PETER JONA 


Var. Tune from “Beggar’s Opera”, Op. 26, 
(1955); with Harrison, Four Strict Songs 
for 8 Baritones & Orch. (1956), a 
Louisville Orch. Lou. 58-2. $7.95 


KREISLER, FRITZ 


Kreisler Favorites, Vardi, NY Con. Mas- 
ters: Praeludium & Allegro; Siciliano & 
Rigaudon; Menuet (in the style of 
Porpora); Variations on a Theme by 
Corelli; Liebesfreud; Liebesleid; Tam- 
bourin Chinois; Caprice Viennois; 
Gitana; Schon Rosmarin; Dvorak: Sla- 

vonic Dance No. 2 in E. Dec. 9986. 
$3.98 


Kreisler Favorites, Francescatti (Caprice 
Viennois; Tambourin Chinois; Recitative 
& Scherzo-Caprice; Liebesleid; Liebes- 
freud; Schén Rosmarin; Allegretto, 
Minuet (after Porpora); Praeludium & 
Allegro (after Pugnani);. Londonderry 
Air; Rondino on Beethoven Theme. Col. 
ML-5255. $3.98 
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KRENEK, ERNST 


Eleven Transparencies (1955); with Caama- 
no, Magnificat, Op. 20 (1955), Whitney, 
So. Baptist Theo. Sem. Cho., Louis- 
ville Orch. (L). Lou. 56-3. $7.95 


Lamentations of Jeremiah, Op. 93 (1941); 
Sestina for Voice & Instr. Ens. ., Flamig, 
Dresden St. School for Church Music 
Cho. (L); Beardslee, Krenek, Instr. Ens. 
Epic LC-3509. $3.98 


Son. No. 3, Op. 92, No. 4; with Berg, Son. 
for Piano, Op. 1; & Schonberg, Piano 
Music, Gould (Op. 11). Col. ML-5336. 


$3.98 
KUBIK, GAIL 


Sym. No. 2 in F (1956); with Goeb, Con- 
cerino II for Orch. (1956), Whitney, 
Louisville Orch. Lou. 58-5. $7.95 


KUHNAU, JOHANN 


Biblical Sonatas, Neumeyer (3). Dec. ARC- 
3095. $5.95 


KUPFERMAN, MEYER 


Sym. No. 4 (1956); with Berger, Polyphony 
for Orch. (1956); & Surinach, Over. 
Feria Magica (1956); Whitney, Louis- 
ville Orch. Lou. 58-4. $7.95 


LALANDE, MICHEL 
Cantique Spirituel, “Sur le Bonheur des 


Justes”; with Marchand, Cantiques 
Spirituels; “A la Louange de la Charite”; 
“Sur le Bonheur des Justes”, Sautereau, 


Collard, Hamel, Maurane, Boulay, Fre- 
maux, Leclair Instr. Ens. (F). West. 
18792. $4.98 . 


Fontaines De Versailles, Hewitt Ch. Orch. 
(& Bernier: Le Cafe) (F). Epic LC-3487. 
$3.98 


Motets: “Exaltabo Te, Deus Meus Rex”; 
“Nisi Dominus”, Selig, Collard, Meurant, 
Lesueur, Depraz, Fremaux, Leclair Instr. 
Ens. (L). West. 18784. $4.98 ‘ 


LALO, EDOUARD 


Le Roi D’Ys Over.; with Bizet, Patrie 
Over.; & Berlioz, Overtures; Paray, De- 
troit Sym. (Corsair; Roman Carnival). 
Mer. 50191. $3.98 


Namouna (Suite 1); with Schmitt, Tragedie 
De Salome, Op. 50 (1907); & R. Strauss, 
Salome: Dance of the Seven Veils, 
Paray, Detroit Sym. Mer. 50177. $3.98 


Symphonie Espagnole, Kogan, Bruck, Paris 
Consv. Orch. Ang. 35503. $4.98 


Symphonie Espagnole; witth Saint-Saens, 
Havanaise for Violin & Orch.; & Intro. 
& Rondo Capriccioso, Op. 28, Menuhin, 
Goossens, Phil. Orch. Cap. G-7108. 

$4.98 


LANGLAIS, JEAN 


Missa Salve Regina (1954); with Dufay, 
Missa Sine Nomine, Caillard, Vocal Ens. 
(L), Deiss, Schola des Peres du St. 
Espirit (L). Haydn 9008. $4.98 


LASSUS, ORLANDUS 


St. Matthew Passion, Sailer, Bence, Poell, 
Messthaler, Grischkat, Swabian Cho. 
(L). Vox DL-400, $3.98 


Secular & Religious Choral Works, Grisch- 
kat, Swabian & Grischkat Cho. (F, G, ID. 
Vox. DL-380. $3.98 








LECLAIR, JEAN MARIE 
Con. in C for Oboe, Op. 7, No. 3; with 


Blavet, Con. in A for Flute; Corrette, 
Con. in D, for Bassoons & Harpsichord, 
“Phoenix”; & Con. in G for Three 
Flutes, Op. 3, No. 6, Pierlot, Paillard, 
Rampal, Hongne, Droulez, Sennedat, 
Maugendre Becksteiner, Heriche, Larde, 


Alain Leclair Instr. Ens. West. 18694. 
$4.98 


Con. for Violin, Fernandez, Raymond, 
Paillard, Leclair Instr. Ens. (Op. 7/2, 
7/5, 10/1, 10/5). Haydn 9059. $4.98 


LECOCQ, ALEXANDRE 

Mam’zelle Angot (ballet suite, arr. Jacob); 
with Glazounov, Birthday Offering (bal- 
let music, arr. R. Irving), Irving, Royal 
Phil. Orch. Ang. 35588. $4.98 


LEHAR, FRANZ 


Gold & Silver Waltz, Op. 75, Vienna Phil. 
Orch. (Kempe) EMI-Cap. G-7167. 


$4.98. 

LETELIER, ALFONSO 
“Aculeo”, Suite for Orch. (1957); with 
Copland, Variations for Orch. (1957), 


Whitney, Louisville, Orch. Lou. 59-1. 
$7.95 


LIADOV, ANATOL 


Baba Yaga, Op. 56; with Enchanted Lake; 
Kikimora; Prokofiev, Over..on Hebrew 
Themes, Op. 34; & Rimsky-Korsakov, 
Capriccio Espagnol, Op. 34, Kurtz, 
Royal Phil. (& Musical Snuff Box). Cap. 
G-7/106. $4.98 


Eight Russian Folksongs; with Prokofiev, 
Love for Three Oranges (Suite); & 
Tchaikovsky, Nutcracker Suite, Op. 71a, 
Malko, Phil. Orch. Ang. 35594. $3.98 


Enchanted Lake; with Baba Yaga, Op. 56; 
Kikimora; Prokofiev, Over. on Hebrew. 
Themes, Op. 34; & Rimsky-Korsakov, 
Capriccio Espagnol, Op. 34, Kurtz, 
Royal Phil. (& Musical Snuff Box). Cap. 
G-7106. $4.98 


Kikimora; with Baba Yaga, Op. 56; En- 
chanted Lake; Prokofiev, Over. on He- 
brew Themes, Op. 34; & Rimsky-Korsa-- 
kov, Capriccio Espagnol, Op. 34, Kurtz, 
Royal Phil. (& Musical Snuff Box). Cap. 
G-7106. $4.98 


Musical Snuff Box, Op. 32, Brailowsky 
(piano). Vic, LM-2276. $4.98 


LIEBERMANN, ROLF 


School for Wives (1955), Riesley, Nossa- 
man, Pickett, Bomhard, Kentucky Op.. 
Assn., Louisville Orch. (E). 2-Lou. 57-3. 

$7.95 


LISZT, FRANZ 


Faust Sym.; with Mephisto Waltz; & 
Wagner, Faust Over.; Koch, Horenstein, 
SW German Radio Sym. Orch. & Cho., 
Baden-Baden (G). 2-Vox 10902. $4.98 


Hungarian Rhapsodies Nos. 1 & 2; with 
Enesco, Roumanian Rhap. No. 1, Op. 
11; & Roumanian Rhap. No. 2, Op. 11, 
Ormandy, Phila. Orch. Col. ML-5299. 


$3.98 

Hungarian Rhapsodies (4), Fistoulari, 
Vienna St. Op. Orch. Van. SRV-108. 

$1.98: 
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Liszt, F. (continued) 


Les Preludes; with Mephisto Waltz; Saint- 
Saens, Danse Macabre, Op. 40; & Weber, 
Overtures, Scherchen, Vienna St. 
Orch. (Freischutz). West. 18730. $4.98 


Mephisto Waltz; with Les Preludes; Saint- 
Saens, Danse Macabre, Op. 40; & Weber 
Overtures, Scherchen, Vienna St. Op. 
Orch. (Freischutz). West. 18730. $4.98 


Mephisto Waltz; with Berlioz, Damnation 
of Fausi (excerpts); Smetana, Moldau; 
& Weber, Invitation to the Dance, Op. 
65, Ormandy, Phila. Orch. Col. ML- 
5261. $3.98 


Mephisto Waltz; with Mussorgsky, Night 
on Bald Mt.; & Saint-Saens, Danse Ma- 
cabre, Op. 40, Scherchen, Vienna St. Op. 
Orch. (& Berlioz, Sym. Fantastique- 
Dream of a Witches’ Sabbath). West. 
18894. $4.98 


Mephisto Waltz; with Prokofiev, Son. No. | 


7 for Piano, Op. 83; & Rachmaninoff, 
Var. on a Theme of Corelli, Op. 42, 
Ashkenazy (& Feux Follets). Ang. 35647. 

$3.98 


Mephisto Waltz; with Faust Sym.; & 
Wagner, Faust Over., Horenstein, Koch, 
SW German Radio Sym. Orch. & Cho., 
Baden-Baden (G). 2-Vox 10902. $4.98 


Music for Piano, Brendel, Vox 10800. 
$4.98 


Piano Music, Brendel: Totentanz; Maledic- 
tion; Mephisto Waltz #1; Traurige 
Gondel; Unstern; Czardas Macabre. Vox 
11030. $4.98 


Transcendental Etudes, Bolet; Nos. 1/3, 5, 
7/11. Vic. LM-2291. $4.98 


LOCATELLI, PIETRO 


L’Arte Del Violino, Op. 3; Con. No. 2 in 
C: Il Pianto D’Arianna; with Torelli, 
Con. in D for Trumpet; & Vivaldi, Con. 
for Orch., Fernandez, Paillard, Leclair 
Instr. Ens. (in g) Haydn 9036. $4.98 


Son. in D for Cello & Piano; with Bee- | 


thoven Var. on Mozart’s “Bei Mannern”, 
Janigro, Zecchi, Bagnoli, (& Fresco- 
baldi: Toccata in D, arr. Cassado). West. 
18719. $4.98 


LOEFFLER, CHARLES MARTIN 


Pagan Poem, Op. 14; with Schonberg, 
Verklarte Nacht, Hunter, Kosinski, Sto- 
kowski, Orch. Cap. PAO-8433. $4.98 


LUEBECK, VINCENT 


Organ Music; with Bruhns, Organ Music, 
Heintze. Dec. ARC-3094. $5.95 


LUENING, OTTO & 
VLADIMIR USSACHEVSKY 


Rhapsodic Var. for Tape Recorder & Orch. 
(1954); with Ibert, Louisville Con. (1953) 
& Read, Toccata Giocosa, Op. 94 (1953), 
Whitney, Louisville Orch. Lou. ae 

7.95 


LULLY, JEAN BAPTISTE 


Motets, Soloists, Couraud, Lamoureux Cho. 
& Orch. Dec. ARC-3097. $5.95 


MACDOWELL, EDWARD 


Son. in G for Piano, Op. 45 “Tragica”; 
with Woodland Sketches, Op. 51, Rivkin. 
West. 18201. $4.98 


Woodland Sketches, Op. 51; with Son. in 
G for Piano, Op. 45, “Tragica”, Rivkin. 
West. 18201. $4.98 


1959 ANNUAL 


Op. | 
Kindertotenlieder; with Songs of a Way- | 
Orch. | 
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MAHLER, GUSTAV 


Das Lied Von Der Erde, Hoffman, Mal- 
chert, Rosbaud, SW German Radio Sym. 
(G). Vox 10910. $4.98 


farer, West, Vienna St. Op. 
(Scherchen). West. XWN-18842. $4.98 
West, Vienna St. Op. Orch. (Scherchen). 
West. 18842. $4.98 

Flagstad, Boult, Vienna Phil. (G). Lon. 
5330. $4.98 


Song of Lament, Steingruber, Wagner, 
Majkut, Fekete, Vienna St. Op. Orch. & 
Ch. Choir (G). Lyr. 69. $4.98 


Songs of a Wayfarer; with Kindertoten- 
lieder, Flagstad, Boult, Vienna Phil. 
(G).. Lon. 5330. $4.98 


Songs of a W. yfarer; with Brahms, Lieder, 
Fischer-Dieskau, Furtwangler, Phil. 
Orch. (G) (Op. 32, Nos. 1/6, 9). Ang. 
35522. $4.98 


Sym. No. 2 in C, “Resurrection”: Coertse, 
West. Scherchen, Vienna St. Op. Orch. 


(G). 2-West. 2229. $3.98 

Cundari, Forrester, Walter, NY Phil. 

Westminister Cho. (G). 2-Col. M-2L-256. 
$3.98 


MALDERE, PIERRE VAN 


Sinfonia in Bb, Op. 4, No. 3; with Cleram- 
bault, Symphonia Quarta; Gossec, Sin- 
fonia in G, Op. 12, No. 2; & Gretry, 
Rosiere Republicaine: Dances, MGM 
3615. $3.98 


MALIPIERO, GIAN FRANCESCO 


Fantasie Di Ogni Giorno (1954); with 
Bacon, Enchanted Island (1954); & Rieti, 
Introduzione E Gioco Delle Ore (1954); 
Whitney, Louisville Orch. Lou. ie 2 

7.95 


MANFREDINI, FRANCESCO 


Con. (12) for 2 Violins, Op. 3, Michelucci, 
Cotogni, 1 Misici (Nos. 2, 3, 7, 8, 10, 


12): Epic LC-3514. $3.98 


MARCHAND, LOUIS 


Cantiques Spirituels: “A La Louange de 
la Charite”; “Sur le Bonheur des Justes”; 
with Lalande, Cantique Spirituel, “Sur 
le Bonheur des Justes”, Sautereau, Col- 
lard, Hamel, Maurane, Boulay, Fremaux, 
Leclair Instr. Ens. (F). West. 18792. 


$4.98 

MARENZIO, LUCA 
Madrigals; with Monteverdi, Madrigals, 
Field-Hyde, Golden Age Singers (D: 


Quel Augellin che Canta; Cruda Ama- 
rilli; Ah Dolente Partita; O Méirtillo, 
Mirtillo; Deh Mirtillo; Che se tue Cor 
Mio. West. 18712. $4.98 


MARTINU, BOHUSLAV 


Fresques; with Janacek, Taras Bulba, 
Rapsodie, Kubelik, Royal Phil. Cap. G- 
7159. $4.98 


MASCAGNI, PIETRO 


Cavalleria Rusticana, Bjoerling, Tebaldi, 
Erede, Maggio Musicale Fiorentino Cho. 
& Orch. (I). Vic. LM-2243. $4.98 


Cavalleria Rusticana, Tebaldi, Bjoerling, 
Bastianini, rede, Maggio Musicale 
Florentino (I) (& Italian Op. Arias). 2- 
Vic. LM-6059. $4.98 


| MASSENET, JULES 





Manon (comp.) de los Angeles, Legay, 
Dens, Paris Opera-Comique Cho. & 
Orch. (Monteux) (F). EMI-Cap. GDR- 
7171. $4.98 


MENDELSSOHN, FELIX 


Con. in E for Violin, Op. 64; With Bruch, 
Con. No. 1 in G for Violin, Op. 26, 
Menuhin, Kurtz, Phil. Orch. Cap. G- 
7148. $4.98 
With Tchaikovsky, Con. in D for Violin 
& Orch., Op. 35, Ferras, Silvestri, Phil. 
Orch. Ang. 35606. $4.98 

Midsummer Night’s Dream _ (Incidental 
Music) Op. 61: With Sym. No. 5 in D, 
Op. 107, “Reformation”, Paray, Detroit 
Sym. Mer. 50174. $3.98 


With Chabrier, Espana; Mussorgsky, 
Night on Bald Mt.; Saint-Saens, Danse 
Macabre, Op. 40; Sibelius, Finlandia, 
Op. 26, No. 7; & Weber, Invitation to 
the Dance, Collins, Royal Phil. Cap. G- 


7107. $4.98 
Midsummer Nights’ Dream _ (Incidental 
Music), Op. 61; with Schubert, Rosa- 
munde: Incidental Music, Op. 26; 
Monteux, Vienna Phil. Vic. LM-2223. 
$4.98 
Szell, Concertgebouw Orch. Epic. LC- 
3422. $3.98 


Octet in Eb for Strings, Op. 20; with Sym. 
for Strings, (No. 9), Winograd, String 
Orch. MGM 3668. $3.98 


Octet in Eb, Op. 20; with Beethoven, 
Septet in Eb, Op. 20, Chamber Music 
Ens. Vox 11230. $4.98 


Overtures; with Sym. No. 4 in A, Op. 90, 
“Italian”, Swarowsky, Vienna St. Op. 
Orch. (Trumpet), Goossens, London Phil. 
Urania UX-112. $4.98 


Son. No. 4 in Bb for Organ, Op. 65; with 
Widow, Sym. No. 6 in G for Organ, Op. 
42, No. 2, Schweitzer. Col. ML-5290. 

$3.98 


Songs; with Schoeck, Songs; & Schubert, 
Songs, Stader (G): Es weiss und rat es 
doch keiner; Schilflied; Neue Liebe; 
Nachtlied; Wanderlied; Bescheidene 
Wiinschlein; Mit einem gemalten Band; 
Nachruf; Reiselied; Pastorella; Seligkeit; 
Du bist die Ruh; Forelle; Hirt auf dem 
Felsen. Dec. 9994. $3.98 


Sym. for Strings (No. 9); with Octet in Eb 
for Strings, Op. 20, Winograd, String 
Orch. MGM 3668. $3.98 


Sym. No. 4 in A, Op. 90, “Italian”; with 
Overtures, Goossens;-Swarowsky, Lon- 
don Phil. Vienna St. Op. Orch. (Trum- 
pet) Urania UX-112. $4.98 


Sym. No. 4 in A, Op. 90, “Italian”; with 
Sym. No. 5 in D, Op. 107, “Reforma- 
tion”; Goossens, London Phil. Urania 
UX-112. $4.98 
Munch, Boston Sym. Vic. LM-2221. 

$4.98 


Sym. No. 4 in A, Op. 90, “Italian”; with 
Haydn, Sym. No. 104 in D, “London”, 
NY Phil. (Bernstein). Col. ML-5349. 

$4.98 


Sym. No. 5 in D, Op. 107, “Reformation”; 
with Sym. No. 4 in A, Op. 90, “Italian”: 
Goossens, London Phil. Urania UX-112. 

$4.98 


Munch, Boston Sym. Vic. LM-2221. 
$4.98 
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Mendelssohn, F. (continued) 


Sym. No. 5 in D, Op. 107, “Reformation”; 
with Midsummer Night’s Dream (Inci- 
dental Music), Paray, Detroit Sym. Mer. 
50174. $3.98 


MENNIN, PETER 


Sym. No. 6 (1953); with Riegger, Var. for 
Piano & Orch., Op. 54 (1954); & Toch, 
Notturno (1953), Whitney, Louisville 
Orch. Lou. 545-3. $7.95 


MENOTTI, GIAN-CARLO 


Maria Golovin, Neway, Chapman, P. H. 
Adler, Chorus & Orch. (E) 3-Vic. LM- 
6142. $4.98 


MESSIAEN, OLIVIER 


Oiseaux Exotiques; with Boulez, Marteau 
Sans Maitre for Alto, Loriod, Albert, 
Cahn, Boulez, Instr. Ens. (F) Orch. 
West. 18746. $4.98 


MILHAUD, DARIUS 


Carnaval D’Aix for Piano & Orch. (1926); 
with Saint-Saens, Con. No. 4 in C for 
Piano & Orch., Op. 44, Johannesen, Tzi- 
pine, Phil. Orch. Cap. G-7151. $4.98 


Five Studies for Piano & Orch. (1920); 
with Rag Caprices (3) (1927); & Sere- 
nade for Orch. (1920-1); Suite from 
“Maximilien” (1930), Badura-Skoda, 
Swoboda, Vienna Sym. West. 18717. 


$4.98 
Ouverture Mediterraneene (1953); with 
Dallapiccola, Variazone per Orch. 


(1954); & Moncayo, Cumbres (1954), 
Whitney, Louisville Orch. Lou. 545-8. 
$7.95 


Rag Caprices (3) (1927); with Five Studies 
for Piano & Orch. (1920); & Serenade 
for Orch. (1920-1)—Suite from “Max- 
imilien” (1930), Swoboda, Badura-Skoda, 
Vienna Sym. West. 18717. $4.98 


Serenade for Orch. (1920-1)—Suite from 
“Maximilien” (1930); with Five Studies 
for Piano & Orch. (1920); & Rag Ca- 
prices (3) (1927), Swoboda, Badura- 
Skoda, Vienna Sym. West. 18717. $4.98 


Suite Francaise (1944); with Grainger, 
Lincolnshire Posy; Rogers, Three Japan- 
ese Dances (1933); R. Strauss, Serenade 
in Eb for 13 Winds, Op. 7, Fennell, 
Eastman Wind Ens. Mer. 50173. $3.98 


MOHAUPT, RICHARD 


Double Trouble (1954); Riesley, Pickett, 
Bomhard, Kentucky Op. Assn., Louis- 
ville Orch. (E). Lou. 545-12. $7.95 


MONCAYO, PABLO 


Cumbres (1954); with Dallapiccola, Varia- 
zone per Orch. (1954); Kay, Serenade 
for Orch. (1954); & Milhaud, Ouver- 
ture Mediterraneene (1953), Whitney, 
Louisville Orch. Lou. 545-8. $7.45 


MONTEVERDI, CLAUDIO 


Choral Music; with Lamento D’Arianna; 
& Palestrina, Choral Works, De Nobel, 
Netherlands Ch. Cho. (I): Ch’io t’ami; 
Deh bellacara; Ma tu piu che mai; (L): 
Sicut cervus disiderat; Soave fia il morir; 
O beata et gloriosa Trinitas; Adoramus 
te, Christe: Stabat Mater dolorosa. Ang. 
35667. $3.98 
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Lamento D’Arianna; with Choral Music; 
& Palestrina, Choral Works, De Nobel, 
Netherlands Ch. Cho. (See Above). Ang. 
35667. $3.98 


Madrigali Amorosi, Deller, Soloists (I). 
Bach 579. $4.98 


Madrigals, Boulanger Vocal & Instr. Ens. 
(1); Hor ch’el ciel e la terra; Lasciatemi 
morire; Zefiro torna; Ardo; Chime, dov’e 
il mio ben?; Chiome d’oro; Ballo dell’ 
ingrate; Amore (Lamento della Ninfa); 
Ecco mormorar L’onde. Ang. wea 


Madrigals; with Marenzio, Madrigals, 
Field-Hyde, Golden Age Singers (I): 
Quel Angellin chi Canta; Cruda Amaril- 
li; Ah Dolente Partita; O Mirtillo, Mir- 
tillo; Deh Mirtillo; Che se tu Cor Mio. 
West. 18712. $4.98 


Madrigals; with Gesualdo, Italian Madri- 
gals, Randolph Singers (1) Io mi son 
giovinetta; Non piu guerra pietate; O 
Rossignuol; Si, ch’io vorrei morire; Sov- 
ra tenere herbette; A un giro sol; Ohime, 
Io pur respiro; Felice primavera; Dan- 
zan le ninfe; Moro lasso; Meraviglia 
d’amore; Et ardo e vivo; Io tacero; 
Merce! grido piagendo. West. 18652. 

$4.98 


Madrigals: Lamento D’Arianna, Field- 
Hyde, Golden Age Singers (I): Baci 
Soave e Cari, Su, su, su, Pastorelli Vez- 
zosi, Tra Mille Fiamme, Tutte le Bocche 
Belle, Luci Serene e Chiare, Rimanti in 
Pace, Zefiro Torna e’ Bel Tempo Ri- 
mena, Sfogava con le Stelle, Fumia la 
Pastorella, Almo Divino Raggio, All’hora 
i Pastori Tutti; Lasciatemi morire, O 
Teseo, O Teseo mio, Dove, dove e la 
fede? Ahi, che non pur risponde. West. 
18765. $4.98 


MORLEY, THOMAS 


Elizabethan Madrigals, Deller Consort (E). 
Bach 577. $4.98 


Elizabethan Madrigals; with Tomkins, 
Field-Hyde, Golden Age Singers (E): 
My Bonny Lass She Smileth; In Every 
Place; O Grief Even on the Bud; I Go 
Before My Darling; Hark Jolly Shep- 
herds; Lady, If I Go Through Grief; 
Fire! Fire!; Leave now, my Eyes, La- 
menting; Arise, Get Up, My Dear; In 
Dew of Roses; Now is the Month of 
Maying; Fusca, in Thy Starry Eyes; 
Weep No More Thou Sorry Boy; Yet 
Again, As Soon Revived; When David 
Heard; Phyllis, Now Cease to Move Me; 
Too Much I Once Lamented; See, See 
the Shepherds’ Queen. West. 18764. 

$4.98 


MORRIS, HAROLD 


Passacaglia, Adagio & Finale (1955); with 
Fine, Serious Song: Lament for String 
Orch. (1955); & Rubbra, Improvisation 
for Violin & Orch., Op. 89 (1955), Reis- 
ley, Whitney, Harth, Louisville Orch. 
Lou. 57-6. $7.95 


MOZART, WOLFGANG AMADEUS 


Arias, Krebs, Redel, Munich Pro Arte 
Orch. (1): Misero! o sogno!, K.431; Si 
mostra la sorte, K.209; Se al labbro mio 
non credi, K.295; Con ossequio, con 
rispetto, K.210; Per pieta, non ricercate, 
K.240; Va, dai furor portata, K.21: Or 
che il dover, K.36. West. 18663. $4.98 








Arias; with R. Strauss, Ariadne Auf Naxos 
(excerpts), Koeth, Schuchter, Matzerath, 
Berlin Phil. (G, I); Abduction from the 


Seraglio-Welcher Kummer, Ach, ich 
liebte, Martern aller Arten; Don Gio- 
vanni-Batti, batti o bel Masetto; Vedrai, 
carino; Magic Flute—O zittre nicht, 
Holle Rache. Cap. G-7114. $4.98 


Arias; with Verdi, Arias, Tozzi, Morel, 
Rome Op. House Orch. (1): Don Gio- 
vanni-Deh, Vieni alla Finestra, Ma- 
damina, Catalogo; Marriage of Figaro— 
Non piu andrai, Se vuol ballare; Don 
Carlo-Ella giammai m’Amo; Ernani-In- 
felice, e tu credevi; Nabucco—Tu sul 
Labbro de’Veggenti; Simon Boccanegra 
—tLacerato Spirito; Vespri Siciliani—O 
tu, Palermo. Vic. LM-2188. $4.98 


Canons, Theuring, Vienna Acad. Cho. (G): 
Lieber Freistadter, K.232; Nichts labt 
mich mehr als Wein, K.233; Lasst froh 
uns sein, K.231; Heiterkeit und leichtes 
Blut, K.507; Auf das Wohl aller 
Freunde, K.508; Grechtelts enk, K.556; 
Wo der perlende Wein im Glase blinkt, 
K.347; Difficile lectu, K.559; Gehn wir 
im Prater, K.558; O du eselhafter Mar- 
tin, K.560; Essen, Trinken, das erhalt, 
K.234; Bona nox, K.561; Ach, zu kurz 
ist unsers Lebens Lauf; Kyrie, K.89; Ave 
Maria, K.554; Selig, selig alle, K.230; 
Alleluia, K.553; Sie, sie ist dahin, K.229; 
Nascoso e il mio sol, K.557; V’amo di 
core teneramente, K.348; Lacrimoso son 
io. K.555; Caro bell’ idol mio. West. 
18793. $4.98 


Cassation in Eb; with Haydn, Divertimento 
in Bb; Vivaldi, Con. for Flute, Oboe & 
Bassoon, Paris Wind Ens. (in g). Epic 
LC-3461. $3.98 


Con. in A for Clarinet, K.622; with Con. 
in C for Flute & Harp, K.299, De Wilde, 
Van Beinum, Barwahser, Berghout, Con- 
certebouw Orch. Epic LC-3456. $3.98 


Con. in A for Clarinet; K.622; with Quin- 
tet in A for Clarinet & Strings, K.581, 
Etienne, Hewitt, Vegh Qr., Orch. Haydn 
9049. $4.98 


Con. in C for Flute & Harp, K.299; with 
Con. in A for Clarinet, K.622, Barwah- 
ser, Berghout, Van Beinum, De Wilde, 
Concertgebouw Orch. Epic LC-3456. 

$3.98 


Con. No. 1 in G for Fluie, K.313; with 
Con. No. 2 in D for Flute, K.314, Shaf- 
fer, Kurtz, Phil. Orch. Cap. G-7135. 

$4.98 


Con. No. 2 in D for Flute, K.314; with 
Con. No. 1 in G for Flute, K.313, Shaf- 
fer, Kurtz, Phil. Orch. Cap. G-7135. 

$4.98 


Con. No. 2 in D for Flute, K.314; with 
Haydn, Con. in Eb for Trumpet & Orch.; 
& Schumann, Adagio & Allegro for 
Horn, Op. 70 (orch. Ansermet), Pepin, 
Longinotti, Leloir, Ansermet, Orch. 
Suisse Romande. Lon. LL-3020. $3.98 


Con. No. 11 in F for Piano, K.413; with 
Con. No. 20 in D for Piano, K.466, Ser- 
kin, Marlboro Fest. Orch. (Schneider). 
Col. ML-5367. $4.98 


Con. No. 14 in Eb (piano), K.449; with 
Con. No. 22 in Eb (piano), K.482, 
Badura-Skoda, Vienna Konzerthaus 
Orch. West. 18661. $4.98 


Con. No. 16 in D (piano), K.451; with 
Con. No. 23 in A (piano), _K.388, Serkin, 
Schneider, Col. Sym. Col. ML-5297. 

$3.98 
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Con. No. 17 in G (piano), K.453; with 
Con. No. 21 in C (piano), K.467, Foldes, 
Lehmann, Schmitz, Berlin Phil. Dec. 
9973. $3.98 


Con. No. 18 in Bb (piano), K.456; & Con. 
No. 20 in D (piano), K.466, Casadesus, 
Szell, Col. Sym. Col. ML-5276. $3.98 


Con. No. 19 in F (piano), K.459: 
With Con. No. 20 in D (piano), K.466, 
Haebler, Melles, Vienna Sym. Vox 
11010. $4.98 


With Con. No. 24 in C (piano), K.491, 
Badura-Skoda, Vienna Konzerthaus 
Orch. West. 18662. $4.98 


Con. No. 20 in D (piano) K.466; & Con. 
No. 18 in Bb (piano), K.456, Casadesus, 
Szell, Columbia Sym. Col. sauti 

3.98 


With Con. No. 19 in F (piano), K.459, 
Haebler, Melles, Vienna Sym. Vox 
11010. $4.98 


With Bach, Brandenburg Con. No. 5 in 
D; Fischer, Phil. Orch. Ang. aie . 
4.9 


Con No. 21 in C (piano), K.467; with 
Con. No. 17 in G (piano), K.453, Foldes, 
Schmitz, Lehmann, Berlin Phil. Dec. 
9973. $3.98 


Con. No. 22 in Eb (piano), K.482, Iturbi, 
Paris Consv. Orch. Ang. 35539. $4.98 


Con. No. 22 in Eb (piano), K. 482; with 
Con. No. 14 in Eb (piano), K.449, 
Badura-Skoda, Vienna Konzerthaus 


Orch. West. 18661. $4.98 

Con. No. 23 in A (piano), K.488; with 
Con. No. 16 in D (piano), K.451, Serkin, 
Schneider, Columbia Sym. Col. ML- 
5297. $3.98 


Con. No. 24 in C (piano), K.491; Giese- 
king, Von Karajan, Phil. Orch. (& 
Chopin; Barcarolle). Ang. 35501. $4.98 


With Son. No. 13 in Bb, K.333; Mat- 
thews, Swarowsky, Vienna St. Op. Orch. 
Van. 1037. $4.98 


With Con. No. 19 in F (piano), K.459, 
Badura-Skoda, Vienna Konzerthaus 
Orch. West. 18662. $4.98 


Con. No. 7 in F for 2 Pianos, K.242; with 
Con. No. 10 in Eb for 2 Pianos, K.365, 
Vronsky & Babin, Blech, London Mo- 
zart Players. Cap. G-7152. $4.98 


Con. No. 10 in Eb for 2 Pianos, K.365; 
with Con. No. 7 in F for 2 Pianos, 
K.242, Vronsky & Babin, Blech, Lon- 
don Mozart Players. Cap. G-7152. $4.98 


Con. No. 4 in D for Violin, K.218; with 
Con. No. 6 in Eb for Violin, K.268, 
Barchet, Reinhardt, Stuttgart Pro Mu- 
sica. Vox 10110. $4.98 


Con. No. 6 in Eb for Violin, K.268; with 
Con. No. 4 in D, for Violin, K.218, 
Barchet, Reinhardt, Stuttgart Pro Mu- 
sica. Vox 10110. $4.98 


Divertimento No. 1 in Eb, K.113; with 
Ser. No. 3 in D, K.185, Winograd, 
MGM Orch. MGM 3652. $3.98 


Divertimento No. 2 in D, K.131; with 
Serenade No. 1 in D, K.100, Winograd, 
MGM Orch. MGM 3637. $3.98 


Divertimento No. 15 in Bb, K.287; with 
Sym. No. 35 in D, K.385, “Haffner”, 
Von Karajan, Phil. Orch. Ang. 35562. 

$4.98 
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Fantasia in C, K.396; with Son. for Piano 
No. 12 in F, K.332; & No. 17 in D, 
K.576, Kraus, Haydn 9044. $4.98 


Fantasia & Fugue in C, K.394; with Son. 
No. 10 in C, K.330; & Haydn, Son. for 
Piano (No. 3), Gould. Col. wines 

3.98 


Idomeneo, Jurinac, Simoneau, Pritchard, 
Glyndebourne Fest. Orch. & Cho. (I). 
3-Ang. 3574 C/L. $4.98 


La Finta Giardiniera (excerpts), Soloists, 
Salzburg Mozarteum Orch. (Paumgart- 
ner). Epic LC-3543. $4.98 


Marriage of Figaro (excerpts), Siepi, Gue- 
den, Della Casa, Corena, Danco, Klei- 
ber, Vienna Phil. (I). Lon 5439. $4.98 


Mass in C, K.427, “The Great”, Lipp, 
Dickie, Grossmann, Vienna Oratorio 
Choir (L). Vox 10270. $4.98 


Music for Piano, 4 Hands (comp.), Hae- 
bler, Hoffmann, Vol. 2, Vox DL-432-2. 


$12.95 
Overtures; with Auber, Over.; Berlioz, 
Over.; Rossini, Over.; & Smetana, Bar- 


tered Bride: Over., Szell, Cleveland 
Orch. (Marriage of Figaro), (Fra Dia- 
volo), (Rom. Cara.), (Gazza Ladra), Epic 
LC-3506. $3.98 


Piano Duets, Berger, Newmeyer (Mozart 
piano). Dec. ARC-3101. $5.95 


Piano Music for 4 Hands, Haebler, Hoff- 
mann. 2-Vox 432-1/2. $4.98 


Quintet No. 3 in C, K.406; & Quintet No. 
5 in G, K.516, Griller Qr. Primrose. 
Van. 1029. $4.98 


Quintet No. 5 in G, K.516; & Quintet Ne. 
3 in C, K.406, Griller Qr. Primrose. 
Van. 1029. $4.98 


Quintets No. 2-7, Barchet — Kes- 
singer. 3-Vox VBX-3. $4. 


Quintet in A for Clarinet & Strings, K.581; 
with Con. in A for Clarinet, K.622, 
Etienne, Vegh Qr., Hewitt, Orch. Haydn 
9049. $4.98 


Requiem, K.626, Jurinac, West, Loeffler, 
Guthrie, Scherchen, Vienna Acad. Cho. 
& St. Op. Orch. (L). West. 18766 $4.98 


Requiem, K.626: 
Kempe, Berlin St. Hedwig’s Cath. Cho. 
(L). Cap. G-7113. $4.98 


Stich-Randall, Malaniuk, Kmentt, 
Bohme, Gohom Vienna St. Op. Cho. & 
Sym. Orch. (L). Epic LC-3507. $3.98 


With Sacred Music, Jurinac, West, Loef- 
fler, Guthrie, Scherchen, Liebowitz, 
Vienna Acad: Cho. & St. Op. Orch. (L): 
Regina Coeli, K.Anh. 118; Ave Verum 
Corpus, K.618; Te Deum, K.141; Sanc- 
ta Maria, K.273. 2-West. 2230. $3.98 


Rondo in A, K.511; Son. No. 5 in G for 
Piano, K.283; & Son. No. 13 in Eb for 
Piano, K.333, Landowska. Vic. LM- 
2284. $4.98 


Sacred Music; with Requiem, K.626, Lie- 
bowitz, Jurinac, West, Loeffler, Guthrie, 
Scherchen, Vienna Acad. Cho. & St. Op. 
Orch. (L): Regina Coeli K. Anh. 118; 
Ave Verum Corpus, K.618; Te Deum, 


K.141; Sancta Maria, K.273. 2-West. 
2230. $3.98 
Serenade “Eine Kleine Nachtmusik”, 


K.525; with Sym. No. 40 in G, K.550, 
Steinberg, Pitts. Sym. Cap. a 
4.98 





Serenade No. 1 in D, K.100; with Diverti- 
mento No. 2 in D, K.131, Winograd, 
MGM Orch. MGM 3637. $3.98 


Serenade No. 3 in D, K.185; with Diverti- 
mento No. 1 in Eb, K.113, Winograd, 
MGM Orch. MGM 3652. $3.98 


Serenade No. 6 in D, K.239; with Reger, 
Variations & Fugue on Mozart Theme, 
Op. 132, Bohm, Berlin Phil. Dec. pie 

3.9 


Serenade No. 9 in D, K.320, “Posthorn”, 
Sternberg, Vienna St. Op. Orch. Haydn 
9050. $4.98 


Serenade No. 10 in Bb for 13 Wind Instr. 
K.361, Fennell, Eastman Wind Ens. 
Mer. 50176. $3.98 


Sonatas for Organ & Strings, De Lisle, 
Witold, Instr. Ens. Sinfonia (17). West. 
18804. $4.98 


Sonatas for Piano: 


No. 4 in Eb, K.282; with No. 5 in G, 
K.283; No. 10 in C, K.330; & Variations 
in F, K.398, Krauss. Haydn 9013. $4.98 


No. 5 in G, K.283; with No. 4 in Eb, 
K.282; No. 10 in C, K.330; & Varia- 
tions in F, K.398. Krauss, Haydn 9013. 

$4.98 


13 in Eb, 
Landow- 


No. 5 in G, K.293; with No. 
K.333; & Rondo in A, K.511, 
ska. Vic. LM-2284. $4.98 


No. 10 in C, K.330; with No. 4 in Eb, 
K.282; No. 5 in G, K.283; & Variations 
in F, K.398. Krauss, Haydn 9013. $4.98 


No. 10 in C, K.330; with Fantasia & Fugue 
in C, K.394; & Haydn, Son. for Piano 
No. 3), Gould, Col. ML-5274. $3.98 


No. 12 in F, K.332; with Fantasia in C, 
K.396; & No. 17 in D, K.576. Krauss. 
Haydn 9044. $4.98 


No. 13 in Bb, K.333; with No. 5 in G, 
K.283; & Rondo in A, K.511. Landow- 
ska. Vic. LM-2284. $4.98 


No. 13 in Bb, K.333; kith No. 15 in C, 
K.545, Krauss (& Allegro K.312; Var. 
K.353). Haydn 9037. $4.98 


No. 13 in Bb, K.333; with Con. No. 24 in 
C, K.491, Matthews, Swarowsky, Vienna 
St. Op. Orch. Van. 1037. $4.98 


No. 15 in C, K.545; with No. 13 in Bb, 
K.333, Krauss (& Allegro K.312; Var. 
K.353). Haydn 9037. $4.98 


No. 17 in D, K.576; with Fantasia in C, 
K.396; with Son. No. 12 in F, K.332, 
Kraus, Haydn 9044. $4.98 


4 Hands, No. 4, K.497, & No. 5, K.521, 
Badura-Skoda, Demus. West. ay * ae 
4. 


Sonatas for Violin & Piano: 


K.296 in C; K.301 in G; K.304 in E, Mil- 
stein, Pommers. Cap. P-8452. $4.98 


K.454 in Bb; K.526 in A, Menuhin, Kent- 
ner, Cap. G-7123. $4.98 


Songs; with Schumann, Frauenliebe und 
Leben, Op. 42, Seefried (G): An Chloe; 
Lied der Trennung; Kinderspiel; Ver- 
schweigung; Abendempfindung; Kleine 
Spinnerin; Als Luise die Briefe ihres 
ungetreuen Liebhabers verbrannte; Ein- 
sam ging ich junget; Sehnsucht nach 
dem Friihlinge. Dec. 9971. $3.98 


Sym. No. 18 in F, K.130; with Sym. No. 
19 in Eb, K.132; & Sym. No. 20 in D, 
K.133, Leinsdorf, London Phil. West. 
18782. $4.98 
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Sym. No. 19 in Eb, K.132; with Sym. No. 
18 in F, K.130; & Sym. No. 20 in D, 
K.133, Leinsdorf, London Phil. West. 


18782. $4.98 


Sym. No. 20 in D, K.133; with Sym. No. 
18, in F, K.130; & Sym. No. 19 in Eb, 
K.132, Leinsdorf, London Phil. West. 
18782. $4.98 


Sym. No. 21 in A, K.134; with Sym. No. 
22 in C, K.162; Sym. No. 23 in D, 


K.181; & Sym. No. 24 in Bb, K.182, 
Leinsdorf, London Phil. West. 18756. 
$4.98 


Sym. No. 22 in C, K.162; with Sym. No. 
21 in A, K.134; Sym. no. 23 in D, 
K.181; & Sym. No. 24 in Bb, K.182, 
Leinsdorf, London Phil. West. 18756. 


$4.98 | 


Sym. No. 23 in D, K.181; with Sym. No. 
21, in A, K.134; Sym. No. 22 in C, 


K.162; & Sym. No. 24 in Bb, K.182, 
Leinsdorf, London Phil. West. 18756. 
$4.98 


Sym. No. 24 in Bb, K.182; with Sym. No. 
21 in A, K.134; Sym. No. 22 in C, 
K.162; & Sym. No. 23 in D, K.181, 
Leinsdorf, London Phil. West. 18/56. 

$4.98 


Sym. No. 25 in G, K.183; with Sym. No. 
26 in Eb, K.184; Sym. No. 27 in G, 
K.199; & Sym. No. 28 in C, K.200, 
Leinsdorf, London Phil. West. 18675. 

$4.98 


Sym. No. 26 in Eb, K.184; with Sym. No. 
25 in G, K.183; Sym. No. 27 in G, 
K.199; & Sym. No. 28 in C, K.200, 
Leinsdorf, London Phil. West. ae 

4.98 


Sym. No. 27 in G, K.199; with Sym. No. 
25 in G, K.183; Sym. No. 26 in Eb, 
K.184; & Sym. No. 28 in C, K.200, 
Leinsdorf, London Phil. West. 18675. 

$4.98 


Sym. No. 28 in C, K.200; with Sym. No. 
25 in G, K.183; Sym. No. 26 in Eb, 
K.184; & Sym. No. 27 in G, K.199, 
Leinsdorf, London Phil. West. i 

4.98 


Sym. No. 34 in C, K.338; with Haydn, 
SYM. No. 104 in D, “London”, Kempe, 
Phil. Orch. Cap. G-7150. $4.98 


Sym. No. 35 in D, K.385, “Haffner”; 
Divertimento No. 15 in Bb, K.287, Von 
Karajan, Phil. Orch. Ang. 35562. $4.98 


Sym. No. 35 in D, K.385, “Haffner”; with 
Sym. No. 41 in C, K.551, “Jupiter”, 
Krips, Israel Phil. Lon. LL-3002. $3. 98 


Sym. No. 39 in Eb, K.543; with Sym. No. 


40 in G, K.550, Jochum, Bavarian Ra- | 


dio Sym. Dec. 9977. $3.98 
With Sym. No. 41 in C, K.551, “Jupi- 
ter”, Schmidt-Isserstedt, London Sym. 


Mer. 50184. $3.98 


Sym. No. 40 in G, K.550: 
With Serenade 
sik”, K.525, Steinberg, Pitts. Sym. Cap. 
PAO-8432. $4.98 
With Sym. No. 39 in Eb, 


chum, Bavarian Radio Sym. Dec. 9977. 
$3.98 


Sym. No. 41 in C, K.551, 
Sym. No. 35 in D, K. 385, 
Krips, Israel Phil. Lon. LL-3002. $3. 98 
With Sym. No. 39 in Eb, K.543, 
Schmidt-Isserstedt, London Sym. Mer. 
50184. $3.98 


“Jupiter”; 
“Haffner”, 
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Variations in F, K. 398; with Sonatas for | NABOKOV, NICOLAS 


Piano—No. 4 in Eb, K.282; No. 5 in 
G, K.283; & No. 10 in C, K.330, Krauss. 
Haydn 9013. $4.98 


MOZART, LEOPOLD 


Cassation (incl. Toy Sym.); Musical Sleigh | 
Ride, Gorvin, Berlin Bach Orch. Dec. 
ARC-3093. $5.95 


| MUCZYNSKI, ROBERT 


| Symboli Christiani for Baritone & Sym. 
Orch. (1956); with: Haieff, Ballet in E 
(1955), Whitney, Pickettz Louisville 
Orch. Lou. 58-1. $7.95 


| NAUMANN, JOHANN GOTTLIEB 


Con. No. 1 for Piano & Orch. (1955); with 
Orrego-Salas, Serenata Concertante, Op. | 


40, (1955); & Shapero, Credo for Orch. | 


(1955) Whitney, Louisville Orch. Lou. 
56-5. $7.95 


| MULLER-ZURICH, PAUL 
Con. for Cello & Orch., Op. 55 (1954) | 


with Nordoff, Winter Sym. (No. 1) 
(1954), G. Whitney, R. Whitney, Louis- 
ville Orch. Lou. 57-1. $7.95 


MUSSORGSKY, MODEST 


Boris Godounov (excerpts), Tozzi, Miirop- 
oulos, Met. Op. (I). 2-Vic. LM-6063. 


$4.98 
Boris Godounov, Christoff, Borg, Gedda, 
Zareska, Bielecki, Dobrowen, Cho. 


Russe de Paris, orch. Nat’l Radio Fr. 
4-Cap. GDR-7164. $4.98 


Khovantchina, Intro.; with Borodin, Prince 
Igor: Polovtsian Dances; Rimsky-Korsa- 
kov, Capriccio Espagnol, Op. 34; Tchai- 
kovsky, Capriccio Italien, Op. 45, Szell, 
Cleveland Orch. Epic LC-3483. $3.98 


Night on Bald Mt.; with Borodin, Prince 
Igor:. Polovtsian Dances: Glinka, Ka- 
marinskaya; & Tchaikovsky, March 
Slave, Op. 31, Steinberg, Pitts. Sym. 
Cap. P-8450. $4.98 


Night on Bald Mt.: with Borodin, Prince 
Igor: Polovtsian Dances; and Khacha- 
turian, Gayne, Ballet Suite No. 1, Scher- 
chen, Vienna St. Op. Orch. (& Rimsky- 
Korsakov: Flight of the Bumble Bee). 
West. 18731. $4.98 


Night on Bald Mt.; with Chabrier, Espana; 
Mendelssohn, Midsummer Night’s Dream 
(Incidental Music), Op. 61, Saint-Saens, 
Danse Macabre, Op. 40; Sibelius, Fin- 
landia, Op. 26, No. 7; & Weber, Invita- 
tion to the Dance, Collins, Royal Phil. 
Cap. G-7107. $4.98 


Night on Bald Mt.; with Liszt, 
Waltz; & Saint-Saens, Dance Macabre, 
Op. 40, Scherchen, Vienna St. Op. Orch. 
(& Berlioz: Symphonie Fatastique— 
Dream of a Witches’ Sabbath) West. 
18894. $4.98 


Night on Bald Mt.; with Skalkottas, Green 
Dances; Tchaikovsky; Capriccio Italien, 
Op. 45; & Marche Slav, Op. 31. Col. 
ML-5335. $3.98 


Pictures At An Exhibition: 
Reiner, Chicago Sym. Vic. LM-2201. 


$4.98 
Reisenberg (piano version); Rodzinski, 
London Phil. (orch. version). West. 
18721. $4.98 


With Grieg, Con. in A for Piano, Op. 
16, Entremont, Ormandy, Phila. Orch. 
Col. ML-5301. $3.98 


With Ravel, Bolero, Goossens, 
Phil. Cap. G-7120. $4.98 


| Songs. Christoff, 4-Ang. 3576 D/LX. $4.98 





Mephisto 


| 
| Mass, 


| Duet in G for Glass Harmonica & Lute; 
or in C for Glass Harmonica, Flute, 
Viola & Cello; with Tomaschek, Fan- 
tasia in E for Glass Harmonica, Hoff- 
man, Gerwig, Sieler, Scheck, Wenzinger 

(& Schnyder—Duet). Dec. sores? 
5.95 


NORDOFF, PAUL 


Winter Sym. (No. 1) (1954); with Muller 

—Zurich, Con. for Cello & Orch., Op. 55 
(1954), G. & R. Whitney, Louisville 
Orch. Lou. 57-1. $7.95 


OFFENBACH, JACQUES 

Gaite Parisienne: 
Fiedler, Boston Pops. Camd. 438. $1.98 
(arr. Rosenthal), Liebowitz, London Phil. 
Urania X-111. $3.98 


With Khachaturian, Gayne, Ballet Suite 
(excerpts), Fiedler, Boston Pops. Vic. 
LM-2267. $4.98 


Grande Duchesse de Gerolstein, Zareska, 
Leibowitz, Pasdeloup Orch., Paris (F). 
2-Urania UX-115-2. $4.98 


Tales of Hoffman: 
Dobbs, Simoneau, Le Conte, “Concerts 
de Paris” Cho. & Orch. (F). 3-Epic SC- 
6028. $3.98 


Tales of Hoffman (excerpts), Crain, Sing- 
her, Hurley, Amara, Met. Op. Cho. 
Orch. (Morel). Vic. LM-2310. $4. 98 


ORFF, CARL 


Carmina Burana, Soloists, Houston Chor- 
ale & Youth Sym. (Stokowski). Cap. 
PAR-8470. $4.98 


Der Mond, Christ, Kuen, Sawallisch, Phil. 
Orch. & Cho. (G). 2-Ang. 3567 B/L. 
$4.98 


ORREGO-SALAS, JUAN 


Serenata Concertante, Op. 40 (1955); with 
Muczyski, Con. No. 1 for Piano & 
Orch. (1955); & Shapero, Credo for 
Orch. (1955), Whitney, Louisville Orch. 
Lou. 56-5. $7.95 


PALESTRINA, GIOVANNI 


Choral Works; with Monteverdi, Choral 
Music; & Lamento D’Arianna, De No- 
bel, Netherlands Ch. Cho. (I, L): Sicut 
cervus desiderat; Soave fia il morir; O 
beata et gloriosa Trinitas; Adoramus te, 
Christe; Stabat Mater dolorosa; Ch’io 
tami; Deh bella cara; Ma tu piu che 
mai; Ang. 35667. $3.98 


“Aeterna Christi Munera”; 
“Lauda Sion”, Martin, Chanteurs 
St.-Eustache (L). West. 18693. $4.98 


Mass, 
de 


PERGOLESI, GIOVANNI 


| La Serva Padrona (comp.), Colorni, 


Ro- 
vetta, Pro. Arte Instr. Ens. (Serra). Vic. 
LM-2321. $4.98 


Royal | Salve Regina; with Stabat Mater, Rizzoli, 


Molinari-Pradelli, Teatro Comunale Ch. 
Orch. & Cho. Carbi. Epic LC-3460. 
$3.98 
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Pergolesi, Giovanni (continued) 


Stabat Mater; with Salve Regina, Rizzoli, 
Carbi, Molinari-Pradelli, Teatro Com- 


Moore, Lon- 
$4.98 


Rodzinski, 


Wolf, Op. 67, 
18701. 


don Phil. (E). West. 


| Love for Three Oranges (Suite); with Lia- 


| 


munale Ch. Orch. & Chorus. Epic LC- | 


3460. $3.98 


Mater, Deroubaix, 


Stabat Gilleaume, 


ARC-3091. $5.95 


PERLE, GEORGE 
Rhap. for Orch. (1954); with Einem, Medi- 


tations, 2 Movements for Orch. Op. 18, | 
| Over. in Bb, 


(1954); & Rathaus, Prelude for Orch., 
Op. 71 (1953), Whitney, Louisville Orch. 
Lou. 545-9. $7.95 


PERSICHETTI, VINCENT 


Sym. No. 5 for Strings, Op. 61, 
with Blacher, Studie in Pianissimo, Op. 


| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 


| 


(1953); | 


45 (1954); & Sanders, Little Sym. No. 2 | 


in Bb, (1953), Whitney, Louisville Orch. | 


Lou. 545-7. $7.95 


PISTON, WALTER 


Serenata (1956); with Bentzon, Pezzi Sin- | 


fonici, Op. 109; & Van Vactor, Fantasia, 
Chaconne & Allegro (1956), Whitney, 
Louisville Orch. Lou. 58-6. $7.95 


PONCHIELLI, AMILCARE 


Gioconda: 
Warren, Milanov, Previtali, Accademia 
di Santa Cecilia, Rome (I). 3-Vic. LM- 
6139. $4.98 


(Excerpts), Di Stefano, Milanov, Elias, 
Warren, Previtali, St. Cecilia Acad. 
Orch. (I). Vic. LM-2249. $4.98 


POULENC, FRANCIS 


Dialogues Des Carmelites, Duval, Der- 
vaux, Orch. Th. Nat’l Op. Paris (F). 3- 
Ang. 3585 C/L. $4.98 


PROKOFIEV, SERGE 


Classical Sym. in D, Op. 25: 
With Love for Three Oranges (Suite); & 
Peter & the Wolf, Op. 67, Rodzinski, 
Moore, London Phil. (E). West. 18701. 


$4.98 

With Bizet, Sym. No. 1 in C; & Wein- 

berger, Schwanda: Polka & Fugue, Or- 
mandy, Phila. Orch. Col. ML-5289. 

$3.98 


With Shostakovich, Sym. No. 1 in F, 
Op. 10, Kurtz, Phil. Orch. Cap. G-7118. 
$4.98 


Con. No. 2 in G for Piano, Op. 16; with 
Barber, Medea’s Meditation & Dance of 
Vengeance, Henriot, Munch, Boston 
Sym. Vic. LM-2197. $4.98 


Con. No. 3 in C for Piano, Op. 26; with 
Piano Music of Prokofiev, Prokofiev, 
Copolla, London Sym. (& Suggestion 
Diaolique, Op. 4/4), (Etude, Op. 52/3; 


Son. 4 in C, Op. 29—Andante; Paysage, 
Op. 59/2; Contes de la Vieille Grand- 
*mere Op. 31, Nos. 2 & 3; Gavotte Op. 
32/3; Sonatine Pastorale, Op. 59/3; Vi- 
sions Fugitives Op. 22, Nos. 3, 5, 6, 9, 
10, 11, 16, 17, 18; Gavotte Op. 25/2). 
Ang. COLH-34. $4.98 

Lt. Kije Suite, Op. 60; & Peter & the 
Wolf, Op. 67, Rossi, Karloff, Vienna St. 
Op. Orch. (E), Van. 1028. $4.98 


Love for Three Oranges (Suite); with Clas- 
sical Sym. in D, Op. 25; & Peter & the 
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| Son. for Cello & Piano, Op. 


dov, Eight Russian Folksongs; & Tchai- 
kovsky, Nutcracker Suite, Op. 71A, 
Malko, Phil. Orch. Ang. 35594. $3.98 


sky-Korsakov, Coq D’Or Suite, Stein- 
berg, Pitts. Sym. Cap. P-8445. $4.98 


Lange, SW German Ch. Orch. (L). Dec. | Love for Three Oranges (Suite); with Rim- 


119: with | 


Shostakovich, Son. for Cello & Piano, | 


Op. 40, Wollmann. West. 


18791. 


Janigro, 
$4.98 


Op. 42 (1926); with Bartok, 


» Roumanian Dances; Shostakovich, Two | 


11 (1925); 


Pieces for String Octet, Op. 
MGM 


Stravinsky, Octet, Winograd, 
Orch. MGM 3684. $3.98 


Fanciulla Del West, Tebaldi, Del Monaco, 


MacNeil, Capuana, St. Cecilia Acad. 
Cho. & Orch., Rome (I). 3-Lon. A-4338. 
$4.98 


Madame Butterfly: 


De Los Angeles, Di Stefano, Gavazzeni, 
Rome Op. (I). 3-Cap. GCR-7137. $4.98 
Tebaldi, Bergonzi, Cossotto, Serafin, St. 
Cecilia Acad. Cho. & Orch., Rome (I). 
3-Lon. A-4337. $4.98 
Valletti, Leinsdorf, Rome Op. House (1). 
3-Vic. LM-6135. $4.98 

Puccini for Orch., Shaffer, Vienna St. Op. 
Orch. West. 18769. $4.98 

Suor Angelica, De Los Angeles, Serafin, 


Rome Op. House (I). Cap. G-7115. 
$4.98 


| Tosca (opera without words), Savino, Rome 


Over. on Hebrew Themes, Op. 34; with | 


Liadov, Baba Yaga, Op. 56; Enchanted 
Lake; & Kikimora; Rimsky-Korsakov, 
Capriccio Espagnol, Op. 34, Kurtz, 
Royal Phil. (& Musical Snuff Box). Cap. 
G-7106. $4.98 


Peter and the Wolf, Op. 67: with Classical 
Sym. in D, Op. 25; & Love for Three 
Oranges (Suite), Moore, Rodzinski, Lon- 
don Phil. (E). West. 18701. $4.98 


And Lt. Kije Suite, Op. 60, Karloff, 
Rossi, Vienna St. Op. Orch. (E) Van. 
1028. $4.98 


With Britten, Young Person’s Guide to 
the Orch., Op. 34; & Saint-Saens, Carni- 
val of the Animals, Rodzinski, Boult, 
J. & G. Dichler, Scherchen, Vienna St. 
Op. Orch., Phil. Prom. Orch., London 
Phil., West. 18737. $4.98 


With Haydn, Toy Sym., Ustinov, Von 
Karajan, Phil. Orch. (E). Ang. 35638. 
$3.98 


Piano Music of Prokofiev; with Con. No. 
3 in C for Piano, Op. 26, Prokofiev, 
Coppola, London Sym. (& Suggestion 
Diabolique, Op. 464, (Etude, Op. 52/3; 
Son. 4 in C, Op. 29—Andante; Paysage, 
Op. 59/2; Contes de la Vielle Grand- 
*mere Op. 31, Nos. 2 & 3; Gavotte Op. 
32/3; Sonatine Pastorale, Op. 59/3; Vi- 
sions Fugitives, Op. 22, Nos. 3, 5, 6, 9, 
10, 11, 16, 17, 18; Gavotte Op. 25/2). 
Ang. LH-34. $4.98 


Quartet No. 1, Op. 50; with Qr. No. 2 in 
F, Op. 92, Endres Qr. Vox 11100. $4.98 


Quartet No. 2 in F, Op. 92; with Qr. No. 
1, Op. 50, Endres Qr. Vox 11100. $4.98 


Romeo & Juliet, Suites 1, 2 (excerpts), Mi- 
tropoulous, NY Phil. Col. ML-5267. 
$3.98 


| Sinfonia Concertante for Cello & Orch., 
Op. 125, Rostropovich, Sargent, Royal 


Phil. (& Rachmaninoff: Vocalise). Cap. | 


G-7121. $4.98 


Son. No. 7 for Piano, Op. 83; with Liszt, 
Mephisto Waltz; & Rachmaninoff, Var. 
on a Theme of Corelli, Op. 42, Ash- 
kenazy (& Feux Follets). Ang. et 

3.98 


| Sym. No. 4, Op. 47, Rozhdestvenski, USSR 


St. Orch. MGM 30001. 


Sym. No. 5 in Bb, Op. 
Phila. Orch. Col. ML-5260. $3.98 


$3.98 


PUCCINI, GIACOMO 


La Boheme, Stella, Poggi, Molinari-Pra- 
delli, Teatro di San Carlo di Napoli (ID. 
2-Col. M2L-401. $3.98 





Sym. Kapp 9022. $3.98 

Tosca, Stella, Poggi, Taddei, Mazzoli, 
Serafin, Teatro di San Carlo di Napoli 
(I) 2-Col. M2L-402. $3.98 

| PURCELL, HENRY 

Instrumental & Vocal Selections, Deller, 


Cantelo, Bevan, Malcolm, Baroque Ch. 
Players (E). 2-Bach 570/1. $4.98 


Music for the Funeral of Queen Mary 
(1695); with Bach, Magnificat in D, 
Wolf, Watts, Lewis, Hemsley, Jones 
Singers & Orch. (E) (L), Ang. oe 

3.98 


Son. in D for Trumpet & Strings; Trumpet 
Voluntary in D; Tune & Air for Trum- 
pet; with Voluntaries in C for 2 Trum- 
pets; Hadyn, Con. in Eb, For Trumpet 
& Orch.; & Vivaldi, Con. for 2 Trum- 
pets, Voisin, Dickson, Ghitalla, Concert 
Orch. Kapp 9017. $3.98 

Voluntaries in C for 2 Trumpets; with Son. 
in D for Trumpet & Strings; Trumpet 
Voluntary in D; Tune & Air for Trump- 
et; Haydn, Con. in Eb for Trumpet & 
Orch.; Vivaldi, Con. for 2 Trumpets, 
Voisin, Ghitalla, Dickson, Concert Orch. 
Kapp 9017. $3.98 


RACHMANINOFF, SERGEI 


Con. No. 2 in C for Piano, Op. 18: 
Brailowsky, Jorda, San Francisco Sym. 
Vic. LM-2259. $4.98 
Moiseiwitch, Rignold, Phil. Orch. (& Mo- 


ment Musical in E, Op. 16/4; Prelude 
in G, Op. 32/5). Cap. G-7143. $4.98 


Con. No. 3 in D for Piano, Op. 30, Janis, 
Munch, Boston Sym. Vic. a 
4.98 


Con. No. 4 in G for Piano, Op. 40; with 


Ravel, Con. in G for Piano & Orch., 
Michelangeli, Gracis, Phil. Orch. Ang. 
35567. $4.98 


Isle of the Dead, Op. 29; with Ravel, Pa- 


vane Pour Une Infante Defunte; & 
Rapsodie Espagnole, Reiner, Chicago 
Sym. Vic. LM-2183. $4.98 


Horsley (8); Op. 23/6; Op. 32; 
10, 12, 13. Cap. G-7136. 
$4.98 


Freludes, 
Nos. 1, 3, 4, 5, 


| Rhadsody on a Theme of Paganini, Op. 43; 


100, Ormandy, | 


with Grieg, Con. in A for Piano, Op. 
16: 

Entremont, Ormandy, Phila. Orch. Col. 
ML-5282. $3.98 


Pennario, Leinsdorf, Los Angeles Phil. 
Cap. P-8441. $4.98 


| Sy m. No. 3 in A, Op. 44; with Rimsky- 
"Maeuiien, Russian Easter Over., Boult, 
London Phil. Vic. LM-2185. $4.98 
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Rachmaninoff, S. (continued) 


Var. on a Theme of Corelli, Op. 42; with 
Liszt, Mephisto Waltz; & Prokofiev, Son. 
No. 7 for Piano, Op. 83, Ashkenazy, 
(& Feux Follets). Ang. 35647. $3.98 


RAKOV, NICOLAS 


1 (1940), Rakov, Moscow St. 


Sym. No. 
$4.98 


Phil. West. 18705. 


RATHAUS, KAROL 


Prelude for Orch., Op. 71 (1953); with 
Einem, Meditations, 2 Mvmts. for Orch., 
Op. 18 (1954); & Perle, Rhap. Fororch. 
(1954), Whitney, Louisville Orch. Lou. 
545-9. $7.95 


RAVEL, MAURICE 


Alborada Del Gracioso; with Bolero; Pa- 
vane Pour Une Infante Defunte; Rap- 
sodie Espagnole; & Tombeau De Cou- 
perin, Le, Rosenthal, Orch. Th. Nat'l 
Op. Paris, (& Menuet Antique). West. 
18752. $4.98 
With Valse Nobles et Sentimentales; & 
Debussy, Iberia (No. 2 from Images 
pour Orch.), Reiner, Chicago Sym. Vic. 
LM-2222. $4.98 


Valses Nobles et Sentimentales; & Sona- 
tine for Piano; with Debussy, Suite Ber- 
gamasque, oe (piano). Epic LC- 
3554. $4.9 
With sie, Iberia (No. 2 from Im- 
ages Pour Orch.); & Ibert, Escales (Ports 
of Call), Stokowski, Orch. Nat’l Radio 
FR. Cap. P-8463. $4.98 


Bolero; with Alborada Del Gracioso; Pa- 
vane Pour Une Infante Defunte; Rap- 
sodie Espagnole; & Tombeau De Cou- 
perin, Le, Rosenthal, Orch. Th. Nat'l 
Paris, (& Menuet Antique). West. ise 

4.98 


Bolero; with Rapsodie Espagnole; & La 


Valse, Bernstein, NY Phil. Col. ML- 
5293. $3.98 
Bolero; with Chabrier, Espana; Glinka, 


Jota Aragonesa; & Summer Night In 
Madrid; Rimsky-Korsakov, Capriccio 
Espagnole, Scherchen, Gauk, Quadri, 
Vienna St. Op. Orch., USSR St. Radio 
Orch., London Phil. London Sym. West. 
18896. $4.98 


Bolero; with Debussy, Claire De Lune; 
Grieg, Peer Gynt Suite No. 1, Op. 46; 
& Tchaikovsky, Nutcracker Suite, Op. 
71A, Ormandy, Phila. Orch. Col. ML- 


5257. $3.98 
Bolero; with Dukas, Sorcerer’s Appren- 
tice; & Chabrier, Espana, Scherchen, 


Vienna St. Op. Orch. (& Falla: Ritual 
Fire Dance, Dance of Terror). West. 
18733. $4.98 


Bolero; with Mussorgsky, Pictures At An 
Exhibition, Goossens, Royal Phil. Cap. 
G-7120. $4.98 


Con. in G for Piano & Orch.; with D’Indy, 
Sym. on a French Mt. Air, Op. 25, Hen- 
riot-Schweitzer, Munch, Boston Sym. 
Vic- LM-2271. $4.98 


in G for Piano & Orchestra; with 
for 
Gracis, 


Con. 
Rachmaninoff, Co. No. 4 in 
Piano, Op. 40, Michelangeli, 
Phil. Orch. Ang. 35567. $4.98 


Daphnis & Chloe (complete ge Rosen- 
thal, Radio Fr. Cho., Orch. . Nat'l 
Op. Paris. West. 18753. $4. 98. 
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La Valse; with Bolero; & Rhapsodie Es- 
pagnole, Bernstein, NY Phil. Col. ML- 
5293. $3.98 


Ma Mere L’Oye; with La Valse; & Valses 
Nobles Et Sentimentales, Rosenthal, 
Orch. Th. Nat’l Op. Paris. West. yr f 

4.9 


Ma Mere L’Oye; with Debussy, Nocturnes 
(Nuages,. Fetes, Sirenes), Ansermet, 
Orch. Suisse Romande. Lon. oa 

3.9 


Mother Goose Suite; with Dukas, The 
Sorcerer’s Apprentice; & Saint-Saens, 
Omphale’s Spinning Wheel, Boston Sym. 
Orch. (Munch). Vic. LM-2292. $4.98 


Orchestral Ravel (complete), Rosenthal, 
Orch. Th. Nat’l Op. Paris; Alborada del 
Gracisoso; Bolero; Daphnis & Chloe 
complete); Ma Mere Il’oye; Menuet An- 
tique; Pavane pour une Infante defunte; 
Rapsodie Espagnole; Tombeau de Cou- 
perin; La Valse; Valses Nobles et Sen- 
timentales. 3-West. 3309. $3.98 


Pavane Pour Une Infante Defunte; with 
Alborada Del Gracioso; Bolero; Rap- 
sodie Espagnole; & Tombeau De Cou- 
perin, Le, Rosenthal, Orch. Th. Nat’l 
Op. Paris (& Menuet Antique). West. 
18752. $4.98 


Pavane Pour Une Infante Defunte; & 
Rapsodie Espagnole; with Rachmaninoff, 
Isle of the Dead, Op. 29, Reiner, Chicago 
Sym. Vic. LM-2183. $4.98 


Quartet in F; with Debussy, Qr. in G 
10, Budapest Qr. Col. ML-5245. §3¢ 98 


Rapsodie Espagnole; with Alborada Del 
Gracioso; Bolero; Pavane Pour Une In- 
fante Defunte; & Tombeau De Couper- 
in, Le, Rosenthal, Orch. Th. Nat’l Op. 
Paris. West. 18752. $4.98 


Rapsodie Espagnole; with Bolero; & La 
Valse, Bernstein, NY Phil. Col. ML- 
5293. $3.98 


Rapsodie Espagnole; & Pavane Pour Une 
Infante Defunte; with Rachmaninoff, 
Isle of the Dead, Op. 29, Reiner, Chi- 
cago Sym. Vic. LM-2183. $4.98 


Rapsodie Espagnole; with Debussy, La 
Mer; & Prelude a L’Apres-Midi D’Un 
Faune, Ansermet, Orch. Suisse Ro- 
mande. Lon. LL-3017. $3.98 


Sonatine for Piano; with Aiborada Del 
Gracioso; & Valses Nobles Et Sentimen- 
tales; with Debussy, Suite Bergamasque, 
Fleisher (piano). Epic LC-3554. $4.98 


Sonatine for Piano; & Valses Nobles Et 
Sentimentales; with Debussy, Pour Le 
Piano; & Reflets dans L’Eau, Gulda (& 
Soiree dans Grenade), (& L’Isle Joyeuse), 
Lon. LL-1785. $3.98 


Songs: Alarie (F): Noel des Jouets; Sainte; 
Sur l’herbe; Cinq Melodies Populaires 
Grecques; Chants Populaires; Histoires 
Naturelles; Trois Chansons. West. 18789. 

4.98 


Tombeau De Couperin, Le; with Alborada 
Del Gracioso; Bolero; Pavane Pour Une 
Infante Defunte; & Rapsodie Espagnole; 
Rosenthal, Orch. Th. Nat’l Op. Paris. 
West. 18752. $4.98 


La Valse; with Ma Mere L’Oye; & Valses 
Nobles et Sentimentales, Rosenthal, 
Orch. Th. Nat’l Op. Paris. West. 18751. 

$4.98 


Valses Nobles et Sentimentales; with AI- 
borada Del Gracioso; & Sonatine for 
Piano; with Debussy, Suite Bergamasque, 
Fleisher (piano). Epic LC-3554. $4.98 








! 





Valses Nobles et Sentimentales: With Ma 
Mere L’Oye; & La Valse, Rosenthal, 
Orch. Th. Nat’l Op. Paris. West. yi 

4. 


& Sonatine for Piano; with Debussy, 
Pour Le Piano; & Reflets dans L’Eau, 
Gulda (& Soiree dans Grenade), (& 
L’Isle Joyeuse). Lon. LL-1785. $3.98 
With Alborada Del Gracioso; & De- 
bussy, Iberia (No. 2 from Images Pour 
Orch.), Reiner, Chicago Sym. Vic. LM- 
2222. $4.98 


READ, GARDNER 


Toccata Giocosa, Op. 94 (1953); with 
Ibert, Louisville Con. (1953); & Luening- 
Ussachevsky, Rhapsodic Var. for Tape 
Recorder & Orch. (1954), Whitney, 
Louisville Orch. Lou. 545-5. $7.95 


REGER, MAX 


Variations & Fugue on Mozart Theme, Op. 
132; with Mozart, Serenade No. 6 in D, 
K. 239, Bohm, Berlin Phil. Dec. ae ; 

3.9 


REICHEL, BERNARD 


Suite Symphonique (1955); with Rorem, 
Design for Orch. (1955), Whitney, Louis- 
ville Orch. Lou. 57-5. $7.95 


RESPIGHI, OTTORINO 


Ancient Airs & Dances; with Albinoni, 
Con. No. 9 in C; & Vivaldi, Con. for 
Orch., Fasano, Virtuosi di Roma (Suite 
3). Ang. 45028. $3.98 


Antiche Danze ed Arie, Ferrara, Rome 
Sym. (Suites 1, 2, 3). Vic. aes . 
4.9 


Fountains of Rome; with Pines of Rome, 
Ormandy, Phila. Orch. Col. esiee 
3.98 


Pines of Rome; with Fountains of Rome; 
Ormandy, Phila. Orch. Col. eae 
3.98 


REZNICEK, EMIL NIKOLAUS VON 


Donna Diana Overture: Vienna Phil. Orch. 
(Kempe) EMI-Cap. G-7167. $4.98 
With Auber, Over.; & Herold, Zampa: 
Over.; Rossini, Over.; Scherchen, Vienna 
St. Op. Orch. (Fra Diavolo) (Thieving 
Magpie; William Tell). West. ee * " 

4.9 


RICHTER, MARGA 


Transmutation (song cycle); Fishing Pic- 
ture; The Hermit; with Toch, Chinese 
Flute; Renzi, M. Ajemian, ‘Surinach, 
MGM Ch. Orch. MGM 3546. $3.98 


RIEGGER, WALLINGFORD 


Var. for Piano & Orch., Op. 54 (1954); 
with Mennin, Sym. No. 6 (1953); & Toch, 
Notturno (1953), Whitney, Louisville 
Orch. Lou. 545-3. $7.95 


RIETI, VITTORIO 


Introduzione e Gioco Delle Ore (1954); 
with Bacon, Enchanted Island (1954); & 
Malipiero, Fantasie Di Ogni Giorno 
(1954), Whitney, Louisville Orch. Lou. 
545-11. $7.95 


RIMSKY-KORSAKOV, NIKOLAI 


Capriccio Espagnol, Op. 34; with Russian 
Easter GOver.; Tchaikovsky, Capriccio 
Italien, Op. 45; & Overture 1812, Op. 
49, Rossi, Vienna St. Op. Orch. Van. 
SRV-110. $1.98 
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Rimsky-Korsakov, N. (continued) 


Capriccio Espagnol, Op. 34; with Borodin, 
Prince Igor: Polovetsian Dances; Mus- 
sorgsky, Khovantchina, Intro.; & Tchai- 
kovsky, Capriccio Italien, Op. 45, Szell, 
Cleveland Orch. Epic LC-3483. $3.98 


Capriccio Espagnol, Op. 34; with Chabrier, 
Espana; Glinka, Jota Aragonesa; & Sum- 
mer Night in Madrid; Ravel, Bolero, 
Scherchen, Gauk, Quadri, London Sym., 
Vienna St. Op. Orch., USSR St. Radio 
Orch., London Phil. West. 18896. $4.98 


Capriccio Espagnol, Op. 34; with Liadov, 
Baba Yaga, Op. 56; Enchanted Lake; & 
Kikimora; Prokofiev, Over. on Hebrew 
Themes, Op. 34, Kurtz, Royal Phil. (& 
Musical Snuff Box). Cap. G-7106. $4.98 


Coq D’Or Suite; with Russian Easter Over.; 
& Balakirev, Islamey, Goossens, Phil. 
Orch. Cap. G-7158. $4.98 


Coq D’Or Suite; with Prokofiev, Love for 
Three Oranges (Suite), Steinberg, Pitts. 
Sym. Cap. P-8445. $4.98 


Russian Easter Over.; with Coq D’Or Suite; 
& Balakirev, Islamey, Goossens, Phil. 
Orch. Cap. G-7158. $4.98 


Russian Easter Over.; with Capriccio Es- 
pagnol, Op. 34; Tchaikovsky, Capriccio 
Italien, Op. 45; & Overture 1812, Op. 49, 
Rossi, Vienna St. Op. Orch. Van. SRV- 
110. $1.98 


Russian Easter Over.; with Chabrier, Es- 
pana; Dukas, Sorcerer’s Apprentice; & 
Smetana, Moldau, Leinsdorf, Concert 
Arts Sym. Cap. P-8446. $4.98 


Russian Easter Over.; with Rachmaninoff, 
Sym. No. 3 in A, Op. 44, Boult, London 
Phil. Vic. LM-2185. $4.98 


Scheherazade, Beecham, Royal Phil. Orch. 
Ang. 35505. $4.98 


Scheherazade, Monteux, London Sym. Vic. 
LM-2208. $4.98 


Scheherazade, Monteux, San Francisco 
Sym. Camd. 451. $1.98 


ROGERS, BERNARD 


Three Japanese Dances (1933); with Grain- 
ger, Lincolnshire Posy; Milhaud, Suite 
Francaise (1944); & R. Strauss, Serenade 
in Eb for 13 Winds, Op. 7, Fennell, 
Eastman Wind. Ens. Mer. 50173. $3.98 


ROREM, NED 


Design for Orch. (1955); with Reichel, 
Suite Symphonique (1955), Whitney, 
Louisville Orch. Lou. 57-5. $7.95 


ROSENBERG, HILDING 


Louisville Con. (1955); with Chou Wen- 
Chung, “And the Fallen Petals”, Triolet 
for Orch. (1955); & Guarnieri, Suite [TV 
Centenario (1955), Harth, Schneider, G. 
& R. Whitney, Louisville Orch. Lou. 
56-1. $7.95 


Quartets Nos. 5 (1949) & 6 (1953), Par- 
renin Qr., Kyndel Qr. West. ilies 
4.98 


ROSETTI, FRANCESCO ANTONIO 


Con. in Eb for 2 Horns; with Dittersdorf, 
Con. in D for Double Bass & Viola, 
H. & K. Sorensen, Jenkins, Moseholm, 
Frederiksen, Copenhagen Sym. Haydn 
9052. $4.98 
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ROSSINI, GIOACCHINO 


Barber of Seville: 
Callas, Gobbi, Alva, Galliera, Phil. Orch. 
(. . 3-Ang. 3559 C/L. $4.98 
De Los Angeles, Serafin, Milan Cho. & 
Sym. (I. 3-Cap. GCR-7138. $4.98 


Boutique Fantasque, La (arr. Respighi), 
Goossens, Royal Phil. Cap. G-7103. 

$4.98 

Liebowitz, London Phil. Urania bs on 
4. 


Comte Ory, Le, Oncina, Roux, Gui, Glyn- 
debourne Fest. Op. (F). 2-Ang. sa ¥ 
‘ 4.98 


Matinees Musicales (arr. Britten); with 
Soirees Musicales (arr. Britten); Arnold, 
English Dances; & Scottish Dances, 
Irving, Phil. Orch. Cap. G-7105. $4.98 


Overtures, Liebowitz, Pasteloup Orch. | 


Paris (Gazza Ladra; Italiana in Algeri; 
Semiramide; William Tell). Urania UX- 
114. $4.98 


Overtures, Markevitch, Orch. Nat’l Radio 
Fr. (Barber of Seville; Cenerentola; 
Gazza Ladra; Italiana in Algeri; Scala 
di Seta; William Tell). Ang. 35548. 

$3.98 


Overtures; with Auber, Over.; Berlioz, 
Over.; Mozart, Over.; & Smetana, Bar- 
tered Bride: Over., Szell, Cleveland 
Orch. (Gazza Ladra), (Fra Diavolo), 
(Roman Carnival), (Marriage of Figaro). 
Epic LC-3506. $3.98 


Overtures; with Auber, Over.; Herold, 
Zampa: Over.; & Reznicek, Donna 
Diana Over., Scherchen, Vienna St. Op. 
Orch. (Thieving Magpie; William Tell) 
(Fra Diavolo). West. 18732. $4.98 


Overtures (William Tell); with Bizet, Car- 
men Suite; & Sibelius, Finlandia, Op. 
26, No. 7, Gruner-Hegge, Oslo Phil. 
(Strauss; Fledermaus Over.). Camd. 469. 

$1.98 


Soirees Musicales (arr. Britten); with Mati- 
nees Musicales (arr. Britten); Arnold, 
English Dances; & Scottish Dances, 
Irving, Phil. Orch. Cap. G-7105. $4.98 


ROUSSEL, ALBERT 


Quartet in D, Op. 45 (1931-2); with Ibert, 
Quartet in C (1943), Parrenin Qr. West. 
18659. $4.98 


ROZSA, MIKLOS 


Con. for String Orch., Op. 17, Kaleido- 
scope, Op. 19a; Var. on a Hungarian 


Peasant Song for Violin & Orch., Op. 4, | 
| Wedding Cake, Op. 76; with Faure, Fan- 


Zsigmondy, Rozsa, Vienna St. Op. Orch. 
West. 18805. $4.98 


Hungarian Serenade; with Kodaly, Summer 
Evening, Winograd, MGM Orch. MGM- 
3631. $3.98 


RUBBRA, EDMUND 


Improvisation for Violin & Orch., Op. 89 
(1955); with Fine, Serious Song: Lament 
for String Orch. (1955); & Morris, 
Passacaglia, Adagio & Finale (1955), 
Harth, Whitney, Riesley, Louisville ch. 
Lou. 57-6. $7.95 


SAINT-SAENS, CAMILLE 


Carnival of the Animals; with Britten, 
Young Person’s Guide to the Orch., Op. 
34; & Prokofiev, Peter & the Wolf, Op. 
67, J. & G. Dichler, Scherchen, Vienna 
St. Op. Orch., Boult, Phil. Prom. Orch., 
Rodzinski, London Phil. West. en 

4, 








Con. in A for Cello & Orch., Op. 33; with 
Schumann, Con. in A for Cello & Orch., 
Op. 129, Starker, Giulini, Phil. Orch. 
Ang. 35598. $4.98 


Con. No. 2 in G for Piano & Orch., Op. 
22; with Franck, Symphonic Var., Rubin- 
stein, Wallenstein, Sym. of the Air. Vic. 
LM-2234. $4.98 


Con. No. 4 in C for Piano & Orch., Op. 
44; with Milhaud, Carnival D’Aix for 
Piano & Orch. (1926), Johannesen, 
Tzipine, Phil. Orch. Cap. G-7151. $4.98 


Danse Macabre, Op. 40: 

With Chabrier, Espana; Mendelssohn, 
Midsummer Night’s Dream (Incidental 
Music), Op. 61; Mussorgsky, Night on 
Bald Mt.; Sibelius, Finlandia, Op. 26, 
No. 7; & Weber, Invitation to the 
Dance, Collins, Royal Phil. Cap. aces 

4.98 


With Liszt, Les Preludes; & Mephisto 
Waltz; Weber, Over., Scherchen, Vienna 
St. Op. Orch. (Freischutz). West. eae 

4.98 


With Liszt, Mephisto Waltz; & Mussorg- 
sky, Night on Bald Mt., Scherchen, 
Vienna St. Op. Orch. (& Berlioz, Sym. 
Fantastique-Dream of a Witches’ Sab- 
bath). West. 18894. $4.98 


Havanaise for Violin & Orch., Op. 83; & 
Intro. & Rondo Capriccioso, Op. 28: 
With Chausson, Poeme for Violin & 
Orch., Op. 25; Sarasate, Zigeunerweisen, 
Op. 20, No. 1, Francescatti, Smith, Col. 
Sym. Col. ML-5253. $3.98 


And Lalo, Symphonie Espagnole, Menu- 
hin, Goossens, Phil. Orch. Cap. were 
4.98 


Intro. & Ronuo Capriccioso, Op. 28; & 
Havanaise for Violin & Orch., Op. 83; 
With Chausson, Poeme for Violin & 
Orch., Op. 25; Sarasate, Zigeunerweisen, 
Op. 20, No. 1, Francescatti, Smith, Col. 
Sym. Col. ML-5253. $3.98 


With Lalo, Symphonie Espagnole, Menu- 
hin, Goossens, Phil. Orch. Cap. G-7108. 
$4.98 


Intro. & Rondo Capriccioso, Op. 28; with 
Tchaikovsky, Con. in D for Violin & 
Orch., Op. 35; I. Oistrakh, Schuchter, 
Pro Arte Orch. Ang. 35517. $3.98 


Omphale’s Spinning Wheel; with Dukas, 
The Sorcerer’s Apprentice; & Ravel, 
Mother Goose Suite, Boston Sym. Orch. 
(Munch). Vic. LM-2292. $4.98 


Sym. No. 3 in C, Op. 78, Schreiner, Abra- 
vanel, Utah Sym. West. 18722. $4.98 


taisie, Op. 111; & D’Indy, Sym. on a 
French Mt. Air, Op. 25, Johannesen, 
Collingwood, Goossens, London Sym. 
Cap. G-7132. $4.98 


| SAMMARTINI, GIUSEPPE 
| Son. in G for Recorders & Continuo, Op. 


6, No. 9, Thodberg, Svendsen, Anker, 
Hansen. Bach 584. $4.98 


SANDERS, ROBERT L. 


Little Sym. No. 2 in Bb (1953); with 
Blacher, Studie in Pianissimo, Op. 45, 
(1954); & Persichetti, Sym. No. 5 for 
Strings, Op. 61 (1953), Whitney, Louis- 
ville Orch. Lou. 545-7. $7.95 


Quintet in Bb; with Berezowsky, Brass 
Suite, Op. 24; Dahl, Music for Brass 
Instruments; Hindemith, Morgenmusik, 
Voisin, Brass Ens. Kapp 9020. $3.98 
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SARASATE, PABLO DE 


Zigeunerweisen, Op. 20, No. 1; with 
Chausson, Poeme for Violin & Orch., 
Op. 25; Saint-Saens, Havanaise for Vio- 
lin & Orch., Op. 83; & Intro. & Rondo 
Capriccioso, Op. 28, Francescatti, Smith, 
Col. Sym. Col. ML-5253. $3.98 


SAUGUET, HENRI 


Trois Lys-Mouvements Pour Orchestre 
(1953); with Bergsma, Carol on 12th 
Night (1954); Ginastera, Pampeana No. 
3, A Pastoral Sym. (1954); & Ward, 
Euphony for Orch. (1954), Whitney, 
Louisville Orch. Lou. 545-10. $7.95 


SCARLATTI, DOMENICO 


Valenti, Vol. 19: Longo Nos. 474 in F; 
328 in F; 11 in D; 248 in Bb; 312 in 
G; 45 in A; 483 in A; 337 in D; 319 in 
Bb: 240 in A; 333 in G; 340 in C. West. 
18705. $4.98 


Valenti, Vol. 20: Longo Nos. 64, 174, 191, 
219, 251, 276, 284, 293, 332, & 384; 
Longo Supplemento No. 22; 
M.S. No. 58. West. 18772. $4.98 


Valenti, Vol. 21: Longo Nos. 4, 12, 26, 34, 
51, 63, 87, 208, 234, 289, 303, & 448. 
West. 18785. $4.98 


Valenti, Vol. 22: Longo Nos. 2, 178, 183, 
199, 278, 299, 387, 393, 399, 400, 469. 


Longo Supp. No. 13. West. 18814. 
, - $4.98 


Sonatas for Piano, Milkina: Longo Nos. 
110 in D; 113 in Eb; 187 in F; 238 in 
A; 250 in Bb; 294 in A; 338 in G; 417 
in D; 458 in C; 461 in D; 474 in F; 487 
in G. West. 18697. $4.98 


SCHEIDT, SAMUEL 


Tabulatura Nova, selections, Schneider, 
Froitzheim, Cho. (L). Dec. pone 


SCHMITT, FLORENT 


Semaine Du Petit Elfe Ferme-L’Oeil, Op. 
58, (1912); Trois Rapsodies, Op. 53 
(1903-4), R. & G, Casadesus, Col. ML- 
5259. $3.98 


Tragedie de Salome, Op. 50 (1907); with 
Lalo, Namouna (Suite 1); & R. Strauss, 
Salome: Dance of the Seven Veils, 
Paray, Detroit Sym. Mer. 50177. $3.98 


SCHOECK, OTHMAR 


Songs; with Mendelssohn, Songs; & Schu- 
bert, Songs; Stader (G): Bescheidene 
Wiinschlein; Mit einem gemalten Band; 
Nachruf; Reiselied; Es weiss und rat es 
doch keiner; Schilflied; Neue Liebe; 
Nachtlied; Wanderlied; Pastorella; Selig- 
keit; Du bist die Ruh; Forelle; Hirt auf 
dem Felsen. Dec. 9994. $3.98 


SCHOENBERG, ARNOLD 


Piano Music; with Berg, Son. for Piano, 
Op. 1; & Krenek Son. No. 3, Op. 92, 
No. 4, Gould (Op. 11). Col. want 

3.98 


Verklaerte Nacht; with Loeffler, Pagan 
Poem, Op. 14, Hunter, Kosinski, Stokow- 
ski, Orch. Caf. PAO-8433. $4.98 


Verklaerte Nach, Op. 4; with Vaughan Wil- 
liams, Fantasia on a Theme by Tallis, 
Mitropoulos, NY Phil. Col. cere <7 

3.98 


Verklaerte Nacht; with Wagner, Siegfried 
Idyll, Winograd, MGM Orch. (& Mahler: 
Adagietto). MGM 3630. $3.98 
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Minuet | 
iene (complete): Endres Quartet, Vol. 
$4.98 








SCHUBERT, FRANZ 


Impromptus, (Op. 90, 142): 
Demus. Dec. 10005. $3.98 
Gieseking (& 3 Klavierstiicke). 2-Ang. 
35533/4. $3.98 


Mass in Ab, Bamberger, No. German Phil. 
Cho. & Orch. (L). Urania aaa 
4.98 


Moments Musicaux, Op. 94; 


Demus (& 3 Klavierstiicke). Dec. 10004. | Sym. No. 8 in B, “Unfinished”; with Sym. 


$3.98 
With Schumann, Waldscenen, Op. 82, 
Backhaus. Lon. LL-1725. $3.98 


Octet ir F, Op. 166, Berlin Phil. Ch. Music 
Ens. Cap. G-7112. $4.98 


Piano Pieces, Four Hand, Badura-Skoda, 
Demus; Divertissement a la Hongroise 
in G, Op. 54; Marche Militaire in D, 
Op. 51/1; Grande Marche in E, Op. 40; 
Marche Carateristique in C, Op. 121/1 
& 2; Andantino Varie in B, Op. 84/1. 
West. 18790. $4.98 


| Quartets (complete): Endres Quartet. Vol. 


1, 3-Vox VBX 4. $4.98 


, 3-VBX-S. 


That (complete); with Quintet in A, 
Op. 114, “Trout”; & Quintet in C, Op. 
163, Endres Qr. (Vol. 3), Reinhardt. 3- 
Vox VBX-6. $4.98 


Quintet in A, Op. 114, “Trout”; 


Curzon, Vienna Octet Members. Lon. 
LL-3025. $3.98 
Matthews, Vienna Konzerthaus Qr. 


Members. Van. 1034. $4.98 

With Quartets (complete); & Quintet in 
C, Op. 163, Reinhardt, Endres Qr. (Vol 
3). 3-Vox VBX-6. $4.98 


Quintet in C, Op. 163; with Quartets (com- 
plete); & Quintet in A, Op. 114, “Trout”, 
Reinhardt, Endres Qr. (Vol. 3) 3-Vox 
VBX-6. $4.98 
Rosamunde: Incidental Music, Op. 26; 
with Mendelssohn, Midsummer _* 
Dream (Incidental Music) Op. 61; 
Monteux, Vienna Phil. Vic. LM- 3293. 

$4.98 
Szell, Concertgebouw Orch. Epic. LC- 
3433. $3.98 


Schoene Muellerin, Die. Op. 25; 
Krebs, West. 18815. $4.98 
Munteanu (G). West. 18714. $4.98 
Patzak (G). Vox 10830. $4.98 


Schwanengesang, Munteanu (G). West. 


18695. $4.98 


Sonata in Bb for Piano, Op. Post. Schnabel 
(& Allegretto in C). Ang. re 
4.98 


Son. in C for Piano, Op. POST.; with Son. 
in Eb for Piano, Op. 122, Webster. 
MGM 3711. $3.98 


Son. in Eb for Piano, Op. 
in C for Piano, Op. Post., 
MGM 3711. $3.98 


Son. No. 4 in C for Violin, Op. 159, 
“Fantasia”; with Brahms, Son. Nos. 1-3 
for Violin (complete), Menuhin, Kent- 
ner. EMI-Cap. GBR-7142. $4.98 


Songs, Fischer-Dieskau (G): Wanderer an 
den Mond; Uber Wildemann; Einsame; 
Auflésung, Kreuzzug; Totengrabers 
Heimweh; Nachtviolen; Geheimes; Rast- 
lose Liebe; Im Abendroth, Liebesbot- 
schaft, Friihlingssehnsucht, Abschied 
(Nos 1, 3, 7, of “Schwanengesang”), 
Ang. 35624. $3.98 


Songs; with Mendelssohn, Songs; 
Schoeck, Songs; Stader (G): Pelee: 


122; with Son. 
Webster. 











Seligkeit; Du bist die Ruh; Forelle; Hirt 


auf dem Felsen; Bescheidene Wun- 
schlein; Mit einem gemalten Band; 
Nachruf; Reiselied; Es weiss und rat es 
doch keiner; Schilflied; Neue Liebe; 
Nachtlied; Wanderlied. Dec. 9994. ; 
3.98 


Sym. No. 6 in C; with Sym. No. 8 in B, 
“Unfinished”, Van Beinum, Concert- 
gebouw Orch. Epic LC-3441. $3.98 


No. 6 in C, Van Beinum, Concertgebouw 


Orch. Epic LC-3441. $3.98 
Sym. No. 8 in B, “Unfinished”; with 
Brahms, Variations on a Theme by 


Haydn, Op. 56a, Fricsay, Berlin Radio 
Sym. Dec. 9975. $3.98 


Sym. No. 8 in B, “Unfinished”; with 
Beethoven, Sym. No. 5 in C, Op. 67, 
Rodzinski, London Phil. West. aid 

4.98 


Sym. No. 9 (Old No. 7) in C, “Great”, 
Jochum, Bavarian Radio Sym. Dec. 
9993. $3.98 


Trio No. 1 in Bb (piano) Op. 99; with 
Haydn, Trio No. 1 in G, Op. 73, No. 2, 
Thibaud, i Cortot, Ang. COHL- 
12. $4.98 


Trio No. 2 in Eb (piano), Op. 100, Imma- 
culate Heart Trio. Cap. P-8442. $4.98 


Wanderer Fantasie, Op. 15; with Schu- 
mann, Fantasia in C, Op. 17; Shure. 
Epic LC-3508. $3.98 


Winterreise, Rehfuss (G). 2-West. 2228. 
$7.96 


SCHUMAN, WILLIAM 


New England Triptych, 3 Pieces for Orch. 
after William Billings; with Barber, 
Vanessa: Intermezzo, Act 4; & Copland, 
Lincoln Portrait, Kostelanetz, Sandburg, 
NY Phil. (E). Col. ML-5347. $3.98 


SCHUMANN, ROBERT 


Adagio & Allegro for Horn, Op. 70 (orch. 
Ansermet); with Haydn. Con. in Eb for 
Trumpet & Orch.; & Mozart, Con. No. 
2 in D, for Flute, K.314, Leloir, Longi- 
notti, Pepin, Ansermet, Orch. Suisse 
Romande. Lon. LL-3020. $3.98 


Carnaval, Op. 9; with Kinderscenen, Op. 
15; & Papillons, Op. 2, Novaes (piano). 
Vox 11160. $4.98 


Con. in A for Cello & Orch., Op. 129; 
with Saint-Saens, Con. in A for Cello & 
Orch., Op. 33, Starker, Giulini, Phil. 
Orch. Ang. 35598. $4.98 


Con. in A for Piano & Orch., Op. 54; 
Rubinstein, J. Krips, RCA Victor Sym. 
Vic. LM-2256. $4.98 
With Chopin, Con. No. 2 in F for Piano, 
Op. 21, Tipo, Perlea, Orch. Vox 10320. 

$4.98 

Davidsbiindler Dances, Op. 6, Hautzig. 

Haydn 9064. $4.98 


Fantasia in C, Op. 17; with Schubert, 
Wanderer Fantasie, Op. 15, Shure. Epic 
LC-3508. $3.98 


Fantasy in C for Violin, Op. 131; with 
Beethoven, Son. for Violin & Piano, No. 
9 in A, Op. 47, “Kreutzer”, Kogan. 
MGM 30003. $3.98 


Frauenliebe und Leben, Op. 42; with 
Brahms, Songs for Alto, Viola, Piano, 
Op. 91; & Zigeunerlieder (excerpts); 
Forrester, Joachim, Newmark (G). Vic. 
LM-2275. $4.98 
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Schumann, R. (continued) 


Frauenliebe und Leben, Op. 42; with 
Mozart, Songs, Seefried (G): An Chloe; 
Lied der Trennung, Kinderspiel; Versch- 
weigung; Abendempfindung; Kleine 
Spinnerin; Als Luise die Briefe ihres 
ungetreuen Liebhabers verbrannte; Ein- 
sam ging ich junget; Sehnsucht nach 
dem Friihlinge. Dec. 9971. $3.98 


Kinderscenen, Op. 15; with Carnaval, Op. 
9; & Papillons, Op. 2, Novaes (piano). 
Vox 11160. $4.98 


Manfred Over., Op. 115; with Sym. No. 1 
in Bb, Op. 38, “Spring”, Kempe, Berlin 
Phil. Cap. 7117. $4.98 


Papillons, Op. 2; with Carnaval, Op. 9; 
& Kinderscenen, Op. 15, Novaes (piano) 
Vox 11160. $4.98 


Quartet in Eb for Piano & Strings, Op. 47; 


with Beethoven, Quartet in Eb for Piano | 


& Strings, Op. 16, Festival Quartet. Vic. 
LM-2200. $4.98 


Son. No. 2 in G, Op. 22; with Symphonic 
Etudes, Op. 13, Graffman (& Romance, 
Op. 28/2). Vic. LM-2190. $4.98 


Symphonic Etudes, Op. 13; with Son. No. 
2 in G, Op. 22, Graffman (& Romance, 
Op. 28/2). Vic. LM-2190. $4.98 


Sym. No. 1 in Bb, Op. 38, “Spring”; with 
Manfred Over., Op. 115, Kempe, Berlin 
Phil. Cap. G-7117. $4.98 


Sym. No. 3 in Eb, Op. 97, “Rhenish”, Phil. 
Promenade Orch. (Boult). West. LAB- 
7062. $4.98 


Waldscenen, Op. 82; with Schubert, Mo- 
ments Musicaux, Op. 94, Backhaus. 
Lon. LL-1725. $3.98 


SCHUETZ, HEINRICH 


Psalm 84, “Wie lieblich sind deine Woh- 
nungen, Herr Zebaoth”; Psalm 121, “Ich 
hebe meine Augen auf zu den Bergen”, 
Ehmann, Westfalischen Kantorei (G). 
10” Cantate T71676M. $3.50 


SCRIABIN, ALEXANDER 


Poem of Ecstasy, Op. 54; with Reverie, 
Op. 24; & Albeniz, Iberia (excerpts; 
orch. Arbos), Goossens, Phil. Orch. Cap. 
G-7129. $4.98 


Preludes, Op. 11; with Brahms, Waltzes, 
Op. 39, Bachauer. Cap. G-7110. $4.98 


Reverie, Op. 24; with Poem of Ecstasy, 
Op. 54; & Albeniz, Iberia (excerpts; 
orch. Arbos), Goossens, Phil. Orch. Cap. 
G-7129. $4.98 


SESSIONS, ROGER 
Idyll of Theocritus for Soprano & Orch. 


(1954), Nossaman, Whitney, Louisville | 


‘ Orch. (E). Lou. 57-4. $7.95 


SHAPERO, HAROLD 


Credo for Orch. (1955); with Muczynski, 
Con. No. 1 for Piano & Orch. (1955); & 


Orrego-Salas, Serenata Concertante, Op. | 
Louisville Orch. | 


40 (1955), Whitney, 
Lou. 56-5 $7.95 


SHOSTAKOVICH, DMITRI 


Age of Gold (ballet suite), Op. 22 (1929- 
30); with Barber, Souvenirs (ballet suite), 
Op.°28, Kurtz, Phil. Orch. Cap. G-7146. 


$4.98 | 
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Son. for Cello & Piano, Op. 40; with 
Prokofiev, Son. for Cello & Piano, Op. 
119, Janigro, Wollmann. West. 18791. 


Sym. No. 1 in F, Op. 10; with Prokofiev, 
Classical Sym. in D, Op. 25, Kurtz, 
Phil. Orch. Cap. G-7118. $4.98 


Sym. No 
(Mitchell). Vic. LM-2261. 


Sym. No. 11, “Year 1905”, 
Cluytens, Orch. Nat’! Radio Fr. 2-Ang. 
3586-3S/L. $4.98 


$4.98 


8448. $4.98 
Two pieces for String Octet, Op. 11 (1925); 


Winograd, 


Stravinsky, Octet, 
$3.98 


Orch. MGM 3684. 
SIBELIUS, JEAN 


11; & Swan of Tuonela (from Four 
Legends), Collins, Royal Phil. (& Ro- 
mance in C). Cap. G-7122. $4.98 


Debussy, Marche Ecossaise: 
Heroique: & Thomas, Mignon: (Roman 
Carnival) (& Nicolai: Merry Wives of 
Windsor Over.). Epic LC3477. $3.98 


Finlandia, Op. 26, No. 7; with Bizet, Car- 
men Suite; & Rossini, Over. (Wm. Tell), 
Gruner-Hegge, Oslo Phil. (Strauss: Fle- 
dermaus Over.). Camd. 469. $1.98 


Espana; Mendelssohn, 


Weber, Invitation to the Dance, Collins, 
Royal Phil. Cap. G-7107. $4.98 


Karelia Suite, Op. 11; with En Saga, Op. 
9; & Swan of Tuonela (from Four 
Legends), Collins, Royal Phil. (& Ro- 
mance in C). Cap. G-7122. $4.98 


Death; When That I Was a Little Tiny 
Boy; Trois Soeurs Aveugles; Im Feld 
ein Madchen singt; Lastu  Lainehilla; 
Illalle; Souda, Souda Sinisorsa; Fin- 
landia-Hymni; Drommen; Varen Flyktar 
Hastigt; Tili Frigga; Fagellek; Romeo; 
Demanten pa Marsenon; Saf, Saf Susa; 
Svarta Rosor. Dec. 9983. $3.98 


Songs, Flagstad, Fjeldstad, London Sym. 
(Fin). Lon. 5436. $4.98 


| 

| Swan of Tuonela (From Four Legends); 
| with En Saga, Op. 9; & Karelia Suite, 
| Op. 11, Collins, Royal Phil. (& Ro- 
| 





mance in C). Cap. G-7122. $4.98 


| Sym. No. 1 in E, Op. 39, Sargent, BBC 
Sym. Cap. G-7101. $4.98 


2 in D, Op. 43, Sargent, BBC 
Sym. Cap. G-7124. $4.98 


| Valse Triste (from Kuolema, Op. 44); with 
| Finlandia, Op. 26, No. 7; Berlioz, Over.; 
| Debussy, Marche Ecossaise: Berceuse 
Heroique; & Thomas, Mignon: Over., 
Van Beinum, Concertgebouw Orch. 
(Roman Carnival) (& ‘Nicolai: Merry 
Wives of Windsor Over.). Epic LC-3477. 

$3.9 


| Sym. No. 


| 
| SKALKOTTAS, NIKOS 


Greek Dances; with Mussorgsky, Night on 
Bald Mt.; Tchaikovsky, Capriccio Italien, 
Op. 45; & Marche Slav, Op. 31, Mitro- 
poulos, NY Phil. (4). Col. ML-5335. 


$4.98 | 


. 5, Op. 47, Nat’l Sym. Orch. | 


Stokowski, Houston Sym. 2-Cap. PBR- | 


with Bartok, Roumanian Dances; Proko- | 
fiev, Over. in Bb, Op. 42 (1926); & | 
MGM | 


En Saga, Op. 9; with Karelia Suite, Op. | 


Finlandia, Op. 26, No. 7; with Valse Triste | 
(from Kuolema, Op. 44); Berlioz, Over.; | 
Berceuse | 


Finlandia, Op. 26, No. 7; with Chabrier, | 
Midsummer 

Night’s Dream (Incidental Music) Op. | 
61; Mussorgsky, Night on Bald Mt.; | 
Saint-Saens, Danse Macabre, Op. 40; & | 


Songs, Borg (E, F, Fin, G): Come Away | 


oo 


$3.98 


SMETANA, BEDRICH 


| Bartered Bride (excerpts); with Dvorak, 
Slavonic Dances, Dorati, Mpls. Sym. 
Op. 46, 72) 2-Mer. OL-2-107. $3.98 


| Bartered Bride: Dances; with Moldau; 
Enesco, Roumanian Rhapsody No. 1, 
Op. 11; & Weinberger, Schwanda: Polka 
& Fugue, Scherchen, Vienna St. Op. 
Orch. West. 18690. $4.98 


Bartered Bride: Overture; with Auber, 
Over.; Berlioz, Over.; Mozart, Over.; 
& Rossini, Over., Szell, Cleveland Orch. 
(Fra Diavolo), (Roman Carnival), (Mar- 
riage of Figaro) (Gazza Ladra). Epic 
LC-3506. © $3.98 

| Moldau; with Bartered Bride: Dances; 

Enesco, Roumanian Rhapsody No. 1, 

Op. 11; & Weinberger, Schwanda: Polka 

& Fugue, Scherchen, Vienna St. Op. 

Orch. West. 18690. $4.98 


| 

| Moldau; with Berlioz, Dammation of Faust 
| (excerpts); Liszt, Mephisto Waltz; & 
| Weber, Invitation to the Dance, Op. 65, 
| Ormandy, Phila. Orch. Col. ML-5261. 

| $3.98 
| 


Moldau; with Chabrier, Espana: Dukas; 
Sorcerer’s Apprentice; & Rimsky-Korsa- 
kov, Russian Easter Over., Leinsdorf, 
Concert Arts. Sym. Cap. P-8446. $4.98 


| My Fatherland; with Dvorak, Slavonic 
| Rhap. No. 1 in D, Op. 45; & Slavonic 
| Rhap. No. 2 in G, Op. 45, Dorati, Con- 
certgebouw Orch. 2-Epic SC-6026. . 
$3.98 
| 


SOLER, PADRE ANTONIO 


Qr.; with C.P.E. Bach, Con. in Eb for 
Quintet No. 6 in G for Organ & String 
| Organ & Orch., Alain, Fernandez, Ray- 
| mond, Guiet, Deferrieux, Paillard, Le- 
| clair Instr. Ens. West. 18754. $4.98 


SOWERBY, LEO 


| All on a Summer’s Day (1954); with Bad- 
| ings, Louisville Sym. (No. 7) (1954); & 
B. Weber, Prelude & Passacaglia, Op. 
42 (1954), Whitney, Louisville Orch. 
Lou. 56-6. $7.95 


STAMITZ, JOHANN 


Concerti in Bb for Clarinet: in C for Oboe; 
Sinfonia: a 8 in D; Trio in A for Orch., 
Michaels, Tottcher, Gorvin, Munich Ch. 
Orch. Dec. ARC-3092. $5.95 


STEVENS, HALSEY 


Triskelion (1953); with Creston, Invocation 
& Dance, Op. 58 (1953) & Villa-Lobos, 
Alvorada Na Floresta Tropical (1954), 
Whitney, Louisville Orch. Lou. 545-1. 

$7.95 





STOCKHAUSEN, KARLHEINZ 


Zeitmasse for Five Woodwinds, Op. 5 
(1956); with Boulez, Marteau Sans 
Maitre for Alto (1955), Craft, Gieghorn, 
Muggeridge, Leake, Christlieb, Ulyate, 
MacKay, Ens. Col. ML-5275. $3.98 


STRADELLA, ALESSANDRO 
Sinfonia in D, Copenhagen Societas Musica 


Orch. (Hansen). Bach 584. $4.98 
| STRAUSS, JOHANN 
Die Fledermaus Over., Vienna Phil. 


Orch. (Kempe). EMI-Cap. G-7167. 
$4.98 
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Strauss, J. (continued) 

Die Fledermaus (excerpts); with Gypsy 
Baron (excerpts), Szoke, Hessian Radio 
Sym. Orch. & Chorus, Frankfurt. Vox 
21600. $4.98 


Gypsy Baron, Gedda, Schwarzkopf, Kunz, 
Ackerman, Phil. Orch. & Cho. (G). 2- 
Ang. 3566 B/L. $4.98 


Gypsy Baron (excerpts); with Die Fleder- 
maus, (excerpts), Szoke, Hessian Radio 
Sym. Orch. & Chorus, Frankfurt (G). 
Vox 21600. $4.98 


Music of Johann Strauss, Boskovsky, Vien- 
na Phil.; Champagne Polka; Wiener Blut; 
Pizzicato Polka; Liebeslieder; Explosions 
Polka; Wiener Bon Bons; Persian March; 
Waldmeister Over. (Josef Strauss: 
‘Heiterer Mut). Lon. LL-3026. $3.98 


Music of Johann Strauss, Dorati, Mpls. 
Sym. (Music of Strauss Family). Mer. 
50178. $3.98 


Music of Johann Strauss; Etti, E. Strauss, 
Vienna Sym. & Men’s Choral Soc. (G): 
Entweder-Oder Polka; Wein, Weib und 
Gesang; Sangerlust Polka; Bei uns 
zHaus Waltz; An der schénen blauen 
Donau (& J. Strauss: Dithyrambe Polka- 


Mazurka; Moulinet Polka; Auf Ferien- | 


reisen Polka). Epic LC-3469. 03.98 


Music of Johann Strauss; Knappertsbusch 
Vienna Phil.; Tales from the Vienna 
Woods; Annen-Polka; Acceleration 

- Waltz; Tritsch-Tratsch Polka; Leichtes 
Biut-Polka (& J. Strauss, Sr.: Radetzky 
March; Komzak; Bad’ner Mad’in Waltz; 
Ziehrer; Wiener Burger Waltz). Lon. LL- 
3011. $3.98 


Music of Johann Strauss, Korjus, RCA 
Victor & MCG Orchs. (E) Wine, Woman 
& Song; Thousand & One Nights; Art- 
ists’ Life; Beautiful Blue Danube; Em- 
peror Waltz; Southern Roses; Vienna 
Blood; Treasure Waltz; Tales from the 
Vienna Woods. Camd. 427. $1.98 


Music of Johann Strauss, Krips, Vienna 
Phil.; Blue Danube; Accelerations; Em- 
peror Waltz; Roses from the South; 
Pizzicato Polka. Lon. LL-3023. $3.98 


Radetzky March, Op. 228, Vienna Phil. 
Orch. (Kempe). EMI-Cap. ne 
4.98 


STRAUSS, JOSEF 


Music of the Spheres Waltz, Op. 235; Vien- 
na Phil. Orch. (Kempe). EMI-Cap. G- 
7167. $4.98 


STRAUSS, RICHARD 


Also. Sprach Zarathustra, Bohm, Berlin 
Phil. Dec. 9999. $3.98 


Arabella, Della Casa, London, Gueden, 
Edelmann, Solti, Vienna Phil. & St. Op. 
Chorus (G). 4-Lon. A-4412. $4.98 


Ariadne auf Naxos (excerpts); with Moz- 
art, Arias, Koeth, Matzerath, Schuchter, 
Berlin Phil. (G) (1): Grossmachtige 
Prinzessin; Abduction from the Seraglio- 
Welcher Kummer, Ach, ich __liebte, 
Martern aller Arten; Don Giovanni- 
Batti, batti o bel Masetto; Vedrai, carino; 
Magic Flute-O zittre nicht, Hélle Rache. 
Cap. G-7114. $4.98 


Capriccio, Op. 85, Gedda, Fischer-Dieskau, 
Schwarzkopf, Sawallisch, Phil. Orch. 
(G). 3-Ang. 3580 C/L. $4.98 


Dance Suite after Couperin; with Death 
& Transfiguration, Op. 24; & Salome, 
Dance of the Seven Veils, Rodzinski, 
Phil. Orch. Cap. G-7147. $4.98 
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Death & Transfiguration, Op. 24; with 
Dance Suite after Couperin; & Salome: 
Dance of the Seven Veils, Rodzinski, 
Phil. Orch. Cap. G-7147. $4.98 


Don Juan, Op. 20; with Rosenkavalier 
Suite, Steinberg, Phil. Orch. Cap. PAO- 
8423. $4.98 


Don Juan, Op. 20; with Rosenkavalier 
Suite; & Till Eulenspiegel, Op. 28, Rod- 
zinski, London Phil. West. wesw mm 


Don Quixote, Op. 35, Munroe, Zaratzian, 
Ormandy, Phila. Orch. Col. ML-5292. 


$3.98 

Frau ohne Shatten Suite; with Rosen- 

kavalier Suite, Ormandy, Phil. Orch. 
Col. ML-5333. $3.98 


Rosenkavalier Suite; with Don Juan, Op. 
20; Steinberg, Phil. Orch. Cap. PAO- 
8423. $4.98 


Rosenkavalier Suite; with Don Juan, Op. 
20; & Till Eulenspiegel, Op. 28, Rodzin- 
ski, London Phil. West. 18680. $4.98 


Rosenkavalier Suite; with Frau ohne 
Schatten Suite; Ormandy, Phila. Orch. 
Col. ML-5333. $3.98 


Salome: Dance of the Seven Veils; with 
Dance Suite after Couperin: & Death & 
Transfiguration, Op. 24, Rodzinski, Phil. 
Orch. Cap. G-7147. $4.98 


Salome: Dance of the Seven Veils; with 
Lalo, Namouna (Suite I); & Schmitt, 
Tragedie de Salome, Op. 50 (1907), 
Paray, Detroit Sym. Mer. 50177. $3.98 


Serenade in Eb for 13 Winds, Op. 7; with 
Grainger, Lincolnshire Posy; Milhaud, 
Suite Francaise (1944); & Rogers, Three 
Japanese Dances (1933), Fennell, East- 
man Wind Ens. Mer. 50173. $3.98 


Songs, Fischer-Dieskau (G): Traum durch 
die Dammerung; Standchen; Morgen; 
Wozu noch, Madchen, Freundliche 
Vision; O warst du mein; All mein 
Gedanken; Befreit; Herr Lenz; Nacht; 
Ach, weh mir ungliickhaftem Mann; 
Heimliche Aufforderung; Nachtgang; Ich 
liebe dich; Ruhe, meine Seele; Zueig- 
nung. Ang. 35600. $3.98 


Songs; with Grieg, Songs, Loevberg (G): 
Traum durch die Dammerung, Op. 29/1; 
Ich Liebe dich, Op. 37/2; Zueignung, 
Op. 10/1; Cacilie, Op. 27/2; Du meines 
Herzens Krénelein, Op. 21/2; Meinem 
Kinde, Op. 37/3; Allerseelen, Op. 10/8; 
Befreit, Op. 39/4; (N) Med en primula 
veris, Op. 26/4; Hytten, Op. 18/V.2/3; 
Ragnhild, Op. 44/3; Lys nat, Op. 70/3; 
Fra Monte Pincio; Op. 39/1; Ved 
Rundarne, Op. 33/V.2/3; Det forste 
mode, Op. 21/1; Millom rosor, Op. 39/ 
4; En svane, Op. 25/2. Ang. pat - 

3.98 


Songs, with Wolf, Songs, Schumann (G) 
Morgen; Standchen; Wiegenlied; Fre- 
undliche Vision; All’mein Gedanken; 
Hat gesagt, bleibt’s nicht dabei; Schlech- 
tes Wetter; Heimkehr; In der Friihe; 
Mh dem Schatten meiner Locken; Maus- 
fallen Spriichlein; Auch kleine Dinge: 
Und willst du deinen Liebsten sterben 
sehen; Schlafende Jesuskind; Nun 
wandre, Maria; Wie glanzt der helle 
Mond; Nimmersatte Lieb. And. COLC- 
102. $4.98 


Till Eulenspiegel, Op. 28; with Don Juan, 
Op. 20; & Rosenkavalier Suite, Rodzin- 
ski, London Phil. West. 18680. $4.98 








STRAVINSKY, IGOR 


Agon (ballet); with Berg, Three Pieces for 
Orch. Op. 6 (1913-14); & Webern, Six 
Pieces for Orch., Op. 6, (1910), Rosbaud, 
Sudwestdeutches Orch. West. ne i. 


Apollon Musagete; with Hindemith, Hero- 
diade (1944), Winograd, MGM Ch. 
Orch. MGM 3683. $3.98 


Capriccio for Piano & Orch.; with Con. 
for Two Solo Pianos, Zelka, Byrns, 
Zelda, Brendel, SW German Radio Sym. 
Orch. Voc 10660. $4.98 


Con. for Two Solo Pianos; with Capriccio 
for Piano & Orch., Zelda, Brendel, 
Zelka, Byrns, SW German Radio Sym. 
Orch. Vox 10660. $4.98 


Duo Concertant for Violin & Piano (1932); 
with Bartok, Son. No. 2 for Violin & 
Piano (1922); & Hindemith, Son. in C 
for Violin & Piano (1939), Schneiderhan, 
Seeman, Dec. 9980. $3.98 


Firebird Suite; with Song of the Nightin- 
gale, Maazel, Berlin Radio Sym. Dec. 
9978. $3.98 


Le Baiser de la Fee (Divertimento); with 
Hovhaness, Mysterious Mt., Op. 132, 
Reiner, Chicago Sym. Vic. ans B ; 

4.9 


Octet; with Bartok, Roumanian Dances; 
Prokofiev, Over. in Bb, Op. 42 (1926); 
& Shostakovich, Two Pieces for String 
Octet, Op. 11 (1925), Winograd, MGM 
Orch. MGM 3684. $3.98 


Orch. 
$3.98 


NY Phil. 


Petrouchka, Ansermet, Suisse 


Romande. Lon. LL-3018. 


Sacre du Printemps, Bernstein, 
Col. ML-5277. $3.98 


Sacre du Printemps, Markevich, Phil. 
Orch. Ang. 35549. $4.98 


Song of the Nightingale; with Firebird 
Suite, Maazel, Berlin Radio Sym. Dec. 
9978. $3.98 


SUPPE, FRANZ VON 


Morning, Noon & Night in Vienna Over., 
Vienna Phil. Orch. (Kempe). EMI-Cap. 
G-7167. $4.98 


SURINACH, CARLOS 


Sinfonietta Flamenca (1954); with Castel- 
nuovo-Tedesco, Over., “Much Ado 
About Nothing,” Op. 164 (1953); & 
Hovhaness, Con. No. 7 for Orch. (1953), 
Whitney, Louisville Orch. Lou. es 


Over., Feria Magica (1956); with Berger, 
Polyphony for Orch. (1956); & Kupfer- 
man, Sym. No. 4 (1956), Whitney, Louis- 
ville Orch. Lou. 58-4. $7.95 


SZYMANOWSKI, KAROL 


Sonata in D for Violin & Piano, Op. 9; 

( with Grieg, Son. No. 1 for Violin ‘& 
Piano, Op. 8, Oistrakh, Yampolsky, 
Oborin, MGM 30004. $3.98 


TALLIS, THOMAS 


Lamentations of Jeremiah; Mass for 4 
Voices, & Motet (In Jejunio et Fietu), 
N. Y. Pro Musica (Greenberg). Decca 
9404. $4.98 


Mass for 4 Voices: Motet. (In Jejunio et 
Fietu); & Lamentations of Jeremiah, NY 
Pro Musica (Greenberg). Dec. ig 

4.98 
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Tallis (continued) 


Motet (In Jejenio et Fietu); Lamentations 
of Jeremiah; & Mass for 4 Voices, NY 
Pro Musica (Greenberg). Dec. wi i 


TANEIEV, SERGEI 


Trio in D, Op. 22 (piano); with Aliabev, 
Quintet in Eb (piano), Oborin, Oistrakh, 
Knushevitsky, Gilels, Beethoven Qr., 
West. 18679. $4.98 


TANSMAN, ALEXANDRE 


Capriccio (1955); with Borowski, The 
Mirror (1954); & Dahl, Tower ‘of St. 
Barbara-Sym.- Legend (1955), Whitney, 
Louisville Orch. Lou. 56-2. $7.95 


TCHAIKOVSKY, PETER ILICH 


Album for the Young, Op. 39; with Son. 
in C# for Piano, Op. 80, Goldenweiser, 
Feinberg. West. 18682. $4.98 


Capriccio Italien, Op. 45; with Marche 
Slav, Op. 31; 


And Overture 1812, Op. 49, Alwyn, 
London Sym., Harris, Grenadier Guards 
Band. Lon. LL-3067. $3.98 


And Mussorgsky, Night on Bald Mt.; & 
Skalkottas, Greek Dances, Mitropoulos, 
NY Phil. (4). Col. ML-5335. $3.98 


Capriccio 'talien, Op. 45; with Overture 
1812; Rimsky-Korsakov, Capriccio Es- 
pagnol, Op. 34; & Russian Easter Over- 
ture, Rossi, Vienna St. Op. Orch. Van. 
SRV-110. $1.98 


Capriccio Italien, Op. 45; with Borodin, 
Prince Igor: Polovtsian Dances; Mussorg- 
sky, Khovantchina, Intro.; & Rimsky- 
Korsakov, Capriccio Espagnol, Op. 34, 
Szell, Cleveland Orch. Epic nn os 


Con. No. 1 in Bb for Piano & Orch., Op. 
2 . 


3; 
Cliburn, Kondrashin, Sym. Orch. Vic. 
LM-2252. $4.98 


Gilels, Moscow St. Phil. Ron.-lette 37. 
$1.98 


Malcuzynski, Malko, Orch. Nat’l Radio 
Fr. Ang. 35543. $4.98 


With Balakirev, Islamey, Cziffra, Derv- 
aux, Orch. Nat’l Radio Fr. Ang. oe 
x 


With Grieg, Con. in A for Piano, Op. 
16, Lateiner, Aliberti, Boukoff, Rodzin- 
ski, Vienna St. Op. Orch., London Phil. 
West. 18725. $4.98 


Con. in D for Violin & Orch., Op. 35; 
With Mendelssohn, Con. in E for Violin, 
Op. 64, Ferras, Silvestri, Phil. Orch. 
Ang. 35606. $4.98 . 


With Saint-Saens, Intro. & Rondo Ca- 
priccioso, Op. 28, I. Oistrakh, Schuchter, 
Pro Arte Orch. Ang. 35517. $3.98 


Francesca Da Rimini, Op. 32; with Marche 
Slav, Op. 31; & Over. 1812, Op. 49, 
Kletzki, Royal Phil. Ang. 35621. $3.98 


Marche Slav, Op. 31; with Capriccio 
Italien, Op. 45; Mussorgsky, Night on 
Bald Mt.; & Skalkottas, Greek Dances, 
Mitropoulos, NY Phil. (4). Col. ML- 
5335. $3.98 


Marche Slav, Op. 31; with Capriccio 
(1955); & Over. 1812, Op. 49, Alwyn, 
London Sym., Harris, Grenadier Guards 
Band. Lon. LL-3067. $3.98 


1959 ANNUAL 





Marche Slav, Op. 31; with Francesca Da 
Rimini, Op. 32; & Over. 1812, Op. 49, 
Kletzki, Royal Phil. Ang. 35621. $3.98 


Marche Slav, Op. 31; with Borodin, Prince 
Igor: Polovtsian Dances; Glinka, Kam- 
arinskaya; & Mussorgsky, Night on Bald 
Mt., Steinberg, Pitts. Sym. Cap. por 


Nutcracker (excerpts), Kurtz, Phil. Orch. 
Cap. G-7149. $4.98 


Nutcracker Suite, Op. 71a; with Debussy, 
Clair De Lune; Grieg, Peer Gynt Suite 
No. 1, Op. 46; & Ravel, Bolero, Or- 
mandy, Phila. Orch. Col. uta’ a 


Nutcracker Suite, Op. 71a; with Liadov, 
Eight Russian Folksongs; & Prokofiev, 
Love for Three Oranges (Suite), Malko, 
Phil. Orch. Ang. 35594. $3.98 


Overture 1812; Op. 49; with Capriccio 
Italien, Op. 45; 
And Marche Slav, Op. 31, Alwyn, Lon- 
don Sym., Harris, Grenadier Guards 
Band. Lon. LL-3067. $3.98 


With Rimsky-Korsakov, Capriccio Es- 
pagnol, Op. 34; & Russian Easter Over., 
Rossi, Vienna St. Op. Orch. Van. SRV- 
110. $1.98 


Overture 1812, Op. 49; with Francesca Da 
Rimini, Op. 32; & Marche Slav, Op. 31, 
Kletzki, Royal Phil. Ang. 35621. $3.98 


Sleeping Beauty (complete ballet), Op. 66, 
Weldon, Phil. Orch. 2-Ang. oe 
3.98 


Sleeping Beauty (Ballet Music) & Swan 
Lake (Ballet Music), Ballet Theatre 
Orch. (Levine). Cap. 8471. $4.98 


Sleeping Beauty Ballet (excerpts), Levine, 
Ballet Th. Orch. Cap. P-8449. $4.98 


Son. in C# for Piano, Op. 80; with Album 
for the Young, Op. 39, Feinberg, Gold- 
enweiser. West. 18682. $4.98 


Suite No. 3 in G, Op. 55, Scherman, Little 
Orch. Soc’y. Col. ML-5256. $3.98 


Swan Lake Ballet (excerpts); with Waltzes 
of Tchaikovsky, Fricsay, Berlin Radio 
Sym. Waltzes from “Eugen Onegin”, 
Serenade for Strings”, “Sleeping Beau- 
iy”, “Waltz of the Flowers”. Dec. ae 

3.98 


Sym. No. 2 in C, Op. 17, “Little Russian”, 
Swarowsky, Vienna Phila. Sym. Urania 
UX-109. $4.98 

Sym. No. 3 in D, Op. 29, “Polish”, Swa- 
rowsky, Vienna St. Op. Orch. Urania 
UX-126. $4.98 


Sym. No. 4 in F, Op. 36, Beecham, Royal 
Phil. Cap. G-7139. $4.98 


Sym. No. 4 in F, Op. 36: 
Bernstein, NY Phil, Col. ML-5332. $3.98 


Schippers, Phil. Orch. Ang. 35443. $3.98 
Silvestri, Phil. Orch. Ang. 35565. $4.98 


Sym. No. 5 in E, Op. 64, Monteux, Boston 
Sym. Vic. LM-2239. $4.98 


Sym. No. 6 in B, Op. 74, “Pathetique”: 
Kempe, Phil. Orch. Cap. G-7128. $4.98 


Reiner, Chicago Sym. Vic. LM-2216. 
$4.98 


Silvestri, Phil. Orch. Ang. 35487. $4.98 


Swan Lake Ballet (excerpts), Morel, Royal 
Op. House Orch. Vic. LM-2227. $4.98 





Swan Lake (Ballet Music); & Sleeping 
Beauty (Ballet Music), Ballet Theatre 
Orch. (Levine). Cap. 8471. $4.98 


Tempest; with Glazounov, Stenka Razin, 
Symphonic Poem, Op. 13, Fistoulari, 

. Phil. Orch. (& Borodin: Nocturne). Cap. 
G-7119. $4.98 


Waltzes of Tchaikovsky; with Swan Lake 
Ballet (excerpts), Fricsay, Berlin Radio 
Sym., Waltzes from “Eugen Onegin”, 
“Serenade for Strings”, “Sleeping Beau- 
ty”, “Waltz of the Flowers”. Dec. 9990. 
$3.98 


TCHEREPNIN, ALEXANDER 


Suite, Op. 87 (1953); with Cowell, Sym. 
No. 11, “7 Rituals of Music” (1954); 
& Wagenaar, Con. Over. (1953), Whit- 
ney, Louisville Orch. Lou. 545-2. $7.95 


TELEMANN, GEORG 


Con. for Winds & Strings, Sailer, Kam- 
mermusikkreis, Dec. ARC-3109. $5.95 


Music of Telemann, Janigro, Solisti di 
Zagrab. Bach 575. $4.98 


THOMAS, AMBROISE 


Mignon: Over.; with Berlioz, Over.; De- 
bussy, Marche Ecossaise: Berceuse 
Heroique; Sibelius, Finlandia, Op. 26, 

No. 7; & Valse Triste (From Kuolema, 
Op. 44), Van Beinum, Concertgebouw 
Orch. (& Nicolai: Merry Wives of Wind- 
sor Over.) (Roman Carnival). Epic LC- 
3477. $3.98 


TITELOUZE, JEAN 


Four Versets on the Hymn “Ave Maris 
Stella”; with Couperin, Messe A L’Usage 
Des Couvents, Marchal. West. 18674. 

$4.98 


TOCH, ERNST 


Chinese Flute; with Richter, Transmuta- 
tion (song cycle); Fishing Picture: The 
Hermit, Renzi, Surinach, M. Ajemian, 
MGM Ch. Orch. (E). MGM 3546. $3.98 


Notturno (1953); with Mennin, Sym. No. 
6 (1953); & Riegger, Var. for Piano & 
Orch., Op. 54 (1954), Whitney, Louis- 
ville Orch. Lou. 545-3. $7.95 


TOMASCHEK, JOHANN WENZEL 


Fantasia in E for Glass Harmonica; with 
Naumann, uet in G for Glass Har- 
monica & Lute; Qr. in C for Glass Har- 
monica, Flute, Viola & Cello, Hoffmann 
(& Schnyder: Duet), Gerwig, Hoffman, 
Seiler, Scheck, Wenzinger. Dec. ARC- 
3111. $5.95 


TOMKINS, THOMAS 


Madrigals; with Morley, Elizabethan Mad- 
rigals, Field-Hyde, Golden Age Singers 
(E): Fusca, in Thy Starry Eyes; Weep 
No More Thou Sorry Boy; Yet Again, 
As Soon Revived; When David Heard; 
Phyllis, Now Cease to Move Me; Too 
Much I Once Lamented; See, See the 
Shepherds’ Queen; My Bonny Lass She 
Smileth; In Every Place; O Grief Even 
On the Bud; I Go Before My Darling; 
Hark Jolly Shepherds; Lady, If I Go 
Through Grief; Fire! Fire!; Leave now, 
mine Eyes, Lamenting; Arise Get up, 
My Dear; In dew of Roses; Now is the 
Month of Maying. West. 18764. $4.98 
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‘TORELLI, GFUSEPPE 


Con. in D for Trumpet; with Locatelli, 
L’Arte Del Violino, Op. 3; Con. No. 2 
in C: Il Pianto D’Arianna; & Vivaldi, 
Con. for Orch., Paillard, Fernandez, 
Leclair Instr. Ens. Haydn 9036. $4.98 


Con. in D for Violin, Strings & Continuo, 
Op. 8/7; with Abaco, Son. in C for 2 
Violins & Continuo, Op. 3/1; Albinoni, 


Trio Son. in A for 2 Violins & Continuo, 
1/3; Veracini, Son. in B for Violin | 


Op. 
& Continuo, Op. 1/3; & Vivaldi, Con. 
for Violin & Orch. (Misc.), Bodky, Pos- 
selt, Burgin, Camb. Soc. for Early Mu- 
sic (in A). Kapp 9024. $3.98 


Con. Grosso in A, Op. 8, No. 2, Copen- 
hagen Societas Musica Orch. (Hansen). 
Bach 584. $4.98 


Con. Grosso in G, Op. 8, No. 6, 1 Solisti 
di Zagreb (Janigro). Bach 589. $4.98 


TURINA, JOAQUIN 


Danzas Fantasiticas, Op. 22; with Procesion 
Del Rocio, Op. 9; Debussy, Danse (orch. 
Ravel); & Printemps, Irving, Royal Phil. 
Cap. G-7130. $4.98 


Procesion Del Rocio, Op. 9; with Danzas 
Fantasticas, Op. 22; Debussy, Danse 
(orch. Ravel); & Printemps, Irving, Royal 
Phil. Cap. G-7130. $4.98 


VAN VACTOR, DAVID 


Fantasia, Chaconne & Allegro (1956); with 
Bentzon, Pezzi Sinfonici, Op. 109; Pis- 
ton, Serenata (1956); Whitney, Louis- 
ville Orch. Lou. 58-6 $7.95 


VAUGHAN-WILLIAMS, RALPH 


Fantasia on a Theme by Tallis; with 
Schénberg. Verklarte Nacht, Op. 4, Mi- 
tropoulos, NY Phil. Col. ML- “5285, 

3.98 


‘Greensleeves; with Serenade to Music 
(1937-8); Toward the Unknown Region 
(1905, rev. 1918); & The Wasps, Sargent, 
Morison, London, Sym. & Chorus (Over- 
ture) (E). Ang. 35564. $4.98 


Serenade to Music (1937-8); Toward the 
Unknown Region (1905, rev. 1918); with 
Greensleeves; & The Wasps, Morison, 
Sargent, London Sym. & Chorus (Over- 
ture) (E). Ang. 35564. $4.98 


The Wasps; with Greensleeves; & Serenade | 


to Music (1937-8); Toward the Un- 
known Region (1905, rev. 1918), Sargent, 
Morison, London Sym. & Chorus (E) 
(Overture). Ang. 35564. $4.98 


VERACINI, FRANCESCO MARIA 


Son. in B for Violin & Continuo, Op. 1/3; 
with Abaco, Son. in C for 2 Violins & 
Continuo, Op. 3/1; Albinoni, Trio Son. 
in A for 2 Violins & Continuo, Op. 1/3; 
Torelli, Con. in D for Violin, Strings, 
& Continuo, Op. 8/7; & Vivaldi, Con. 
for Violin & Orch. (Misc.), Bodky, Pos- 
selt, Burgin, Comb. Soc. for Early Mu- 
sic (in A). Kapp 9024. $3.98 


VERDI, GIUSEPPE 


Aida (Sym. uaa 
9014. $3.98 


Arias; with Bellini, Arias, Christoff, Gui, 
Rome Op. (I): Forza del Destino—Sento 
nome di Dio, Nabucco—D’Egitto la sui 
lidi, Del futuro nel bujo, O chi piznge?, 
Sperate, o figli!, Simon Boccanegra—A 
te Testremo addio, Il Lacerato Spirito 
Norma—lIte sul colle, Sonrambula— 


Rome Sym. Kapp. 
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Mulino, Vi ravviso, o luoghi almeni; 
Cap. G-7125. $4.98 


| Arias; with Mozart, Arias; Tozzi, Morel, 
Rome Op. House Orch. (I): Don Carlo 

—Ella giamma m’amo; Ernani—Infelice; 
e tu; Simon Boccanegra—Lacerato Spir- 
ito; Vespri Siciliani—O tu, Palermo; Don 
Giovanni—Deh, Vieni alla Finestra, Ma- 
damina, Catalogo; Marriage of Figaro— 
Non piu andrai, Se vuol ballare. Vic. 
Vic. LM-2188. $4.98 


Arias; with Wagner, Arias, Nilsson, Lud- 
wig, Phil. Orch. & Cho. (I, G): Ballo in 
Maschera—Ecco l’orrido campo; Forza 
del Destino—Pace, pace, mio Dio; Aida 
—Ritorna vincitor! Qui Radames verra!; 
Fliegende Hollander—Senta’s Ballad; 
Tannhauser—Elisabeth’s Greeting; Lo- 


hengrin—Elsa’s Dream; Tristan und Isol- | 


de—Isolde’s Liebestod. Ang. 35540. 
$3.98 


Don Carlo, Christoff Stella, Gobbi, Nico- 
lai, Santini, Rome Op. (I. 3-Cap. GCR- 
7165. $14.94 


Forza Del Destino La (excerpts) Callas, 
Tucker, Serafin, La Scala (I). Ang. 
35432. $4.98 


Rigoletto (excerpts), Callas, Di Stefano, 
Gobbi, Serafin, La Scala (I). Ang. 35518. 
$3.98 


Simon Boccanegra, Christoff, De Los An- 
geles, Campora, Santini, Rome. Op. 
House (1). 3-Cap. GCR-7126. $4.98 


Traviata (Orchestral Scenario), Rome Sym. 
Kapp 9015. $3.98 


VICTORIA, TOMAS LUIS DE 


Messa Da Requiem “Officium Defuncto- 
rum”, Nicholson, Mt. Angel Abbey Cho., 
Zimmerman, Portland Sym. Cho. (L). 
Vic. LM-2254. $4.98 


VILLA-LOBOS, HEITOR 


Alvorada Na Floresta Tropical (1954); 
with Creston, Invocation & Dance, Op. 
58 (1953); & Stevens, Triskelion (1953), 
Whitney, Louisville Orch. Lou. 545-1. 

$7.95 


Bachianas Brasileiras No. 2 (1930); with 
Bachianas Brasileiras No. 5 for Soprano 
& 8 Celli (1938); Bachianas Brasileiras 
No. 6 for Flute & Bassoon (1938); & 
Bachianas Brasileiras No. 9 for String 
Orch. (1945), Villa-Lobos, Orch. Nat’l 
Radio Fr., De Los Angeles, Benedetti, 
Dufrene, Plessier. Ang. 35547. $4.98 


Bachianas Brasileiras No. 4; with Bachianas 
Brasileiras No. 7, Radiodiffusion Fran- 
caise Orch. (Villa-Lobos). Ang. 35674. 

$4.98 


Bachianas Brasileiras No. 5 for Soprano 
& 8 Celli (1938); with Bachianas Brasi- 
leirs No. 2 (1930); Bachianas Brasileiras 
No. 6 for Flute & Bassoon (1939); & 
Bachianas Brasileiras No. 9 for String 
Orch. (1945), De Los Angeles, Benedetti, 
Villa-Lobos, Orch. Nat’! Radio Fr. Du- 
frene, Plessier. Ang. 35547. $4.98 


Bachianas Brasileiras No. 6 for Flute & 
Bassoon (1938); with Bachianas Brasi- 
leiras No. 2 (1930); Bachianas Brasi- 
leiras No. 5 for Soprano & 8 Celli 
(1938); & Bachianas Brasileiras No. 9 
for String Orch. (1945), Dufrene, Ples- 


sier, De Los Angeles, Benedetti, Villa- 
Lobos, Orch. Nat’! Radio Fr. Ang. 
35547. $4.98 


| Bachianas Brasileiras No. 7; with Bachi- 


anas 














Brasileiras No. 4, Radiodiffusion | 





Angel 


Francaise Orch. 


(Villa-Lobos). 
35674. $4.98 


Bachianas Brasileiras No. 9 for String 
Orch. (1945); with Bachianas Brasileiras 
No. 2 (1930); Bachianas Brasileiras No. 
5 for Soprano & 8 Celli (1938); & Bachi- 
anas Brasileiras No. 6 for Flute & Bas- 
soon (1938), Villa-Lobos, Orch. Nat'l 
Radio Fr., De Los Angeles, Benedetti, 
Dufrene, Plessier. Ang. 35547. $4.98 


VINCENT, JOHN 


Sym. in D (1955); with Jolivet, Suite 
Tranoceane (1955); Whitney, Louisville 
Orch. Lou. 57-2. $7.95 


Sym. in D; with Dello Joio, Variations, 
Chaconne & Finale (1947), Ormandy, 
Phila. Orch. Col. ML-5263. $3.98 


VIOTTI, JEAN BAPTISTE (GIOVANNI) 


Con. No. 4 in D for Violin; with Albinoni, 
Con. in D for Oboe & Orch., Op. 9, 
No. 2, & Durante, Con. No. 4 in E for 
Strings & Harpsichord, Abussi, Jenkins, 
Gallesi, Italian Ch. Orch. Haydn aes 

4.98 


VIVALDI, ANTONIO 


Con. for Bassoon & Orch., Bianchi, Santi, 
Accademici di Milano (4). Vox gh 
4.98 


Con. for Cello & Orch.; with Boccherini, 
Con in Bb for Cello & Orch.; & Haydn, 
Con. in D for Cello, Op. 101, Cassado, 
Perlea, Bamberg Sym. (in E). Vox pie 

4.98 


Con. for Flute, Bassoon, & Violin; with 
Con. for Flute, Oboe, Bassoon, Violin, 

’ Harpsichord; Sonata for Flute, Bassoon, 
Violin, Harpsichord; & Son. for Flute & 
Harpsichord, Rampal, Hogne, Gendre 
(in D), Pierlot, Veyron-Lacroix (in D, 
F) (in E). Haydn 9033. $4.98 


Con. for Flute, Oboe & Bassoon; with 
Haydn, Divertimento in Bb; & Mozart, 
Cassation in Eb, Paris Wind Ens. (in G). 
Epic LC-3461. $3.98 


Con. in G for Flute, Oboe & Bassoon; 
with Con. for Orch. (in D, “La Pastorel- 
la”, F); Son. in A for Flute, Bassoon, & 
Harpsichord; & Son. in C for Oboe & 
Harpsichord, Rampal, Pierlot, Hongne, 
Gendre, Veyron-Lacroix. Haydn a 

4.98 


Con. for Flute, Oboe, Bassoon, Violin, 
Harpsichord; Con. for Flute, Bassoon & 
Harpsichord; & Son. for Flute & Harpsi- 
Violin; Son. for Flute, Bassoon, Violin, 
chord, Rampal, Pierlot, Hongne, Gendre 
(in D), Veyron-Lacroix (in D, F) (in E). 
Haydn 9033. $4.98 


Con. For Flute & Orch., Tassinari, I Mu- 
sici (Op. 10 complete). Epic LC-3541. 
$3.98 


Con. for 4 Harpsichords (arr. Dart); with 
Bach, Con. in C for 3 Harpsichords; & 
Con. in A for 4 Harpsichords, Joyce, 
Malcolm, Dart, Vaughn, Or. Pro. Arte 
Orch. (in D) (& Malcolm: Var. on a 
Theme of Mozart). Ang. 45022. $3.98 


Con. for Oboe & Orch., Caroldi, Santi, 
Academici di Milano (5). Vox 10720. 
$4.98 


| Con. for Orch.; with Con. in G for Flute, 
Oboe & Bassoon; Son. in A for Flute, 
Bassoon & Harpsichord: & Son. in C for 
Oboe & Harpsichord, Rampal, Pierlot, 
Gendre, Hongne, Veyron-Lacroix (in D, 
“La Pastorella”, F). Haydn 9014. $4.98 
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Vivaldi, Antonio (continued) 


Con. for Orch.; with Con. for Violin & 
Orch. (Misc.), Fasano, Virtuosi Di Roma 
(in D, F & F), in A, Op. 3/5; in D, Op. 
3/11). Ang. 45030. $3.98 


Con. for Orch.; with Albinoni, Con. No. 9 
in C; Respighi, Ancient Airs & Dances, 
Fasano, Virtuosi di Roma (in D, “Ac- 
cademico Formato”). Ang. 45028. $3.98 


Con. for Orch.; with Locatelli, L’Arte Del 
Violino, Op. 3; Con. No. 2 in C; Il 
Pianto D’Arianna; Torelli, Con. in D 
for Trumpet, Paillard, Fernandez, Le- 
clair Instr. Ens. (in G). Haydn en 


Con. for Two Trumpets; with Haydn, Con. 
in Eb for Trumpet & Orch.; & Purcell, 
Son. in D for Trumpet & Strings; Trum- 
pet Voluntary in D; Tune & Air for 
Trumpet; & Voluntaries in C for Two 
Trumpets, Voisin, Dickson, Ghitalla, 
Concert Orch. Kapp 9017. $3.98 


Con. for Violin & Orch. (Collections): Ci- 
mento dell’Armonia e dell’Invenzione, 
Op. 8, Ayo, I Musici. 3-Epic SC-6029. 
$3.98 each. 


The Four Seasons, Op. 8, Nos. 1-4, Bar- 
chet, Munchinger, Stuttgart Ch. Orch. 
Lon. LL-3070. $3.98 


Con. for Violin & Orch. (Misc.); with 
Abaco, Son. in C for 2 Violins & Con- 
tinuo, Op. 3/1; Albinoni, Trio Son. in A 
for 2 Violins & Continuo, Op. 1/3; To- 
relli, Con. in D for Violin, Strings & 
Continuo, Op. 8/7; & Veracini, Son. in 
B for Violin & Continuo, Op. 1/3; Bod- 
ky, Posselt, Burgin, Camb. Soc. for Early 
Music (in A} Kapp 9024. $3.98 


Con. for Violix & Orch. (Misc.), I Musici 
(in E, Op. 11/2, “Il Favorito”; in C, “Il 
Sospetto”; in E, “L’Amoroso”; in D, 
“L’Inquietudine”; in E, “Il Reposo”). 
Epic LC-3486. $3.98 


Con. for Violin & Orch. (Misc.), Rybar, 
Moralt, Vienna Sym. (in Eb; G; Op. 12). 
West. 18718. $4.98 


Con. for Violin & Orch. (Misc.); with Con. 
for Orch., Fasano, Virtuosi di Roma (in 
A, Op. 3/5; in D, Op. 3/11); (in D, F, 
& F). Ang. 45030. $3.98 


Son. in A for Flute, Bassoon & Harpsi- 
chord; with Con. in G for Flute, Oboe 
& Bassoon; Con. for Orch. (in D, “La 
P: -‘rella”, F); & Son. in C for Oboe 
& Harpsichord, Rampal, Hongne, Vey- 
ron-Lacroix, Pierlot, Gendre. Haydn 
9014. $4.98 


Son. in C for Oboe & Harpsichord; with 
Con. in G for Flute, Oboe & Bassoon; 
Con. tor Orch. (in D, “La Pastorella”, 
F); & Son. in A for Flute, Bassoon & 
Harpsichord, Pierlot, Veyron-Lacroix, 
Rampal, Hongne, Gendre. Haydn re 

4.98 


Son. for Flute, Bassoon, Violin, Harpsi- 
chord; with Con. for Flute, Bassoon & 
Violin; Con. for Flute, Oboe, Bassoon, 
Violin, Harpsichord; & Son. for Flute 
& Harpsichord, Rampal, Hongne, Gen- 
dre (in D), Pierlot, Veyron-Lacroix (in 
E) (in D, F) (in C). Haydn 9033. $4.98 


Son. for Flute & Harpsichord; with Con. 
for Flute, Bassoon, & Violin; Con. for 


Flute, Oboe, Bassoon, Violin, Harpsi- 
chord; & Son. for Flute, Bassoon, Vio- 
lin, Harpsichord, Rampal, Veyron-La- 
croix (in C) in D, F) (in EB), Pierlot, 
Hongne, Gendre (in D). Haydn rise 
4, 
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Son. in D for Strings, Op. 1, No. 12, (“La 
Folia”), Tellefsen, Thomsen, Anker, 
Hansen. Bach 584. $4.98 


WAGENAAR, BERNARD 


Concert Over. (1953); with Cowell, Sym. 
No. 11, “7 Rituals of Music” (1954); & 
Tcherepnin, Suite, Op. 87 (1953), Whit- 
ney, Louisville Orch. Lou. 545-2. $7.95 


WAGENSEIL, GEORG CHRISTOPH 


Con. in A for Cello, Strings, & Continuo; 
with Haydn, Con. in D for Cello, Op. 
101, Mainardi, Munchener, Kammer- 
orchester (orig. version). Dec. hase * 10. 

5.95 


WAGNER, RICHARD 


Arias, Edelmann, Ackermann, Phil. Orch. 
(G): Scenes from Parsifal, Lohengrin, 
Walkure, Tannhauser, Flying Dutchman. 
Ang. 35571. $4.98 


Arias; with Verdi, Arias, Nilsson, Ludwig 
Phil. Orch. & Cho. (G, I): Fliegende 
Hollaender—Senta’s Ballad; Tannhauser 
—Elisabeth’s Greeting; Lohengrin—El- 
sa’s Dream; Tristan und Isolde—Isolde’s 
Liebestod; Ballo in Maschera—Ecco 
l’ordido campo; Forza del Destino—Pace, 
pace, mio Dio; Aida—Ritorna vincitor! 
Qui Radames verra! Ang. 35540. $3.98 


Faust Over.; with Liszt, Faust Sym.; & 
Mephisto Waltz, Horenstein, Koch, SW 
German Radio Sym. Orch. & Cho., 
Baden-Baden (G). 2-Vox 10902. $4.98 


Flying Dutchman (excerpts); with Walkiire 
(excerpts), Hotter, Nilsson, Ludwig, Phil. 
Orch. (G) Ang. 35585. $3.98 


Flying Dutchman, The (excerpts), Fricsay, 
Rias Sym. Orch. & Cho. (G): Intro., 
Dutchman’s Aria; Finale Act. 1, Intro. 
Act 2, Spinning Chorus, Senta’s Ballad, 
Duet—Senta-Erik; Duet—Senta-Dutch- 
man; Intro. Act. 3, Chorus of Norwegian 
Sailors & Maidens, Finale Act 3. Dec. 
9988. $3.98 


Gotterdammerung (excerpts); with Tristan; 
Prelude & Liebestod, Farrell, Munch, 
Boston Sym. Vic. LM-2255. $4.98 


G6tterdammerung: Funeral Music; with 
Gotterdiammerung: Rhine Journey; & 
Walkiire: Act 1 (complete), Knapperts- 
busch, Flagstad, Svanholm, Van Mill, 
Vienna Phil. (G). 2-Lon. A-4229. $4.98 


G6tterdiammerung: Rhine Journey; with 
G6tterdammerung: Funeral Music; & 
Walkiire: Act 1 (complete), Knapperts- 
busch, Flagstad, Svanholm, Van Mill, 
Vienna Phil. (G). 2-Lon. A-4229. $4.98 


GOotterdimmerung: Rhine Journey; with 
Overtures; & Tannhauser: Act 1 Over. 
& Venusberg Music, Kempe, Berlin Phil. 
(Flying Dutchman), Berlin St. Op. Wom- 
en’s Chorus (G). Ang. 35574. $4.98 


Lohengrin (excerpts), Jochum, Bavarian 
Radio Orch. & Cho. (G): Prelude; Elsa’s 
Dream & Scene with Lohengrin; Bridal 
Cho. & Love Duet; Lohengrin’s Narra- 
tion & Farewell Scene. Dec. 9987. $3.98 


Meistersinger, Die, Kempe, Berlin Phil. & 
Choruses (G). 5-Ang. 3572 E/L. $4.98 


Overtures; with G6tterdimmerung: Rhine 
Journey; & Overtures, Kempe, Berlin 
Phil. (Flying Dutchman), Berlin St. Op. 
Women’s Chorus (G). Ang. 35574. $4.98 


Walkure: Act 1 (complete); with G6tter- 
dammerung, Funeral Music; & Gdtter- 
dammerung: Rhine Journey, Flagstad, 
Svanholm, Van Mill, Knappertsbusch, 
Vienna Phil. (G) 2-Lon. A-4229. $4.98 





Siegfried Idyll; with Schonberg, Verklarte 
Nacht, Winograd, MGM Orch. (& Mah- 
ler: Adagietto). MGM 3630. $3.98 


Tannhauser: Act 1 Over. & Venusberg Mu- 
sic: with Gétterdamerung: Rhine Jour- 
ney; & Overtures, Kempe, Berlin Phil. 
(Flying Dutchman), Berlin St. Op. Wom- 
en’s Chorus (G). Ang. 35574. $4.98 


Tristan: Prelude & Liebestod; with Gédt- 


terdammerung (excerpts), Farrell, 
Munch, Boston Sym. Vic. LM-2255. 
$4.98 


Tristan und Isolde (complete), Flagstad, 
Suthaus, Thebom, Fischer-Dieskau, 
Greindl, Royal Opera Chorus, Phila. 
Orch. (Furtwaengler). Angel 3588-E/L. 

$4.98 


Wagner Concert, Jochum, Bavarian Radio 
Sym., Meistersinger, Preludes; Over- 
tures (Flying Dutchman, Tannhauser); 
Tristan—Prelude & Liebestod. Epic LC- 
3485. $3.98 


Walkure (excerpts); with Flying Dutchman 
(excerpts), Hotter, Nilsson, Ludwig, Phil. 
Orch. (G) Ang. 35585. $3.98 


WALTON, WILLIAM 


Belshazzar’s Feast, Milligan, Sargent, Hud- 
dersfield Cho. Soc., Royal Liverpool 
Phil. (E) (& Handel: Coronation An- 
them 1, Solomon—Censer Curling Rise 
Chorus). Cap. G-7141. $4.98 


Facade, Suites Nos. 1 & 2; with Orb & 
Sceptre; & Overtures, Walton, Phil. 
Orch. (& Crown Imperial) (Johannesburg 
Fest.; “Portsmouth Point”). Ang. 35639. 

$3.69 


Orb & Sceptre; with Facade, Suites Nos. 
1 & 2; & Overtures, Walton, Phil. Orch. 
(& Crown Imperial) (Johannesburg 
Fest.; “Portsmouth Point”). Ang. 7 aS 96 

3.98 


Overtures; with Facade, Suites Nos. 1 & 
2; & Orb & Sceptre, Walton, (Johannes- 
burg Fest.; “Portsmouth Point”), Phil. 
Orch. (& Crown Imperial). Ang. oor 

3.9 


WARD, ROBERT 

Euphony for Orch. (1954); with Bergsma, 
Carol on 12th Night (1954); Ginastera, 
Pampeana No. 3, A Pastoral Sym. 
(1954); & Sauguet, Trois Lys-Mouve- 
ment Pour Orch. (1953), Whitney, Louis- 
ville Orch. Lou. 545-10. $7.95 


WEBER, BEN 


Prelude & Passacaglia, Op. 42 (1954); with 
Badings, Louisville Sym. No. 7) (1954); 
& Sowerby, All on a Summer’s Day 
(1954), Whitney, Louisville Orch. Lou 
56-6. $7.95 


WEBER, CARL MARIA VON 


Invitation to the Dance, Op. 65: 
With Berlioz, Damnation of Faust (ex- 
cerpts); Liszt, Mephisto Waltz; & Sme- 
tana, Moldau, Ormandy, Phila. Orch. 
Col. ML-5261. $3.98 


With Chabrier, Espana; Mendelssohn, 
Midsummer Night’s Dream (incidental 
music) Op. 61; Mussorgsky, Night on 
Bald Mt.; Saint-Saens, Danse Macabre, 
Op. 40; & Sibelius, Finlandia, Op. 26, 
No. 7, Collins, Royal Phil. Cap. oe 

4.98 


With Delibes, Coppelia (Ballet Suite); 
Sylvia (Ballet Suite); & Easdale, Red 
Shoes (Ballet), Golschmann, St. Louis 
Sym. Col. ML-5254. $3.98. 
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Weber, C. M. von (continued) 


Overtures, Scherchen, Orch. Th. Nat’l Op. 
Paris (Abu Hassan; Euryanthe; Jubilee; 
Oberon; Peter Schmoll; Preziosa). West. 
18808. $4.98 


Overtures; with Liszt, Les Preludes; & 
Mephisto Waltz; Saint-Saens, Danse Ma- 
cabre, Op. 40, Scherchen, Vienna St. 


Op. Orch. (Freischutz). West. 18730. 
$4.98 


WEBERN, ANTON 


Six Pieces for Orch., Op. 6 (1910); ag 
Berg, Three Pieces for Orch., Op. 6 
1913-14); & Stravinsky, Agon (ballet), 
Rosbaud, Sudwestdeutsches Orch. West. 
18807. $4.98 


WEELKES, THOMAS 


English Madrigals; with Bateson, English 
Madrigals, Randolph Singers (E): Death 
has deprived me; As wanton birds; O 
care, thou wilt despatch me; Hence care, 
thou are too cruel; Lord, when I think; 
Cease sorrows now; Thule, the period 
of Cosmography, Andalusian Merchant; 
I heard a noise, When to the gloomy 
wood; Camilla fair; Come sorrow; Come 
follow me, fair nymphs; She with a 
cruel frown; Cupid in a bed of roses, 
Cytherea smiling said. West. Pb i 


WEILL, KURT 


Dreigroschenoper, Die, Lenya, Briickner- 
Riiggeberg, Sender Fresies Berlin & Cho. 
(G). 2-Col. O2L-257. $9.96 


Songs, Vocalists, Aussman Orch. (E, F, G): 
Threepenny Opera—Chant des Canons, 
Complainte de Mackie, Chanson de Bar- 
bara, Fiancee du Pirate, Ballade de la 
Vie Agreable; Happy End—Bilbao Song, 
Surabaya Johnny, Tango des Matelots; 
Maria Galante—Roi d’Aquitaine,, Grand 
Lustucru, J’Attends un Navire; Grandeur 
et Decadence de la Ville de Mahogon- 
ny—Overture, Alabama Song; Nanna’s 
Lied. Epic LC-3489. $3.98 


WEINBERGER, JAROMIR 


‘Schwanda; Polka & Fugue; with Bizet, 
Sym. No. 1 in C; & Prokofiev, Classical 
Sym. in D, Op. 25, Ormandy, Phila. 
Orch. Col. ML-5289. $3.98 


Schwanda; Polka & Fugue; with Enesco, | 


Roumanian Rhapsody No. 1, Op. 11; 
Smetana, Bartered Bride: Dances & 
Moldau, Scherchen, Vienna St. Op. 
Orch. West. 18690. $4.98 


WEINER, LEO 

Suite (Hungarian Folk Dances), Op. 18, 
(1933), with’ Bartok, Divertimento for 
String Orch. Dorati, Hungarica Phil. 
Epic LC-3513. $3.98 


WIDOR, CHARLES MARIE 


Salve Regina; with Dupre, Prelude & 
Fugue in G, Op. 7; Triptyque, Op. 51 
(1936-7), Dupre. Mer. 50169. $4.98 


Sym. No. 6 in G for Organ, Op. 42, No. 2; 
with Mendelssohn, Son. No. 4 in Bb for 
Organ, Op. 65, Schweitzer. Col. ML- 
5290. $3.98 


WILBYE, JOHN 
Madrigals, Deller Consort (E). Bach 578. 
$4.98 
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Madrigals, Randolph Singers (E): Flora 
gave me fairest flowers; Adieu, sweet 
Amaryllis; and though my love abound- 
ing; As fair as morn; I fall, o stay me; 
Weep, o mine eyes; Hard destinies are 
Love; Fly not so swift; Oft have I 
vowed; Sweet honey sucking bees, Yet 
sweet, take heed; Happy o happy he; Ye 
that do live in pleasures; O what shall 
I do?; Thus said my Cloris bright; All 
pleasure is of this condition; Weep, 
weep, mine eyes. West. 18702. $4.98 


WOLF, HUGO 


Songs, Poell (G): Fussreise; Anakreons 
Grab; Uber Nacht; Auf einer Wander- 
ung; Und steht Ihr friih am Morgen auf; 
An eine Aeolsharfe; An die Geliebte; 
Gesegnet sei; Gesang Weylas; Der Mu- 
sikant; Der Rattenfanger; Verborgen- 
heit; Der Gartner; Abschied. West. 
18696. $4.98 


Songs; with Strauss, Songs; Schumann (G) 
In der Friihe; In dem Schatten meiner 
Locken; Mausfallen Spriichlein; Auch 
kleine Dinge; Und willst du deinen 
Liebsten sterben sehen; Schlafende 
Jesuskind; Nun wandre, Maria; Wie 
glanzt der helle Mond; Nimmersatte 
Liebe; (Morgen; Standchen; Wiegenlied; 
Freundliche Vision; All’ mein Gedanken; 
Hat gesagt bleibt’s nicht dabei; Schlech- 
tes Wetter; Heimkehr). Ang. cna 

4.9 


COLLECTIONS 


Album de Musique (Vocal) Suzanne Dan- 
co. Epic LC-3442. $3.98 


Arias from Italian Operas (Vocal) Claudia 
Muzio. Ang. COLC 101. $4.98 


Art of Kirsten Flagstad (Vocal) Camd. 
462. $1.98 


Art of Lily Pons (Vocal) Lily Pons. 2- 
Camd. CBL-101. $1.98 


Art of the Harpsichord, Landowska. Vic. 
LM-2194. $4.98 


Art of Song (Vocal) Cesare Valletti. Vic. 
LM-2280. $4.98 


Ballet in Hi-Fi, West. 18889. $4.98 
Mishel Piastro. Dec. 8777. $3.98 


Ballet Music: Aliberti, Vienna St. Op. Orch. 
West. 18681. $4.98 


Ballet Music from the French Stage, Lon- 
don Little Orch., Jones, MGM 3710. 
$4.98 


Beecham Encores, Beecham, Royal Phil. 
Col. ML-5321. $3.98 


Belle France, Dragon, Capitol Sym. Orch. 
Cap. PAO-8427. $4.98 


Best of Burlesque, Orig. Cast. MGM 3644. 
$3.98. Out—Show Tune. 


Blue of the Night. West. 18897. $4.98 


Boston Tea Party, Boston Pops, Fiedler. 
Vice. LM-2213. $4.98 


John Browning Debut (piano). Cap. P- 
8464. $4.98 


Cadet Chapel Organist, West Point, John 
A. Davis, Jr. Vox 25800. $3.98 


Cellist’s Hour, Pierre Fournier. Ang. 
35599. $3.98 


Chopin & Other Favorites, Joerg Demus. 
West. 18723. $4.98 


Chopin: Intro. & Polonaise, Op. 3, Mstislav 
Rostropovich. West. 18688. $4.98 





Choral Music: Afonsky, Hoiy Virgin Pro- 
tection: 
Cath. Choir. West. 18727. $4.98 
West. 18816. $4.98 


Choral Music: Agrupacion Coral de Pam- 
plona de Espana, Morondo. Col. ML- 
5278. $3.98 


Choral Music: Ambrosian Chants—Can- 
tori della Polifonica Ambrosiana, Biella 
(L). 3-Vox 343. $4.98 


Choral Music: Blessings & Easter Song. 
Dec. ARC-3088. $5.95 


Choral Music: The Cossacks! Popular Li- 
turgical Selections & Folk Tunes, Black 
Sea Cossacks. Vox 25730. $3.98 


Choral Music: Deep River (E) Robert 
Shaw Chorale. Vic. LM-2247. $4.98 


Choral Music: Easter Liturgy—Baptismal 
Promises & Mass of Easter Vigil. Dec. 
ARC-3089. $5.95 


Choral Music: Easter Sunday Mass. Dec. 
ARC-3090. $5.95 


Choral Music: 4 Centuries of Liturgical 
Music, Washington Cathedral Men & 
Boys Choir, Callaway. Van. 1036. $4.98 


Choral. Music: Harvard-Radcliffe Glee 
Clubs, Camd. 405. $4.98 


Choral Music: Jaroff, Don Cossacks. Col. 
ML-5296. $3.98 


Choral Music: Motets for Christmas & 
Easter, Caillard, Philippe, Voc. Ens. 
West. 18809. $4.98 

Choral Music: Mardirosian, Cosmopolitan 
Chorale, West. 18726. $4.98 


Choral Music: Oberschelp, Kindechor 
Bielefelder. Cap. T-10149. $3.98 


Choral Music: Robert Shaw Chorale. Vic. 
LM-2231. $4.98 
Choral Music Shaw Chorale. Vic. LM- 
2199. $4.98 


Choral Music: Roger Wagner Chorale. 
Cap. P-8431. $4.98 


Choral Music: Sea Chanties, Roger Wag- 
ner Chorale. Cap. P-8462. $4.98 


Choral Music: West Point Cadet Chapel 
Choir, Davis (E). Vox 25590. $3.98 


Classic Gold Album, Cap. PAO-8426. 
$4.98 


Concert Encores (Vocal) Jerome Hines. 
Lon 5397. $4.98 


Concierto Del Sur (Sym. of the Air), Gol- 
den Jubilee: Ponce; Andres Segovia 
(Guitar). 3-Dec. DXJ-148. $3.98 


Contemporary Creations, Laurindo Almei- 
da (Guitar). Cap. P-8447. $4.98 


Copenhagen Societas Musica, Hansen. 


Haydn 9057. $4.98" 


Danzas, Laurindo Almeida (Guitar). Cap. 
P-8467. $4.98 


Discovering the Piano, Lorin Hollander. 
Camd. 460. $1.98 


Easy to Love (Vocal) Cesare Siepi. Lon 
5461. $4.98 


Encores, Leonid Kogan (Violin). Vic. LM- 
2250. $4.98 


English Folk Songs (Vocal) Alfred Deller. 
Van. 1031. $4.98 


English Folk Songs (Vocal) Kathleen Fer- 
rier. Lon. 5411. $3.98 


English Lute Songs .(Vpcal) Alfred Deller. 
Bach 576. $4.98 
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Collections (continued) 


Espana, Vol. 10, Gran Orquesta Sinfonica, 
Argenta. Lon. LL-1796. $3.98 


Espana, Vel. 9, Orquesta de camera de 
Madrid, Argenta. Lon. LL-1740. $3.98 


Ferrante & Teicher, Piano. West. 18786. 
$4.98 


Five Centuries of Spanish Song, (Vocal) 
Victoria De Los Angeles. Cap. G-7155. 
For My True Love with Terri, Ruderman, 
Laurindo Almeida (Guitar). Cap. be ey 
3.98 


French Overtures, Scherchen, Orch. Th. 
Nat’l. Op. Paris. West. 18783. $4.98 


French Troubadour Songs, Hugues Cuenod. 
nod. West. 18683. $4.98 


Goethe Songs (Vocal) Irmgard Seefried. 
Dec. 997th. $3.98 


Good Music to Have Fun With, Fiedler, 
Boston Pops. Vic. LM-2235. $4.98 


Great Moments in Opera, (Vocal) Bjoer- 
ling, Merrill. 2-Vic. LM-6061. $4.98 


Harp, Nicanor Zabaleta. Dec. 9929. $3.98 


History of Music in Sound—Ancient & 
Oriental, 2-Vic. LM-6057, $12.50 


History of Music in Sound—Outlook 1745- 
i ac Opera, 3 Vic. LM-6137. 
17.5 


Holy City (Vocal) Jerome Hines. 
LPM-1637. $3.98 


Igor Bezrodni Plays Gershwin (Violin) 
Mon. 2028. $4f198 


In Grand Opera (Vocal) Eileen Farrell. 
Aug. 35589. $4.98 


In Las Vegas (Vocal) Jan Peerce. Vic. 
LMP-1709 $3.98 


In Nomine Players. Bach 576. $4.98 


Invitation to the Dance, Dragon, Capital 
Sym. Orch. Cap. P-8466. $4.98 


Invitation to the Waltz, Vienna St. Op. 
Orch., Liebowitz. West. 18817. $4.98 


In Waltz Tempo. West. 18736. $4.98 


Instruments of the Orch—Vienna St. Op. 
Orch. Ist Desk Men, Randolph. 2-Van. 
1017/8. $4.98 


Italian Airs (Vocal) ?fagda Laszlo. West. 
18655. $4.98 


Italian Opera Intermezzi, Galliera, Phil- 
harmonia Orch. Ang. 35483. $4.98 


Italian Songs (Vocal) Magda Laszlo. West. 
18656. $4.98 


Italian Troubadour Songs (Vocal), Hugues 
Cuenod. West. 18776. $4.98 


Jan Tomasow. 


Vic. 


Italian Violin Sonatas, 
Bach 583. $4.98 


It’s Classic But It’s Good, Bennett, RCA 
Victor. Vic. LM-2238. $4.98 


Jewels from Piano Concertos (Badura- 
Skoda, Boukoff, Farnadi). West. 18739. 
$4.98 


Levant’s Favorites, Oscar Levant, piano. 


Col. CL-1134, $3.98 


Liadov: Prelude in B, Op.’ 11, Music Box 
Op. 32, Zenia Prochorowa. Haydn 9011. 
Lighter Side, Lauritz Melchior. Camd. 424. 
$1.98 


Marches in Hi-Fi, Fiedler, Boston Pops. 
Vic. LM-2229. $4.98 


Masters Write Jazz, Leo Smith (piano). 
Dot 3111. $3.98 


1959 ANNUAL 








| Music for the ee. Sylvia Mar- 
lowe. Dec. 10001. $3.9 


Mussorgsky (Vocal) Feodor 
Ang. COLH-100. $4.98 


None But the Lonely Heart (Vocal) Tourel. 
Dec. 9981. $3.98 


On Broadway (Vocal), George London. 
Lon. 5390. $4.98 


On Tour, Vienna Academy Chorus, Theur- 
ing. West. 6088. $3.98 


On Tour in Russia (Vocal) Leonard War- 
ren. Vic. LM-2266. $4.98 


Opera Overtures, Leinsdorf, Philharmonia 
Orch. Cap. P-8465. $4.98 


Operatic Arias (Vocal): 
Licia Albanese, Vic. LM-2286. $4.98 


Leonie Rysanek. Vic. LM-2268. $4.98 
Renata Scotto, Ang. 35635. $3.98 


Operatic Duets, Giuseppe Di Stefano & 
Rosanna Carteri. Ang. 35601. $3.98 


Orchestra Sings, Capitol Sym. Orch., 
Dragon. Cap. P-8440. $4.98 


Organ Music: Richard Ellsasser. 
3647 $3.98 


Orientale, Dragon, Capitol Sym. Orch. 
Cap. P-8453. $4.98 


Overtures, Wolff, Paris Consv. Orch. Lon. 
LL-3013. $3.98 


The Organ, E. Power Biggs, Col. DL-5288. 
$10.00 


Paraphrases, Transcriptions & Improvisa- 
tions, Gyorgy Cziffra (piano). Ang. 
35610. $3.98 


Pas de Deux, (Ballet Music), Irving, Phil. 
Cap. G-7160. $4.98 


Pennario Plays (piano), Leonard Pennario. 
Cap. P-8469. $4.98 


Perchance to Dream. West. 18735. $4.98 
Piano Favorites. West. 18892. $4.98 


Piano Transcriptions by Rachmaninoff, 
Colin Horsley. Cap. G-7136. $4.98 


Play of Daniel (L), Greenberg, NY Pro 
Musica. Dec. 9402. $4.98 


Pop Concert U.S.A., Cleveland Pops Orch., 
Lane. Epic LC-3539. $3.98 


Pop Hits on 2 Pianos, Whittemore & Lowe. 
Camd. 470. $1.98 


Practical Banana Promotion, Anna Russell. 
(Vocal) Col. ML-5295. $3.98 


Recital of Dorumsgaard Songs (Vocal), 
Kirsten Flagstad. Ang. 35573. $3.98 


Recital of Songs & Arias, Vol. 2 (Vocal) 
Renata Tebaldi. Lon. 5394. $4.98 


Paul Robeson (Vocal). Van. 9037. $4.38 


Rolling Down to Rio (Vocal) Leonard 
Warren. Vic. IBM-2206. $4.98 


Salvation Army Gospel Hymns (Vocal). 
Lon. 5391. $3.98 


Ann Schein Etudes (piano). Kapp 9023. 
$3.98 


Chaliapin. 


MGM 


Elis::seth Schwarzkopf Sings Operetta. 


Ang. 35696. $3.98 


Serenata, Solisti di Zagreb, Janigro. Van. 
1024. $4.98 


Some Pleasant Moments in the 20th Cent., 
Oscar Levant (piano). Col. ML-5324. 
$3.98 


| 16th & 17th Cent. French Songs; 17th 
Cent. English Songs, Hugues Cuenod 
(Vocal). West. 18653. $4.98 








16th & 17th Cent. Italian Songs; 16th Cent. 
Spanish Songs (Vocal) Hugues Cuenod. 
West. 18654. $4.98 


Sensitive Interpretations of Great Waltzes, 
roe gy Ericourt (piano). Kapp. 9021. 
3.98 


17th Century Masters (Harpsichord), Sar- 
tori. Epic LC-3480. $3.98 


Skater’s Waltz & Others, Aliberti, Vienna 
St. Op. Orch. West. 18691. $4.98 


Piano, Ruth Slenczynska, Dec. 9991. $3.98 


Song in Shakespeare’s Plays, Murray 
Dickie. West. 18742. $4.98 


Song Recital (Schubert, Nicolai, R. Strauss, 
Wolf, Milhaud) (Vocal) Rita Streich. 
Dec. 9972. $3.98 


Songs of Naples (Vocal) Giuseppe di 
Stefano. Aug. 35470. $3.98 


Sorrento (Vocal) Richard Tucker. Col. ML- 
5258. $3.98 


Starlight Waitzes, Hollywood Bowl Sym., 
Cap. P-8456. $4.98 


Storm in Hi-Fi: West. 18890. $4.98 


String Orch., Leopold Stokowski. Cap. P- 
8458. $4.98 


Strings by Starlight (Slatkin) Hollywood 
Bowl Sym. Cap. P-8444. $4.98 


Symphonic Marches. Rich. 19029. $1.98. 
Tribute: Music & Farewell Speech to Orch. 


Artur Rodzinski, London Phil. West. 
18822. $4.98 

Triumphs of Oriana (E), Vol. 1, Randolph 
Singers. 2-West. 2225 (18708/9) $4.98 


25th Anniversary Program, Ruth Slen- 
czynska (piano). Dec. 10000. $3.98 


Vaughan-Williams: Songs of Travel (Vocal) 
Richard Standen. West. 18710. $4.98 


Violin Favorites, Norman Carol. Camd. 
419. $1.98 

Virtuoso Guitar: Giuliani: Sonata, Op. 15, 
Rey de la Torre, Epic LC-3479. $3.98 


Witches’ Brew, New Sym. Orch. of Lon- 
don, Gibson. Vic. LM-2225. $4.98 


ake ke 


SHOW TUNES 


Best of Burlesque, Orig. Cast. MGM a 
3.9 


Brigadoon, Jones, Cassidy, Col. CL-1132. 
$3.98 


Chocolate Soldier, Stevens, Merrill, Palmer. 


2-Vic. LOP-6005. $3.98 

Damn Yankees (Soundtrack) Vic. LOC- 
1047. $4.98 

Desert Song, Barr, Galjour, Tozzi. Vic. 


LOP-1000. $4.98 


Desert Song, Goodman Orch. Camd. 423. 
$1.98 

Bergen Gingold, Gran- 
Col. OL-5400. 
$4.98 


Flower Drum Song, Orig. Cast. Col. OL- 
5350. $4.98 


Girl Crazy, Ruby Braff, Warner W-1273. 
$3.98 


Giuditta (Lehar)—Gueden, Moralt, Vienna 


First Impressions, 
ger, Orig. B’way Cast. 


St. Op. Orch. & Cho. Lon. A-4333. 
$4.98 

Goldilocks, Ameche, Stritch. Col. OL-5340. 
$4.98 


Hansel & Gretel, Buttons, Cook (Humper- 
dinck) MGM 3690. $3.98 
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Show Tunes (continued) 


High Button Shoes, Orig. Cast. Camd. 457. | 


$1.98 
Houseboat, Duning. Col. CL-1222. $3.98 


Juno (Blitzstein) Booth, Douglas, 
B’way Cast. Col. OL-5380. $4.98 


Lonesome Train, Robinson, Ives, Johnson. | 


Dec. 9065. $4.98 


Merry Andrew, Kaye, Cap. T-1016. $3.98 | 


Merry Widow: 


Carlisle, Evans, Dec. 8819. $3.98 


Gueden, Stolz, Vienna Op. (G) Lon. A- | 


4233. $4.98 


Oh Captain! Hits. Col. CL-1167. $3.98 


Orig. | 


| Young Lions (Soundtrack). Dec. 8719. 
$3.98 


| SHOW TUNES—TV 
Adventures of Zorro, TV Cast. Dis. 3601. 


$3.98 
| Peter Gunn: 
(Mancini), Joe Wilder. Col. CL-1319. 
$3.98 
(Soundtrack). Vic. LPM-1956. $3.98 


| Victory at Sea, Vol. 2, Vic. LM-2226. 
$4.98 


| FOLK MUSIC—AFRICA 


| Revisit the So. African Veldt, Marais & 
8 


Miranda. Dec. 8811. $3.9 


A Party, Betty Comden & Adolph Green. | 


Cap. WAO-1197. $5.98 
Red Mill, Al Goodman, Camd. 437. $1.98 


Roberta, Morris Nanton, Warner W-1279. 
$3.98 


Rose Marie, Goodman. Camd. 408. $1.98 


Say Darling, Blaine, Desmond, Wayne. Vic. | 


LOC-1045. $4.98 


7th Voyage of Sinbad (Soundtrack). Colpix 
504. $4.98 


Show Boat/No, No, Nanette, Trent, Hume, 


Gregory, Epic LN-3512. $3.98 


Time Remembered, Duke, Rugolo. Mer. 
20380. $3.98 


Whoop Up, Orig. Cast. MGM-3745 OC. 
$3.98 


Wonderful Town, Russell, Chaplin, Mc- 
Keever. Col. OL-5360. $4.98 


SHOW TUNES—FILM 


And God Created Woman (Soundtrack) 
Bardot. Dec. 8685. $3.98 


Another Time, Another Place (Soundtrack). 
Col. CL-1180. $3.98 


Buccaneer (Soundtrack) Col. CL-1278. 
$3.98 


Certain Smile (Soundtrack). Col. CL-1194. 
$3.98 


Gigi (Soundtrack) Caron, Chevalier. MGM 
3641-ST. $4.98 


The Key (Soundtrack) Mitch Miller. Col. 
CL-1185. $3.98 


Kings Go Forth (Soundtrack) Riviera. Cap. 
W-1063. $4.98 


Lost Continent (Soundtrack) MGM 3635. 
$4.98 


Maracaibo (Soundtrack) Dec. 8756. $3.98 

Marjorie Morningstar (Soundtrack). Vic. 
LOC-1044. $4.98 

Me & The Colonel (Soundtrack) Vic. LOC- 
1046. $4.98 


Old Man & The Sea (Soundtrack) Cojimar | 
Harbor & the Old Man. Col. CL-118. | 


$3.98 


Some Came Running (Soundtrack). Cap. | 
| Girl from Donegal (Gallagher). Lon. LL- | 


W-1109. $4.98 
Summer Love (Soundtrack). Dec. 8714. 


FOLK MUSIC—ARMENIA 


Folk Songs (St. & Radio Ens.) West 
12013. $4.98 


| FOLK MUSIC—AUSTRALIA 


| Australian Folk Songs, Burl Ives. Dec. 
8749. $3.98 


FOLK MUSIC—AUSTRIA 


Austrian Folk Music 


tionalsanger). Cap. T-10154. $3.98 





| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 





Folk Songs (Bolshoi Op. Stars & Chorus) 


Van. 9023. $4.98 


Russian Gypsy Folk Songs (Brynner) Kapp 
1116. $3.98 


Songs & Dances of Kazakhstan, Kirghizia, 
Uzbekistan, Georgia & Moldavia, Daig- 
vianes. West. 12012. $4.98 


FOLK MUSIC—SCOTLAND 

Hielan’ Lassie (Clark). Cap. T-10119. 
$3.98 

Presenting: Road to the Isles, Niven Mil- 


ler. Lon. LL-1729. $3.98 


Roamin’ in the G.oamin’. Lon. LL-3096. 
$3.98 


Will Ye No Come Back Again (MacDon- 
ald w. Heath). Lon. LL-3040. $3.98 


FOLK MUSIC—SPAIN 


Fantastic Guitars w. Ramos, Sabicas y 
Escudero. Dec. 8795. $3.98 


| Fiesta Flamenco, Nino de Murcia. Vox 


25680. $3.98 

| Flamenco: 

| Macarenos. Cap. T-10146. $3.98 
Carlos Montoya. ABC 202. $3.98 


(Kitzbuheler Na- | 


Engeikinder from Tyrol. Vox 25650. $3.98 | 


Merry Yodeler (Austrian Folk Ens.) Van. 
9034. $4.98 
FOLK MUSIC—BALI 


| Music of Bali, (Piiatan, Indonesia, Game- 
lan Orch.) Vol. 1 & 2. 2-West. 201. 
(12014/5). $4.98 


FOLK MUSIC—BRAZIL 
Brazil (Petraglia). West. 12024. $4.98 


FOLK MUSIC—CORSICA 

Songs (Chanteurs de I’asso, Corse “A Cir- 
nea”. West. 12007. $4.98 

FOLK MUSIC—FRANCE 

Folk Dances of the Provinces (Troupel 
Ens.) Mer. 20338. $3.98 


FOLK MUSIC—GERMANY 


Folk Songs of Long Ago (Lautenbacher, | 


Greiner Cho., Augsburg). Vox 25750. | 
$3.98 | 


FOLK MUSIC—INDIA 


Carlos Montoya, Flamenco Guitar. Vic. 
LPM-1610. $3.98 


Villarino, Jeronimo, Flamenco Guitar. 
Bulerias. Vic. |PM-1513. $3.98 


Flamenco Festival: 
Nino De Alicante, Design 88. $1.49 


Carlos Montoya. Vic. LPM-1713. $3.98 


Flamenco Fury, Jose Greco, MGM-3741. 
$3.98 


Gypsy Flamenco, Sabicas. ABC 239. $3.98 


Gypsy Songs & Dances, Granada (La Ca- 
nastera) Lon. 5427. $4.98 


Ricardo, Nino (Musica Flamenca). Epic 
LC-3556. $4.98 


Songs & Dances of Spain: 
Vol. 5. West. 12005. $4.98 


Vol. 6, Spanish Basques. West. 12018. 
$4.98 


Vol. 7, West. 12019. $4.98 
Vol. 8, Galicia. West. 12020. 


Vol. 9, Asturias & Santander. 
12021. $4.98 


Vol. 10, Castile, West. 12022. $4.98 


Vol. 11, Leon & Extremadura. West. 
12023. $4.98 


$4.98 
West. 


| Spanish Castanets (Maleras, Org. Espan- 


Music of India (Yodh, Patel), Vol. 1 & 2. | 


2-West. 202 (12016/7). $4.98 


| FOLK MUSIC—IRELAND 


Folk Dances from Erin (Dublin Quintet). 
West. 12011. $4.98 


Folk Songs from Erin (O’Callaghan). West. 
12025. $4.98 


1719. $3.98 


$3.98 | 


Vertigo (Soundtrack). Mer. 20384. $3.98 


Too Much, Too Soon (Soundtrack) Ma- 
lone, Flynn. Mer. 20381. $3.98 


Time to Love & A Time to Die (Sound- 
track) Dec. 8778. $3.98 

Windjammer, Pablo Casals, Shaindlin, S.S. 
Christian Men. Col. CL-1158. $3.98 
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| FOLK MUSIC—JEWISH-YIDDISH 


Yiddish Folk Songs (Tumbalalaika), (De- 
cameron Orch.) Van. 9045. $4.98 


FOLK MUSIC—RUSSIA 


| Along the Volga (Nat’l Chorus of Russian 
Song). Dec. 9985. $3.98 


ola). Cap. T-10157. $3.98 


Viva Flamenco! Mario Escudero. Dec. 


8736. $3.98 


FOLK MUSIC—SWITZERLAND 
| Swiss Mountain Music, Alphorn with Cat- 


tle Bells; Appenzeller Yodel with Mov- 
ing Coins. Cap. T-10161. $4.98 


FOLK MUSIC—UNITED STATES 
At Home, The Weavers, Van. 9024. $4.98 


Blues & Folk Songs (Sellers). Van. 9036. 
$4.98 


Folk Songs & Ballads of North Carolina, 
(Williams). Van 9028. $4.98 


Folk Songs for Babies, Small Children, 
Parents & Baby Sitters (Babysitters w. 
Hays, Arkin, etc.). Van 9042. $4.98 
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Folk Music, U.S. (continued) | 





Folk Song Saturday Night, Alan Lomax. 
Kapp 1110. $3.98 


Folk Songs: 
(Bibb, Orch., Chorus). Van. 9041. $4.98 | 


(Gateway Singers). Dec. 8742. $3.98 


eS 
“FINTON 


MFG. CO., INC. 


Newly Discovered Early American Folk 
Songs (Driftwood). Vic. Ts 
3 


Golden Treasury of Songs America Sings | ELKHART 
(Stracke). GR-31. $1.98 INDIANA 
| ° 
| 3 


Prestige Woodwinds 


oo 


Our Singing Heritage, Vol. 1 (Peggy 
Seeger, Clayton, Foster, Pegram). EI. 
151. $4.98 


Run Come Hear (Folk Singers) El. 157. 
$4.98 


Travelling On, Weavers. Van. 9043. $4.98 


Wanderin’ (The Easy Riders). Col. CL- 
1272. $3.98 


Bb CLARINETS .. 
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made available its catalogue, for 
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by the house are Tecords, record oe PAUL CRESTON Siete ad Pleas 
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music journal 


once more expresses the hope that this new edition of its now well established 
ANNUAL will find favor with its readers as a stimulating and informative sup- 
plement to the magazine itself. The complete success of the ‘57 and ‘58 year- 
books made this 1959 successor practically inevitable. We feel certain that this 
third edition, as well as all successive Annual editions, will receive as great, 
if not greater, acclaim. To all those who contributed in any way to the creation 
of the current ANNUAL our sincere thanks are extended. Comments on MUSIC 
JOURNAL itself, as well as the ANNUAL, will be welcomed at any time, and 
the interest of our readers is deeply appreciated. 


Al y | 


Publisher 
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Music For Living 
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Music In Elementary Education 
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CONFIDENT 


The piece may be difficult (like Normand 
Lockwood's 1! Heard the Voice of Jesus 
Say), or it may be easy (like Warren 
Angell’s O Sing a New Song), but regard- 
less of technical demands, choral direc- 
tors can be confident that Shawnee Press 
writers and editors have made sure it will 
sound, chorally. 
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SOE iti ts — 


WELL ORGANIZED 


The secret of good organization is plan- 
ning ahead. Subscribers to Shawnee Press’ 
Music Library Associates Service get reg- 
ular bulletins reminding them about 
upcoming events. Also, they have a Basic 
Library of Shawnee Press choral music, 
to which they add up to 60 new Refer- 
ence Copies each year. (Good? Write for 
more information.) 





For complete information about Christmas Music Programs, 
other new Fred Waring Choral Music, Shawnee Press 
Reference Recordings, or the Music Library 

Associates Service, send the coupon today to: 


4 . 
e shawnee Fess ine. 


Delaware Water Gap, Pennsylvania 
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INFORMED 


Choral directors on the Shawnee Press 
mailing list keep up-to-date in knowing 
not only what new music is available, but 
how it might be programmed most effec- 
tively. (Have you received a copy of the 
new folder of Christmas Programs? It's 
available at no charge. Write.) 











SEE 





PPA LASER 





R 





<M 
¢ @ 


~ > 


3 
= Ae TT 
ENERGETIC 


Naturally, choral directors have more time 
and energy available for other work when 
they use Shawnee Press Reference Record- 
ings to evaluate new, unfamiliar repertory, 
(instead of a piano-plunking chore, you 
spend a relaxed evening listening to hi- 
fi recordings with score in hand. Ten LP 
albums that you can borrow for 30 days, 
no charge. Write.) 











SHAWNEE PRESS, INC. Delaware Water Gap, Penna. ; 
Please send, by return mail, at no charge 
( New Christmas Music Folder 
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ENTHUSIASTIC 


They can’t help but be enthusiastic when 
their singers’ eyes light up, and they 
know they can count on a 
approval. (Have you heard There’s a 
Meetin’ Here Tonight? And, are you keep- 
ing your youngsters’ enthusiasm high with 
the Fred Waring Collections for Younger 
Singers? if not, write.) 





Soyer 








RE Sy 


PLES 


aE BES 


gee ree 








Eemonorcnnoser meres so waa 
ENTERTAINED 


Even if they never perform them, choral 
directors enjoy reviewing items like Liv- 
ingston Gearhart’s Who Built The Ark? It’s 
scored for mixed chorus, piano, hammer 
and saw, and it’s a gasser! Shawnee 
people are, by and large, serious folk, but 
they enjoy a good joke from time to time, 
and if it’s a musical one, all the better. 
(Better get on the list.) 








[] Fred Waring Choral Catalog ° 

CL) Catalog of Shawnee Press Reference Recordings - , 

(J Information about Music Library Associates Service . 
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‘4 LEBLAN 





BUDDY DE FRANCO 
Famous Jazz Clarinetist 


How natural that these gifted hands should hold a Leblanc. For a 


Leblanc provides the unlimited range of expression and tonal color 


that is an inspiration and a challenge to even the greatest artist! 


THE MOST RESPECTED NAME 
IN WIND INSTRUMENTS 
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